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CAL. EXPO’S NUDIST SHOW 


+ 





Amateur Unit, Playing as Pros, Learns 
How Uncertain Safety Pin Can Be 


nian binapnicn + 


St. John, N. B., April 28. 

There was nothing slow about the 
premiere of Speed Worden’s Variety 
Revue at the Empire, local picture 
house, Mackie McLean, comedian 
of the amateur outfit organized 
locally for a road tour, came out in 
a pair of diapers for a ‘baby’ song. 
The safety pin flew open, leaving 
MeLean in a very embarrassing po- 
sition. He had neglected to wear 
trunks or tights, the diapers being 
all that separated him from being 
wholly a nudist. McLean had to be 
coaxed to going back on the stage 
for the next show. 

The show’s angel is C. R. Mer- 
sereau, a local lawyer and defeated 
mayoralty candidate, whose major 
hobby is amateur theatricals as an 
actor-director, his wife making two 


of a kind in the same family. Mer- 
sereau assisted in staging the 
revue. 

Speed Worden, producer of the 


revue, proved too slow with words 
and was withdrawiu as master of 
ceremonies after the opening show. 
An orchestra of five is included in 
the troupe. Another complication at 
the first show was the necessity of 
Ida Veno, dancer, holding the rope 


(Continued on page ae 


BURLESQUE IS 
ZERO FOR AIR 











| funeral bier. 


Minsky's 
broadcast 


burlesque will not be 
over WMCA, New York. 
Investigation by the station failed 
to disclose a single singer worthy 
even of radio sustaining etandards | 
or a single comic whose comedy no- } 
tions were funny enough for radio. 





Originally envisaged as a swell] 
etunt program WMCA chilled on the 
burlesque pick-up when unable to 
figure anything suitable for family | 
listening. | 
| 
| 
| 
' 


Burlesque headliners today are| 
strip tease queens who will have to} 
wait for television to get an air 
break. 


Pacifist Students Force | 
Ousting of War Films| 


Boston, April 23. 

Threatening a boycott on the only 
film house in Williamstown, Mass., 
‘Williams College students forced the 
manhagement to take off a newsreel 
clip of battleships and fleets of acro- 
planes, bex the official student 
body organ opined that it did not 
jibe with the pacifistic ideas of 300 
students who signed a petition in-| 


ause 





stituted by the paper. | 

Calvin King, manager, stated that 

he felt lliged to delete the news} 

shot | nuse the stude trade means 
» between profit and loss. 


! for Gaumont-British, 





Playing It Safe 





Paris, April 14. 

Anti-German talk in local 
newspapers has affected the 
theatregoing public. Customer 
at Opera Comique, buying tick- 
ets two weeks in advance, 
asked the girl behind the win- 
dow: 

‘If war breaks out before 
then, do I get my money 
back?’ 


300,000 Mourners 
At Chinese Film 











Actress Funeral 


Shanghai, April 8. 

Yuen Ling-yu, second only to 
Butterfly Wu in Chinese filmdom, 
took an intentional overdose of 
veronal at her home and died while 
en route to the hospital. 

International Funeral Directors 
was scene of crowds outdoing the 
Rudolph Valentino funeral. Miss 
Yuen’s body lay in state three days, 
first time in Chinese history. 
Frowned upon by Chinese aristoc- 
racy and_e ~society’s 400, literally 
hundreds of thousands passed by the 
Estimated attendance 
at the mortuary was over 300,000, 
while thousands lined every block 
as the cortege passed from the In- 
ternational Settlement on its way 
to the burial ground in Chinese ter- 
ritory. 

Reserve police turned out to han- 

(Continued on page 57) 


‘New Governor-Gen’l 





SAN QIEGO FAIR 
WILL TRIP EM 


Topping Chi Fair With 100 
Mixed Nudies—Au Nat- 
urel .Concession Behind 
Iron Guard Rails Near 
Administration Bldg. 





FORD, FILM AID 





San Diego, April 23. 

Chicago had one nude to focus 
national attention on its fair. This 
bordertown will have 100—count 
‘em—to land its exposition on the 
nation’s front pages. And there 
won't be any fans, bubbles or smoke 
screens to obscure their epidermis 
from the public gaze. 

Labeled the surprise exhibit of 
the expo and being kept consider- 
ably sub-rosa, a nudist colony has 
been set up in a wooded glen just 
beyond the administration building. 
There the nudies will cavort and 
frolic to their heart’s content in 
full view of pay customers, kept at 
a distance by iron guard rails. No 


(Continued on page 5638) 


PAPER PRINTS SCRIPT 
OF ‘BLASPHEMOUS’ PLAY 


Bridgeport, April 23. 

Although Clifford Odets’ ‘Waiting 
for Lefty’ was last week denied to 
New Haven by Police Chief Philip 
Smith, who found the play ‘blas- 
phemous and obscene’ after it had 
won first prize in the New Haven 
drama tournament, the Sunday 
Herald, independent all-State news- 
paper, reprinted the entire script in 
this week's issue. 
Asking ‘Who is right? The police 
| censor 7 ? Or the men who study and 
iknow modern stage?’ the Herald 
gave its readers a chance to judze | 
for themselves by 








/on a blank. 


And Pop Fictionist 


Toronto, April 23. 
Appointment of John Buchan as 
next Governor-General of Canada|! 
marks the first time a man who | 
writes for the screen has ever been! 
vice-regal representative. As a re- | 
sult, extensive plans are being un- | 
dertaken here for the release by 
Regal Films, Canadian distributors 
of the latter’s 
version of ‘The 39 Steps,’ 
Buchan’s celebrated spy story. 
Coincident with the bookstore and 
(Continued on page 15) | 





screen 


BURLY WIGGLER’ S PIC TEST 

Fox Films last week screen-tested 
Ann Corio in New York. 

Miss Corio is burlesque’s No, 1 
and name as 








stripper 





Sunday Bill Signed | 


er ata April 23. 

The bill permitting Sunday 
legit performances in New 
York State was signed today 
(Tuesday) by Governor Leh- 
man. it had previously passed 
both houses, so now becomes 
a law. 

Provision is made for a day 
off each week for actors and 
theatre employes. 

‘The bill contains no man- 
datory features,’ Gov. Lehman 
declared. ‘Each community is 
given the power to decide for 
itself.’ 














reading the one-| 


° | 5 B 
Of Canada Is Film | acter and registering their opinion | 





Pros Turn Amateurs 


|and night clubs, 


i lishment to 





Huey a Film Censor Now? Kidding 
Subject Deleted from ‘Time’ 1 


. 





Off-to-Einstein 





Harry Dixon, of Dorothy and 


Harry Dixon, vaude dance 
team, has turned author. His 
first novel, ‘Laughin, Gods,’ 


concerns the fictitious life of a 
scientist and attempts to re- 
fute the Hinstein theory. 
Publication by the Erdman 
Company of Grand Rapids. 


Television for 
Theatre Screens 
Planned by G-B 


London, April 23. 

John Baird is conducting secret 
experiments in television nightly 
after closing hours at the Dominion 
theatre. Baird is seeking to perfect 
the transmission of an image large 
enough to fill a screen eight feet 
wide by 12 feet high. This is about 
10 times as large as television has 
thus far developed. 

Gaumont British Pictures, which 
recently acquired control of the in- 
ventor Baird’s company, hopes to 
establish the Dominion theatre 
within two months as world’s first 
television theatre. Programs would 
be broadcast from the Crystal Pal- 
ace. Anticipating making money 
from admission on the novelty as- 
pect alone for the first three months, 
British Gaumont is prepared to con- 
vert six additional theatres to tele- 
vision use if the experiments qualify 
as satisfactory entertainment be- 
yond the purer technical phase. 














In Minne.; Earning 
High as $60 Weekly 





Minneapolis, April 23. 
Many unemployed professional 
and semi-pro performers are earn- 
ing a fairly good livelihood here by 
masquerading as ‘amateurs’ and 
working in ‘amateur night’ shows 
being staged by local film houses 





Dozens of the theatres and clubs 
put on the ‘amateur night’ enter- a 
tainments at least once a week and |} 
the performers go from one estab- 
another, doing their 
turns. They play numerous 
‘return engagements.’ | 


also 


Earnings for some of the ‘ama- | 
teurs’ are running as hich as $66 ai 
week, Present-day audiences do 
not boo the performers, but usually 


toss coins at them and are genero ie | 


ith anrnlar 
sk App ti 





N. 0. 


New Orleans, April 23. 

Reports that the Huey Long dic- 
tatorship had extended its energies 
to censorship of films were current 
here (20) when a clip on the career 
of the Louisiana kingfish, including 
the celebrated Sands Point wash- 
had been deleted 
newsreel 


room incident, 
from ‘The March of Time,’ 
showing at Loew’s State here, 

The film features the dictator in 
its third edition, released Friday 
(19). Patrons. of the theatre who 
had read the advance notices, found 
Long conspicuous by his absence 
from the reel. 

Some significance was attached to 
Long's speedy trip to the city Fri- 
day night. He raced away from 
Baton Rouge unexpectedly and ap- 
peared here two hours later, refus- 
ing to discuss the mission that 
brought him from the state house, 
where the state legislature he con- 
trols was in session. Rumors of a 
film censorship were circulated here, 
but Long flew into one of his rares 
when questioned about it. 

Management of Loew's State in- 
sisted it ‘ran the film just as we re- 
ceived it and neither Senator Long 
nor anybody else has approached us 


(Continued on page 58) 


MAKING STAGE 
SHOWS A MUST 


Havana, April 23. 
New Secretary of Labor is ready 
to help local artists and musicians 
who, since the coming of talkers 
have lost their meal tickets. To 
that end he is fashioning a decree 
which will compel all film houses to 
employ ‘live’ orchestras and to have 
at least 20 minutes intermission in 

which to present vaudeville acts. 
Actors Association had a confer- 
ence last week to this end, and it is 











expected Dr. Rodriguez’s bill will 

| come up for approval shortly, 
Hizzoner Razzed 
Ogdensburg, N. Y., April 23. 


Mayor R, J. Morisette was orches- 
tra leader and m.c. at the Strand 
when his Serenaders band and va- 
riety players gave a local talent 
stage show. 

The audience tossed razzberries 
at the start and the mayor chal- 
lenged anyone who could do any 
better to step upon the stage. 


NOW THEY’RE MADE 


The Dionnes now have a theme 
and is official. 


Titied ‘Quintuplets Lullaby (Fifty 
Chubby Tiny Toes)’ feist publishes, 
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Nunnally Johnson Not Getting That 


3 Gs, He Says—and He's Glad of It 


+ 
By CECELIA AGER 


The first night Nunnally Johnson 
came to town he made for the Ca- 
sino de Paree, intent upon putting 
in the groundwork for a good, old- 
fashioned pub crawl. Upon enter- 
ing the place he was surprised to 
find himself.the target for a re- 
sounding chorus of loud yoo-hoos 
and big hellos—louder and bigger 
and more of them than he'd received 
during the entire span of his life. 
Though flattered, Mr. Johnson 
thought he’d best investigate the 
cause for his mighty welcome, 
whereupon he discovered that a few 
days before, a column had carried 
an item te the effect that Nunnally 
Johnson had become the highest 
priced writer in Hollywood, drawing 
three grand a week, 

Well, it seems Mr. Johnson had 
been offered three grand to do a 
certain assignment, and somehow 
the ‘offered’ had been converted into 
‘is getting.’ 

In a way Mr. Johnson is glad the 
story isn’t true. At a figure like 
that he’d have to perform miracles, 
which he can’t do, instead of what 
he does now, which he describes as 
jig saw puzzles. 

He calls it that because, he says, 
‘pictures demand no original writ- 
ing. It’s nothing but a pattern; all 
the pieces are there. It just takes 
patience to find them and fit them 
neatly together. Boy, girl, love, to- 
gether. Separate them, bring them 
together again. The patterns are 
thoroughly set. It’s not the story, 
but the manner in which it’s told, 
the charm of its telling, that makes 
it.’ € 

Two Things 

There are only two things impor- 
tant in picture story material, he 
believes, summed up in the ‘Zanuck 
idea.’ Zanuck doesn’t get excited 
about a story, says Johnson; he gets 
excited about an idea. The idea of 
a man hounded by relentless fate, 
for instance, as in ‘I Am a Fusgitive,’ 
and, again, in ‘Les Miserables.’ First 
comes the idea: dramatize it. Sec- 
ond, the grace and novelty with 
which you tell it. Plot in itself 
doesn’t matter. Zanuck doesn’t buy 
plot; he buys an idea. 

Johnson likes working for 20th 


Century. Nobody looks over your 
shoulder, They wait until you’re 
finished. They let you take your 


time—which makes it possible for 
the writer to fret about it and work 
it out, he says. ‘Because everybody 
has used the simple instruments of 
writing—pencil and paper—and has 
written a letter at some time, every- 
body thinks he can write. Very 
few have ever written a note of 
music or painted a picture, so very 
few people consider themselves 
composers or painters. But almost 
every producer feels he’s a writer. 
They'll go over a script line by line, 
change ‘yes’ to ‘yes ma’am.’ Not 
Zanuck. He’s one of the few who 
loesn’t think he can write. Words 
n themselves don’t interest him. 
le never changes the script. He 
nly clarifies the idea.’ 
‘I’m Through’ 

‘Yet Hollywood is full of guys 
called writers,’ Johnson has dis- 
covered, ‘whose titles are purely 
honorary. Take away pictures, and 
they're bereft of their titles right 
there. There’s no other form of 
writing they can turn to. These are 
the lads who moan they’re wasting 
themselves in pictures, how they 
yearn to get back to the culture of 
the East. They are also the ones 
who when out of a job three weeks, 
yelp bitterly, ‘I’m through, through, 
finished, washed up.’ A good writer 
is good in any medium, He can 
always make a living—though pic- 





OK for Sound and— 


Hollywood, April 23. 

One of the major studios, 
with plenty of writers under 
contract, has a sound man who 
has sold seven original yarns 
for pictures in 12 months. His 
own lot bought one yarn, the 
other six being accepted by 
other studios. 

And he’s still on the sound 
truck. 














tures is the easiest business of all 
for a writer to make a lot of 
dough.’ 

Nevertheless, holds Johnson, good 
writers aren’t paid enough. A good 
writer, a writer with a record of 
successes, should have no hesitancy 
asking any price. ‘George Kauf- 
man, at $5,000 a week, is dirt cheap, 
They can count three to one on get- 


ting something. Pictures, with 
their tremendous investments in 
production, can’t pay too much for 


the insurance against failure that a 
writer like Kaufman can give them. 
Saving on writers’ costs is like put- 
ing up some jim-crack of a shack 
for $10,000, and then spending $750,- 
000 for supports to keep it from 
caving in. Those flossy braces are 
still holding up a jim-crack. 
‘Picture producers are under the 
artificially sustained delusion that 





the directors are the guys, they’re 


FIGHT OVER SHERMAN 
ESTATE INTO COURT 


Los Angeles, April’ 23. 

Feud between Julia Louis Sher- 
man, mother of Lowell Sherman, 
and Morry Cohen as co-executors 
of the actor’s $256,000 estate, which 
has been developing for some time, 
wil] have Superior court cognizance 
on April 29 when Mrs. Sherman’s 
petition to have Cohen ousted is set 
for hearing. 

Petitioner declares in her docu- 
ment filed in Probate court that 
Cohen, named in Sherman’s will as 
joint executor, has assumed an ad- 
verse and antagonistic attitude to- 





ward her in discharge of their 
duties. ‘ 
Mrs. Sherman, sole beneficiary, 


also alleges that Cohen is claiming 
$6,212 in salary and certain com- 
missions from the estate to which 
he is not entitled. Cohen has filed 
certifications of witnesses that his 
claims are legitimate obligations 
owed by deceased actor-director. 


Huston Cancels Legit 
Date for G-B Picture 


Toronto, April 23. 

The Montreal engagement of 
‘Dodsworth’ has been cancelled so 
that Walter Huston may go to 
England, following the _ revised 
production schedule 1, on ‘Cecil 
Rhodes’, Gaumont-British film deal- 
ing with the ‘Empire-builder of 
South Africa.’ Huston plays the lead. 
Back in the home town for the first 
tim? since his days in stock here, 
he stated that, after the Toronto en- 
gagement of ‘Dodsworth,’ he splits 
the week of April 29 in Rochester 
and Albany. 

The Montreal engagement was to 
have followed the latter. Huston 
was given a civic welcome upon ar- 
rival in Toronto. 











Gordon East May 3, 
And Further East May 18 


Hollywood, April 23. 
Max Gordon is due to leave for the 
east May 3 and hopes for Europe 
May 18. Legit producer will have 
been at Metro 14 weeks working in 
conjunction with Sam Katz on mu- 
sicals. 
Gordon’s Atlantic jaunt is a 
quickie, his expectations being that 
he’ll be over and back in a month. 


COL. PEGS NOLAN 
Hollywood, April 23. 

Columbia has signed Lloyd Nolan 
to a term contract, 

Former New York legit player was 
brought out here by Paramount 
ifter his appearance in ‘One Sun- 
day Afternoon,’ but failed to spot 
him in anything but supporting 
parts. He was loaned to Warners 
for ‘G men’—caught in this by Col, 
he accepted the Columbia offer to 
do leads rather than a renewal of 
his Paramount pact. 








the responsible men. They pay 
them $7,000 a week, so they should 
contribute. But what most direc- 
tors contribute is a faithful adher- 
ence to the writer’s script, besides 
seeing to it that the actors don’t go 
home at noon. Save in those cases 
where the director works on the 
script himself—Capra and Lubitsch 
are first writers and then directors 
—-the responsibility for a picture 
may be divided like this: the writer 
writes the story; the actors are its 
interpreters; the cutter, its editor. 
That kind of leaves the director out 
of the picture—but for seven grand 
a week, they could say anything 
about me, too.’ 





WILL MAHONEY 


The Birmingham Mail said: 
Mahoney, 


“Mr. 
by common consent, is 
the nearest approach to being ‘ir- 
resistibly funny’ yet seen in this 


city. Actually, his medicine for 
chasing away the ‘blues’ is the mix- 
ture as before—he still has ‘ants in 
his pants,’ remains the constant 
Willie of his Lily, and plays the 
xylophone by the simple expedient 
of dancing on it. All this falls 
short of describing to those who 
have not seen him.” 
Direction 
WM. MORRIS AGENCY 
Mayfair Theatre Building 
New York City 


3 FRENCH-ENG. 
PRODUCTIONS 
IN PARIS 


———_ 








Paris, April 23. 


Charles Anton, local indie pro- 
ducer, has bought world film rights 
to a new Oscar Straus operetta, ‘The 
Round of Love,’ and plans to make 
two versions in Paris, one English 
and one French. This makes three 
two-version pictures in those lan- 
@muages on the books for Paris stu- 
dios, others being ‘Vie Parisienne,’ 
planned by Seymour Nebenzahl, 
and the new Benoit novel, to be 
made by Leon Garganoff. 

Straus himself is to make a mu- 
sical adaptation for the Anton film, 
writing in new songs specially for 
the picture. Anton, backed by 
David Souhami, recently made 
‘Monsieur Sans Gene,’ which Sou- 
hami is successfully distributing lo- 
cally. 





SAILINGS 


May 18 (New York to London), 
Mr. and Mrs. Max Gordon (ile de 
France). 

May 17 (London to Capetown), 
Ben Beyer (Windsor Castle). 

May 4 (New York to London), 
Mills Bros. (Champlain). 

April 25 (New York to Rome), 
Elizabeth Bergner, Lilian Gish, 
Dorothy Gish, Helen Chandler, 
Bramwell Fletcher (Rex). 

April 22 (New York to London), 
Margaret Wellman (Majestic). 

April 20 (New York to Holly- 
wood), Rosalind Ivan (California). 

April 20 (New York to London), 
William Mills, Ernest Parr (Sa- 
marra). 

April 20 (New York to Paris), 
Feodor Chaliapin, Eric Simon, J. C. 
Stein, Rufus LeMaire, William 
Goetz, Neil McNeil (Paris). 

April 19 (Los Angeles to Hono- 
lulu) Warner Baxter, Mayor Frank 
Hague (Lurline), 

April 19 (New York to London), 
Helen Vinson, Noah Beery, Noah 
Beery, Jr., Donald Kloepfer, Michael 
Balcon, Gus Schaefer, Jimmy Camp- 
bell, Betty Balfour (Berengaria). 

April 19 (New York to London), 
Richard Watts, Jr., William Lyon 
Phelps, Mrs. Belloc-Lowndes, Nich- 
olas Hannen, Harald Kreuzberg 
(Bremen). 





ARRIVALS 


Mark Hambourg, Joe Plunkett, 
Vesta Victoria, Clifton Webb, A, J. 
Clarke, Monty Banks. 


Daylight Saving 








Daylight saving time com- 
mences at 2 a, m, this coming 
Sunday (28). 

So set your ticker forward 
one hour. 

















FAMOUS FIRST NIGHTS 


The following descriptions of memorable theatrical premieres is a 
compilation of stage, screen, concert or nite club openings which, for 


some odd circumstances or another, stand out in show business. 
will be recorded without thought to chronological order. 


They 
The reasons 


for the distinction of each premiere range anywhere from some historical 
significance, in connection with the debut of an artist, novelty show 
venture, play or company, to some other attendant excitement backstage, 


some colorful occurrence out front, 


or merely because of the gala cir- 


cumstances. This is to be a continued series. 


Pabst Blue Ribbon Casino 
(Chicago, May 23, 1933) 
This opening occurred four days ahead of the official opening (May 27) 
of the Chicago Century of Progress Exposition, Located on the island 


in the heart of the expo grounds, 


the Pabst casino was destined to 


become one of the biggest money-makers and to serve one of the coldest 
$2.75 table d’hote dinners of the fair. Cold dinners were common at the 
Century of Progress but money-makers were not. 

For the preview opening incoming guests dumped out of their own 
conveyances on the 27th street gate (the Fair was never easy to get 
to) and were driven by Yellow cabs, chartered by the management, 
through the winding labyrinth of unfinished buildings and furrowed roads 
that finally culminated at the Casino. This ride was on the cuff as was the 
liquor and food. All of Chicago was there. With curiosity added to the 
allurements of unlimited giggle water and food galore the attraction 


was irresistible. 


It was the first of a whole series of first nights by 


the various expo concessions, Chicago never flinched. These first nights 
in several instances became bacchanals, and in a slightly subdued, still- 
new sort of way the Blue Ribbon casino did its best. 

Carpenters were still at work and the paint got in your nostrils when 
Ben Bernie took over what was the expo’s most pretentious talent 
booking. Besides Bernie as top attraction an orchestra headed by Buddy 


Rogers, cinema juvenile, alternated, 


For tea there was Tom Gerun and 


for matinees of a Sunday (in the beginning) there was Guy Lombardo. 
During the first year the profits were fabulous, 





‘Passion’ 
(Capitol, N. Y., Dec. 12, 1920) 
Nobody wanted this foreign-made film on Broadway, First National 
had the American distributing rights but didn’t know what to do with it. 
Offered it to Jos. Plunkett who managed the Strand and had first call 


on all FN pictures but Plunkett nixed it. 
He didn’t advertise or build it up much, Yet, 


Capitol, decided io play it. 


S. L. Rothafel, at the 


when it opened, it became an immediate sensation on the street. 

No explanation as to why people became immediately excited about 
the film, but the very first day was a near record. The film clicked off 
$55,000 that first week, at that time a new high for any film house on 


Broadway. 


It established Pola Negri as a film star, it established the 


German producers, UFA, as an important company in the world market— 
a reputation which has stuck until the recent political interference caused 


the company’s backsliding. 





Fans Demand for New Faces in Dress 


Extra Line Dooms 





BERLIN’S ‘YAPHANK’ 


Radio May Adapt Training Camp 
Show for Screen 








Hollywood, April 23. 

Radio is nibbling at Irving Ber- 
lin’s ‘Yip Yip Yaphank’ fora picture. 
Merely a thought at present which 
may or may not develop. 

‘Yaphank’ is the training camp 
show which Berlin wrote and staged 
during the war with an all male 
cast. It was presented in New York 
at the former Century theatre and 
included in its score ‘Oh, How I 
Hate to Get Up in the Morning.’ 

If it goes into production as a film 
there will be a script twist, but the 
military background will stick. 





‘Americans Sing’ Tuner 
For MacDonald-Eddy 


Hollywood, April 23. 

Second Jeanette MacDonald-Nel- 
son Eddy picture for Metro will be 
‘Americans Can Sing Too.’ Idea is 
a studio original with no one as yet 
assigned to work on the story. Di- 
rection wiil probably be handed to 
W. S. Van Dyke. 

Hunt Stromberg will handle the 
production which is scheduled for 
August, 





Tuners’ Studio Call 


Hollywood, April 23. 

Lew Brown and Harold Arlen, 
who have been working on _ the 
music for the next ‘Eddie Cantor 
picture, ‘Dreamland,’ in New York, 
arrived here yesterday (Monday) 
for confabs with Sam Goldwyn. 

Cantor will leave New York by 
boat for here May 8, with picture 
expected to be started sometime in 
June, 





KARNS STAYS ON 
Hollywood, April 23, 

Roscoe Karns borrowed by War- 
ners from Paramount for ‘Alibi Ike’ 
remains at the studio for ‘Front 
Page Woman.’ 

‘Alibi’ has been resumed with Joe 
E. Brown’s return from a Frisco 
consultation with a specialist over 
an old back injury. 





Starched Veterans 


Hollywood, Apri] 23. 

Central Casting is seeking to av- 
erage down the age of dress extras 
around 10 to 15 years, to get more 
youth into the ranks and introduce 
new faces into those swank night 
club and ballroom scenes. 

Urge for more youth in the playe- 
boy sequences is the real reason for 
Central calling off its recent parade 
of extras, ambitious to hit the dress 
list, and the final elimination of 
this particular classification. Un- 
der the new scheme any registered 
extras can now be called for the 
Class A parts without being pree- 
viously cataloged in the dress list, 
if they can meet casting directors’ 
qualifications. 

Plan to average the dress mob 
down in age is due to the fact that 
for years the same extras have been 
used in the swank scenes, and have 
been growing older so that in scenes 
where the principals are young, the 
contrast is too obviou«, studio execs 
claim. 

Studios also have been worried 
by a recent barrage of letters from 
fans, who poke fun at the continual 
use of the same extras, and ask, 
‘Don’t heroes and heroines in pic- 
tures ever have compariions their 
own age?’ 

Trying to get a heavier sprinkling 
of youth in pictures, casters say 
they have been hampered by the 
restricted dress extra list at Central, 
but with the elimination of this 
classification as such, they now se® 
an opportunity to get more youthful 
mobsters that will be more appro- 
priate in pictures in which the leads 
cre youngsters. 

It is stated that but for the cure 
rent mixup over extra code regula- 
tions, which has the situation as @ 
whole stymied, the now-closed reg- 
istration list at Central would be 
thrown wide open for a general in- 
fusion of new blood. 





Zimbalist Moves Up 


Hollywood, April 23. 

Sam Zimbalist, long time assist- 
ant to Metro’s Hunt Stromberg, re- 
ceived his first directorial] assign- 
ment last week. He'll meg ‘Frat 
House,’ a murder yarn. 

His second picture will be 
Indelicate Ladies.’ 
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Chevalier Set for Casino de Paris 
Legit; Future Film Plans Unsettled 





Paris, April 23. 

There’s been a mad scramble for 
Maurice Chevalier by the Paris 
music hall impresarios ever since 
he got back here from Hollywood. 
Henri Varna won, and Chevalier will 
appear in next year’s Casino de 
Paris show. 

Popularity of the star who de- 
serted the boulevards for Hollywood 
has not diminished, it was shown by 
crowds which followed him when- 
ever he made public appearance in 
the street or elsewhere. But his 
ideas of pay have changed since he 
tasted California gold, and its 
tough for a local theatre to com- 
pensate him. 

With Varna the problem was 


solved by Cuevalier coming in on a 
strictly percentage basis, and no 
guaranty. Varna also says that 
Chevalier offered to keep his per- 
centage down to a point which 
would permit the payment of nor- 
mal] salaries to others in the cast 
and allow the production of a 
creditable show. Title of revue will 
be ‘Parade of the World,’ and na- 
tional dances and costumes of vari- 
ous nations will be used. 

Previous to signing, Chevalier had 
been reported booked with the 
Bouffes Parisiens for an operetta, 
lined up with Mistinguett for a 
Francis Mangan production, playing 
at the Empire, running the Moulin 
Rouge and appearing at the Mari- 
gny, again under Mangan direction. 
Latter report was announced as defi- 
nitely confirmed by several news- 
papers. 

But that’s all off now. Before next 
season, when the Varna show starts, 
Chevalier will go on a concert tour, 
under auspices of agents Aufiffred 
and Marouanl. Will open in Nice in 
May, together with Pizella, Felix 
Paquet, Doucet, the pianist, and per- 
haps Germaine Sablon. Troupe later 
will play Toulon, Tarbes, Pau, Biar- 
ritz, Lille and Saint Quentin. 

Chevalier’s film plans are indefi- 
nite. He wants to make a picture 
here, to be megged by Pierre Co- 
lombier, Jacques Feyder or Julien 
Duvivier. Also he doesn’t know 
whether, for his next English lan- 
guage film, he’ll be able to hook up, 
as he hopes, with Ernst Lubitsch in 
Hoilywood or Alexander Korda in 


London. Was approached by Sey- 
mour Neberzahi, German refugee 
producer, to make both English and 


French versions of ‘La Vie Paris- 
ienne,’ which Neberzahl ts doing 


+ 





here for United Artists distribution, | 
but ‘Chevaller nixed that. 
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Radio Takes “om : 


, Hollywood, April 28. 
Radio has signed Buddy Rogers 
for one picture with option for a 
series. 
Player was sealed after studio 
executives approved tests. 





Raft In for Wanger 
Pic; Goldwyn Deal 


Hollywood, April 23. 
On his arrival from a vacation in 
the east today, George Raft reports 
to Walter Wanger for his part in 
‘Every Night at Eight,’ which goes 
into production at Paramount May 
18. He will also receive a bid from 
Samuel Goldwyn for the Miriam 

Hopkins’ ‘Barbary Coast’ picture. 
The Wanger picture washes up 
Raft on his current Par commit- 
ment. He makes four on his new 
pact with the privilege of one out- 





ide pir ture 


NED BROWN TO COAST AGCY | 


Sed Brown has left the American P 
° ‘0. in New Revniy and entrained 
Monday (22) fo 1e Coast. 

Will join the i “— ngton-Vincent 


cv in Hollywor 





Production East 


Hollywood, April 28. 

A strong production idea 
here is to have the major stu- 
dios collectively make 15 or 20 
pictures on their next year’s 
programs in the east, regard- 
less of the California tax situ- 
ation. ' 

Eastern production locale 
doesn’t matter. Prime purpose 
of this group of pictures will 
be to determine the actual 
facilities, costs, weather condi- 
tions, advantages or otherwise 
of making films on the Atlan- 
tic seaboard. 


Film Cos. May 


Angel Group 
Of Playwrights 


Metro and Paramount are reported 
interested in financing a group of 
established playwrights who pro- 
pose producing thelr own plays on 
Broadway next season. Authors 
concerned are said to be Maxwell 
Anderson, Sidney Howard, Laurence 
Stallings, Philip Barry and Robert 
E. Sherwood. 

Arthur Hopkins is mentioned as 
managing director of the project. 
Authors, however, will cast and 
manage their own plays, but direc- 
tors are expected to be engaged. 
Plan in general calls for an even 
split of the profits. 


WB EXECS END STUDIO 
CALL, PLANE BACK EAST 


Hollywood, April 23. 

Their studio conference at an end, 
Major Albert Warner, Gradwell 
Sears, Andy Smith and Al Levy 
planed out for the east Saturday 
(20). Group huddled over the new 
season’s product with Jack Warner 
and other studio executives. Pro- 
gram will run the same, 60 pictures. 

Home office crew returns to the 
Coast in June for the annual sales 
convention. 


LAUGHTON’S SCHEDULE 

















| Back and Forth, H’wood to London, 


For Next Years 





Hollywood, April 23. 

Charles Laughton’s film schedule 
is fairly full for the next year or 
two. He is currently preparing for 
‘Mutiny on the Bounty’ at Metro, then 
to England and the Korda lot for 
‘Cyrano,’ after which Laughton re- 
turns to Metro for ‘Marie Antoinette,’ 
followed by a return to Britain and 
Korda again for ‘I, Claudius.’ 

He has still another picture for 
Korda, in which he will play five or 
six parts. 


Closing | on ‘Crusades’ 


Hollywood, April 23. 
Production on ‘The Crusades,’ C. 
B. DeMille special at Paramount, 
has been stopped with the remain- 
ing two sequences to be shot in 
three weeks, 
Picture is 
around 12,000 feet, 


said to be down to 
the editing hav- 


studio. 





STUDIO GASTOFFS 
THRIVE ON MOVE 


Sele 


Second Guessing on Players 
After Making the Rounds 


ee 


THROUGH ?—CLICKS 





Hollywood, April 238. 

Countless players have made 
good on the second Hollywood 
bounce, Every studio has on its 
contract list a number of players 
dropped by other studios. No small 
number of these players have click- 
ed on their second opportunity. 

Warners is perhaps the champ 
builder-upper. On its present list 
are a dozen players dropped by 
others, only to go to the Burbank 
lot and make good. George Brent, 
before becoming a Warner star, had 
been dropped by both Universal and 
Fox. Ross Alexander came over the 
hill after getting the chill at Para- 
mount and Metro, Robert Barrat 
didn’t satisfy Par. Ricardo Cortez 
dittoed at Radio, Paramount and 
Fox. William Gargan was former- 
ly at Radio, as was Hugh Herbert, 
who couldn’t get an assignment out- 
side of two-reelers on that lot. Paul 
Muni was considered unnecessary 
overhead by Fox. Pat O’Brien 
couldn’t make United Artists see 
star material in his personality. 

Bette Davis was considered a 
washout bv Universal as was Mar- 
garet Lindsay. Barton McLane did 
one picture during his Paramount 
contract and Anita Louise spent 
three years at Radio without any- 
thing but a bit assignment. Aili now 
at Warners are proving the other 
studios bad guessers. 

Metro’s ‘Bloomer’ Crop 

Metro picked up Wallace Beery 
after Par and really realized big 
b.o. with him. Charles Butterworth 
failed to impress Warners but 
Metro is now featuring him. Other 
Metroites wh) have been picked up 
on the downbeat are Bruce Cabot, 
who came from Radio; Stuart Er- 
win, who wasn't appreciated at Par; 
Dudley Digges from Warners; 
Charles Laughton from Paramount. 
Paul Lukas came over from Uni- 

(Continued on page 30) 


Mae West’s Ether Cuffo 


Hollywood, April 23. 

Mae West goes on the air with 
Louella Parsons for Campbell Soup 
May 3. After turning down as high 
as $8,000 for a single commercial 
shot, the actress gets no cash, but 
is paid off in newspaper space, as 
have other picture names. 

Grace Moore does a guestie for 
Miss Parsons April 26 on the same 
basis. 
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Typed 





Hollywood, April 23. 
Max Gordon, after 11 weeks 
at Metro, is now known on that 
lot as ‘little Harry Cohn.’ 


Mae West, Powell, 
Lombard May Be 
In Ptsbg Stock 


Pittsburgh, April 23. 


Plan for a 12-week season of 
summer stock is under way here, 
with organization headed by Morry 
Fierst, who operated the Civic 
Playhouse last summer. Would be 
housed at the Davis, old two-a-day 
vaude house, more recently.a WB 
film site, but closed now for sev- 
eral months. 

Fierst, just back from Hollywood, 
where he contacted a flock of name 
film stars for personal appearances, 
has big plans and is now combing 
the town for necessary backing to 
bring on flicker satellites. He's al- 
ready tentatively set Mae West, 
Dick Powell and Carole Lombard 
on flat guarantees against 50% of 
gross. 

If idea materializes, Fierst wants 
‘Personal Appearance,’ Brock Pem- 
berton’s current Broadway hit, for 
Miss West and possibly ‘Petticoat 
Fever’ for Powell. It will mark the 
former Pittsburgh m.c.’s first legit 
fling. 


STANWYCK SEALED AT 
PAR ON ONE PIC DEAL 


Hollywood, April 23. 


Barbara Stanwyck has signed a 
one-picture deal with Paramount, 
and will be starred in either ‘Invi- 
tation to Happiness’ or Ferenc Mol- 
nar’s ‘Pastry Baker’s Wife.’ Ac- 
tress will make her choice of the 
two with Lewis Milestone directing. 

Franz Schulz and Arnold Belgard 
are scripting ‘Invitation.’ 

Miss Stanwyck has also signed a 

















lead in ‘Shooting Star,’ yarn framed 
around the career of Annie Oakley, 





sharpshooter. 





‘Green Pastures’ May Be Par or WB. 


Deal Closed This Week $200, 000 Asking 
Price—History of Big Sales 





Picture rights to ‘The Green 
Pastures’ may be disposed of this 
week. Paramount and Warners are 
the top bidders according to report. 
Colored dramatic classic, which is 
ending a repeat engagement on 
Broadway at the 44th St. this week, 
was originally presented in Febru- 
ary, 1930, and recently returned af- 


ing kept yas with ;roduction. ter a third season on the road, 
Price set for the rights was 
°200,000 and the bidding is said to 
Cantor Comedy Huddle have tilted that ig ined Since the 
William Conselman arrived in | Dramatists Guild agreen wane was 
i New York Monday (22) to gontar | designed to safeguard authors, the 
with Howard Lindsay and Russel | } ghe st _ paid for a cca iced 
‘rouse on the script for Eddie Can- | icture rights went for 
r’s next Goldwyn picture. | er a y, originally sold for 
Conselman ig on the Cantor job} $195, 000 with $30,000 later added for 
on a loan-out from Fox, his al he talke or rights. Joseph P. Bicker- 


c Tr 


the film arbiter under the 





agreement, stated no bids have been 
submitted to him on ‘Pastures.’ 
Highest actual figure for picture 
rights was $600,000 for ‘Ben Hur,’ 
but not paid by a film company. 
‘Hur’ was produced long before pic- 
tures entered the amusement field. 


Later, when the picture rights sit- 
uation arose, the matter went to 
court. 


pon Sends Teacher 


Hollywood, April 23. 

Lt. J. F. Newman, representing 
Executive Commander O. C, Badger 
of the War College at Annapolis, 
arrived here by plane last week to 
supervise the Annapolis sequences 
in Paramount’s ‘Annapolis Fare- 
well.’ 

Company leaves here 
land May 15. 


for Mary- 


one-picture deal with Radio for the || 


If Not from Sinclair, Then 
From Merriam—but Calif.’s 
Due to Get an ‘Epic Anyway 


7 


San Francisco, April 23. 


With the moving picture industry 
already wearing an oversized ice cap 
because of the California taxomani- 
acs, a new headache is in sight. 
Frisco legislators arriving home for 
Easter holidays declare that Ralph 
Swing. Pasadena state senator, and 
the most hidebound reactionary of 
the entire Merriam group, will this 
week offer a bill in the assembly 
that is practically word for word 
the Epic program on which Upton 
Sinclair made his bid for the gov- 
ernorship., 

Proposed measure carries plan to 
put idle to work in all lines. Swing 
says he will write in a clause pre- 
venting ‘production-for-use’ workers 
from competing with regular indus- 
try, but San Francisco lawyers say 
this couldn't work, that once a pro- 
duction-for-use law is passed, it 
can't help but compete, and legally. 

Film industry got behind Gov. 
Merriam and helped to defeat Sin- 
clair due to the Epic program. It 
now looks like Hollywood is going 
to get the Epic business from the 
Merriman faction, only under an- 
other label. 


Film Scion Playwrights 


Hollywood, April 23. 


‘Banned in Boston,’ a musical 
satire by Maurice, son of Harry 
Rapf, and Buddy, son of B. P. 
Schulberg, students at Dartmouth, 
will be staged in the Little Theatre 
in Hanover, N. H., in May. 

Only other student-written play 
to be given at the house was by 
Gene Markey, then a Dartmouth 


stude. 
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PATHE-FIRST DIVISION SITUATION 











IN PROCESS OF ADJUSTING ITSELF 





Mention Joe Brandt in Webb’s Board Spot—British 
Film Deal Cold—Thomas Holds Five-Year Con- 


tract—Pathe Still Has 


———____ os 


First Division's intention to hook 
up with Basil Dean’s British As- 
sociated Talking Pictures, Ltd., is 
cold. Whether this London proposal 
is concerned in the recent resigna- 
tion of Stuart Webb, from Pathe, is 
open, 

Indications are that First Di- 
vision was relying on Pathe, mostly, 
for the necessary financing which 
would assure a two-way producing 
and distributing deal with A.T.P., 
here and abroad. Basil Dean’s firm 
is stated to have been ready to pro- 
vide $250,000 for such a purpose 
over here on condition that First 


Division match this sum for uses 
abroad. 

In the meantime, developments at 
First Division are progressing at a 
fast clip. Pathe has appointed At- 
torney Samuel Spring as _ special 
counsel to look into Pathe’s con- 
nection with First Division. Spring 
is handed as sponsoring Joe Brandt, 
former Columbia Pictures company 
president, as a candidate for Stuart 
Webb’s board position in First Di- 
vision, or seme active executive 
post in the company. Webb is 
chairman of the board of First Di- 
vision. He is expected to retire 
from that position shortly. 

Brandt has been away from the 
picture business for several years. 
His last connection in the trade 
figured around a brief attempt to 
run a regional trade paper syndi- 
cate, more than a year ago. 

Harry Thomas, president of First 
Division, holds a five-year contract 
with this firm. 

Brandt is supposed to be under 
cover in the picture, Insiders are 
figuring where he or any other out- 
sider could fit into the executive 
setup of First Division. There is 
some talk centered about a produc- 
tion post. However, it is not fully 
determined as yet whether First Di- 
vision will continue on its produc- 
tion aims or stick entirely to dis- 
tribution, 

Pathe, on the other hand, is stated 
to have representatives on~ the 
Coast looking around with presumed 
production aims for First Division. 
Pathe, itself, has no production 
plans, for the present anyway. 

Pathe is stated to be on the nut 
for between $200,000 and $350,000 
on production loans directly or in- 
directly to First Division or the 
latter’s producers, such as Chester- 
field and Invincible. Only Chester- 
field and Invincible, among the 
F.D.-Pathe combine, it is had, are 
liable to make films, with both prob- 
ably making a total of 18, for around 
$°0,000 each, according to accounted 

(Continued on page 29) 


REALIGN RKO 
THEATRE OP. 


et ee 


RKO theatres resume operation 
as a homogenous group, without 
distinction as to corporate bound- 
aries of subsidiary companies. It is 
understood that shortly the RKO 
theatre divisions will be realigned 
under the leadership of Herbert 
Bayaré Swope, chairman of the 
board of Keith-Albee-Orpheum, so 
that the theatres can be operated 
in divisions set up by geographical 
necessity, rather than subjected to 
corporate boundary, as presently. 

The geographical basis of setting 
up theatre divisions is the custom 
of the business. The corporate 
boundary setup of theatre divisions, 
so far as known, has never existed 
in the trade until it was adopted by 
RKO. 

RKO’s change to a _ corporate 
boundary setup for the divisions 
was occasioned at a time when 


there was extensive interna] con- 
troversy between the RKO and the 
Mike Meehan interests in Keith-Al- 
bee-Orpheum, At the instigation of 
the Meehan interests, the corporate 
idea was adopted. 


Prod. Aims for F. D. 





Ist Runs on Broadway 
(Subject to Change) 





Week of April 26 

Capito! — ‘Reckless’ 
(2a wk). 

Music Hall—‘Richelieu’ (UA) 
(UA) (24 wk). 

Paramount — ‘ Mississippi’ 
(Par) (24 wk). 

Rivoli — ‘ Les 
(UA) (24 wk). 

Rialto—‘Hold ’em Yale’ (Par) 
(25). 

Roxy—‘Scandals’ (Fox). 

Week of May 3 

Capitol—‘A Night in New 
York’ (MG). 

Paramount—‘Devil Is a 
Woman’ (Par). 

Rivoli — ‘Les 
(UA) (3d wk). 

Strand—‘G-Men’ (WB) (1). 


PROD. LULL, 35 
PIX ONLY IN 
WORK 


Hollywood, April 28. 
Production at major studios has 
dropped off to lowest figure in years 
with 35 pictures in work currently. 
Slump offers striking contrast to 
the February schedule when 75 fea- 
tures weré in work, highest mark in 
a long spell. Only explanation is 
one of those things. 

Early pickup seen with the Joe 
Breen squad from the Hays office 
thumbing through 60 scripts. 


(MG) 


Miserables’ 


Miserables’ 











NOT THE TYPE 


Myrna Loy Sees ‘Masquerade’ 
Rushes, Decides She’s Miscast 








Hollywood, April 23. 

After five days of shooting on 
Metro’s ‘Masquerade,’ Myrna Loy 
pulled out, dissatisfied with her 
work in the top spot opposite Wil- 
liam Powell. After seeing the 
rushes, actress asked studio officials 
for release from the picture, which 
was granted. 

Louise Rainer, recently brought 
here by the studio from Austria, 
goes into the part. No assignment 
for Miss Loy yet. 

Although Bernard Hyman, pro- 
ducer, and Robert Z. Leonard, di- 
rector of ‘Masquerade,’ disagreed 
with the actress that she was not 
the type for the role, they acquiesced 
with her point of view and permit- 
ted her to withdraw. As a prece- 
dent for her action, Miss Loy cited 
the case of Charles Laughton, who 
ducked his assignment in ‘David 
Copperfield’ on a similar premise. 

Likely that the retakes will re- 
quire less than five days with only a 
slight interruption occasioned by re- 
makes of the role vacated by Miss 
Loy. ; 

Miss Loy had contractual differ- 
ences with the studio before she 
went into the picture, but these 
were held in abeyance until the re- 
turn from New York of her busi- 
ness manager, Myron Selznick. But 
she did not quit the film because of 
that reason. 


Liz Bergner Goes Home, 
But She’s Coming Back 


Elisabeth Bergner sails back to 
Europe Saturday (27) after two 
weeks of taking it easy on Broad- 
way. Goes direct to Italy for a two 
or three-week vacation before head- 
ing for London, 

Immediately after arriving in 
London, Miss Bergner goes to work 
in ‘St. Joan,’ film, for Alexander 
Korda’s London Films. When that’s 
finished she figures on_ starting 
pronto in her new play for C. B. 
Cochran production, a new script by 
Sir James M. Barrie. This show will 
probably come to New York with 
cast intact after its London run, 








same as ‘Escape Me Never.’ 





THOMAS DENIES 


Reports on Jock Whitney, the Selz- 
nicks and Emanuel Cohen 





Harry H. Thomas, of First Di!- 
vision, declares he has not been ap- 
proached on a proposition to sell 
out, denying also that Jock Whit- 
ney has made an offer to take over 
F. D, 

Report was that young Whitney 
in such an event would have as as- 
sociates the Selznicks (Myron and 
Dave) and Emanue] Cohen, with 
these men to produce for him. 





SELINICKS, U, A. 


AND U.; TALK 
MOSTLY NOW 


Myron Selznick, in New York, is 
accounted being east chiefly for the 
purpose of making a new connection 
for his brother, Dave, with some pro- 
ducing firm. The two may join 
forces into production as a unit for 
some major firm, possibly United 
Artists. Also, there is another 
probability that Myron and Dave 
Selznick may form a business part- 
nership for the purpose of buying 
into a major company. Universal is 
mentioned. 

On the latter, it’s reported the 
Selznicks are interested in purchas- 
ing control. 

Myron is known to have talked 
about such a possibility with cer- 
tain Universal officials. To swing 
a deal like Universal would take 
upwards of $5,000,000. 

When Jock Whitney looked at the 
proposition some time ago the 
money angle also figured at that 
time. With Whitney and Myron 
Selznick both in New York to- 
gether presently, something may 
develop. 

As regards Universal, the Selz- 
nicks would have to top the War- 
ner bid, which is still around and 
not cold, 

A United Artists hookup for the 
Selznicks is presumed to be the 
groundwork for another 20th Cen- 
tury plan. 

Officially, nothing is forthcoming 
on any of the mentioned angles. 

Myron still leads the Selznick- 
Joyce agency, and Dave Selznick, 





Metro production executive, hag yet 


to work out a new deal with MG. 





LeMaire Doubling 


Rufus LeMaire, unique in films in 
that he works for two picture cor- 
porations, Metro-Goldwyn as chief 
caster, and also representing George 
Arliss, may bring back the English 
actor’s signature on a 13-week ra- 
dio contract. Its terms are un- 
usual in view of Arliss’ long hold- 
out on the ether bids. 

LeMaire sailed Friday (19) for 
London to huddle with Arliss on his 
next picture. 


een on Carbing Duals 





National First Runs 


————— 


METRO 
‘Reckless,’ Regent, Battle 
Creek, April 27; Gard, New 
London, 27; Congress, Sara- 


toga, N. Y., 80; Capitol, Salis- 
bury, N. C., May 2; Palace, 
Norwich, Conn., 4; Proctor’s, 
Schenectady, N. Y., 4. 
UNIVERSAL 
‘Bride of Frankenstein,’ Al- 
vin, Pittsburgh, April 26; Par, 
Denver, 26; Majestic, Houston, 
26; Tower, K. C., 26; Par, Ft. 
Wayne, 27; Lafayette, Buffalo, 
May 2; Keith’s Baltimore, 2. 


‘Mr. Dynamite,’ Lafayette, 
Buffalo, April 25; Majestic, 
Bridgeport, 25; State, Rich- 


mond, Va, May 2; Tower, K. C., 
10. 
UNITED ARTISTS 

‘Richelieu,’ United Artists, 
Detroit, April 25; Aladdin, 
Denver, 25; Paramount, Salt 
Lake City, 25; State, St. L., 26; 
Century, Baltimore, 26; Grand, 
Atlanta, 26; State, Boston, 26; 
Midland, K. C., 26; State, N. O., 
May 8; State, Louisville, 3; 
Penn, Pittsburgh, 38; Palace, 
Springfield, Mass., 8. 


PARAMOUNT 

‘Private Worlds,’ Michigan, 
Detroit, April 26; Newman, 
K. C., 26; State, Minneapolis, 
26; Earle, Washington 26; Fox, 
Oakland, 27; 5th Avenue, Se- 
attle, May 9; Alabama, Bir- 
mingham, 10. 

‘Devil Is a Woman,’ Buffalo, 
Buffalo, April 26; Par, N. Y., 
May 3; Newman, K. C., 3; Or- 
pheum, 8t. L., 4; Denham, Den- 
ham, Denver, 8; Saenger, New 
Orleans, 10. 

‘Goin to Town,’ Denham, Den- 
ver, May 15; Roosevelt, Chi, 
15; State, Minneapolis, 17; 
Newman, K. C., 17; Majestic, 
Houston, 17; Pal, Cinncy, 17; 
Par Atlanta, 17; Orpheum, St. 
L., 18. 

WARNER BROS. 

‘G Men,’ Brandeis, Omaha, 
May 2; Earle, Washington, 3; 
Orpheum, Minneapolis, 8. 

‘Black Fury,’ Par, Salt Lake 
City, May 2; Stanley, Jersey 
City, 8; Met, Houston, 3; 
Keith’s, Syracuse, 4; Stanley, 
Philadelphia, 4; Warner, Mem- 
phis, 11. 

COLUMBIA 

‘Eight Bells,’ Strand, New 
Britain, Conn., 24; Loew’s, 
Hartford, May 4; Orpheum, 
Davenport, Ia., 6; Poli’s, Bridge- 
port, 25; Gateway, Glendale, 
Cal., 29; Los Angeles, L. A., 30. 

‘Unwelcome Stranger,’ Pal- 
ace, Meriden, Conn., 28; Los 
Angeles, L. A., 30; St, George, 
Staten Island, N. Y., May 1; 
Orpheum, Sioux City, la., 15, 














Lensing Noble, Dancers 
In East for ‘Broadcast’ 


Hollywood, April 28. 


Norman Taurog and his camera 
crew leave here in two weeks for 
New York to photograph the Ray 
Noble band sequences for Para- 
mount’s ‘Big Broadcast.’ Director 
will also photograph several dance 
teams for the picture. 

Studio decided it could get bet- 
ter results by sending the crew east 
instead of having a New York staff 
do the work. 





Loews $15,000,000 Cash Position 
Inspires Idea of Refunding Bonds 





Loew's is considering refunding 
its bonded indebtedness because of 
favorable money conditions. Much 
saving can be effected for the com- 


pany, it is believed, because it may 
be possible for the firm to attain 
a lowered rate of interest tnrough 
refunding at the present time. 

It is understood that Loew’s has 
already made registration for this 
purpose with the Federal Securities 
Commission. Also, that the com- 
pany has discussed the refunding 
matter with certain downtown 
banking houses. None of these talks 
with the bankers thus far have led 
the firm to conclude a definite ar- 
rangement. 





In the meantime, Loew’s has de- 
cided to lift the outstanding mort- 





a 


gage balances on two of its impor- 
tant theatre properties. These are 
the State, in Newark, and the 83rd 
St., on upper Broadway, in New 
York. A balance amounting to 
around $1,800,000 due on the mort- 
gage of these two houses will be 
paid off on June 1. The buildings, 
thereon, will become free and clear 
of any mortgaged indebtedness. 

Loew’s is unusually situated in 
the trade, financially. With the two 
theatres aforementioned, Loew’s is 
stated to have around 85 of its the- 
atres free of mortgaged indebted- 
ness. Included in this category is 
stated to be the home office and 
theatre building at 1540 Broadway. 

Loew’s preseni cash position is 
around $15,000,000, according to 
trade accounts, 


Film producers can do much to 
alleviate the present unusual preva- 
lence of double bill exhibition, ac- 
cording to Darryl Zanuck, who came 
to New York to supervise the open- 
ing of his ‘Les Miserables’ film at 
the Rivoli on Broadway. He re- 
turned to Hollywood early this week. 

To Zanuck, it is not the sole re- 
sponsibility of the exhibitor to try 
to eliminate the twin feature pro- 
gram practice. Producers should 


help also. In fact, Zanuck sees the 
producers as the possible doctors of 
the situation. 

They could remedy the situation 
by continuing to raise the indi- 
vidual quality of films. In this way 
the producers would cause a result- 
ant possible greater playing time 
for pictures and in turn cut down 
the practice of double bills. 

Zanuck sees film production ris- 
ing generally to a _ higher level, 
Great improvement in the quality 
of films has been had this year, 
Zanuck believes, largely due to the 
effort and determination of the pro- 
ducers to make good pictures. 

Greater concentration among pro- 
ducers on quality rather than costs 
alone may result in the manufac- 
ture of fewer films by the industry 
at large, according to Zanuck, but 
it will benefii the industry largely 
also. Greater playing time could 
thereupon be assured for merited 
films and double bill programs con- 
sequently reduced in practice. 

Possible such a curtailment of 
general production could mean the 
elimination of the so-called ‘B’ pic- 
ture. These are films held gener- 
ally to be produced at a cost of 
around $175,000. Zanuck sees in 
this probable elimination of ‘B’ 
films as beneficial to the business. 
His implied viewpoint is that a ‘B’ 
film is among those which are based 
on production cost limitations only. 

As long as there may be such 
films produced and sold, Zanuck 
sees the necessary continuance of 
double bills. He doesn’t blame ex- 
hibitors for playing such _ films 
‘double-bill.’ 

Zanuck also sees the theatres in- 
juring business by over-emphasiz- 
ing the advertising angles on a 
mediocre film. He feels that over- 
emphasis of the attracting values of 
a poor film may result in consequent 
harm to the reception of advertis- 
ing along a similar line, used on @ 
worthy film. Zanuck sees the ex- 
hibitor in this respect as likened to 
the boy who cried ‘Wolf!’ The 20th 
Century producer feels that the 
theatre man should put emphasis on 
truth in advertising rather than 
ballyhoo only. 


PATHE MARKING TIME 
Await '34 Report—Film Production 
Plans Vague at Present 








With Frank F. Kolbe, of Young 
& Kolbe, private bankers and in- 
vestment firm, installed as presi- 
dent, and Robert W. Atkins, a mem- 
ber of Abbott, Proctor & Paine, 
brokers, in as the executive v. D. 
of Pathe Exchange, Inc., stockhold- 
ers are now awaiting the 1934 an- 
nual report so that reorganization 
plans for the new Pathe company 
can be pushed through. The re- 
port, for the year ending last Dec. 
29, is expected within a week. 

With issuance of this statement, 
the N. Y. Stock Exchange is ex- 
pected to approve the listing of 
632,032 shares of new Pathe com- 
mon stock so that trading can be 
started. This permission will not 
be granted until the 1934 statement 
is made public. 

Officials of Pathe are now work- 
ing on reorg plans so that the new 
company setup can be perfected 
within the next two weeks. It is 
not likely that Kolbe will stay in as 
chief executive. Rather than that, 
it is probable that a name which is 
satisfactory to the Young & Kolbe 
interests as well as probably Ab- 
bott, Proctor & Paine will be sub- 
mitted to the directors. 

Atkins unquestionably will re- 
main for he is filling the position 
which has been vacant in the come 
pany since Stuart Webb, who ree 
signed as president last week, 
stepped up. Webb had been execu- 
tive v. p. and when made chief 
executive the vacated post never 
was filled. 

Present financial policy under the 
new regime will be to lay low on 
providing money in any form for 
picture production. When the new 
company is formed will be time 
enough to consider any such proj- 





ects, is the current attitude. 
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Early Start for New Season Cutting 
Majors’ ‘35-36 Deliveries by 50 Pix 





In making deliveries against pro- 
gram promises, the major distribu- 
tors will be short 560 pictures or 
more this year. This is around 12% 
of the approximate 385 features 
scheduled and sold by the Big Eight 
last summer and fall, when several 
companies such as Fox, Universal 


and United Artists increased the 
number to be made by them. 

With anxiety keen on all sides to 
start the new film year (1935-'36) 
off at an early date, getting con- 
tracts in quicker than last year 
when delay in setting up grievance- 
zoning schedules stalled matters 
somewhat, distributors are clearing 
the current season of releases by re- 
ducizg the number to be delivered. 
Studios already are turning out pic- 
tures which go on the 1935-'36 sea- 
son, with most plants washing up 
this year’s tail-end product as rap- 
idly as possible. Instead of around 
Aug. 15, as it was last year, new 
season's product will very likely be 
going on release in July, with prob- 
ability of certain pre-releases 
strong. 

Among other things, the whole in- 
dustry is looking to a new film year 
with particular interest. Conditions 
were not as good last summer when 
the current (1934-'35) product was 
being sold as today, and with mid- 


season bringing a pretty steady run 


of good pictures, sales leaders are 
confident the coming distribution- 
exhibition year holds promise. Stu- 
dios are making plans based on a 
more optimistic view than was held 
last year at this time. 

On deliveries this year, United 
Artists appears to be the exception. 
That company promised 22 pictures, 
but will deliver 24 instead, all the 
others going under their schedules. 
UA may deliver another this sum- 
mer, ‘Legion of Valor’ (Reliance), 
but chances are it will go out as a 
°35-'36 picture. 

Paramount promised 64 and will 
deliver around 55, while Warner 
Bros. will probably deliver the same. 
That company between WB and FN, 
scheduled 60. Fox programmed 58 
and on the year will deliver be- 
tween 45 and 50, while RKO Radio 
will be about eight features under. 
Radio scheduled 50 and looks to ship 
out 42 as a current season’s total. 
Metro, which usually goes under, 
will probably wind up its season 
with 45 or a couple more. This dis- 
trib sold a program of 52. Univer- 
gal's setup was 42 pictures, includ- 
ing the action group. That company 
will probably be about 10 short, 


(Continued on page 59) 


PIC SHORTAGE 
WORRYING PAR 





Hollywood, April 23. 

Low production ebb at Paramount 
for the past three months and indi- 
cations that picture making ac- 
tivities of the studio for the next 
two months will be below par has 
the studio worried on release dates. 

Ready for showing are ‘Stolen 
Harmony,’ ‘Four Hours to Kil,’ ‘The 
Devil Is a Woman,’ and ‘The Glass 
Key.’ Following preview at Oak- 
land last week, the Mae West pic- 
ture has gone back for retakes. 

In production at present are ‘Cru- 
sades,’ which will not be ready for 
three months, ‘Paris In Spring,’ 
‘College Scandal,’ ‘Federal Dick’ and 
‘Big Broadcast of 1935.’ Comple- 
tion of the latter is in a haze due to 
lack of availability of players. 

In order to fulfill commitments, 
‘Once In a Blue Moon’ previously 


shelved, and ‘The Scoundrel,’ are 
being rushed out. Both pictures 
were made by Hecht and. Mac- 


Arthur. Walter Wanger's ‘Private 
Worlds’ is being rushed out previous 
to its original release date to help 
thines out. 


+ 








Fineman Returns To 
Par Producer Ranks 


Hollywood, April 23. 


First picture for B. P. Fineman 
upon his return to Paramount as an 
associate producer will be ‘Rich 
Man's Son.’ 

Up to five years ago Fineman 
produced for Paramount, later 
switching over to Metro. 


TAX RETURNS 
INDICATE BiG 
B. 0. GAINS 





Washington, April 23. 


Box office business showed an en- 
couraging gain in February, latest 
Government tax figures indicate. 
Current fiscal year will show Fed- 
eral receipts from the 10% tax 
several hundred thousand ahead of 
1933-34. 

Federal share of admish payments 
bounced $16,220 over last year and 
$78,460 over previous month, the 
first rise in four months. March 
collections, based on February biz, 
aggregated $1,283,595. February col- 
lections were $1,205,535, while 
March, 1934, was good for $1,267.375. 


ATLAS INVESTMENT, 
PAR’S UNDERWRITER 


Atlas Investment Trust, which ts 
represente! on the Paramount board 
by Floyd Odlum., will probably be 
the sole underwriter of the Para- 
mount-Publix reorganization plan. 

Reported that Atlas proposes to 
underwrite the Paramount plan 
without any cash fee. The amount 
required is $6,400,000. Under the 
plan the underwriter has the right 
to purchase whatever new stock re- 
mains unsubscribed by stockholders. 

Charles E. Richardson, former Par 
trustee, who was sponsored for that 
job by Erpi and William Greve, may 
wind up as a sort of financial v.-p. 
of the company. He has substantial 
backing for that job. 


MOVE-OUT POWWOWS 


Huddles East and West on Cali- 
fornia Exodus 

















Filmdom is studying the pos- 
sibility anew of moving the studios 
to New Jersey with meetings of film 
executives and Jersey state officials 
in progress from time to time both 
here and on the Coast. There was 
a meeting of the members of the 
Hays office on Monday (22) when 
the matter was discussed further, 
and the study of the N. J. proposals 
will continue indicating that per- 
haps of all the possible sites, the 
Jersey proposition looks like the 
most Hkely to get over since Mayor 
Frank Hague of Jersey City took 
a hand in the situation. It also in- 
dicates just how serious the com- 
panies are on the matter. 





Hollywood, April 23. 


Louls B. Mayer invited Mayor 
Frank Hague of Jersey City out 
to the Metro studio last Wednes- 
day (17) for a powwew on the tax 
situation here and in the east, Hiz- 
zoner told L.B. that Jersey would 
be glad to have the studios on their 
home grounds in the event the tax 
load here was prohibitive and as- 
sured him that the bite in his ball- 
wick would not be too deep. 

Two hour session waa also at- 
tended br John J. Murdock and Pat 
Casey, with whom Jersey's Demo- 
cratic leader is visiting on his Coast 


stay 


- 





PRECIPITATED BY 
KAD FUXMET B10 


KAO Wants the More-Than- 
80 Theatres for Protec- 


tion—May Duplicate Last 
Summer’s Loew-KAO Tiff 








LOEW, WB SLANT 





Keith-Albee-Orpheum’s intention 
to bid for control of the Fox Metro- 


politan theatre group may inspire 
similar incidents as last summer 
which led to a battle between Loew 
and KAO, in New York, and in 
which Warners figured also. That 
fight started also about control of 
Fox Met. P 

There are more than 80 theatres 
in the Fox Met circuit. In about 
two years the Loew-Paramount 
agreement runs out, and this fact 
undoubtedly is helping to aggravate 
the current situation. 

Loew, United Artists and War- 
ners are understood to have made 
representations to KAO, following 
the latter’s announced intention to 
bid. Through these representations, 
peace may be effected. 

KAO’'s contemplation about Fox 
Met is a protective move. So was 
Loew’s and Warners’ last summer. 

Warners is watching the current 
situation closely. Warners and 
KAO have discussed a possible joint 
move as regards Fox Met. Si Fabian 
also has talked with KAO. His 
overtures to KAO, according to in- 
formed circles, proposes a union of 
KAO with him on Fox Met re- 
organization. But this kind of a 
hookup is held to be the least likely 
step which KAO will take. 

KAO’s principal purpose is stated 
to be self-protection against pos- 
sible future discrimination which 
may be the consequence of a change 
in the control of Fox Met. KAO has 
more than 40 theatres in this area. 
The company which gains control 
of Fox Met becomes the tops in 
film and theatre operation in the 
metropolitan New York theatre 
area. 

KAO is stronger today than it 
was last summer. Whereas last 
year internal strife existed in KAO 
between the RKO and the Meehan 
interests, and there also was some 
disagreement regarding KAO's then 
proposed expansion moves, this 
year, harmony exists in KAO. 





JOE PLUNKETT BACK IN JU. & 
Joe Plunkett, accompanied by his 
wife, arrived in New York yester- 
day (Tuesday). 
The former RKO theatre head 
had been abroad all winter on a 
business-pleasure trip. 








Industrial Firms Bid for H'wood 


Stars Prompts Hays Nix on Comm] 
Pix; Certain Prod. Tieups Okay 





Cooper Prod. Topper 


When Pioneer Resumes 
Hollywood, April 23. 


Pioneer Productions, the Jock 
Whitney color company, has sus- 
pended production until October, 


following the completion of ‘Becky 
Sharp.’ 

On resuming, Merian C, Cooper 
will be in charge of production, In 
the meantime Cooper will finish 
‘She’ and ‘Last Days of Pompeii’ 
for Radio and then take a vacation 
in Europe. 


3 WOOLFS DUE 
TO LEAVE GB, 
REPORTED 


London, April 23. 

A wholesale clearing out of Gau- 
mont-British execs is imminent. 
Understood authoritatively that 
Charles Woolf, joint managing di- 
rector, is due to retire. Story is 
that he will hook up witkr Julius 
Hagen as joint managing director of 
Twickenham Film studios. °” 

If joining Hagen, Woolf is also 
understood to be slated to take full 
charge of a newly formed Twicken- 
ham Distributing Corp., which is 
about ready to be launched. 

Others reported out in the im- 
pending shakeout are Maurice 
Woolf, director, and John Woolf, 
general sales manager, 











Gatzert Out 


Hollywood, April 23. 
Milton Gatzert, Universal serial 
producer, winds up a year’s contract 
next month and goes out. 
He produced the Ken Maynard 
westerns while there. 





GUS SCHAEFER SAILS 


Gus J. Schaefer, g. m. for Par in 
Germany and Central Europe, boat- 
ed out Friday (19), accompanied by 
the missus to return to his post 
abroad, 

He has been in New York several 
weeks contacting the home office. 





Did H'wood Take Fla. for a Ride? 


State Thinks So, and It's Burning 


Biggest tax surprise of the year 
is a bill in Florida to place a 10% 
tax on admissions, It was intro- 
duced Friday (19) and immediately 
drew the interpretation in high film 
quarters, including Hays office, that 
this is Florida’s answer to failure 
of the industry to do anything fur- 
ther about moving atudios to that 
state. 

Picture lobbyists are already on 
the job checking into the tax biil, 
nature of which is described as a 
Florida administration measure with 
the levy on admissiong not only 
against theatres but race tracks and 
other amusements part of a Senate 
Finance Committee tax program. 
The legislature convened at Talla- 
hassee three weeks ago, with the 
bill to tax the box offices coming 
on top of representations that if 
film production moved into the state 
from California it would not suffer 
taxation, 


Too many complainte against 





Florida, with ths Carolinas and 
Delaware becoming more recently 
favored, is believed by industry 


have irked Florida 
somewhat, with result the tax 
measure attempting to inflict the 
high levy of 190% has come forth. 
Another interpretation of the film 
weather men watchirig the way the 
wind blows, is that Florida may be 
offering its admission tax as a 
threat in the hope that the picture 
people will more seriously recon- 
sider moving into the citrus coun- 
try. In that case, it could amount 
to a compromise, Florida promising 
to dump the tax against theatres if 
studios will set up within its bor- 
ders. 

According to industry sources 
film men are still talking of mov- 


spokesmen to 


ing, but mostly the Carolinas and | 
Delaware are favored now because | 
of nearness to New York and cli- 
mate that is more temperate 


Florida's. 





than 
| 


Large industrial firms, such as 
General Motors, would raid the 
studios for talent to make feature 
length advert’® ng films. A Hol- 
lywood cast in purely advertising 
films would naturally have for its 
principal purpose the idea of steal- 
ing the nation’s screens, for what- 
ever would be the sponsor-com- 
panies. 

Idea of such films is to offer 
them rental free to exhibitors and 
regular admissions charged. 

This development is held to be 
the kind of a situation that bears 
watching by the film industry. It’s 
loaded with too much dynamite. 

Impropriety of advertising on the 
screen has been given formal at- 
tention by the Motion Picture Pro- 
ducers and Distributors of Amer- 
ica. The time is approaching for 
the industry to insert non-adver- 


tising clauses in employment and 
exhibition contracts, of players 
and theatres, for mutual protec- 
tion. 


A Hays office statement observes 
‘The motion picture theatre is and 
should be reserved exclusively for 
entertainment. The motion picture 
theatre screen is not a proper me- 
dium for advertising, whether this 
be by direct presentation of out- 
right advertising films, or by some 
indirect effort to present advertis- 
ing films under the guise of enter- 
tainment.’ 

This statement offers no more in 
substance than has been stated on 
similar subjects before, 

The industry faced a similar sit- 
uation, almost, during the incep- 
tion of the commercial shorts era 
four years or so ago. 

Radio Angle 

The present situation may affect 
broadcasting, for large industrial 
firms wouldn't mind showing the 
radio lanes for sponsored screen 
advertising. 

Commercial features and pictures 
that incorporate the commercial 
slant are not banned. Not so many 
years ago, the production of a pic- 
ture such as ‘The Silver Streak,’ 
described by exhibitors as an out- 


(Continges on page 58) 





WB'S 12-WEEK 
PROD. SIESTA 


Burbank, April 23. 

Production lull at Warners has 
prompted Jack Warner to ask all 
contractees to take the 12-week 
layoff provided in their pacts. 
Studio has turned out 62 pictures 
in the past 52 weeks and has only 
three on the slate for the next two 
weeks, 

With 132 players under contract, 
it is likely that around 20 of this 
number will take the enforced re- 
spite this week with others to fol- 
low as soon as their pictures are 
washed up. Several directors will 
also take their vacations at this 
time. Among those taking leave of 
the studio for the period of inac- 





tivity are Bette Davis, Busby Berk- 
eley and Alfred FE. Green. 
Mechanical and production de- 


partments have also slowed down 
to a walk with around 100 workers 
being given a  four-to-six-weekg 
layoff. Writers are going at full 
tilt with additions being made to 
handle the increasing influx of story 
material, 

Although in previous years the 
studio shut down on the completion 
of a season's product there will be 
no shuttering this year. Not un- 
usual layoffs at this time, 
according to Jack Warner, who 
esumption of @ 
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FOX MET REORG PLANS RIFE WITH LEGAL 
SKIRMISHES; KRESEL VS. SI FABIAN 





Two of the Four Members of the Noteholders’ Pro- 
tective Committee Traded in Securities of the 
Company—lIsidore Kresel for Joe Schenck (fox 
Theatres-U. A. Plan) Reviews Fabian-Greve- 
Hallgarten Accounts—Kent Endorses Schenck 





s 
2 


There is much trade conjecture 
about the position of the notehold- 
ers’ protective committee on Fox 
Metropolitai theatres since two of 
the four members of the committee, 
by testimony at hearings, are shown 
to have traded i. securities of the 
company. William Greve and Max 
Horowitz are the two members of 


‘the noteholders’ protective commit- 


tee who so traded in Fox Met se- 
curities, 

Isidor Kresel, counsel to ~ :seph 
Schenck, president of United A tists, 
is opposing the Si Fabian plan. 
Schenck would also head the new 
Fox Met firm, slwuld the pending 
Fox Th2atres-United Artists plan 
for reorganizing Fox Met get the 
court’s approval. 

Keith-Albee-Orpheum also is in 
the picture but because Fabian saw 
fit to inject himself directly as an 
opponent of the pending Fox The- 
atres-U. A. plan for reorganization 
of Fox Met, the operator of the 
Brooklyn Paramount is currently 
under Kresel’s legal fire. 

First Kresel brought forth that 
Fabian, William Greve and Hallgar- 
ten company had a joint trading ac- 
count in Fox Met notes. When hear- 
ings resumed on Monday (22) his 
inquiry i- >» this situation disclosed 
that Fabian and Greve, additionally, 
had private indwidual trading ac- 
counts in the Hallgarten company 
and that Fox Met notes were traded 
in these accounts. 

Kresel’s Barrage 

Kresel last week first brought out 
by his questioning of witnesses that 
Si Fabian was associated with one 
of these committee members, Wil- 
liam Greve, in a joint account for 
trading in Fox Met notes. Fabian, 
Greve and Haligarten had a three- 
way account, it was siown, while 
Max Horowitz, former member of 
Haligarten company, and member of 
the Fox Met noteholders’ commit- 
tee, had an individual account with 
that firm fcr trading purposes in 
Fox Met notes. 

Kresel started out by telling the 
court that he intended to attack 
Yabian’s motives in the current Fox 
Met situation, and thereafter pro- 
ceeded to carry out this intention. 

This testimony was given by Hor- 
owitz and by Frederick Peyser, *uief 
statistician of Hallgarten company. 
Records from Hallgarten company 
also were introduced by Kresel to 


prove the trading accounts existed. 


Although insiders had expected 
such testimony to be brought into 
the hearings before these were end- 
ed, its introduction at the present 
time was a surprise and reversed 
the atmosphere of the hearing com- 
pletely for many. 

Fabian, proposing a plan of re- 
organization of his own for Fox 
Met, figured to have come into court 
prepared to attack the pending Fox 
Theatres-United Artists plan, but 
Kresel has changed the situation. 

Fabian, Greve and Hallgarten 
company purchased an aggregate 
$358,000 principal amount of Fox 
Met notes over a period of time, 
through their three-way account. 
These notes were purchased at vari- 
ous prices, of a much lower average 
than the price at which the Fox 
Met notes are quoted currently. 
Each shared equally in the distri- 
bution of the notes, receiving $119,- 
500 principal amount of notes as 
his share, when the account was 
closed out. 

Fabian was adviser on operation 
for the receiver of Fox Met, at one 
time receiving $1,500 weekly for 
such services at the start and later 
$1,000 weekly, until some months 
ago when he left the organization. 

Fabian Enterprises is admitted to 
own $135,000 in principal amount of 
Fox notes at present. 

The noteholders’ protective com- 
mittee, as a body, has not made any 
recommendation to the court on the 
pending plan of reorganization or 
on any which may be contemplated 
by those who have announced such 
intentions. Members of the Halsey- 


Stuart firm, who are slso members 
of the committee, are Ernest Nivel 
(Continued on page 59) 





See Earty Settlement 
Of Newsreeler’s Hours 


Solution of the newsreel camera- 
men’s working hour problem is an- 
ticipated by W. P. Farnsworth, 
deputy administrator for the film 
Code Authority. Farnsworth ar- 
rived in N. Y. yesterday (Tuesday) 
from Washington to attend the 
C.A. session on the Los Angeles 
schedule, and pointed out that the 
situation looms brighter now than 
at any time since the union and 
newsreel company Officials began 
negotiations. 

Conferences with Lou Krouse and 
other union representatives in the 
capital city during the past week 
have enable Farnsworth to obtain 
the other side of the _ situation. 
The administrator hopes to be able 
to present an equitable plan, in 
which working hours are definitely 
outlined, to newsreel officials and 
cameramen union leaders at a ses- 
sion May 2. 


Lightest Camera Blimp 
Designed for Metro Lot 











Hollywood, April 23. 

Reducing its weight by 140 
pounds over the lightest model on 
the lot, a new camera blimp has 
been designed by John Arnold, head 
of Metro’s camera department, and 
will be used for the first time by 
Oliver Marsh in ‘No More Ladies,’ 
Joan Crawford starrer. Carrying a 
total weight of 100 pounds lens 
prop can be meved around with 
greater ease and convenience on a 
set. 

Arnold is working on another 
model which would reduce the 
weight by another 30 pounds. 





Miss Pinchot’s Blank 


Hollywood, April 23. 

After being under contract to 
Metro for six months without get- 
ting before cameras, Rosamond 
Pinchot, daughter of Gov. Pinchot of 
Pennsylvania, left here Saturday 
(20) for New York. 

She intends to try summer stock 
for three months or so and then 
return here for another try at films. 


GLEASON’S 3-IN-1 
Hollywood, April 23. 

James Gleason draws a new three- 
way contract from Radio, providing 
for acting, writing and directing. 

He’ll work on the script of ‘Lean- 
der Clicks,’ have a featured part 
and co-direct as his first stint under 
the new document. 








CYCLE BREAKS 


Warners Rushing Fed Crimer to 
Beat Competish to Market 


Hollywood, April 23. 

Warners moved up general re- 
lease dates on ‘G Men,’ opening in 
San Francisco, New Orleans and 
other key spots last week, with gen- 
eral break slated for the current 
week. Company is pushing release 
on the picture to prevent other 
majors from rushing similar pic- 
tures of the cycle to the market 
ahead of the Cagney feature. 

With the G-men cycle in full 
swing around the major lots, Beacon 
made a picture of the secret service 
war on crime under title of ‘Any- 
thing for a Thrill.’ -Feature was 
completed last week under.direction 
of Al Herman, and will be rushed 
on the market with a new handle. 


Ray Hall to Edit 
Par News, Richard 
Chief in Europe 














Paramount News is going to have 
a new editor-in-chief, with Ray 
Hall the likely successor of A. J. 


Richard in that role. Hall for many 
years was editor of Pathe News. Of 
late years he has been in a govern- 
mental post in Washington. 

A week ago Richard sailed for Eu- 
rope, ostensibly on a business trip. 
Understanding is that he will re- 
main over there, becoming European 
chief of Par News. 

Richard was mentioned in reports 
immediately on top of Emanuel 
Cohen's resignation as Par’s v.p. in 
charge of production, including the 
newsreel. Richard, a Cohen man, 
was brought into Par when Cohen 
came over to get out the present 
Par News. 

The short subject production de- 
partment and music remains under 
control of Lou Diamond. 


L. A. TON. Y. 


Harry Goetz. 
Florine McKinney. 
John Boyle. 

Leon Schlesinger. 
Spyros Skouras. 
Arthur Kober. 
Henry Henigson. 
Fanny Holtzman. 
Evelyn Martens. 
Rosamond Pinchot. 
Doris Nolan. 
Sidney Cohan, 
Kay Francis. 


N. Y. TOL. A. 


Ned E. Depinet 
Jules Levy 
Darryl Zanuck. 
Harry Brand. 











Ned Brown. 





Gen] Market Hop Sweeps Amusement 
Issues to Highest Level in a Year 


Led by the rails, utilities and 
metal shares, the stock market con- 
tinued to advance yesterday (Tues.). 
Amusements, like many industrial 
issues, heJd firm in most instances. 
Loew’s common made a new 1935 
high at 39%. Fox also was actively 
higher. Pathe A recovered to close 
at 10%, an advance of half a point. 
Many amusement bonds held close 
to the year’s peaks. 

Rise in the price of silver (bar 
metal) to highest level since 1925 
prompted the buying of metal, min- 


ing and smelter company issues, 
Transactions again exceeded 
1,000,000 shares, the 1 day in 


succession. 

On a wave of buying on three 
days in the past week, the Amuse- 
ment Group swept into new high 
territory for 1935 and to the highest 

(Continued on page 22) 





Yesterday’s Prices 





Net 
Sales. High. ‘Low. Last.chge. 
100 Col. Pict... 4 on 40% + Bey 
300 Con. Film.. 5% —% 
600 East. Kod. iss 194% 184% —% 
1,500 Fox A...e. +% 
13,400 Gen. El.... 2s 24% 24% 2 ly 
11,900 Loew ..... “a 38% 38% 
2,400 Par. etfs... 2% 2% 2%—% 
700 Pathe A... 10% ° 10% + % 
8.200 RCA cscco a 5 
800 RKO ...0- 1! 14% 1% 
Becvews B% 384 3%— % 


CU 
1,600 Tech. ..... gr 19% et +% 
500 Trans-L. BO? 2% 


$33,000 Gen. Th... ae 8 8%+ % 
4,000 Keith ..... 74% 74% 74%—% 
30,000 Loew ._ ..104% 104% 104% + % 
47,000 Par-F-L .. 78 77% 73 + ? 
20,000 Do. ctfs.. 78 77% 78 +% 
3,000 Par-Pub. .. 79% 79% 79%+4+ z 
12.900 Do. etfs... 79% 79 79%+ % 
15,900 % B..ccece 54% 64 4 6+ C& 


» high. 





* New 1k 

















Tuskegee’s Twin Houses 





Birmingham, April 23. 

In adding still another link to the 
Wilby chain a new house, the latest 
thing in theatre construction, will be 
opened Monday (29) at Tuskegee, 
the location of Tuskegee Institute, 
one of the largest negro colleges in 
the country. 

It’s a ‘twin house’ idea the thea- 
tre is actually two separate houses. 
One side is for colored patronage 
and other side for whites. A sound- 
proof wall separates them and each 
side is identical in decoration and 
seats. There are two screens and 
one projection booth with four ma- 
chines, two to each side. As soon 
as a reel is finished on one side it 
is rewound and put on a machine 
for the other side. 


Allied’s Pre-Conv. 
Huddles on Policy 
Takes In NRA, Metro 


If codes are made _ voluntary 
Allied States Assn. favors a pro- 
posed modification of the NRA 
under which codes would be limited 
to interstate commerce because that 
would eliminate theatres from code 
provisions. 

Also supporting the Pettingill bill 
to outlaw block booking, the Allied 
National convention in Atlanta, 
May 21-23, will discuss various 
angles with regard to the en bloc 
sales practice. 

Calling the Chicago situation 
with respect to Metro a _ serious 
one which may spread to other 
cities, Allied exhibs attending the 
May conclave will also consider 
action on Metro’s percentage policy 
and threat that Loew will build 
theatres where exhibitors refuse to 
buy the pictures. 


G-B’s Bid for Canuck 
Good Will—and B. 0. 


Toronto, April 23. 

Play for a greater Canadian mar- 
ket will be the filming by Gau- 
mont-British of a picture having 
the building of the trans-continen- 
tal Canadian Pacific Railway as a 
background. Also a comedy with a 
Canadian background for which 
Jack Hulbert would be brought 
over, is part of the good-will b.o. 
plan. 

Exteriors for the railway epic will 
be filmed in Canada this summer 
with Canuck extras. 














Flood on ‘Shanghai’ 


Hollywood, April 23. 

Walter Wanger has signed James 
Flood to direct his next feature for 
Paramount release, ‘Shanghai,’ 
which goes before the cameras this 
week, 

Flood replaces Mitchell Leisen, 
originally set to handle the picture 
but who is said to have bowed out 
after disagreement with the pro- 
ducer over the script. 





Big Day for Ann 


Hollywood, April 23. 

Ann Shirley draws a new contract 
at Radio and a birthday present of 
a new car. 

Dissatisfied with her optional 
pact, studio tore it up and gave 
her a new one, calling for upped 
salary. Plus the birthday present. 





‘“GONDOLIER’S’ DELAY 


Burbank, April 23. 

Warners’ ‘Broadway Gondolier’ is 
postponed another two weeks, due 
to Adolphe Menjou’s hospital con- 
finement with pneumonia. 

Delay switches Dick Powell to 
‘Page Miss Glory,’ and gives Joan 
Blondell a layoff provided in her 
contract. 





Gibney’s ‘Anthony’ Huddle 

Sheridan Gibney has arrived 
east from the Warner lot to work 
with Hervey Allen on the screen 
adaptation of ‘Anthony Adverse.’ 

Couple will spend a week or two 
at Allen’s home in Baltimore going 
over the script. 





Robertson Back to Radio 
Hollywood, April 23. 
Following completion of one pic- 
ture at Fox, John Robertson re- 
turns to Radio to direct talker re- 
make of ‘Freckles.’ 


KENT SETS 45 
PIX ON NEW 
FOX SKED 


Hollywood, April 23. 

Ending a three-week production 
conference at the studio, Sidney R. 
Kent, Fox Film prexy, before he 
planed to New York last week 
announced that next year’s pro- 
gram will call for the same num- 
ber of pictures as the current out- 





put. 
New block will not run over 45 


features with the only outside 
product being Atherton’s four 
George O’Brien outdoor operas. 


Heaviest exploited of the group will 
be ‘Dante's Inferno,’ a Sol Wurtzel 
production, directed by Harry 
Lachman. Believing the picture 
belongs in the same category with 
‘10 Commandments,’ studio will give 
it a heavy campaign when it is re- 
leased in August. 

Business for the first quarter 
this year exceeded by $100,000 the 
film returns for the same period 
last year. Accounts on the books 
increased from 5,500 when Kent 
joined the organization in 1932, to 
9,300 this year. 

Mrs, Kent accompanied her hus- 
band east. He expects to return in 
June for a month’s stay. 


ARNOW SCOUTS B’WAY 
FOR NEW FILM FACES 


Maxwell Arnow, Warner caster, 
joined the talent scouts east, arriv- 
ing yesterday (Tuesday) in N. Y. 
for a two-week once-over of 
Broadway shows. 

He will review ‘Ceiling Zero’ and 
‘Three Men on a Horse’ for picture 
casting ideas for their screen pro- 
ductions. Warners have an inter- 
est in both pix. 


Republic May Prod. East 


Republic will test the East as @ 
producing ground this summer with 
plans to make ‘Manhattan Merry- 
Go-Round’ at the Biograph plant 
in the Bronx, N. Y. C. 

Under its new Republic setup, 
New York and Philadelphia dis- 
tribution franchises have been 
taken by Herman Gluckman, head 
of Capitol and Majestic exchanges 
in New York. Gluckman is added 
to the Republic advisory board. 

Ed Golden, Mono’s general sales 
manager, left for Toronto last 
night (Tuesday) to discuss sales 
plans above the border. 

















Hollywood, April 23. 

Two pictures are left to be pro- 
duced on the Monogram program 
before the company switches over 
to Republic Pictures. Pair are 
‘Cheers of the Crowd,’ being scripted 
by George Waggoner, and ‘Make a 
Million,’ Charles Logue scripting. 
Republic is set to get under way 
by May 15. However, lack of story 
material may hold the launching of 
the new banner until around June 1. 
Dorothy Reid steps into the newly 
created post of story editor for Re- 
public, and will also act as asso- 
ciate producer on a group of spe- 
cials for the 1935-36 program. Regi- 
nald Barker is the first director to 
be signed by Republic to a term 
deal, and Trem Carr is negotiating 
with Christy Cabanne and Arthur 
Lubin to direct groups of features 
during the coming year. 


Goldwyn Making ‘Lorna’ 
Despite English Version 


Hollywood, April 23. 

Sam Goldwyn is to make ‘Lorna 
Doon’ with Merle Oberon despite 
production of simflar title recently 
completed by Basil Dean in Lon- 
don. 

English version may be released 
in this — by Radio. 


Cliff Webb with Joan : 


Hollywood, April 23. 
Metro is readying ‘Elegance’ fo¥ 
Joan Crawford and Clifton Webb. 
Gus Kahn and Arihur Johnston 





are writing the tunes, 
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Production and Exhibition May Be 
Dropped Altogether from New Code 





Washington, April 28. 


Production and exhibition may be 
dropped from the film code when 
the new Recovery law is perfected 
and the general code overhauling 
takes place, 

With the entire outlook clouded 
by uncertainty about Congressional 
action, a move of this nature is 
being debated, along with a general 
plan to restrict all agreements to 
purely interstate activities. Objec- 
tive is to avoid a mass of litigation 
challenging the validity of govern- 
ment regulation of business which 
is not unquestionably in the inter- 
state field. 

That thé new Recovery law will 
be considerably different from its 
predecessor is generally predicted in 
Congressional circles, Preliminary 
polls show clearly that Congress is 
not in a frame of mind to continue 
the present act without substantial 
and severe modifications, most of 
which would restrict the scope of 
the NRA and reduce the number of 
codes. 

Old contention that exhibitors are 
not engaged in interstate commerce 
is cropping out once more, although 
the consenses of opinion at present 
is that outside of California no ex- 
hibitor could operate purely in intra- 
state trade. Same goes with pro- 
duction, but the exact position of 
both branches under the interstate 
commerce clause of the Constitu- 
tion is a matter of widespread dis- 
agreement and general conjecture, 

Recent Denver court ruling 
brought to the front the possibility 
that the Supreme Court might not 
uphold regulation of exhibs and pro- 
ducers, although efforts to guess 
which way the tribunal will lean 
are futile. There is, however, a 
growing doubt in brain trust circles 
that the government can justify its 
regulation of manufacturing and re- 
tailing as a general proposition, and 
this mood indicates that the Eagle’s 
wings may be trimmed drastically 
to avoid legal upsets, which would 
knock the bottom out of the entire 
Recovery idea, 

While the issue will not be 
settled until the Supreme Court 
rules on litigation revolving around 
this point, the score against the 
NRA in district and circuit courts 
is not encouraging to advocates of 
sweeping regulatory efforts, Lower 
tribunals have held that mining, 
manufacturing, processing, and re- 
tailing in many lines are not sub- 
ject to Congressional and Federal 
control, restricting the government’s 


power to the particular activity 
which involves crossing of state 
lines. If this reasoning is sup- 


ported by the Supreme Court about 
the only fields in which the NRA 
could operate would be transporta- 
tion, distribution and wholesaling, 
although chain operations, such as 
stores or exhibitors, might be held 
within the realm of Federal action. 


BILLING ON PREVIEW 
STARTS CONTROVERSY 


Hollywood, April 28. 

Heated controversy between Para- 
mount and the Independent Theatre 
Owners of Southern California has 
developed over the Fox-West Coast 
Wilshire theatre advertising by vir- 
tual title the preview of ‘Goin’ to 
Town’ in violation of the agreement 
among theatre operators that titles 
be withheld in advance advertising. 
Theatre’s ads in dailies announced 
‘Mae West’s new picture.’ 

Just how Paramount will penalize 
the theatre for breaking the agree- 
ment has not been divulged. Indi- 
sations are that the indies will con- 
strue the showing as start of first 
run, and will date availability for 
second runs from that time. 

Talk of court action is heard in 
some quarters. Fox-West Coast was 
Previousiy spanked for publicizing 
the title of a preview picture in 
Glendale, but escaped punishment 
when the studfo shouldered the 


’ 


ime, 











C. A. Finds No Overbuy 


In Ventura, Cal., Case 


Los Angeles, April 28. 
Fox West Coast, Principal Thea- 
tres and American Amusement Co., 
jointly operating the Ventura and 


American theatres in Ventura, 
Calif., have been vindicated by the 
Code Authority of film overbuy 
charges preferred by Mrs. Jenne H. 
Dodge, indie opposition in the ad- 
joining county town. 


dismissal of her charges by the L. A. 
film grievance board has been de- 
nied by the CA, which ruled that! 
respondents did not overbuy, and 
that there was no policy of unfair 
operation through too frequent pro- 
gram changes, as charged. 


Henigson Quits U 
After 15 Yrs. for 
New Major Berth 


Hollywood, April 23. 


After being with Universal for 15 
years, Henry Henigson leaves the 
studio on a settlement of his con- 
tract which had two years to run. 
Carl Laemmle gave the producer 
his release so he would be free to 
make a deal with another major 
studio. 

Prior to serving as executive of 
the plant and later as producer, 
Henigson war in the foreign office. 

Accompanied by his family, he 
leaves this week for a brief vaca- 
tion in New York and upon re- 
turning to the coast takes up his 
new major affiliation. 





——E 


Court Ruling Spurs 
Federal Drive on 
Coast Bank Niters 


Los Angeles, April 28. 

U. S. ittorney Peirson Hall has 
received instructions from Attorney 
General Homer Cummings to pro- 
ceed vigorously in defense of the 
local Grievance Board against in- 
junction complaints by Oxnard The- 
atres and O. W. Lewis, San Gabriel 
exhibitor, seeking to nullify bank 
night and other giveaway desist 
orders and penalties. 

The Government is strongly in- 
terested in seeing these cases 
through to the final legal recourse 
on their merits, U. S. Attorney Hall 
says, considering the issues involved 
as a vital test of Blue Eagle power 
and of major importance in prac- 
tices of the show world. 

Oxnard Theatres (Dietrich & 
Feldstein) and O. W. Lewis won 
their first tilt with the local Griev- 
ance Board when, on order to show 
cause why they should not be re- 
strained from inflicting penalty of 
ordering film withheld from the ad- 
mitted bank night practitioners, the 
griefers drew an adverse ruling from 
U. §S. District Judge Paul J. Me- 
Cormick several weeks ago. Judge 
McCormick, on evidence then before 
him, held that bank night as prac- 
ticed by the plaintiffs was not a 
matter of interstate commerce and 
was therefore without the scope of 
the NRA powers, 

This case is the first actual chal- 
lenge of the Code authority in this 
territory to proceed toward trial on 
merits and will be closely watched 
by both the Government and ex- 
hibitors, many of whom immediately 
reinstalled bank night and other 
giveaways on the strength of Judge 
McCormick’s ruling on the show 





case order 


Appeal of Mrs. Dodge against a | 
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REFUTE SOUAWKS 
BEFORE GONGHESD 


Johnson Says Pact Has 
‘Worked Out Pretty Well’ 
—Rosy Cites Percentage 
of Appeals Upheld as 
Evidence of Merit—‘Some 
Revisions May Be Desir- 
able,’ but Want Code to 
Stay 
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CITE BENEFITS 





Washington, April 23. 


Rushing to their own defense, 
Divisional Administrator Sol A. 
Rosenblatt and Gen. Hugh S. John- 
son, ousted boss of the National Re- 
covery Administration, last week 
entered a strong support of the 
Motion Picture Cod» before Con- 
gress as Senatorial probers wound 
up a six-week quizz into workings 
of the Recovery Act, 


In one of his typical harrangues, 
Johnson declared that the film pact 
has ‘worked pretty well,’ while Rosy, 
replying to indie blasts through a 
voluminous written statement, hit 
back at recent criticism by Abram 
F. Myers, Nathan Yamins and Mel- 
vin Albert, who testified 10 days 
ago before the Finance Committee 
and threatened a walk-out on the 
code. 


In his wordy seif-defense, Rosy 
revealed his original report on the 
code to Johnson which never has 
seen daylight and trotted out his 
lengthy retort to the Darrow board 
last May, as well as specifically an- 
swering the latest indie complaints. 
Johnson also, without direct refer- 
ence, replied to the Myers-Yamins- 
Albert squawks during his lengthy 
testimony on Blue Eagle actions 
under his direction, 

Contending that the pact contains 
substantial benefits for indie ex- 
hibs, Johnson conceded that some 
revisions might be desirable to 
improve workings of the code, but 
he argued that despite shortcom- 
ings the agreement provides relief 
which never could have been ob- 
tained via any other route. Added 
that Film Code was one of the most 
difficult of all to negotiate, en- 
countering stubborn resistance from 
majors all along the line. 

Johnson directly countered Yam- 
in’s complaint about the manner in 
which the Code Authority has 
functioned, asserting ‘When a code 
authority composed of such diverg- 
ent elements as this, with the in- 
terests of affiliated and independ- 
ent, big and small producers, dis- 
tributors and exhibitors, buyers and 
sellers, can cast approximately 94% 
of its votes on divergent subjects 
unanimously, I should say that the 
code had worked pretty well.’ 


A Forum 


The code, for the first time in 
the industry, creates a forum where 
all elements can discuss mutual in- 
terests and difficulties, both Eaglers 
declared. Johnson pointed out that 
under the pact ‘producers, distribu- 
tors, exhibitors, the public, actors, 
labor, and the Administration all 
are represented,’ and remarked that 
‘there has never been a representa- 
tive trade assoclation embracing the 
three economic divisions of this 
industry and there still does not 
exist any trade association.’ Ad- 
ditional cCetails of this sort were 
supplied in Rosy’s long letter, which 
noted that only 72 of 1,091 votes 
were split up to Feb. 28, 1935, and 
that indie reps had concurred with 
the majors in 93.9% of all decisions. 

Referring to conflicting interests 


(Continued on page 31) 





CORTEZ’S ‘LOVE SONG’ 
Hollywood ,April 28. 
Universal has borrowed Ricardo 
Cortez from Warners for the male 
topper in ‘Sing Me a Love Song.’ 


‘his contract with Basil Dean’s As- 





Remainder of the cast and direc- 
tor still uwnasesioned 


Rosenblatt’s 1933 Report to Johnson 
Revealed by Senate Finance Comm.; 
Urged Discharging Lax Codists 





Forde Pilots ‘Thunder’ 
In 14th Year at Fox 


Hollywood, April 23. 

Eugene Forde started his 14th 
year as a director at Fox with a 
new contract running five years 
with the usual yearly options. His 
first assignment on the new pact is 
‘Thunder in the Night.’ Arthur 
Kober is turning out the screen 
play. 

Forde also directs the talker re- 
make of ‘Ramona,’ skeded for pro- 
duction in the late summer. 


C. A. FINALLY 
OK’S L. A. SKED 





Los Angeles zoning and clearance 
schedule was given final approval 
by the Film Code Authority yes- 
terday (Tuesday) afternoon, after 
several modifications had been 
made. The C.A, voted to place the 
sked in effect May 15. 

Principal modifications covered 
zoning and price alignment. The 
Code Authority placed the Forum, 
an uptown theatre, in No. 1 zone 
instead No. 2 as formerly desig- 
nated, for example. In this and in 
its action relative to price align- 
ments, the C.A. reversed the L.A 
board which formulated the original 
schedule draft. Actual number of 
zones under the new L.A. sked will 
be less than originally planned. 

Regarding the consent decrees 
handed down several years ago, the 
Authority decided to submit the L.A. 
schedule to the U.S. district court in 
Southern California for approval so 
that there would be no question 
about its legality. When this sched- 
ule is placed in operation, it will be 
the first to be drawn up and made 
effective under the Film Code. 

Original draft of the Los Angeles 
sked called for 26 zones. Only ob- 
jection to this setup was and has 
been made by Fox-West Coast. Rep- 
representatives of this organization 
have favored a slash in number of 
zones and a realignment. 

In considering the L. A. problem 
yesterday (Tuesday) two vital ques- 
tions occupied most of the codists’ 
time. They were: (1) the federal 
consent decrees issued several years 
ago on the West Coast which 
involved all companies operating 
theatres in Los Angeles, and (2) 
the alignment of zones in. that 
city, both as to number and terri- 
tory to be covered. 

Original draft of the Los Angeles 
sked called for 26 gones. Only ob- 
jection to this setup was and has 
been made by Fox-West Coast. Rep- 
resentatives of this organization 
have favored a slash in number of 
zones and a realignment. 

Such progress towards a definite 
vote, with some revisions, on the 
zoning and clearance schedule had 
been made by noon that leading 
codists were hopeful that the L. A. 
matter would be decided once and 
for all by adjournment time last | 
night. 


Lenser rn peer 


Hollywood, April 23. 
John Boyle left last week for New 
York, en route to London to start 


sociated Talking Pictures unit as a 
cameraman, 


TUTTA’S FIRST 
Holly wood, April 23. 
Tutta Rolf, Fox Swedish import, 


i. 


Washington, April 23. 

Failure of film codists to dis- 
charge responsibilities impartially 
and conscientiously should result im 
immediate removal, Divisional Ad- 
ministrator Sol A. Rosenblatt told 
Gen. Hugh S. Johnson back in No- 
vember, 1933, in urging approval of 
the finished pact. 

Rosy’s original report, just re- 
vealed by the Senate Finance Com- 
mittee, besides cotitaining a thor- 
ough analysis of leading provisions 
of the pact and a general descrip- 
tion of problems confronting the in- 
dustry, asserted confidently that the 
agreement would provide independ- 
ent exhibitors with relief not avail- 
able through any other sources, but 
contained a warning that the gov- 
ernment should ride herd on not 
only the Code Authority but all sub- 
sidiary boards and committees. 


Here are highlights of MRosy’s 
original report: 
1. The code authority is ‘fairly 


representative of the economic di- 
visions of this industry’ and the 
character of its membership, to- 
gether with the responsibility at- 
tached, should insure ‘high-minded, 
fair, just and impartial administra- 
tion.’ Rosy said he ‘confidently’ ex- 
pected that codists would ‘function 
in open public and that a peneirat- 
ing spotlight of public interest will 
be focused upon it.’ Consequently, 
he said, no just grievance or com- 
plaint can be disregarded with im- 
punity and ‘the fact that the code 
authority is fairly constituted, that 
it is composed of mén of the high- 
est reputation for fair dealing in the 
industry, and the fact that it will 
be subjected openly to a scrutiny 
from every group and division in 
the industry, as well as without, 
should assure the Administrator 
and every element in the industry, 
no matter how small or large, of 
its proper functioning.’ 

2. If the code authority should 
‘fail to be representative or to be 
impartial, fair, and just,’ the admin- 
istrator ‘must alter its constituency.’ 
Rosy remarked, however, that he 
did not believe codists ‘could fail 
to be mindful at all times of the 
trust reposed’ in the group. 


Guarding Small Exhibs 


3. The pact is intended ‘to safe- 
guard and protect the rights of the 
minority interests affected by it. It 
is especially designed to safeguard 
unaffiliated exhibitors, for whom, 
for the first time in the history of 
this industry, a forum has been pro- 
vided where they may assert ap- 
plications for relief in situations 
where presently either no _ legal 
remedy exists or the legal remedy 
presently existing is inadequate. 
The smallest exhibitor, who has 
heretofore contended that his griev- 
ance never sees the light of day and 
that he is unable to direct the same 
to the attention of the responsible 
representatives of the industry has 
now been afforded every opportuni- 
ty to do so, and, what is more im- 
portant, to secure speedy and 
equitable relief.’ 

4. The code must have ‘constant, 


eareful and intelligent supervision 
and enforcement’ and ‘its success or 
failure depends upon such super- 
vision.’ 


5. Pact contains provisions which 
should put the stopper on ‘constant 
industrial strife’ in exhibition field. 

Raiding 

6. Provisions intended to curb 
raiding (which never have gone into 
effect) Will not ‘work a hardship on 
cither producers or employees.’ 
Nevertheless, Rosy offered ‘no opin- 
ion’ on the theory of ‘price repute’ 
as applied to actors or on conflicting 
arguments about anti-raiding sec- 
tions. 

7. On the matter of high salaries, 
tosy recommended ‘thorough in- 
vestigation,’ which he subsequently 
made, and commented that ‘a fair 
method of determining compensa- 
where it is likely to run into 
large figures, especially with re- 


tion, 





has been given the lead in ‘The 
Dressmaker,’ as her first picture. 
ClHve Brook is in the other cor- 


mon directine 


ner. with Harry Tac} 


(Continued on page 57) 
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in Ist Day Equals 


Previous Full Week in L. A; 
‘Reckless’ $9,000 at State 





Los Angeles, April 23. 
(Best Exploitation: Hollywood, 
RKO) 


Though trade is better this year 
over the Easter Sunday week than 
last year, majority of the houses 
with top attractions are not click- 
ing as anticipated. They had to 
overcome a stagnant Good Friday 
intake, with Saturday in most of the 
spots being way off and, in quite a 
tew, Sunday little better. 

Outstanding on the take was Pan- 
tages with ‘Bride of Frankenstein.’ 
Pic opened there Saturday with an 
11-show grind that included two of 
the midnite affairs and hit over $2,- 
700 on the day, which is on a par 
with the usual weekly take the 
house has had. Then Sunday ran 
along the same gait, with seven 
shows and a straight 40-cent admis- 
sion, which equaled the previous 
day take, giving house one of biggest 
weeks it has had in its career. Par- 
amount with ‘Stolen Harmony,’ 
though not headed for the big take 
of week before, will show nice profit 
through around $18,000 coming into 
the till. 

Chinese and State housing ‘Reck- 
less’ were bit disappointed in the 
way this Jean Harlow pic started 
and kept going. Though both houses 
will hit profit side of ledger, they 
are disappointed. 

‘Gold Diggers of 1935’ at Holly- 
wood and RKO also not in the gold 
medal class, as it will fall below the 
standard of take set by the one of 
last year. Pic will do an aggregate 
of $18,500 on the two houses on week 
and holdover for a second. Figured 
that title has confused people to 
extent of believing pic is same as 
‘ast year through fact Dick Powell 
heads cast, 

Hollywood and RKO went to town 
on exploiting ‘Gold Diggers of 1935.’ 
Studio gave them $1,000 for in- 
ereased newspaper space and ex- 
ynloitation, with the dailies getting 
5600 of this amount. Then the na- 
tional Lux tieup. with newspaper 
space and window tieup in drug, 
zrocery and department stores was 
an important item, as well as one 
with Postal telegraph for distribu- 
tion of jumbo telegrams. Coca-Cola 
and Buick auto tieins were also used 
*s well as one with music and de- 

artment stores. This is one of big- 
vest exploitation campaigns put be- 
hind picture locally in long time, but 


did not seem to bear b. o. fruit. 


Estimates for This Week 


Chinese (Grauman) (2,028; 80-40- 
55)—‘Reckless’ (MG). ‘Take just 
fair at $7,500. Last week ‘Wedding 
Night’ (UA) bowed out with $5,200, 
which is rather negligible, 

Downtown (WB) (1,800; 25-30-40) 
—‘Strangers All’ (Radio) and ‘T’ll 
Love You Always’ (Col) split. House 
just cannot get anywhere with cur- 
rent policy and must take it on chin 
with a $2,400 gross. Last week 
‘People’s Enemy’ (Radio) and ‘Un- 
welcome Stranger’ (Col). Just tough 
zsoing and rather poor at that for 
a $2,400 return. 

Filmarte (Reisenfeld) (900; 40-50) 
—‘My Heart is Calling’ (Gaumont- 
British). This Jan Kiepura going 
nicely for $3,200. Last week ‘Run- 
iway Queen’ (UA). Just went to 
pieces after first few days and faded 
out with a $1000 finale. 


Four Star (Fox) (900; 30-35)— 
‘Scarlet Pimpernel’ (UA) (5th wk). 
Just getting odds and ends of trade 
that will wind up a most profitable 
stay for house with a $2,500 take. 
Last week, third stanza for it, 
above expectations to tune of $3,500. 

Hollywood (WB) (2,756; 25-35-55- 
65)—Gold Diggers of 1935’ (WB). 
Though they put everything in ex- 
ploitation line behind this one house 
bit disappointed with a $9,200 out- 
look. Last week ‘Curious Bride’ 
(WB). Had hard time getting the 
curious to look at this one for six 
days so bowed out to tune of losing 
$3,100 income. 

Pantages (Pan) (2,700; 25-40)— 
‘Bride of Frankenstein’ (U). Best 
take house has had and with limited 
advance campaign did $5,500 on first 
two days, Sat and Sunday, and 
looks as though its first week will 
be a cinch, $13,000. Last week, for 
three-day gap, ‘Private Life Henry 
Vill’ (London Films) and ‘Be Mine 
Tonight’ (GB-U). For request stay 


got around $900 for period. Week 
before ‘Behind Green Lights’ (Mas- 
cot) and ‘Women Must Dress’ 
(Mono). Poor $2,000. 

Paramount (Partmar) (3,595; 30- 


40-55)—‘Stolen Harmony’ (Par) and 
stage show. Doing oke and will 
tune off with profit at $18,000. Last 
week ‘Bight Bells’ (Col) aided by 
Pinky Tomlin and Fats Waller on 


stage got a whale of week with 
$21,000. 

RKO (2,950; 25-35-55-65)—‘Gold 
Diggers of 1935’ (WB). Net doing 


trade predecessor got last year at 
Downtown. Aided by couple pre- 
views will wind up first week with 
around $9,390, Last week ‘Curion 


Bride’ (WB). For six-day sojourn 
rather poor at $2,600. 

State (Loew-Fox) (2,024; 30-40- 
55)—‘Reckless’ (MG). Not as strong 
as figured it would be in the shop- 
ping center so take for week will be 
around $9,000 for house which means 
poor Easter trade. Last week ‘Wed- 
ding Night’ (UA). House got just 
what it figured, $6,400, which is los- 
ing week, 

United Artists (Fox-UA) (2,100; 
25-30-40-55)—‘Love in Bloom’ (Par) 
and ‘It’s a Sqall World’ (Fox) split. 
Not so strong a combo so $2,700 is 
tops for current week take. Last 
week ‘Life Begins’ (Fox). This 
Rogers pic brought house bit of 
profit through moving over from 
State in getting $3,500. 


TROLLEY STRIKE 
SLAPS OMAHA 





Omaha, April 23. 
(Best Exploitation: Orpheum 

Third time in space of a@ year 
operators of Omaha’s street railway 
trams have put John Q. Public and 
family on their own and merchants 
and theatres in the hole by a strike. 
Trolleys left the tracks Friday (19) 
after midnight, and off three days 
at least. This couldn’t have hap- 
pened at a worse time for theatres, 
and was felt by all houses. Loss in 
the week’s grosses mounts to the 
thousands. 

With this handicap the flock of 
good shows offered will have to be 
satisfied with near normal grosses, 
when with transportation they 
would be far over. Paramount leads 
with ‘French Revue’ on the stage 
and ‘Stolen Harmony’ screen for a 
$10,000 week. ‘Star of Midnight’ re- 
porting good despite strike, but still 
taking the effects, as are the Or- 
pheum and the Omaha. 

Outside competition Sunday from 
Sinclair Minstrels at the city audi- 
torium and from ‘Mary of Scotland’ 
at Tech High Tuesday considerable 
factors. ‘Mary’ sold out completely 
eighty days ahead. 

Credit for best exploitation to Or- 
pheum for tying in Helen Hayes’ 
personal apperance in the advance 
ads on ‘Vanessa,’ next week’s show. 

Estimates for This Week 

Paramount (Blank - Tri - States) 
(2,765; 25-386-40)—‘Stolen Harmony’ 
(Par), with ‘French Revue’ unit on 
stage. Full week in contrast to 
usual policy of splitting with a 
double feature program mid-week. 
Opening Good Friday helped little, 
and then the street car strike began 
its negative effect Saturday. Was 
headed to nice money, but now will 
be good at $10,000, still satisfactory. 
Last week ‘King’s Horses’ (Par), 
with ‘Melody Cruise’ unit first half 
and double bill of ‘Happened Ope 
Night’ (Col) on reissue and ‘Great 
Expectations’ (U) better than ordi- 
nary, $6,750. 

Brandeis (Singer-RKO) (1,200; 
25-35-40)—‘Star of Midnight’ (Ra- 
dio) the big number, but ‘Unwel- 
come Stranger’ (Col) helping out; 
good week despite tram _ trouble. 
Powell-Rogers combo drawing and 
holding them, $5,200. Last week 
‘Traveling Saleslady’ (FN) reason 


for perk in biz, with ‘Enchanted 
April’ (Radio) the dual partner; 
$5,100. 


Orpheum (Blank-Tri-States) (2,- 
976; 25-40)—Private Worlds’ (Par) 
the bagnet here because of the Col- 
bert tag, but $'10 Raise’ (Fox) to 
help. Would have been strong, and 
still good at $7,750. Last week ‘Se 
quoia’ (MG) and ‘Transient Lady’ 
(U), dualed, drew them in for $8,200, 
strong. .- 

Omaha (Blank-Tri-States) (2,100; 
25-40)—‘Reckless’ (MG) and current 
‘March of Time.’ Started well but 
bumped into heavy competition and 
the strike. Will be no better than 
$6,000. Last week ‘Scandals’ (Fox), 
mediocre, $6,000. 


‘MISSISSIPPI, $4,000 


Lincoln Fairish—‘Star of Midnight,’ 
Good at $2,600 
Lincoln, April 28. 

‘Mississippi’ at the Stuart and 
‘Star of Midnight’ for the Lincoln 
are the two current heavyweights 
and between them will get close to 
$7,000, which was almost the entire 
money take of the first runners in 
the village last week. With a church 
in every four or five blocks, this 
town really observes Holy Week. 
‘Midnight’ started out with a bang 
on Good Friday and will build with- 
out doubt. ‘Mississippi’ is a cinch, 








with the college punks coming back 


the first of the week from the 





Easter vacation. 

Street continues to be unkind to 
the Varsity, which is laboring un- 
der a weak string of pictures. Origi- 
nal plans called for closing this 
week (26), but it may be held off for 
a while. House will have a cooling 
system installed and remain shut- 
tered for about a month. Will also 
pile up some pictures. 

Estimates for This Week 

Colonial (LTC) (750; 10-15)— 
‘Frontier Days’ (Cap) and ‘Great 
Hotel Murder’ (Fox) and ‘Behind 
Green Lights’ (Maj) singly have 
$1,100 in sight for the stretch. Last 
week ‘Wilderness Mail,’ ‘People’s 
Enemy’ (Radio) and ‘Nut Farm’ 
(Mono), singly, took $850 in all, just 
fair. 

Lincoln (LTC) (1,600; 10-20-25)— 
‘Star of Midnight’ (Radio). Looks 
like the dough for sure. $2,600 in 
sight and good. Last week ‘Laddie’ 
(Radio), exceptional for the season, 
took $2,300, which isn’t a bad aver- 
age without Holy Week. 

Orpheum (LTC) (1,200; 10-15-25) 
—‘All the King’s Horses’ (Par) and 
Gertrude Avery’s Diamond revue, 
8 days. ‘While the Patient Slept’ 
(WB) and ‘Night Life of the Gods’ 
(U), dual four days. Week aiming 
for $2,400, good. Last week ‘Sweep- 
stakes Annie’ (Lib) and ‘Happy 
Landings’ unit, 3 days, following 
four had ‘Enchanted April’ (Radio) 
and ‘Princess O’Hara’ (U) dualled. 
Week ran close to $2,200, a little 
under average. 

Stuart (LTC) (1,900; 10-25-40)— 
‘Mississippi’ (Par). It's the big gun 
on the row this week. $4,000 is like- 
ly. Last week ‘Sequoia’ (MG) and it 
took a deep dive. Nearly $2,000, 
away down. Pic had been dodged 
for over a month. 

Varsity (Westland) (1,100; 10-15- 
25)—"My Heart Is Calling’ (GB) 
and ‘Take the Stand’ (Indie), 
dualled. Best outlook in weeks if 
the neighbors will continue to re- 
member Kiepura. $1,000 in the off- 
ing. Last week ‘Ghost Walks’ 
(Indie) and ‘Once to Every Bachelor’ 
(Col) ran about $800, the house con- 
tinues to be in bad shape. 


ITS STILL LENT 
IN PROVIDENCE 





Providence, April 28. 
(Best Exploitation: Loew's) 
Although bills are far above aver- 
age, business seems to be lagging at 
most stands. Exhibitors figured a 
rush over the week-end would make 
everything okay, but the rush 


failed to. materialize, and even 
though there may be a pick-up 
later in the week poor starts will 
keep grosses down. : 

Business appears pretty well dis- 
tributed, but Loew’s seems to have 
a slight edge over the others. How- 
ever, ‘Reckless,’ Loew’s film, cer- 
tainly isn’t doing what it should. 

‘Go Into Your Dance,’ at the Ma- 
jestic, seems destined for average 
business, too. 

Loew’s did fine job ballyhooing 
‘Reckless.’ Started four weeks in 
advance with 24-sheets plastered 
for miles around, Co-operative ad- 
vertising and novelty lobby display 
were other features. 


Estimates for This Week 


Fay’s (2,000; 15-25-40)—‘Small 
World’ (Fox) and unit. Lack of 
proper publicity holding things 
back. Good Friday start also 


against it; not much more than an 
average $7,000 in prospect. Last 
week ‘Perfect Clue’ (Chest) and 
unit petered out, ecolosing with 
around $6,500. 

Loew’s State (8,200; 15-25-40)— 
‘Reckless’ (MG). Plenty of names 
in this one, but it can’t stand up 
against competition; no more than 


$11,000 hoped for. Last week 
‘Naughty Marietta’ (MG) _ closed 
second week tepidly at $5,400. 


Majestic (Fay) (2,200; 15-25-40)— 
‘Into Your Dance’ (WB). Any num- 
ber of things against this one; for 
one thing return engagement of 
‘42nd Street’ at another house is 
taking some colin away; notices not 
so hot either. Lucky if week closes 
with $8,000; oke, but should have 
been bigger. Last week ‘$10 Raise’ 
(Fox) and ‘Public Opinion’ (Chest). 
House made no effort to get them 
out during Holy Week; off at $3,800. 

Modern Fine Arts (Indie) (1,600; 
15-25-35)—‘42nd Street’ (WB) and 
‘Back Street’ (U). House in its 
fifth week of revivals; picking out 
prize-winners seems to be doing 
the trick; looks like $2,500; swell. 
Last week ‘Happened One Night’ 
(Col) and ‘Night. of Love’ (Col) 
closed four week run with $700 for 
finai week, and on the black side 
of the ledger, at that. 

Strand (Indie) (2,200; 15-25-40)— 
‘Hold Yale’ (Par) and ‘Million Dol- 
lar Baby’ (Mono). Bill oke but 
house can’t hope for much as 
Thursday opening is keeping gross 
down; won’t touch $7,000; house 
satisfied, however. Last week ‘Mc- 
Fadden’s Flats’ (Par) and ‘Mr. 
Wong’ (Mono), just the opposite; 
got a good start on Thursday open- 


ing before the natives took Lent 
serious; $6,800, good. 
RKO Albee (2,500: 18-25-40)— 





William Powell Mpls. Hypo; ‘Star 
$11,000, Reckless $12,000, Both Fine 








‘Midnight’ (Radio) and unit. Of 
all the pictures in town this one is 
getting the best breaks from the 
critics, but whether it will have 
any telling effect later in the week 
remains to be seen; just now gross 
seems headed for an average $7,500. 
Last week ‘Princess O’Hara’ (U) 
and Don Redman not so good at 
$6,700. ’ 

RKO Victory (1,600; 10-15-25)— 
‘Silver Creek’ (Col) and ‘Captain 
Hurricane’ (Radio). Will be oke 
at $1,200 on split week. Last week 
‘Born to Battle’ and ‘Cycle Canyon’ 
off at $800 on split week. 


RECKLESS’ OKE 
AT $12,000, CINCY 





Cincinnati, April 23. 

A palatable chaser for Holy Week 
here and up to expectations as 
starter of post-Lenten season. 

Afternoon biz Saturday and Sun- 
day was way off, but zippy night 
trade made up for it. 

‘Reckless’ is the current take top- 
per at $12,000 for the Albee. ‘Private 
Worlds’ is bringing $11,000 into the 
Palace and Capitol, is registering 
$6,500 on the third downtown week 
for ‘Marietta.’ Shubert, screening 
‘Unwelcome Stranger’ and with 
Lupe Velez as the vode headliner, 
may hit $9,500. 

Estimates for This Week 


Albee (RKO) (8,300; 35-42)— 
‘Reckless’ (MG). Harlow-Powell 
combo the heave for $12,000, okay. 
Last week ‘Naughty Marietta’ (MG) 
(2nd week), $11,000, fine, following 
$16,000 on first eight days. 

Palace (RKO) (2,600; 865-42)— 
‘Private Worlds’ (Par). Claudette 
Colbert and good box office notices, 
so heading for $11,000, good. Last 
week ‘McFadden’s Flats’ (Par), $6,- 
500, all right. 

Shubert (RKO) (2,200; 35-42-55) 
—‘Unweleome Stranger’ (Col) and 
Lupe Velez topping a five-act bill. 
Maybe $9,500, n.s.g. Last week 
‘Transient Lady’ (U) and Gus Arn- 
heim ork, $11,000, hotsy totsy. 

Capitol (RKO) (2,000; 35-42)— 
‘Marietta’ (MG). Transferred from 
Albee for third downtown week, $6,- 
500, great. Last week ‘$10 Raise’ 
(Fox), one day, and ‘One More 
Spring’ (Fox) a returner, for four 
days, $2,000, regrets. 

Lyric (RKO) (1,400; 25-30-40)— 
‘Four Hours’ (Par). Looks like $3,- 
500 at most, tame. Last week ‘King’s 
Horses’ (Par), $4,000. 

Keith’s (Libson) (1,500; 35-42)— 
‘Mary Jane’s Pa’ (WB). Mild start 
and will be supplanted Wednesday 
(24) by ‘Into Your Dance,’ with $2;- 
800 take for the five days. Last 
week ‘Curious Bride’ (WB), $4,000, 
not bad. 

Grand (RKO) (1,200; 25-30-40)— 
‘Happened One Night’ (Col). Revi- 
val fetching $3,000, socko. Last week 
‘Life Begins’ (Fox), fourth down- 
town week, $2,500. 

Family (RKO) (1,000; 15-25)— 
‘Revenge Rider’ (Col) and ‘Take the 
Stand’ (FD), separate, $2,200, aver- 
age. Last week ‘Rocky Mountain 
Mystery’ (Par) and ‘Rendezvous at 
Midnight’ (U). Split, $2,400. 

Strand (Ind) (1,200; 15-20-30)— 
‘Night Life’ (U), $1,500, above nor- 
mal. Last week ‘Good Fairy’ (U), 
$1,000. 


Montreal Out of the 
Doldrums, ‘Roberta’ 146 


Montreal, April 23. 

With Lent out and a very full 
week of pix and the big D’Oyly 
Carte show at His Majesty’s, there 
is every likelihood of a big pick-up 
in grosses. Weekend houses packed 
everywhere. 

His Majesty’s started out big with 
the first of its list of Gilbert-Sulli- 
van opuses and should be not far 
short of $20,000. Mainly, however, 
from audiences that do not greatly 
affect film houses. The Palace has 
the widely touted ‘Roberta’ and 
should easily top the town at a 
gross figured around $14,000. Capi- 
tol has a good show in ‘Mississippi’ 
and ‘Four Hours to Kill,’ latter 
heavily chopped and ought to gross 
$10,000. Loew’s has an attractive 
program with ‘Sequoia’ and ‘The 
Gay Bride,’ good for an excellent 
$9,000. Princess is showing ‘Follies 
sergeres’ and ‘Behind the Evidence’ 
ind should gross $8,500. 

Nabes will all show better returns. 

_ Estimates for This Week 

His Majesty’s (CT) (1,600; $1- 
2.50)—-Gilbert-Sullivan operas, Town 
always goes for these in big way 
and advance sales indicate gross 
around $26,066, just about capacity. 

Palace (IP) (2,700; 50)—‘Roberta’ 
(Radio). This will have everything 





vr 


Minneapolis, April 23. 
(Best Exploitation: Century) 

End of Lent finds a strong array 
of attractions on the screen, with 
William Powell very much in the 
limelight and business pointing up- 
ward. 

Powell is starred in two of the 
town’s principal offerings, ‘Reck- 
less’ and ‘Star of Midnight,’ at the 
State and Orpheum, respectively. 
Both rate in the socko class and 
the Powell name figures strongly in 
their exploitation and advertising. 

In addition, there’s ‘Life Begins 
at 40’ and the second week of ‘The 
Unfinished Symphony,’ at the Cen- 
tury and World, respectively, to- 
gether with four stage shows again 
at loop ‘vaudefilm houses. Flesh 
luminaries include Mitzi Green. 

Unseasonably cold weather up to 
a few days ago cut into theatre 
takings, potential customers having 
to spend dough for fuel instead of 
entertainment. A minor adverse 
factor is a health department or- 
der forbidding children under seven 
from attending theatres due to a 
scarlet fever epidemic, 

Manager Harold Kaplan of the 
Century tied up with bookstores on 
‘Life Begins’ and landed*top ex- 
ploitation honors for the week. 


Estimates for This Week 


Century (Publix) (1,600; 25-35- 
40)—‘Life Begins’ (Fox). Opinions 
differ on picture and house prob- 
ably handicapped by lack of stage 
show, but Rogers a draw and 
prestige of book helps, Around $6,- 
500 indicated, good. Last week, 
‘Vanessa’ (MG), $5,400. Fair. 

Orpheum (Singer) (2,890; 25-35- 
40)—‘Star of Midnight’ (Radio) and 
stage unit. Powell-Rogers combo 
okeh for box-office. Picture and 
stage show plenty good. Around 
$11,000 in prospect. Last week, 
‘Murder on Honeymoon’ (Radio) 
and vaude, $8,000, light. 

State (Publix) (2,400; 25-35-40)— 
‘Reckless’ (MG) and vaude, includ- 
ing Mitzi Green. Picture a honey 
and Powell and Harlow all to the 
box-office mustard. Top show of 
the town and hitting a big $12,000 
clip. Last week, ‘West Point’ (MG) 
and vaude, $10,000, good. 

World (Steffes) (350; 25-35-40-55) 
—‘Unfinished Symphony’ (GB) (24 
week). Looks like first-rate $2,800. 
First week, $2,500, 

Time (Johnson) (250; 15-20-25)— 
‘School for Girls’ (Liberty) and 
‘Jack Ahoy’ (GB), split, $1,200, good. 
Last week, ‘Old Santa Fe’ (Mascot) 
and ‘Dog of Flanders’ (Radio), split, 
$1,000, pretty good. 

Alvin (Steffes) (1,500; 20-25-30)— 
‘Notorious Gentleman’ (U) and 
vaude, including Dave Seed. Hold- 
ing to fair $3,400 pace. Last week, 
‘Edwin Drood’ (U) and vaude, $3,- 
200, fair. 

Palace (Benz) (1,900; 15-20-25)— 
‘Sweepstake Annie’ (Liberty) and 
vaude; $4,000, okeh. Last week, 
‘Cheaters’ (Col) and vaude, $3,300, 
fair. 

Lyric (Publix) (1,300;- 
‘Love in Bloom’ (Par). Okeh for 
house; around $2,000. Last week, 
‘Man’s a Man’ (Fox), $2,200. 

Uptown (Publix) (1,200; 25-35)— 
‘Ruggles’ (Par). Good $2,000. Last 
week, ‘Little Colonel’ (Fox), $2,400, 
big. 

Grand (Publix) (1,100; 15-25)— 
‘Gilded Lily’ (Par) and ‘Sweet Mu- 
sic’ (WB), second loop runs, split. 
Should cop $1,400, good, Last week, 
‘Kid Millions’ (UA) and ‘Town's 
Talking’ (Col), second runs, splits, 
$1,500. 

Aster (Publix’ (900; 15-25)— 
‘Wings in Dark’ (Par), ‘Bright Eyes’ 
(Fox) and ‘Bachelor Girl’ (MG), 
loop second and third runs, split 
$1,000, good. Last week, ‘Bengal 
Lancer’ (Par), ‘Babbitt’ (FN) and 
‘Red Hot Tires’ (WB), third, sec- 
ond and first runs, respectively, 
split, $800, fair. 


20-25)— 





in town trimmed and should gross 
up to $14,000, very good. Last week 
‘One More Spring’ (Fox), reason- 
ae for last week of Lent at 

Capitol (FP) (2,700; 50)—‘Missis- 
sippi’ (Par) and ‘Four Hours to 
Kill’ (Par). This makes a nice show 
which will do well at $11,500. Last 
week ‘Sweet Music’ (WB) and 
Woman in Red’ (WB) did excellent 
biz at $10,000, topping the main 
stems, 

Loew’s (FP) (3,200; 50)—‘Sequola’ 
(MG) and ‘Gay Bride’ (MG). Should 
jack biz here up to a fine $9,000. 
Last week ‘Edwin Drood’ (U) and 
‘Night Life of Gods’ (U) just about 
got by at $6,000, 

Princess (CT) (2,200; 50)—‘Folies 


Bergeres’ (UA) and ‘Behind the 
Evidence’ (Col). Indications for 
around $9,000, very nice. Last 


week’s holdover of ‘Wedding Night’ 
(UA) and ‘All the King’s Horses’ 
(Par) fair $6,000. 

Cinema de Paris (France-Film) 
(6C0; 50)—‘Le Bonheur.’ Good fo 
$2,500. Last week’s holdover ot 
‘Billet de Mille,’ $1,800. 
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225 OF 350 CHI GIVEAWAYS 





Frankenstein’ Big $24,000, Chicago; 
Marietta’ $12,000, ‘Night’ $15,000 





Chicago, April 30. 
(Best Exploitation: Palace) 
Somethine’« got to be done about 
those give-aways, bank nights and 
gscreeno games. Those dishes, coin 


and other merchandise which has 
been passing for show business in 
this town for the past six months 
has spread to vast proportions in 
the past four weeks and now prac- 
tically every nabe theatre, big and 
small, indie and circuit, has gone 
for crockery inveiglements. As a 
result loop business generally has 
been socked brutally. 

Battling it out for the big coin 
this week are ‘Bride of Franken- 
stein’ at the Palace and Casino de 
Paree unit at the Chicago. In the 
straight picture sector it’s strictly 
between ‘Naughty Marietta’ and 
‘Wedding Night’. Former picture 
got an excellent break by a line of 
atrong reviews for its opening. 


Smash full-page feature yarns, 
contest tie-ups with the newspapers 
and other angles were arranged for 
‘Frankenstein’ by John Joseph of 
RKO and Duke Hickey of Universal 
here for a bang-up exploitation 
campaign. 

Estimates for This Week 


Apollo (B&K) (1,200; 25-35-55)— 
‘Private Worlds’ (Par). Second week 
in loop, coming in here after a fair 
session at the Chicago. About $2,000 
currently, on the toboggan. Last 
week ‘Scandals’ (Fox) started well 
and finished off at $3,600, oke 
enough. 

Chicago (B&K) (3,940; 35-55-75) 

—‘Living on Velvet’ (WB) and Ca- 
gino de Paree unit on stage. Mostly 
the stage show that’s accounting for 
the business. Maybe $24,000. Wobbly 
for this theatre. Execs now con- 
sidering various aneles on this, the 
B.&K. flagship, and a change of 

olicy is likely. Last week ‘Private 
Worlds’ (Par) managed its meagre 
$25.000 strictly on evening play. 

Garrick (B&K) (900; 25-35-55)— 
‘Case of Curious Bride’ (WB). Only 
mystery in loop getting a fair cov- 
erage currently for $3,000, pretty 

ood. Last week ‘Folies Bergere’ 
UA) returned to loop but couldn't 
buck Holy Week at $2,100. 

Oriental (B&K) (3,200; 25-85-40) 
‘Love in Bloom’ (Par) and vaude. 
House has strengthened consider- 
ably during the past few weeks and 
is rapidly establishing a clientele. 
Currently good at $17,000. Last 
week ‘Car 99’ (Par) was excellent 
for the week at $16,100. 

Palace (RKO) (2,500; 25-35-55)— 
‘Bride of Frankenstein’ (U) and 
yaude. Excellent $24,000. Last week 
*Roberta’ (Radio) finished a wallop- 
ing four-week march to. great 
$20,100. 

Roosevelt (B&K) (1,500; 35-45-65) 
—‘Naughty Marietta’ (MG). Rave 
reports boosting this musical to 
&o00d $12,000 for its initial session. 
Last week ‘Mississippi’ (Par) man- 
aged fair $7,700 for its holdover out 
of the Chicago. 

State-Lake (Jones) (2,700; 20-25- 
85)—‘Little Men’ (Mono) and vaude. 
House lifts to $12,000, good, cur- 
Tently. Last week ‘Rendezvous at 
Midnight’ (U), fine $12,200. 

United Artists (B&K) (1,700; 35- 
45-65)—'Wedding Night’ (UWA). 
Started off strong and likely to 

ouch $15,000, excellent for opener. 
t week ‘Vanessa’ (MG) finished 
second week to poor $6,600. 


‘PRIVATE WORLDS’ $7,500 


New Haven Improves—Into Your 
Dance,’ $5,800 








New Haven, April 23. 
(Best Exploitation: Polis) 

Rebound is in effect here, with 
nice pickup noted. On second run 
in downtown house, ‘Roberta’ 
Radio) is packing ’em and due for 

oldover. 

The bright idea boys are swing- 
ing into action again on exploita- 
_. Paramount made a play for 

rivate Worlds’ trade by contact- 
ing all psychiatrists and institu- 
tions in town. 

Polis went after ‘Reckless’ busi- 

ess mostly via the contest route. 

n Easter tileup gave away live 
bunnies in contest to suggest 
names for pets; oakleys went to 
winners of a ‘What type of screen 
over is really Harlow’s ideal?’ 
Contest; more oakleys for ‘What is 
the most ‘Reckless’ thing you ob- 
served today?; one more contest 
Was a pash photo captioned ‘What 
ig Powell saying to Harlow?’ A 
story on Man-Mountain Dean hit 
sports page and a full page of co-op 
uivs, was headed ‘You are not 








‘Reckless,’ you are smart when you 
visit these establishments. 
Estimates for This Week 

Paramount (Publix) (2,348; 35- 
50)—‘Private Worlds’ (Par) and 
‘Captain Hurricane’ (Radio). Nice 
prospects for a good $7,500. Last 
week ‘Love in Bloom’ (Par) and 
‘Shot in the Dark’ (Ches). This 
one surprised as a builder and drew 
nice Holy Week figure of $5,700. 

Polis (Loew) (3,040; 35-50)— 
‘Reckless’ (MG) and ‘Baby Face 
Harrington’ (MG). Town’s topper 
around $8,200. Last week ‘Vanessa’ 
(MG) and ‘Happened in New 
York’ (U). All that was expected 
at mild $6,500. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Go Into Your Dance (WB). 
As a single, $5,800 is pretty fine 
money. Last week ‘Traveling Sales- 
lady’ (WB) and Mal Hallett on 


stage. Just about skinned by at 
$5,400. 
Bijou (Loew) (1,500; 25-35)— 


‘Times Square Lady’ (MG) and 
‘It’s a Small World’ (Fox). Took 
a drop over weekend but came 
back. Fair $3,300. Last week ‘Let’s 
Live Tonight’ (Col) and ‘Great 
Hotel Murder’ (Fox). No com- 
plaints at $3,100. 


Powell, Harlow 





Hometown Hotcha 


With $15,000, K.C. 


Kansas City, April 23. 
(Best Exploitation: Loew’s Midland) 


Largest crowds on the downtown 


‘streets since the Christmas holiday 


season Saturday afternoon and eve- 


ning, and some of the theatres 
reaped a harvest. 
Mainstreet, with the Mills Bros. 


and the Earl Hines orchestra heav- 
ily featured, and ‘Murder on a 
Honeymoon,’ had one of the best 
openings for weeks, and is going 
strong. 

‘Reckless’ is at the Midland, and 
with Harlow and Powell, two hon- 
est-to-goodness hometowners, fea- 
tured jointly, looks like a natural. 
Opening was big. 

Newman has ‘Stolen Harmony,’ 
with Ben Bernie played up. As he 
comes to the Mainstreet in person 
in a couple of weeks, picture is prof- 
iting ky the Mainstreet’s advance 
publicity. 

Midland circused the town for 
‘Reckless’ with 71 24-sheet stands, 
30 of them up for over a month; 
Harlow pictures tie-up with beauty 
shops and photo departments, a 
half-hour on radio station KMBC’s 
Magazine of the Air, and co-opera- 
tive advertisements with depart- 
ment stores, 

Estimates for This Week 

Mainstreet (RKO) (3,200; 25-35- 
50)—‘Murder on Honeymoon’ (Ra- 
dio) and Mills Bros. with Earl 
Hines orchestra. First appearance 
here of the Mills Bros, helping. 
Opened heavy and play continued 
strong over week end; looks like 
around $16,000, very big. Last week 
‘Traveling Saleslady’ (WB) only 
$6,000 

Midland (Loew) (4,000; 15-25-40) 
—-‘Reckless’ (MG). Publicity started 
a month ago and result a heavy 
opening and steady line over Easter. 
Names of Powell and Harlow mean 
a lot here, as they belong to the 
oma, town, and week should show 
close to $15,000. Last week ‘Naughty 
Marietta’ (MG), second week, play 
surprised everyone, as it showed 
$11,972, after $14,500 first week. 
Could have remained another seven 
days to profitable business, 

Newman (Par) 
Stolen Melody’ (Par). Title just 
another musical name to the fans, 
but Ben Bernie is a name that sells 
tlekets. Opened fair but improved, | 
with prospects of dragging in around 
$6,000. Last week ‘Right to Live’; 
(WB) never had a chance, and 
closed with $3,890. 

Tower (Rewot) (2,200; 25)—‘Un- 
welcome Stranger’ (Col) and stage 
show. Clicking along very nicely 
ifter a big Saturday and Sunday 
Looks like close to $6,590. Last week 


‘Patient Sleeps’ and stage show, 
$5,500, fair. 

Uptown (Fox (3,040; 25-40) — 
T.ife Reo'tna bere A week) 


(1,800; 25-40)—| 


‘BAK'S TWIN BILL 
THREAT FOR 


Exhibs Spending 50% of 
Admish for Gifts—Also 
Cash Prizes 





EXCHANGES BURN 





Chicago, April 28. 

Balaban & Katz will not signa- 
ture any deals for picture product 
next season, which includes any 
clause prohibiting or restricting 
double features. For three years 
all Chicago product delivered by 
major producers has been single fea- 
tured according to an agreed clause 


in all major product contracts, but 
now B. & K. wants to kill off the 
clause in order to be free to go to 
double features if and when deemed 
necessary. 

This decision on the part of B. & 
K. to leave itself open fpr double 
features follows the turmoil in this 
territory over giveaways, screeno, 
bank nites and other gifts. B. & 
K. has made every effort during 
the past six months to do away 
with giveaways, screeno and bank 
nites, but has been unable to swing 
the deal, despite the majority of the 
exhibs are not in favor of give- 
aways. The few exhibs who favor 
premiums forced this town in an 
orgy of giveaways and screens nites. 
Estimated that fully 225 of the 350 
houses in thig district are using 
extra-entertainment angles. 


Dish Screwy 


Town has gone wild on kitchen- 
ware, dishes, tableware and other 
such goods. Now some houses are 
giving away cash, with the result 
that Essaness, Balaban & Katz, 
Schoenstadt’s and the other circuits 
have also gone to this type of show 
business. B. & K. is giving away 
$250 in one night at the mammoth 
westside Marbro. 

Theatres seem to have lost their 
sense of balance in Chicago, spend- 
ing more time and space in the 
dailies to advertise their various 
gadgets and giveaways than the 
show itself. Original estimate of an 
annual expenditure of the local the- 
atres of $500,000 for gifts and dishes 
has now jumped to $2,000,000 an- 
nually, with each theatre trying to 
outstep competitors with bigger and 
better gifts. Theatres giving away 
dishes warn the public in the dailies 
that the gifts will be handed those 
customers who pay the evening 
scale. 

High Cost 

Average cost of dishes in Chicago 
has jumped from 65c.-6c. to 9c.-10c., 
and the admission prices in the ma- 
jority giveaway houses is _ 165c. 
and 20c., 

Balaban & Katz can’t see how it 
can continue to compete with this 
type of giveaways in its 3,000-seat 
nabes and for this reason is plan- 
ning to insist on the removal of the 
non-twin bill clause in the 1935- 
1936 contracts. B. & K. feels it can 
only compete with giveaways by 
handing the public double feature 
programs. Neither the exhibitors 
nor the distribs want the town to 
return to double bills but it looks 
inevitable at present. B. & K. feels 
that’s the only salvation in the 
nabes while the exchanges are root- 
ing for twin bills, stating that if 
any additional coin is spent by the 
exhibs it should be for pictures. 








REWRITING ‘DIAMOND JIM’ 


Hollywood, April 238. 
Last-minute change by Universal 
|studio executives has Preston 
Sturges rewriting the script of ‘Dia- 
| mond Jim Brady.’ 
Writer is just ahead of each day’s 
shooting schedule. 





Management reports many repeat- 
ers, which holding gross up nicely, 
with the prospect of near $4, 500 
after $5,100 second week. T.ikely to 
I remain fourth week 











'The Zanucks Have 


It; ‘Richelieu 


$100,000, ‘Miserables’ $60,000, Top 
B’way: Reckless’ Manages Oke 456 





(Best Exploitation: Rivoli) 
Darryl Zanuck took command of 
Easter week on Broadway this year 
with smash money entries in ‘Les 
Miserables’ and ‘Cardinal Richelieu,’ 
both of which are leaving current 


competitors far in the rear. ‘Mise- 
rables’ opened Saturday (20) at the 
Riv and broke an eight years’ week- 
end record at the house. Admissions 
will soar to $60,000, with chance of 
stretching to $65,000, tremendous, 

Zanuck’s other costume produc- 
tion, ‘Richelieu,’ is just what the 
doctor ordered for the Music Hall, 
after a couple of blue weeks. It will 
easily hit $100,000, possibly going 
over, and stays a second week. In 
both instances the Zanuck pictures 
have been ably advertised and ex- 
ploited. 


‘Reckless,’ ‘Mississippi,’ ‘Love in 
Bloom’ and other new pictures, to- 
gether with ‘Black Fury’ on a sec- 
ond week, are all held down some- 
what by the terrific draught of the 
Zanuck doubleton and the reviews 
received, but with strong Easter 
week play all around, the general 
tone of business is good, 


In spite of bad notices, ‘Reckless’ 
will do $45,000 on its first week, re- 
maining a second. William Powell- 
Jean Harlow names are the bait. 
‘Mississippi’ finshed its first week 
last night (Tuesday) at $35,000, 
very good, considering that it 
had a half of Holy Week to con- 
tend with. It is remaining at the 
Paramount for an additional nine 
days, ‘Devil Is a Woman’ taking the 
house back to Friday openings (3). 

Playing to a lot of kids, who are 
out of school for the whole week, 
the Roxy lucks in to over $30,000 
on ‘Love in Bloom’ and Singer's 
Midgets on stage. That’s good go- 
ing, too, considering everything. 
‘Stolen He ony’ is doing fair at 
the Rialto, indicating $12,000 or 
over. Second week of ‘Black Fury’ 
at the Strand will be $28,000, with 
a third scheduled. ‘G Men’ opens 
here Wednesday (1). 

State will go over $20,000 with 
‘Gold Diggers’ but Palace on second 
week of ‘Little Colonel’ is a little 
disappointing at $8,000. House held 
Shirley Temple picture over as a 
better bet for Easter, considering 
kids, than other available product. 

Walter Reade is definitely mak- 


ing the Astor a_ revival house, 
bringing in ‘Little Miss Marker’ 


next, but will retain the Mayfair 
on its present policy of first runs. 
‘Casino Murder Case’ drew $7,500 on 
week ending yesterday (Tuesday), 
and stays a couple days, ‘Floren- 
tine Dagger’ being ready to go in. 

‘Miserables’ received the week's 
best exploitation campaign, with 
‘Richelieu’ a close second. In both 
cases, United Artists, distributor, 
went out of its way to put over the 
engagements. In addition to many 
tie-ups and a lot of paper, ‘Miser- 
ables’ campaign included exploita- 
tion of the Victor Hugo story on 
literary, legal, educational and en- 
tertainment angles. The ‘Riche- 
lieu’ campaign was a little more 
national than that of ‘Miserables,’ 
including tie-ups that were of na- 
tional scope. 

Estimates for This Week 

Capitol (4,620; 35-75-85-$1.10) — 
‘Reckless’ (MG) and stage show. 
Powell-Harlow combo counteracting 
bad notices to tune of $45,000, mean- 
ing a holdover. Last week ‘Vanessa’ 
(MG) drooped badly, $21,000. 

Mayfair (2,200; 35-55-65)—‘Casino 
Murder’ (MG). Ended its first week 
yesterday (Tuesday) at $7,500, and 
stays on a few days. ‘Florentine 
Dagger’ (WB) next. 

Palace (1,700; 35-50-65)—‘Little 
Colonel’ (Fox) (2d week) and vaude. 
Held here to grab kids over Easter, 
but disappointing at around $8,000. 
First week was $11,000, good. 

Paramount (3,664; 35-55-75-85)— 
‘Mississippi’ (Par) (2d week) and 
pit band. Opened middle of Holy 
Week, which affected stride, but at 
$35,000 for initial seven days good 
anid stays nine days longer. ‘Devil 
Is Woman’ (Par) opens Friday (3). 
‘Four Hours’ (Par), which preceded 
‘Sippy,’ was brutal, $11,500. 

Radio City Music Hall (5,989: 40- 
60-85-99-$1.10) — ‘Richelieu’ (UA) 
and stage show. George Arliss cos- 
tumer off big and looks to top $100,- 
000 first week, remaining a second. 
‘Star of Midnight’ (Radio) last week 
got $67,000. 

Rialto (2,000; 40-65)—‘Stolen Har- 
mony’ (Par). Doing pretty well, 
prohablyv $12.000 on week. Tiast week 


‘Princess O’Hara’ (U) surprised by 
getting $10,000. 

Rivoli (2,092; 40-65-75-85-99)—* 
‘Les Miserables’ (UA). Broke an 
eight-year week-end record, with 
house unable to accommodate cus- 
tomers. Will hit $60,000, with possi- 
bility of stretching to $65,000. Long 
run certain. 

Roxy (5,886; 25-35-55)—‘Love In 
Bloom’ (Par) and stage show. Ap- 
peal for kids strong here, and over 
$30,000 the answer, aided by draw of 
Burns and Allen on screen and 
Singer's Midgets on stage. Last 
week ‘My Heart Is Calling’ (GB), 
$21,000, over expectations, 

Strand (2,757; 35-55-65-85)—Black 
Fury’ (WB) (2d week). Muni pic- 
ture holding up stoutly, looking for 
$28,000 this week and stays a third. 
First week terrific in view of Lent, 


$41,900. ‘G Men’ (WB) opens Wed- 
nesday (1). 
State (3,450; 35-55-75)—Gold 


Diggers’ (WB) and vaude. Herman 
Timberg and Pat Rooney on stage 
aiding week to $20,000 or more, nice. 
Last week ‘Marietta’ (MG) defied 
Lent to tune of $18,000. 


Black Fury 
9 Days, $20,000; 
Newark So-So 





Newark, April 23. 
(Best Exploitation: Leoew’se State} 

With the exception of “Black 
Fury’ and ‘Love in Bloom’ at the 
Branford which open®d ahead of 
time and is pretty sure in nine days 
to take $20,000, nothing is presum- 
ably showing its true form on open- 
ing. 

Loew's went to town for ‘Reck- 
less’ and headed with stock stunt 
called ‘Wreckless Week’ tied up 
with Ledger, Newark Safety Coun- 
cil, and police. Paper uses seven 
days’ news copy and large promo- 
tional ads. Cops make notes of 10 
careful drivers a day for six days. 
License numbers are scattered in 
classified ads in Ledger. Each own- 
er of license number gets pair of 
ducats. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)—~ 
‘Black Fury’ (WB) and ‘Love in 
Bloom’ (Par). Nine days and should 
see a blissful $20,000. Amateurs 
Monday night still hold. Last week, 
five days, ‘Case of the Curious 
Bride’ (WB) and ‘T’ll Love You Al- 
ways’ (Par) not forte at $6,100. 

Capitol (WB) (1,200; 15-25-35-40) 
—‘Gold Diggers of 1935’ and ‘Mc- 
Fadden’s Flats’ (Par). Should do 
well enough though there is little 
telling. Maybe $4,000 will tell the 
story. Last week, eight days, ‘Rug- 
gles of Red Gap’ (Par) and ‘After 
Office Hours’ (MG) nice at $5,000. 

Little (Franklin) (299; 35-50)— 
‘Don Quixote’ (French). On nine 
days expected to be okay at $1,900. 
Last week ‘A Wife a Day’ (Syn) and 
‘Immortal Vagabond’ (Prin) fair at 
$800. 

Loew’s State (2,780; 15-75)— 
‘West Point of the Air’ (MG) and 
vaude. Opening sad but figures to 
best $15,000 on the school kid draw 
anyway. Last week ‘Casino Mur- 
der Case’ (MG) was as bad as éex- 
pected at $9,000. 

Paramount-Newark (Adams-Par) 
(2,248; 15-99)—‘Mississippi’ (Par) 
and vaude. Maybe $13,000. Last 
week ‘Hold ’em Yale’ (Par) terrible 
at $6,500. 

Proctor’s (RKO) (2,300: 15-55)— 
‘Little Colonel’ (Fox). Not what 


expected but can hardly drop be- 
low $19,000 or $11,000. Last week 
‘George White’s Scandals’ (Fox) 


and ‘Mills of the Gods’ (Col) around 
$7,500. 


Terminal (Skouras) (1,900: 15- 
25-40)—‘Roberta’ (Radio) and ‘Dog 
of Flanders’ (Radio) with ‘Nut 
Farm’ (FD) and ‘Westerner’ (Col) 


split. Hoping for $3,500 with the 
second half kid following anticipat- 
ed and will probably do better. Last 


week ‘Convention Girl’ (FD) and 
‘Mystery Man’ (Mono) with ‘Cap- 
tain Hurricane’ (Radio) and ‘Shot 
in the Dark’ (Chesterfield), split, 





$2,500. hetter than hoped for. 
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PICTURE GROSSES 





New Competish: 


nto Your Dance’ $27,000, Detroit 





Detroit, April 23. 
(Best Exploitation: Broadway 
Capitol) 


What a walloping the deluxers 
took last week! But this week looks 
like a nicer story. Joining with the 
downtown ace first-run houses, the 
re-opened Broadway Capitol, for- 
merly operated by Trendle, came 
through with a smart campaign, us- 
ing Mary Brian, film star, as stage 
headliner. Is set for Columbia 
product first-runs, which previously 
exhibited at the Fox. Instituting a 
policy that is entirely different 
locally, the operators, Reinke, Block 
and Joffee, are giving the amuse- 
ment-seekers a quantity program 
for the downtown's lowest admis- 
sions. 

House orchestra numbers 15 under 
the direction of Del Belbridge, who 
opened this same house, over eight 
years ago. He has a following 
here, and was smart trick to engage 
him, as evidenced by reception ac- 
corded his appearances. Nat Na- 
zarro, Jr., brought on to act as m.c. 
Frank Tracy production head. 

Handling advertising, in such a 
manner that he is making his ef- 
forts felt, is Harry K. McWil- 
liams. Faced with lassitude from ad- 
jacent merchants and others on co- 
operation on account of theatre’s 
past closings, but managed to jog 
them up. Street decorating, 150,000 
issue of tabloid paper, military band, 
store window displays, special print- 
ed announcements and many other 
stunts were employed. House opened 
on Saturday (20) to capacity busi- 
ness. 

Fox put over a number of stunts on 
Lombardo’s orchestra, registering 
with the papers. Major stroke was 
excursion of Lombardo’s parents 
journeying down here, from Lon- 
don, Ontario, to attend special per- 
formance. Joining them is the Brit- 
ish consulate’s party and other Ca- 
nadian celebs. Campaign included 
air and paper tieups in home town, 
London and Windsor. 


Estimates for This Week 

Michigan (United-Detroit) (4,100; 
25-35-55) —"Go Into Your Dance’ 
(FN) and stage show. Morton Dow- 
ney, Alice White, Britton boys com- 
bine to offer towns smartest show. 
Jolson a great draw here always, 
and will be responsible for most of’ 
the gross, which should hit near 
$27,000. Good, Last week ‘Living on 
Velvet’ (FN) and Olga Baclanova, in 
person, could not help much in face 
of Lenten wind-up.| Registered low 
at $14,300. Not so good. 

Fox (Inde) (5,100; 25-35-55)— 
‘Star of Midnight’ (Radio) and Guy 
Lombardo’s orch, the big noise on 
the stage end. Sammy Cohen and 
wife, Doris Roche, also in show. All 
round good combination. Canadian 
patronage will help boost the taking 
to about $25,000. Nice. Last week 
‘Laddie’ (Radio) and Donald Novis 
tried to best holiday windup, but not 
much chance, hit low to about $14,- 
000. Weak. 

United-Artists (United-Detroit) 
(2,070; 25-35-55)—‘Reckless’ (MG). 
Kind of hard to figure, but house 
should see its way clear to a nice 
$10,500. Last week ‘Traveling Sales- 
lady’ (FN) couldn't buck the billows 
of Lent, dived to $6,000. Below par. 

Fisher (United-Detroit) (2,975; 
25-35)—‘Ruggles of Red Gap’ (Par) 
and ‘Woman in Red’ (FN). Every- 
thing in favor of nice takings here, 
which should go to the neighborhood 
of $5,000. Last week ‘Car 99’ (Par) 
and ‘Sweet Music’ (WB) floundered 
to about $3,200. 

Adams (Balaban) (1,770; 25-40)— 
‘Princess O’Hara’ (U) and ‘Small 
World’ (Fox). Looks like $5,600. 
Last week (Happened in New York’ 
«U) and ‘Dog of Flanders’ (Radio) 
got $3,000. 

State (United-Detroit) (3,000; 25- 
40)—‘Casino Murder Case’ (WB) 
and ‘Times Square Lady’ (MG). 
Things begin to take on a rosier hue, 
should knock out somewhere $4,500. 
Last week ‘Right to Live’ (WB) and 
auer” Dagger’ (WB) below at 

500. 


BIRMINGHAM DULL 


Reckless’ Poor 750; ‘Ruggles’ 
eer gbon” 


Birmingham, April 28. 
(Best Exploitation: Ritz) 

‘Devil Dogs of Air,’ having clicked 
at the Empire, was moved over to 
the Galax for a second week. Easter 
business pretty good in spite of rain 
Saturday and Sunday. 

Ritz, with ‘Ruggles of Red Gap,’ is 
best exploited bill of the week. In- 
oreased newspaper space did the 
trick. 

Estimates for This Week 

Alabama (Wilby) (2,800; 80-35-40) 
‘Reckless’ (MG). Off to poor 
opening, maybe about $5,750. Last 











week ‘Mississippi’ (Par) a little dis- 
appointing, $6,500. 

Ritz 
‘Ruggles’ 
Last week 
$1,800. 

Empire 


25-30)— 
$2,800. 
light 


(1,600; 
Moderate, 
(Radio) 


(Wilby) 
(Par). 
‘Laddie’ 





(Acme) (1,100;  25)— 





‘Woman in Red’ (FN). About $2,000, 
fair. Last week ‘Devil Dogs’ (WB). 
About $3,500. Moved to Galax for 
second week, where should get $1,- 
800. 

Strand (Wilby) (800; 25)—‘Casino 
Murder’ (MG) and ‘Wicked Woman’ 
(MG) on split, $1,500. Last week 
‘Sequoia’ (MG). Average $1,900. 

Pantages (Wilby) (1,850; 25-30)— 
‘Good Fairy’ (U) and vaude. Busi- 
ness not much better here at $2,000. 
Last week ‘Love in Bloom’ (Par) 
and vaude, $1,900. 


‘Dance’ Reaches Big 
$7,800; ‘Frankenstein’ 
Fine $7,500, Port’d 


Portland, Ore., April 23. 

(Best Exploitation: Broadway) 

Paramount is trying nard this 
week to sell the Georgia Minstrels 
road unit with regular vaude and 
‘George White Scandals’ (Fox). 
Minstrels have played here twice 
before and failed to draw on the last 
engagement. 

Orpheum is holding fairly this 
week with ‘Bride of Frankenstein’ 
(U), although the horror pix seem 
to have lost their edge. 

Broadway is bouncing along to its 
best biz in recent weeks with ‘Go 
Into Your Dance’ (FN), answering 
to a fine campaign. Had special 
news sections in the papers. 


Estimates for This Week 

Broadway (Parker) (2,000; 25-40) 
—Into Your Dance’ (FN). Opened 
big and built to healthy $7,800. Will 
hold over. Last week ‘Times Square 
Lady’ (MG) and ‘While Patient 
Slept’ (FN) got along nicely, chiefly 
on latter pic’s comedy angle which 
click for okay $4,600. 

United Artists (Parker) (1,000; 
25-40)—‘Marietta’ (3d wk.). Last 
minute decision to stick another 
stanza, but good $4,800 likely after 
$5,900 last week. 

Paramount (Evergreen) (3,000; 
25-40)—Georgia Minstrels road unit 
with regular vaude billed equal with 
‘Scandals’ (Fox) and getting fair re- 
sults at $6,000. Last week ‘Baboona’ 
(Par) flopped badly. House added 
‘Car 99’ (Par), but no help; weak 
$4,700. 

Orpheum (Hamrick) (2,000; 25-40) 
‘Frankenstein’ (U) and _ = vaude. 
Opened fair, but built surprisingly 
well. Probably reach fine $7,500. 
Last week ‘Grand Old Girl’ (Radio) 
and vaude was weak at $4,200. 


Mayfair (Parker-Evergreen) (1,- 
400; 25-40)—‘Red Hot Tires’ (FN) 
and ‘McFadden’s Flats’ (Par). Com- 
bo keeping this house up to a good 
enough average with $2,500. Last 
week ‘Maybe It’s Love’ (FN) and 
‘Rocky Mountain’ (Par) $2,200. 


Music Box (Hamrick) (1,000; 15- 
25)—‘Devil Dogs’ (WB) and ‘Edwin 
Drood’ (FN) second run, nice for 
$2,000. Last week ‘Broadway Bill’ 
(Col) second run, clicked for okay 
$1,800 


CHARLIE DAVIS MEANS 
BIG $12,500, IND’POLIS 


Indianapolis, April 23. 
(Best Exploitation: Lyric) 

Easter apparently is bringing no 
sharp increase in business to the- 
atres in the downtown sector. Total 
gross is averaging about the same 
as usual, the only difference being 
in the way the take is divided. 

Tops for the week is the smash- 
ing $12,500 being garnered by the 
Lyric with ‘Spring Tonic’ and 
Charlie Davis and band. All the 
credit goes to Davis for the excep- 
tional business, because he is a 
former local boy who made good. 

‘Reckless’ is doing a neat $8,500 
at Loew's Palace for runner-up 
honors, and the Indiana will reach 
an okay $7,500 with ‘Go Into Your 
Dance. ‘Life Begins at 40’ is 
finishing up a three-week run at the 
Apollo with a steady $4,500 for its 
final stanza. 

Tie-up ads and windows on 
spring sports clothes, radio inter- 
views, columns of extra newspaper 
space and miscellaneous ballyhoo 
on the homecoming of Charlie Davis 
band at the Lyric. 


Estimates for This Week 


Apollo (Fourth Ave.) (1,100; 25- 
40—‘Life Begin’ (Fox) (38d wk). 
Rogers is running true to form as 
this house’s best card; will reach a 
nice $4,500. Last week pic also did 
$4,500. 

Circle (Katz-Feld) (2,600; 25-40) 
—‘Ruggies’ (Par). Repeat engage- 
ment after good week at the In- 
diana, but only mild at $3,100. Last 
week ‘Mississippi’ (Par) on hold- 
over from Indiana did a fair $3,700. 

Indiana (Katz-Feld) (3,100; 25- 
10)—-‘Into Your Dance’ (WRB). 
Brisk business at $7,500. Last week 














.| the nod for week’s best bally 





‘Private Worlds’ (Par) just safe at 
$5,200, fair. 

Lyric (Olson) (2,000; 25-80-40)— 
‘Spring Tonic’ (Fox) and Charlie 
Davis and band. Hitting a sensa- 
tional pace due to Davis. Gross 
will be a socko $12,500. Last week 
‘Small World’ (Fox) and ‘Folies de 
Paree’ unit on stage good at $8,700. 

Loew’s Palace (Loew's (2,800; 25- 
40)—‘Reckless’ (MG). Bright at 
$8,500. Deserved more from nice 
campaign given it by house staff. 
Last week ‘Marietta’ (MG) on 
second week good $6,000. 


SPRING TONIC 
$4,000, BALTO 


Baltimore, April 23. 
(Best Exploitation: Century) 


While no spot is laying an egg 
this Eastertide, only two houses in 
the loop are prancing along the up- 
per plane of grosses. The vaudfilm 
Century is out in front by consid- 
erable margin. ‘Reckless’, with 
combined b.o, biff afforded by Har- 
low and Powell, has a queue formed 
before cashiers’ cages all hours. The 
unit on stage is liked, and with the 
pic pleasing masses, and the mar- 
quee names to snare attention, 
house has a natty line-up. Crix 
rapped, but for once doesn’t seem to 


have had any effect. The $23,000 
in prospect is biggest grab this 
stand has had in months. 


‘Go Into Your Dance’ started slug- 
gishly at the Stanley, gained mo- 
mentum, then got severely slugged 
by press. The poor notices hurt in- 
stantly and will continue to do so, 
since this swanker’s clientele to a 
man peruses newspaper criticisms. 
Notwithstanding fact the pans will 
probably lop a grand off what would 
have been the gross if film drew 
raves, the take will touch $10,000, 
pretty fancy. Up till today (Tues- 
day) it is a toss-up whether house 
will h.o. the musical. 


‘ Hipp is holding for second help- 
ing the flick ‘Star of Midnight’, 
while a new and good stage show 
is in. The film h.o. is proving rather 
dubious judgment, because though 
the new stage fare is fine, the combo 
bill is suffering because public isn’t 
going to see the film twice, and so 
many saw it last week. Another 
factor is that the only real name 
on marquee is that of William 
Powell, and with another pic in 
loop (‘Reckless’) which not only 
flaunts his presence, but presence 
of Miss Harlow to boot, coupled 
with fact that ‘Reckless’ is fresh 
fodder, while ‘Midnight’ was on 
view last stanza cripples again. 








Looks like moderate $11,500 and 
that’s all, 
Publicist Herbert Morgan ar- 


ranged a myriad-channelled exploy 
campaign for ‘Reckless,’ plus laying 
out a few choice stunts for the 
stage show at his Century that rate 


Estimates for This Week 

Century (Loew-UA) (3,000; 15- 
55-65)—‘Reckless’ (MG) and ‘Spices 
of 1935’ unit on rostrum. Walking 
off with week’s honors, wangling 
smacko $23,000 out of willing pub- 
lic. Last week ‘Times Sq. Lady’ 
(MG) and Cab Calloway on stage, 
with Cab the motivator, good 
$17,300. 

Hippodrome (Rappaport) (2,200; 
15-25-35-40-55-65)—Star of Mid- 
night’ (Radio) (2d week) and 
Johnny Perkins heading a presen- 
tation show. Very mild $11,500. 
Last week same flick with Black- 
stone on stage soared above nifty 
$17,000. 

Keith’s (Schanberger) (2,500; 15- 
25-30-35-40)—‘Four Hours to Kill’ 
(Par). Opened last night at 6 p.m. 
Closing out the week was ‘Mr. Dy- 
namite’ (U) which came in just un- 
der solid $5,000. 

New (Mechanic) (1,800; 15-25-30- 
35-40-50)—’Spring Tonic’ (Fox). 
House reopened yesterday (Mon- 
day) at noon. Not much time to 
judge, but opening pace was just 
oke, which would presage probable 
$4,000 or thereabouts. House, all 
during its 10-day shuttering for re- 
furbishing kept up constant cam- 
paign for ‘Our Little Girl’ (Fox), 
Shirley Temple starrer that mgmt 
planned to reopen with. All time 
efforts were being made to induce 
Fox exchange to advance pre-set 
release date, May &. to oblige. At 
last, when mgmt saw hopes weren't 
going to bear fruit shunted in 
‘Tonic’ suddenly, 

Stanley (WB) (38,450; 15-25-35- 
40)—‘Go Into Dance’ (FN). Head- 
ing for strong $10,000, despite crix 
chafings. Last week, second of ‘Mis-. 
sissippi’ (Par) off $4,200 after nifty 
opening week collection of $10,400. 

Valencia (Loew-UA) (1,462; 15- 
25-35) —‘Naughty Marietta’ (MG). 
Second week here, after first run at 
Vaudfilm Century, looks like sound 
$4,000; some edge being taken off 
by fact the uptown Parkway is now 
playing it day-and-date, Last week, 





first at this upstairs house, was big- 
gest gross this spot has snatenes | 
in 41% years, smashing $6,200. 
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Frankenstein’ Wow $12,000; ‘Dance’ 
19G, Richelieu’ Poor $5,500, Frisco 
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Fury’ Okayed in Chi 


Chicago, April 23. 

Censor board last week okayed 
‘Black Fury’ (WB). Board had pre- 
viously rejected the picture outright. 

Warners still has two pictures 
held up by the censors here, ‘Dr. 
Monica’ and ‘Side Streets,’ and it 
appears that the company has about 
given up hope of getting those pic- 
tures through. 


Epidemic Scare Over, 
Chi Theatres Seeking 
Lobby Standee Sanction 


Chicago, April 23. 

Loop theatres last week made a 
request to the city health authori- 
ties to cancel the present city ‘coun- 
cil order which prohibits hold-outs 
in the lobby. This ruling has been 
in effect for two.months now and 
was instituted as the result of a 
jump in scarletina and influenza 
cases during February and March, 
There has been a 40% drop in these 
cases in the past two weeks and the 
town seems back to normal. 

Theatres in the loop lost a good 
deal of revenue through the no- 
lobby etandee ruling, the sidewalk 
line-ups driving many people away 
from the theatres. 


‘Scoundrel’ Into Hall? 


Hecht & MacArthur’s third pic- 
ture, ‘The Scoundrel’ is being sought 
by Radio City Music Hall, N. Y., to 
follow ‘Richelieu.’ ‘Scoundrel’ stars 
Noel Coward and was made at As- 
toria, L. I. 

Par sold ‘Pursuit of Happiness’ to 
the Hall earlier in the season. 

The Hall is also dickering for the 
Jolson-Keeler picture, ‘Go into Your 
Dance’ (WB), Warners rushing 
‘G Men’ into the Strand ahead of 
‘Dance,’ with tentative date now 
May 1, following three weeks for 
‘Black Fury.’ 

















Schuster to Direct 


Hollywood, April 23. 


Harold Schuster, former cutter on 
the Fox lot, has been given a di- 
recting contract by the same stu- 
dio. 

He recently was tried out in the 
direction of retakes on ‘Spring 
Tonic.’ His first picture has not 
yet been chosen, 





Walker Upped at U 


Hollywood, April 28. 

Stuart Walker, who has directed 
four pictures at Universal during 
the past year, has been graduated 
to an associate producer on that 
lot. 

First for his supervisorial eye will 
be ‘Sing Me a Love Song,’ which 
Kurt Neumann will direct. 


Col Tuner Tabled 


Hollyweod, April 28. 
Production of ‘Georgianna’ at Co- 
lumbia has been indefinitely post- 
poned. 
Deal was reported under way for 
Ethel Waters to play one of the 
leads, 


BRIT. INTERESTED IN COLOR 
Hollywood, April 23. 

Sir Adrian Baillie, cousin of Jock 
Whitney, is here to negotiate for the 
British rights to the Technicolor 
process, 

Percy Pitt, London financier, co- 
founder with Baillie of Film City, 
Bombay, accompanies him, 


U’S SOLO MUSICAL 


Universal is negotiating for Ric- 
ardo Cortez for the lead in ‘Sing 
Me A Love Song,’ only musical 
company will do on 1935-’36 pro- 











gram, 

Dorothy Page, winner of Paul 
Whiteman air contest, also set in it. 
NEILAN’S FOX SOLO 

Hollywood, April 28. 
Fox has signed Marshall Nellan 
to a one picture deal. He is to 
direct an untitled film, Jane 
Withers topping the cast. 





San Francisco, April 23. 

If biz doesn’t hold up to the big 
tops this week, it’s because Frisco 
doesn’t want films. A sunny week- 
end, after weeks of rainy days on 
end, and as classy a line of goods 
as ever the film merchants offered 
is in most of the houses. Names 
that carry weight in the neons 
abound, and no more Lent. 

Warfield leads the parade with 
Orpheum second in a big way. 
Paramount and Golden Gate are 
high in the running. United Artists 
has Arliss and is banking a lot on 
that, plus a slash in early bird 
rates. 

Estimates for This Week 


Clay (Roesner) (400; 35)—‘Adieu 
Les Beaux Jours’? (French) doing 

ce at $1,500.” Liast week, ‘Sangen 

ill Henne’ (Swedish) all right at 
$1,200. 

Fox (Leo) (5,000; 25-40)—‘Small 
World’ (Fox) and ‘Gigolette’ (Ra- 
dio). Fair at $5,900. Last week, 
about the same for ‘Casino Case’ 
(MG) and ‘Symphony of Living’ 
(Mascot). 


Geary (Pincus) 
‘Lost City’ (Indie). 
might hit a nice $3,000. 
of shorts helping. 

Golden Gate (RKO) (2,850; 30-35- 
40)—Star of Midnight’ (Radio) 
(2nd week), Very nice at $12,300. 
Last week, over the top with almost 
$17,000. 

Orpheum (F&M) (2,662; 30-35-40) 
—‘Frankenstein’ (U). A wow at 
$12,000. House turned ’em away in 
droves on Good Friday, opening day, 
Looks like a sticker. Last week, 
poor at $5,000 for ‘Mr. Dynamite’ 
(Col) and ‘Swell Head’ (UV). 

Paramount (FWC) (2,874; 30-35- 
40)—Marietta’ (MG). Opened easy 
but pickup is big, which ought to 
boost it into $10,000 class. Last 
week, ‘White’s Scandals’ (Fox) and 
‘Curious Bride’ (WB) safe at $9,- 
000. 

St. Francis (FWC) (1,426; 30-35- 
55)—‘Ruggles’ (Par) (5th week). 
Still hauling in coin at around $5,- 
000. Last week, nice at $6,000. 

United Artists (UA) (1,200; 25- 
40)—‘Richelieu’ (UA). Opening dis- 
appointing, and unless word of 
mouth picks it up, won't do much 
over $5,500. Last week ‘Daily 
Bread’ poor at $3,300. 

Warfield (FWC) (2,670; 35-40-55) 
—Into Your Dance’ (WB) and 
stage show. Ought to pull cash 
customers to the extent of $19,000. 
Price cut brought out excellent holi- 
day business. 


(1,540; 35-55)— 
Looks as if it 
Good list 


City of eile 
Coney Island Sellouts; 
But B.0.’s Not Bad 


Brooklyn, April 23. 
(Best Exploitation; Par) 

Bright weather conditions all over 
the City of Churches. Pulpits 
played to great attendance on Good 
Friday and Easter Sunday. Min- 
isters reported good biz. So did 
Coney Island’s boardwalk conces- 
sionaires who opened Easter Sun- 
day. 

Picture houses in downtown area 
fair to middling, with best biz at 
Paramount and Metropolitan. Par 
has ‘Black Fury’ (WB) and Met 
‘Reckless’ (MG) Harlow-Powell 
flicker. Par should do in region of 
$16,000 while Met will get about the 
same, 

Joe Lee at the Par tied up ‘Black 
Fury’ with foreign language hours 
on the radio stations in this area, 
Polish, Hungarian and Italian com- 
mentators used the mikes to com- 
ment on importance of the picture, 
also throwing in appropriate music. 
Also tied up with local unions af- 
filiated with American Federation 
of Labor and had latter organiza- 
tion bring picture to member’s at- 
tention. 


Estimates for This Week 


Paramount (4,000; 25-35-50-65)— 
‘Black Fury’ (WB) Grand notices 
and good attendance. Possible hold- 
over. Should do in vicinity of 
$16,000. Last week ‘Four Hours to 
Kill (Par) $9,000, brodie. 

Fox (4,000; 25-25-50-65)—‘Trav- 
elling Saleslady’ (FN) and stage 
show. Mildish $13,000. Last week 
‘Happened One Night’ (Col) and 
Norman Brokenshire on _ stage, 
$13,000. 

Albee (3,500; 25-35-50-65)—‘Life 
Begins’ (Fox) and vaude. Slow at 
$13,000. Last week ‘Little Colonel’ 
(Fox) and vaude, $16,500. 

Loew’s Metropolitan (2,400; 25-35- 
50-65)—‘Reckless’ (MF) and vaude. 
Also ‘March of Time’ on screen. 
Pretty fair at $16,000. Last week 
‘Vanessa’ (MG) $15,000. 

Strand (2,000; 25-35-50)—-‘Tran- 
sient Lady’ (U) and ‘Princess 
O’Hara’ (U) Mebbe $5,000, mild 
Last week ‘Curios Bride’ (FN) and 
‘Women Must Dress’ (Mono) $5,500 
mild, 
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Scandals’ $15,000, ‘Richelieu’ Fair 
$10,000, Dance’ Sock $16.0, Philly 


Philadelphia, April 23. 
(Best Exploitation: Stanley) 


Nothing very exciting this week 
in Philly’s downtown film houses, 
but business should be above aver- 
age. ‘Cardinal Richelieu,’ opening 
Saturday at the Aldine, received 
generally flattering notices and 
ought to do two excellent weeks. 
Last Arliss picture, shown last 
week at the Fox, ‘The Iron Duke,’ 
will hurt chances of the new one 
but, with reviews, ‘Richelieu’ shouid 
get $10,000, anyway. 

Stanley is house being most close- 
ly watched, with result so far hard 
to gauge. Pic is ‘Go Into Your 
Dance’ and Jolson film ought to do 
a very nice $16,000. 

Fox got off to a  better-than- 
average start with George White's 
‘Scandals’ on the screen and a good 
stage show. Combo ought to get 
$15,000, with the Easter week-end 
trade helping. Earle, with N. T.G.’s 
‘Paradise Revue’ on the stage and 
*‘Hold "Em Yale’ on the screen, fig- 
ures for $14,500. 

Exploitation palm for week goes 
to Stanley- Warner for their special 
campaign on Jolson films ‘Go Into 
Your Dance.” Jolson’ and Ruby 
Keeler arrived in town night of the 
opening (Friday) with the house 
(Stanley) having been closed all day 
to build up importance of the eve- 
ning opeging. Jolson sang one song 
and wise-cracked for about five 
minutes. 

Estimates for This Week 

Aldine (1,200; 35-40-55)—‘Riche- 
lieu’ (UA). Good start and fine no- 
tices but last Arliss picture is hurt- 
ing; $10,000. Last week gave house 
its first real flop in some time, 
‘Brewster’s Millions’ (UA), very dis- 
mal $2,700. 

Arcadia (600; 25-40-50) — “Wed- 
ding Night’ (UA). Ought to get a 
rather good $2,300. Last week, ‘Rug- 
gles’ (Par), hit fine $2,100 in sec- 
ond week of second run. 

Boyd (2,400; 35-40-55)—‘Mariet- 
ta’ (MG) (2d week). Should get 
oke $14,000. Last week’s $21,500 
was city’s highlight. 

Earle (2,000; 25-40-50) — ‘Hold 
"Em, Yale’ (Par) and vaude. Noth- 
ing very exciting, although holiday 
week-end will help; $14,500 likely. 
Last week, ‘Traveling Saleslady’ 
(WB) and Hugh Herbert in per- 
gon; not so hot at near $13,500. 

Fox (3,000; 40-55-65)—‘Scandals’ 
(Fox) and stage show. Best start 
house has had in some time; $15,000 
at least, and maybe more. Last 
week, ‘Iron Duke’ (GB) and stage 
show, second run, so-so $12,000. 


Karlton (1,000; 25-35-40) — ‘Lad- 


die’ (Radio). Doesn’t look very 
hot; $2,300. Last week, ‘New York 
Night’ (MG). Praised, but only 


$2,100, Holy Week hurting. 
Keith’s (2,000; 30-40-50)—‘Missis- 


sippi’ (Par). Ought to get a nice 
$3,300. Last week, ‘Private Worlds’ 
(Par). On strength of first-run 


publicity got a sound $3,200 which, 
in Holy Week, very good. 

Stanley (3,700; 45-40-55) — ‘Into 
Your Dance’ (WB). Ballyhoo on 
opening with Jolson’s personal ap- 
pearance gave it a fine start. Pos- 
sibly $16,000. Last week, ‘Mississip- 
pi’ (Par), second week, five days, 
$8,000. 

Stanton (1,700; 30-40-50)—‘Mc- 
Fadden’s Flats’ (Par). Just a fair 
$5,000. Last week, ‘Curious Bride’ 
(FN) not so hot at $4,700. 


TACOMA STEADY 


Full Week Singles Very 
Unusual 





Three 





Tacoma, April 23. 

This town gets a full week of 
vaudeville again, after a lapse since 
the Pantages days. John Hamrick’s 
Music Box, getting nice and steady 
biz with three days per week of 
stage fare, is trying the full time. 
Levy acts used, the same as in Ham- 
rick’s Orpheums in Seattle and 
Portland. 

‘Star of Midnight’ is the pix with 
the opening solid week’s billing. 
Blue Mouse is stepping along with 
‘Mississippi’ while Roxy is getting 
places with ‘After Office Hours.’ 
Thus all three first runs are play- 
ing full weeks, which ig a rarity in 
this split week burg. 

Estimates for This Week 


Blue Mouse (Hamrick) (700; 25- 
85) — ‘Mississippi’ (Par). Flowing 
along for anticipated $3,000, good. 
Last week, ‘The Scarlet Pimpernel’ 
(GB), slow $2,200. 

Music Box (Hamrick) (1,400; 25- 
35)—‘Star of Midnight’ (Radio) 
and vaude. Trying for solid week, 
seems to be headed for strong $4,000. 
Last week, ‘Laddie’ (Radio) and 
vaude, three days, then ‘Night Life 
of the Gods’ (U) and Glen Rice’s 
Hill Billies on stage, made week oke 





for $3,500, considering it was ‘Ta- 
coma and Holy Week.’ 

Roxy (J-vH) (1,300; 25-35)—} 
‘After Office Hours’ (MG). Looks | 
certain to annex $4,000, good. Last 
week, ‘One More Spring’ (Fox) split 
with ‘Baboona’ (Fox) did fair| 


enough, $3,000, j be 





Jolson-Keeler-Hearn 
Combo; ‘Folies’ Unit 
Strongest Biz in Hub 


Boston, April 238, 
(Best Exploitation: State) 

Keith Boston is a good lap ahead 
of the Hub film field this week on 
strength of its ‘Folies Bergeres’ 
unit on stage. ‘Transient Lady, on 
the screen, has no bearing on the 
bis which looks like a big $30,000. 
Most unpeeled flesh show ever seen 
in a beantown film house and with 
the state and city lamping it the 


right way, it was only a matter of 
how long before the eagle-eyed 
Watch and Ward society walked in. 
Survived the weekend oke, allowing 
the Keith cash register to ring con- 
tinually, but later they made the 
nudies put panties on. Word-of- 
— sweeping in SRO mobs every 





y. 

‘Go Into Your Dance’ at Met, with 
stage show, is faring very well at 
$29,000. 

‘Reckless’ (MG) at the State just 
so-so at $14,000. 

Guides’ Meet at the Garden Iast 
week a flopperoo, no opposish to 
film row. Ringling circus takes 
over Garden for a week, May 6. 


Loew publicity department went 
to town on ‘Reckless.’ Capitalized 
on Easter, the annual B.A.A. Mara- 
thon, and the Patriot’s Day cele- 
bration in Boston. In the Marathon 
the State theatre entered a lad 
carrying tie-in copy on his back; 
and preceding the race, witnessed 
by about 500,000 race fans, the 
State’s sound truck not only 
plugged the film, but also announced 
the names of the runners in the 
lead at various stages along the 
26-mile route. In connection with 
the Patriot’s Day ‘Paul Revere Ride,’ 
theatre planted a bally antique au- 
tomobile with appropriate copy. 


Estimates for This Week 


Keith Boston (RKO) (2,300; 35- 
50-65)—‘Transient Lady’ (U) and 
‘Folies Bergeres’ unit. Bulging the 
walls for $380,000. Unit retagged 
‘Hello Paris’ to disassociate it with 
the ‘Folies’ film which fizzled here 
about three weeks ago. House does 
not close Friday night (26) as first 
planned; goes duals sans vaude on 
Saturday. ‘Roberta’ (Radio) finally 
wound up a sensational five-week 
run last week with a very pleasing 
take of $10,850 for its closing frame. 

Met (M&P) (4,200; 35-50-65)— 
‘Go Into Your Dance’ (WB) and 
stage show, starring ‘Schlepperman’ 
(Sam Hearn) of the Jack Benny 
radio show. Looks nice for $29,000. 
Holy Week hit this stand right be- 
tween the eyes to tune of $14,500. 
Reason: “Traveling Saleslady’ (WB) 
and mediocre stage show crimped 
by an ‘economy’ budget. Vallee in 
person next week. First stage ap- 
pearance around here since the 
well-known grapefruit incident 
three years ago, That means plenty 
local interest. 

State (Loew) (3,600; 25-30-40-55) 
—‘Reckless’ (MG). Single, a pallid 
$14,000 is about the limit. ‘One 
New York Night’ (MG) and ‘Love 
You Always’ (Col), dualled, just 
added to Holy Week blues here, 
$10,000, very oop! 

Keith Memorial (RKO) 
25-35-40-55)—Life Begins at 40’ 
(Fox). Suffering from flesh op- 
posish at the Boston, only $11,000, 
blah. ‘Scarlet Pimpernel’ (UA) lost 
its stride in second week, a flimsy 
$10,400. 

Paramount (M&P) (1,800; 25-35- 
50)—‘Black Fury’ (WB) and ‘Night 
at Ritz’ (WB), dual. Made big 
opening splash, but sloping off from 
lack of femme trade. Nevertheless, 
will command attention with about 
$7,500, oke. Holy Week here was 
exceptional, considering size of 
house. ‘Hold ’Em Yale’ (Par) and 
‘Curious Bride’ (WB), doubled, 
turned in a nifty $6,700. 

Fenway (M&P) (1,500; 25-30-40- 
50)—‘Black Fury’ (WB) and ‘Ritz’ 
(WB), dual. Shape up as good b.o. 
team. Absence of femme appeal 
will keep it out of record brack- 
ets, but indicated $5,000 is very 
good. Last week oke $4,200 for 
‘Curious Bride’ (WB) and ‘Yale’ 
(Par). 

Scollay (M&P) (2,700; 25-35-50) 
—‘Mississippi’ (Par) and ‘Curious 
Bride’ (WB), both second runs. Bad 
news in this spot, will do well to 


(2,900; 


hit $3,000. Last week about $3,500 
for ‘Yale’ (Par) and (‘Private 
Worlds’ (Par), dual, both second 
run. 


U’s Exploitation Dept. No More 
Universal City, April 23. 
Universal has discontinued its 
Coast exploitation department. 
Ben Westland has been dropped 
after three years’ conducting cam- 


aisiis. 





Double Crossing Clock 





San Francisco, April 28. 

Managers Cliff Work of 
Golden Gate, Kerswen of War- 
field and Warshauer of Para- 
mount are considering clubbing 
together and paying a clock 
man to overhaul the big time- 
piece on the building at Sixth 
and Market twice a week. 

Clock can be seen from all 
three houses, and develops a 
trick of running slow. Early 
birds keen their eyes glued to 
this timepiece, and although 
cashier’s watch may be right, 
they howl if building clock 
shows different time. 














TOURISTS PEP 
WASHINGTON 


Washington, April 23. 
(Best Exploitation: Fox) 

Easter week in Capital is gold 
mine to showmen and this year is 
no exception. Town is packed to 
overflowing with tourists and when- 
ever it rains they have no place to 
go but the flickers. So far weather 
has been. half and half and what 
the grosses will be at end of seven 
days depends largely on the clouds. 

Best gag of week staged by 
Loew’s crowd. Both Loew's cadet 
band and Olsen’s Orchestra, appear- 
ing at Fox, traipsed over to White 
House to perform for annual Easter 


egg rolling—only commercial music 
admitted. 
Estimates for This Week 

Fox (Loew) (38,434; 25-35-60)— 
‘Four Hours to Kill’ (Par) and 
vaude. Olsen some draw on stage 
and pic got nice notices, but tourists 
who pick town’s swellest house ac- 
count for oke $21,000. Last week 
‘Casinn Murder’ (MG) too light 
$19,000. 

Earle (WB) (2,424; 25-35-40-60) 
—‘Go Into Your Dance’ (WB) and 
vaude. No name stage bill gives pic 
full credit for big $20,000. Last 
week ‘Car 99’ (Par) light $12,500. 

Palace (Loew) (2,363; 25-35-60)— 
‘Reckless’ (MG). Nice notices plus 
usual Harlow-Powell-Tone pull 
getting big $18,500. Last week, sec- 
ond of ‘Mississippi’ (Par), picked 
up to finish with good $9,000. 

Keith’s (RKO) (1,830; 25-35-60)— 
‘Star of Midnight’ (Radio). Open- 
ing of new pics hurt plenty but 
holding up to what should be a good 
$7,500. Last week same pic was 
easily best in town and knocked 
Lent for a loop with swell $12,000. 

Belasco (Radin) (800; 25-36-50- 
60)—‘Iron Duke’ (GB). Arliss is 
first pop star arty house has played 
and is keeping the balcony open for 
the first time since spot opened. 
Looks like $5,000, double average 
house take. Last week ‘Road to 
Life’ (Amkino), fair $1,800. 

Met (WB) (1,853; 25-40)—‘Un- 
welcome Stranger’ (Col). Post- 
Lent pickup responsible for oke $3,- 
200. Last week, second repeat of 
‘Red Gap (Par), good $4,000. 

Columbia (Loew) (1,263; 25-40)— 
‘All the King’s Horses’ (Par). Get- 
ting by with oke $3,300. Last week, 
second of ‘Life Begins’ (Fox), took 
good $4,500. 








Dance’ Plus Gene Raymond $25,000; 


‘O'Hara -Revue 


Ben Bernie $20,000 in 
Buff; ‘Reckless’ $9,000; 
Richeliew’ Hits $8,500 


Buffalo, April 28. 
(Best Exploitation: Buffalo) 

With plenty of good offerings 
around town business is decidedly 
on the rebound from the pre-holi- 
day slump. The Buffalo is going 
strong with Ben Bernie headlined 
and the Hipp and the Lakes are 
both headed for nice grosses. 

Buffalo centered its exploitation 
on Bernie’s personal appearance, 
Bernie announced his engagement 
here at the end of his national 
broadcast from Toronto, and also 
making special broadcast from the 
theatre studio plugging the show. 
Through Spanish War Veterans’ 
organization Bernie was pho- 
tographed at desk where President 
Theodore Roosevelt took oath of 
office in Wilcox home here, to- 
gether with Judge Hazel, who ad- 
ministered the oath. Some 500 spe- 
cial cards tying in within the thea- 
tre were placed in all stores han- 
dling Pabst goods. 

Estimates for This Week 

Buffalo (Shea) (3,600; 30-40-55) 
—‘Mississipp!’ (Par) and Ben Ber- 
nie. Takings indicate around $24,- 
000. Last week, ‘Four Hours to 
Kill’ (Par) and stage show. Hit 
the skids for a bad $8,300. 

Hipp (Shea) (2,400; 25-40)— 
‘Richelieu’ (UA). Arliss always 
good here. Should get over $8,500. 
Last week, ‘Grand Old Girl’ (Radio) 
and ‘Night at Ritz’ (WB), down to 
$4,700. 

Great Lakes (Shea) (3,400; 25- 
40)—‘Reckless’ (MG). Started off 
great and looks about $9,000. Last 
week, ‘All the King’s Horses’ (Par) 








and ‘While Patient Slept’ (FN), 
under estimates for $4,200. 

Century (Shea) (3,400; 25)— 
‘Times Square Lady’ (MG) and 


‘When a Man’s a Man’ (Fox). The 
usual double bill and good for 
around $5,500. Last week ‘Great 
Hotel Murder’ (Fox) and ‘Baboona’ 
(Fox), held up to expectations for 
$5,500. 

Lafayette (Ind.) (3,400; 25)— 
‘Death Flies East’ (Col) and ‘Let’s 
Live Tonight’ (Col). May get 
$6,500. Last week, ‘Night Life of 
Gods’ (U) and ‘Evensong’ (GB), 
fair at over $7,000. 


Doll House’s 18G Gross 





$13.500, Pittsburgh 


Pittsburgh, April 23. 
(Best Exploitation: Stanley) 

Big post-Lenten push, with @ 
flock of b.o. attractions scattered 
about town, isn’t producing the ex- 
pected trade in general. Couple of 
spots are absorbing most of the 
loose coin but it looks like a couple 

of major disappointments as well. 
Cracking town wide open is com- 
bination of ‘Go Into Your Dance’ 


and Gene Raymond in person at 
Stanley. Picture is off to a flying 
start, through special Thursday 
night premiere with Al Jolson ap- 
pearing in the flesh, house should 
have little trouble rolling up a sen- 
sational $25,000, best here since 
Jack Benny stood the town on its 
ear. First time in months that 
they’ve been milling in the lobby 
fighting for even SRO. Also breez- 
ing along in fairly vigorous fashion 
is Alvin, where girlie-girlie ‘Conti- 
nental Revue’ is bolstering ‘Princess 
O’Hara’ nicely and pointing to an 
okay $13,500. 

One of season’s surprises is fail- 
ure of ‘Reckless’ to get going at 
Penn. Figured a natural through 
the name power of Harlow-Powell- 
Tone trio, melodramatic musica 
with stage help from Isham Jone 
band, doing only ordinary trade and 
will be lucky to wind up with $17,- 
000, which isn’t any solace here, 
Warner an also-ran with ‘Laddie’ 
and ‘McFadden’s Flats,’ with lit- 
tle likelihood of hitting beyond 
$4,500, only fair. 


Stanley went to town on ‘Go 
Into Your Dance,’ subjugating 
everything to that premiere splash, 
with Jolson in person hitting all 
the dailies, greeted by the mayor, 
escorted about town at the head of 
the parade and going on KDKA, 
with Gene Raymond in sidewalk 
broadcast in front of theatre the 
night of getaway. 

Estimates for This Week 

Alvin (Harris) (2,000; 25-40)—~ 
‘Princess O’Hara’ (U) and A. B. 
Marcus’ ‘Continental Revue.’ Big 
femme splash on stage getting most 
of the male patronage and enough 
of it around to help house to a neat 
$13,500, best here in some time. 
Last week ‘President Vanishes’ 
(Par) sans stage help fizzled down 
the home stretch with a woefully 
weak $3,900. 

Fulton (Shea-Hyde) (1,750: 15- 
25-40)—‘Scandals’ (Fox). Opened 
yesterday (21) instead of ‘Thunder 
in the East,’ formerly ‘The Battle,’ 
which had previously been booked 
in. Management figured a musical 
best for the holiday patronage, with 
result that ‘Thunder’ comes in next 
Monday (28). Last week ‘Great 





With total attendance of 94,025 up 
to Saturday (20), Colleen Moore's 
doll house, on display at Macy’s 
since April 8, will draw approxi- 
mately 141,000 by the time the de- 
partment store showing winds up 
Saturday (27). Miniature display 
will gross more than $18,000, ac- 
cording to estimates made yester- 
day (Tuesday). Tariff is 10c in the 
morning and 15¢ for remainder of 
the day. 

Constant stream of visitors re- 
quired special police detail every 
day since opening. Money goes to 
hospital fund. Moore doll show goes 
on road for visits to leading cities 
throughout the world after closing 
in New York, 








Marx Bros. in Person, $18,000. Seattle’ 


‘Frankenstein’ $9,000, 
ing’ $6,500; Lotsa Exploitation 


Seattle, April 22. 

(Best Exploitation—Liberty and 

Paramount) 

New pixes all around this week, 
with managers and press agents 
trying heavy barrages of advertis- 
ing and publicity to get folks to 
view their wares. Fact is the town 
is loaded up with exploitation com- 
ing atop the doldrums of Holy 
Week, and biz is following suit. 

As a stunt for ‘The Whole Town's 
Talking,’ $50 in pennies, nickels and 
dimes were thrown into the streets 
from two barrels mounted on a 
truck, on Friday, day prior to open- 
ing. Scramble for the coins, encased 
in money envelopes showed that 
‘money talks’ and caused almost a 
riot. 

Exploitation for Paramount’s ap- 

rance of thee of the Marx 
thers ran to 


i : 
goorness 


ynile 
simiuar 


4 

Vic Gauntlett arranging with city 
officials for the actors to serve as 
mayor (Groucho), president of city 
council, (Chico), and chief of Police 
(Harpo)). They pulled plenty of 
screwy stuff, silly proclamations, 








‘Whole Town’s Talk- 


and cut-ups. Newspapers gave idea 

plenty of space, with term opened 

with a ‘laugh week’ proclamation. 
Estimates for This Week 

Biue Mouse (Hamrick) (950; 265- 
40) ‘Star of Midnight’ (Radio). Ex- 
pected to see $5,200, big. Last week, 
‘The Unfinished Symphony’ (GB), 
held over Good Friday, 10 days did 
$4,500, okay. 

Coliseum (Evergreen) (1,800; 15- 
25) ‘David Copperfield’ (MG) and 
‘Charley Chan in Paris’ (lox) dual. 
Should gather $3,800. Last week, 
‘Lives of a Bengal Lancer’ (MG) 
and ‘Wicked Woman’ (Fox) dual, 
fair $3,100. F 

5th Avenue (Evergreen (2,400; 25- 


35-40) ‘Life Begins at 40’ (Fox).— 
Expectations this week hover around 
$9,000, okay. Last week ‘Missis- | 
sippi’ (Par) held steady for $7,300. 
Liberty (J-vh) (1,900; 25-35) “The 
Whole Town’s Talking’ (Col). In 
for run. Good at $6,500. Last week 
‘Carnival’ (Colj) and ‘Death FHes 





East (Col) dual, slow $3,000. 
Music Box (Hamrick) (990;. 25-40) 


Hotel Murder’ (Fox) in the dumps 
at $2,500. 


Penn (Loew’s-UA) (3,300; 15-40) 
—‘Reckless’ (MG) and stage show. 
Inability of this one to get going has 
most of the boys puzzled. Despite 
fact that picture drew generally 
unfavorable notices, it was figured 
cast name _ strength would be 
enough to carry it over. Getting 
some terrific competition, however, 
which is probably the reason, 
Doubtful of bettering $17,000, which 
is only ordinary at best. Last 
week ‘Rumba’ (Par) and Rooneys- 
Timbergs under $15,000, not so baa 
for Holy Week. 

Stanley (WB) (3,600: 25-40)—Go 
Into Your Dance’ (WB) and Gene 
taymond in person with Gus Arn- 
heim’s band. Pungent combo, but 
management is giving most of 
credit for turnaway biz ‘to Ray- 
mond, who's setting the dames on 
fire. Ropes up at every perform- 





ance and a sensational $25,000 in 
prospect. That's about even, or 
perhaps slightly better, than Jack 
Benny's $34,000 week few months 
ago at 60-cent top. Last week 
‘Traveling Saleslady’ (WB), a loo- 
loo, at less than $5,000. 


Warner (WB) (2,000; 25-40)—~— 
‘Laddije’ (Radio) and ‘McFadden’s 
Flats’ (Par). Getting a few strag- 
glers, but not enough to account 


for more than $4,500, if that. Not 
much chance for a straight flicker 
this week in face of superior screen 
fare elsewhere with flesh in addi- 
tion and at the same top. Last 
week s‘Case of the Curious Bride’ 
(WB) and ‘T’ll Love You Always’ 
(Col), around $3,600. 





‘Gold Diggers of 1935’ (FN). Looks 
for a run with this week around 
$7,500. Last week ‘Roberta’ (Radio) 
sixth and final week did $2,300, fair 
enough, 


Orpheum (Hamrick) (2,700: 25- 


35) ‘Bride of Frankenstein’ (U) and 
vaude. En ‘route to smacko $9,000. 
Last week ‘Laddie’ (Radio) and 
vaude, fair $5,900. 

Paramount (Evergreen) (3,106; 
5-35) ‘Ten Dollar Raise’ (MG). But 
Marx Bros. in person on stage, the 
big attraction, also other vaude and 
Stage band; boys gagging the town 
ind b.o. looks like $18,000, terrific, 
ast week ‘Love in Bloom’ (Par) 


and ‘Times Square Lady’ (MG) dual, 


$5,300, slow. 
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‘Les Miserables’ is both a ‘pres- 
tige’ picture and a potential box 
office smash. A remarkable screen 
tabloidization, it will satisfy the 
most exacting Victor Hugo follow- 
ers, and at the same time please 
those looking only for entertain- 
ment, regardless of literary back- 
grounds. 


So much splendid effort has ap- 
parently gone into the production, 
it would be difficult to pin responsi- 
bility; but the first bow perhaps 
is rated by W. P. Lipscomb for his 
adaptation, which gave the producer 
as fine and faithful a rewrite as has 
yet been performed on a classic, and 
without which so excellent a picture 
would not have been possible. With 
an inspirational script to work on, 
the production and acting depart- 
ments completed the job in com- 
mendable fashion. 


The task of boiling down the 
lengthy Hugo novel was accom- 
plished by Lipscomb with no loss 
of flavor. The essence of the origi- 
nal was faithfully retained. Where 
the book is voluminous yet grip- 
ping, the film is quick but equally 
gripping, and the high pressure ex- 
citement that permeates the one is 
carried over intact into the other. 
Lipscomb with a single line, Fredric 
March and Charles Laughton with 
a gesture, and Director Richard 
Boleslawski with a piece of business 
that lasts but a few seconds, capa- 
bly and clearly convey lengthy 
passages of the book. Through their 
expert workmanship the classic 
story is truly portrayed, in the spirit 
if not precisely to the letter. 

March makes the screen Jean Val- 
jean a living version of the pane- 
gyrical character. He is the same 
persecuted, pursued, pitiable, but al- 
ways admirable man that all read- 
ers of the book must visualize. 
There is studied acting in the March 
performance, but none of it tends to 
sacrifice Valjean for flashy histri- 
onics. Side by side with March, 
throughout the picture, is Laughton, 
as Javet, the cop. His performance 
is much more on the quiet side, but 


equally powerful and always be- 
levable. 

Laughton and March between 
them have a monopoly on cast 


prominence, due to the nature of 
the roles as written. The only com- 
petitive threat is from Cedric Hard- 
wicke, who shines in the brief 
footage allotted to his Bishop 
Bienvenu. MHardwicke’s failure to 
show again after his one short in- 
ning will be a disappointment to 
audiences. Other characters follow 
Hugo’s original intentions closely, 
and although there has been some 
necessary tampering only one part 
was noticeably written down. That 
is Thenardier, handled by Ferdi- 
nand Gottschalk and considerably 
abbreviated. 


Florence Eldridge, in one of her 
infrequent picture appearances, 
makes the betrayed Fantine amount 
to something. Frances Drake also 
shows to advantage as Eponine. 
Rochelle Hudson’s Cosette and John 
Beal’s Marius are satisfactory in- 
terpretations of conventional juven- 
ile roles. Miss Hudson’s best work, 
in the tender father-daughter pas- 
gages, unfortunately arrives when 
March is at his peak. The compact 
scenario contains the essential big 
moments in the life of Valjean. His 
death is omitted in favor of a hap- 
pier ending, but it’s an omission 
rather than a change, and the move 
was not unwise. Picture ends with 
the suicide of Javert, whose creed 
is the law and who chooses death 
because he weakens in an act of 
gratitude. In the book the end of 
Valjean is rather an anti-climax 
anyway, so the picture’s conclusion 
is logical enough. 

Valjean’s service in the galley, to 
which he is sentenced for stealing a 
loaf of bread; Javert’s pursuit of 
Valjean and his foster-daughter; 
the revolt of the French students; 
the race of Valjean, with the injured 
Marius on his shoulders, through 
the stinking sewers of Paris, all 
breath-taking action passages, are 
brilliantly managed. 

Boleslawski’s handling is screen 
direction at its best. He is seem- 
ingly at home both with spectacle 
and character stuff. His story and 
players are never out of control. 





(In French) 


This is the Passion of Jesus 
Christ made into a moving picture. 
Everybody said it couldn’t be done. 
Paris has been shaking its head at 
Duvivier for months, and predicting 
disaster. Headshakers now can go 
bury their heads. ‘Golgotha’ is a 
great picture. It’s an accomplish- 
ment that should bring world-wide 
prestige to the French film indus- 
try. . 
It’s grandiose and at the same 
time simple, without tawdry seek- 
ing after effect. It puts on the 
screen all the dramatic and spec- 
tacular values of the greatest drama 
of world literature, and uses all the 
screen’s resources to put it over. 
Duvivier has handled a religious 
subject humanly and naturally, and 
at the same time religiously. It 
should not offend any religious sus- 
ceptibilities, not even those of 
atheists. 

As a spectacle, with masterful 
crowd scenes and gorgeous photog- 
raphy, it is tops for French produc- 
tion. Supposed to have cost about 
$350,000, which is very high for a 
single version in France. It ought, 
nevertheless, to make money, con- 
sidering the salability of the for- 
eign rights. 

In France, there will be a certain 
resistance because of the fact that 
a spectator can scarcely expect, 
from ‘Golgotha,’ a gay evening’s en- 
tertainment. But the real value of 
the picture ought to carry it past 
this. French went big for ‘The 
Sign of the Cross’ (Par) one of the 
biggest American grossers, locally, 
of all time; and although this pic- 
ture, which sticks faithfully to a 
strictly Bible story, is different, 
some comparison of subjects is pos- 
sible. And ‘Golgotha’ is a spec- 
tacle, too. 

For America, there should logi- 
cally be no objection to this pic- 
ture. As far as the Catholics are 
concerned, a priest worked with 
Duvivier on the story, and the pic- 
ture seems okay with the Church 
in Europe. American Protestants 
present another problem. 

Against all traditions, Jesus Is 
shown, even in close-ups. Le Vigan, 
who takes the part, is a fine actor, 
and he is at once humanly simply 
and divinely dignified. His voice— 
all his lines are literal New Testa- 
ment quotations—is perfect; saintly, 
tragic, but never ranting. In the 
scenes of the crucifixion his body 
is like that of an old ivory Christ. 
There is one closeup, in which he 
wears the crown of thorns, which 
is as fine as the antique painting 
which inspired it. But there are 
others in which he is a bit too 
earthy, in which his face shows a 
bit too clearly, and perhaps these 
should be cut if an attempt is made 
to show the picture in America. 


As for the Jews, the main story, 
from a plot point of view, is how 
the Sanhedrin set out to get Jesus, 
and did. But every attempt is made 
not to identify the High Priest and 
the Sanhedrin with the Jewish na- 
tion. There is a great crowd scene 
in which the mob of Jews calls for 
the crucifixion of the man who is 
said to proclaim himself their king, 
but this is planted as the work, 
through bribery, of a few intriguing 
priests and elders. There is, in 
fact, nothing which should offend 
Jewish susceptibilities. 

Story, straight and moving, is 
taken direct from the Gospels, a 
little from each of them. Charac- 
ter of Judas is finely developed. 
He’s shown more as a man driven 
by fate to accomplish a dreadful 
mission than as a willing criminal, 
and in a shot of a few feet he is 
shown about to hang himself, after 
his treason. Peter, too, denying his 
Master three times before cock- 
crow, is beautifully done; and 
tilarry Baur, as Herod, does a grand, 
short bit, relieving the tension with 
something almost resembling hu- 
mor as he treats Jesus teasingly as 
a cheap magician. Dignity of these 
scenes is preserved by the «absolute 
silence and immobility of Jesus in 
the presence of the railing Tetrarch. 
Only character which is muffed is 
that of Mary. It’s ineffectively 
played. 

Music is used to work up inten- 
sity, especially in the beginning, in 





scenes showing the joyful crowds 





erate or perhaps better for biz 
through Ben Bernie name. 

‘The Phantom Fiend’ (Olym- 
pic). Drearily acted and di- 
rected sample of the British 
shocker school. 

‘Rendezvous at Midnight’ 
(U). Good story gone wrong 
through faulty casting, adapta- 
tion and direction. 

‘Love in Bloom’ (Par). Dis- 
appointing romantic item with 
music. Material under Burns- 
Allen par but Gordon and 
Revel musical numbers above 
average. 

‘Behind the Green Lights’ 
(Mascot). Punchy but none 
too deftly treated expose of 
shysters. Hag good nabe sell- 
ing possibilities. 











assembling to hail Jesus on his en- 
try to Jerusalem, and also at the 
end, to add exaltation to the pic- 
torial shots that symbolize the 
Resurrection. For the picture does 
not end with the death of Jesus; 
an Easter note is struck for the 
conclusion, with fine choirs. No 
undue emphasis is placed on the 
supernatural in the closing se- 
quences; the reappearance of Jesus 
on earth is portrayed just as nat- 
urally as are the last days of his 
life. 

Actual suffering of Jesus is mov- 
ingly presented, but without grue- 
some exaggeration, with the ex- 
ception of the flagellation scene 
which precedes the crown of thorns 
scene. In this sequence, although 
actual whipping is not shown, sound 
of blows is prolonged, and crowd 
hanging sadistically on bars of the 
cellar window to see the show is 
presented in close shots, with a 
closeup of a woman first gleeful 
and then turning up her eyes in a 
faint. In the crucifixion scene the 
nailing is given by sound only, but 
there is a short shot of a nail al- 
ready fixed in one wrist. 

March to Calvary, with Jesus 
carrying the cross and stumbling 
three times while crowd jeers is 
impressive, and in this and later 
sequences there are repeated shots 
recalling Old Masters. Ditto in the 
Last Supper scene. 

Picture is a cinch for dubbing. 
Speech after speech is made with 
actors’ backs turned, or off screen. 
In adaptation for America a few 
sequences could be remade and 
most of them dubbed perfectly. 

It would be a pity if censorship 
or false delicacy of any kind kept 
this film out of the United States. 

Stern. 


RICHELIEU 


20th Century production and United 
Artists release. Stars George Arliss; fea- 
tures Maureen O’Sullivan, Bdward Arnold. 
Directed by Rowland V. Lee. Darry! 
Zanuck, producer. From stage play by 
Sir Edward Bulwer-Lytton; adaptation, 
Cameron Rogers; screen play, Maude 
Howell; dialog, w. P. Lipscomb; camera, 
Peverell Marley; music, Al Newman. At 
the Music Hall, N. Y., week April 18, 
1935. Running time, 82 mins. 

Cardinal Richelfeu.......... George Arliss 
Father Joseph...........-Halliwell Hobbes 


Louis XIII.....cceeeees..--Edward Arnold 
Qucen Marle.cccccccccsccess Violet Cooper 
Queen Anneé.........+-Kathryn Alexander 
Lenore....eee ecceceess- Maureen O’Sullivan 
Andre DePOon®, ,esccceseeseees Cesar Romero 
Barads. .cccece eeeeeceess Douglas Dumbrille 
Gaston...cccccee eccecccces «s.Francis Lister 





In selecting the churchly car- 
dinal of Bulwer-Lytton rather than 
the cavaller-cardinal beloved of 
Dumas, United Artists has lost 
most of the romance and dash pos- 
sible to the character, but has 
gained compensating dignity and a 
simplicity of plot which prevents 
the intrusion of much which might 
have proven to be claptrap. It pro- 
vides George Arliss with one of the 
most effective vehicles given him 
since he went in for the historical 
cycle. A fine, technical production, 
its appeal becomes perforce limited 
because of the nature of the subject, 
and the secular aura emanating 
from the central] character. For 
that reason its boxoffice portends 
spotty returns, dependent upon lo- 
cale, 

It is scarcely the role popular 
imagination might have picked for 
him. The character of the Great 
Cardinal ig not one to suggest the 





ing power in France, but under- 
neath the red silk robes there is a 
man and not a demigod. 

The play is not lacking in action. 
The story sticks close to the efforts 
of Gaston to usurp his brother’s 
throne, which first requires the 
overthrow of the prelate. It invests 
his determination with the personal 
appeal which alone can hold inter- 
est. The romantic angle of his 
ward is kept subordinate to and a 
part of his general plan, and it is 
not permitted to usurp the ¢€n- 
grossment in the major plotting. 
This minimization of romance be- 
comes another factor in the b. o. 
equation. 

The action moves fluently and 
rapidly to its determined end, with 
vivid personal action supplied in the 
chase after the two queens and, 
momentarily, in a couple of other 
spots. But the play trusts for its 
strength to idea and not visual 
show, though it does not deny this 
wholly to the spectator. 

Its cast is almost completely mas- 
culine. It will find its highest ap- 
preciation among the more intelli- 
gent of the patrons. 

The direction is smooth and cer- 
tain. Both in the handling of the 
plot action and in the staging of 
the human background the produc- 
ers have moved with a certain 
touch. Perhaps once the sword- 
dueling fails of its intended effect 
(for few of the modern school give 
much heed to the foils) but it is 
better than the usual one-two-three 
fights, and the episode is brief. The 
mounting is admirable, always in 
good taste and yet often rising to 
magnificence, particularly the final 
scene in the cathedral. The photog- 
raphy matches the production skill. 
It all sums up as something that is 
a credit to all concerned. 

Most of the opportunity goes to 
the star, but Edward Arnold makes 
a very human Louis and Haliwell 
Hobbes, as the prelate’s secretary, 
is a quiet yet always efficient foil 
with the others all rating honor- 
able mention without gaining espe- 
cial distinction. Douglas Dumbrille 
is effective as Louis’ chief aide. 
Maureen O’Sullivan’s ingenue is 
one of those things. Cesar Romero 
bespeaks of future promise as her 





vis-a-vis. Chic. 
MISSISSIPPI 
(WITH SONGS) 
Paramount production and release. 


Stars Bing Crosby, W. C. Fields, Joan 





Bennett. Directed by Edward Sutherland. 
Producer, Arthur Hornblow, Jr, Story, 
Booth Tarkington; adaptation, Claude 
Binyon, Herbert Fields, Frances Martin, 
Jack Cunningham; music, Richard Rodgers; 
lyrics, Lorenz Hart; camera, Charles 
Lang. At Paramount, N. Y., week April 
18, °35. Running time, 75 mins. 

rk PE ei Bing Crosby 
Commodore Jackson........... W. C. Fields 
Fe, rere Joan Bennett 
MN 4 53.0.0506 660 0 t06ddeeus Queenie Smith 
PERVEUG, TOMMBLORG. oo cccccecccscse Gail Patrick 
General Rumford.......Claude Gillingwater 
BERIOE POCHOIGON 60 vo cecesicvcsve John Miljan 
Joe Patterson Ed Pawley 
Captain Blackie...........Fred Kohler, Sr, 
oo are Coesccces see King Baggott 
eee PRET eeeeeess-Mahlon Hamilton 
Eds 0 60606 beees Ceeerrcces Jack Mulhall 
BOR Bt BOP... ccodtae TrTrT Ty Matthew Betz 





This picture has already played 
the majority of keys and has been 
safe on coin for most theatres, 
due to the pulling power of Bing 


Crosby and W. C. Fields. Despite 
which it’S a dull film, 
Paramount obviously couldn't 


make up its mind what it wanted to 
do with the film; it’s rambling and 
hokey. For a few moments it’s 
sheer farce, for a few moments it’s 
romance. And it never jells. View- 
ing in New York suggests that it 
may have been severely ‘cut after 
completion because some bits and 
sequences are not even followed 
through, but left in thin air. 

Story comes off the shelf. It was 
produced at least twice previously; 
first silent entitled ‘The Fighting 
Coward’ and next as a talker for 
Buddy Rogers under its stage title, 
‘Magnolia.’ This time it has been 
completely written over, but gagged 
up too much. Some of the lines are 
funny, but that isn’t enough. Fields 
works hard throughout the film and 
saves it, giving it whatever enter- 
tainment value it has. 

None of it is convincing, for even 
a moment. The Crosby part was 
written with Lanny Ross in mind 





audience and doesn’t have a single 
speech, Matthew Betz, another vet 
name, stands at a bar handling a 
drink. Molasses and January, radio 
comedy team, are billed but don’t 
show at all. 

Photography is good and a few 
beautiful productional scenes help. 
Cabin Kids; five pickaninnies from 
radio and vaude, sing ‘Swannee 
River’ in cute bit; Crosby also han- 
dling a snatch of chorus, Kauf. 


RECKLESS . 


(With Songs) 


Metro-Goldwyn-Mayer production and re- 
lease. Stars Jean Harlow, William Powell; 
features Franchot Tone, May Robson, 
Directed by Victor Fleming. Producer, 
David O. Selznick. Story, Oliver Jeffries; 
adaptation, P. J. Wolfson; Camera, George 
Folsey; Songs, Jerome Kern, Oscar Hame- 
merstein II, Burton Lane, Harold Adamson, 
Jack King, Edwin Knopf; dances, Carl 
Randall, Chester Hale, At Capitol, N. Y., 
week April 19, '35. Running time 95 mins. 
SL once cncsonicaece Prrrery: Jean Harlow 


Ned Riley....cscccccsseess William Powell 
Bob* Harison......sesececesees-Franchot Tone 
Granny ....... covccceseonsccs ey. Feobeon 
Smiley ...... evecccceseceatasac ee Bey 
Blossom ccccccccccccecee Nat Pendicton 


Paul Mercer...cccesccoeees++- Robert Light 
Josephine .......eeeeeee+.-Rosalind Russell 





Harrison ....seecseseeess Henry Stephenson 
Gold Dust...... Ce veceearececesoccets Farina 
ee. aveeeee TYITTTILTTT TTT Allan Jones 

‘Reckless’ is a hodge-podge of 
melodrama, backstage and quasi- 


musical. It holds Jean Harlow, dis- 
tinguished only in this film as a 
pseudo-singer and dancer, both of 
which talents, despite the evident 
skill and pains taken to effect real- 
Ism, are still suspiciously uncon- 
vincing. It holds William Powe!), 
Franchot Tone and May Robson in 
prominent support. It includes a 
cinematic recreation of a recent 
newspaper melodrama involving a 
torch songstress and a posthumous 
heir to a tobacco fortune, the pu- 
licity potentialities of which, com- 
bined with the cast’s marquee 
values, may combine to lft ‘Rec':- 
less’ into a fair grosser. 

But it’s a rambling affair in toto. 
It runs on and on. It suggests a 
multiplicity of collaborations be- 
yond those seen on the scree) 
Several sets of dramatic premises 
are established and then permitted 
to wander endlessly, making the ‘5 
minutes seem longer than that. 

From the start the deficiencies in 
camera angles also assert them- 
selves unpleasantly. The lens treat- 
ment seems none too kind to the 
femme co-star, nor, for that matter, 
is Powell accorded any opportuni- 
ties for distinction. His is a tongue- 
in-cheek role and no amount of ve»- 
man application can make the ho- 
less part hold up. 

That goes for most of the cas'!. 
Rosalind Russell as the jilted girl 
and Robert Light as her brother 
alone make their chores ring true. 
Incidentally, Miss Russell is poten- 
tial marquee timbre. A smart look- 
ing filly, her line-reading bespeaks 
histrionism of no small order, and 
her general deportment lends con- 
viction to the sophisticated, well- 
bred role-assigned here here. In 
recent tries she’s been equally ef- 
fective as a light-heavy, but shapes 
up even better in sympathetic type 
easting. Light also is promising 
flicker timber. 

Franchot Tone as the scapegrace 
socialite and May Robson in one of 
those indeterminate kindly granny 
roles are the other cast prominents, 
doing their best to foil for the prin- 
cipal pair, but not too convincingly. 

Instead of a torcher, Miss Harlow 
is a dancer, yet for the climatic 
Situation she’s the. fulcrum of 2 
dramatic song number—strongly 
reminiscent, of course, of the real- 
life counterpart. 

Jerome Kern-Oscar Hammerstein 
II's title song, ‘Reckless,’ given the 
most prominence in the ads, titles 
and reprises, is the least effectual. 
Both of the other songs sound 
better and provide more tuneful op- 
portunities. 

Direction is as haphazard as the 
story. The script is chiefly at fault. 
It never packs conviction. The 
showfolk are ridiculously white- 
washed and the socialites are made 
out consistently caddish. It’s one of 
those things. 

From the moment the infatuated 
Tone buys out the whole evening’s 
performance and sops up champagne 
in the audience while solo-appreci- 
ating the performance, up until the 
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elopement, which culminates in his 
suicide, it’s ever make-believe. 

Powell is an equally vague char- 
acter. A combination sportsman- 
philanthropist who’s kind to small 
newsies and a couple of dumb-cluck 
stooges (Ted Healy and Nat Pendle- 
ton), his sports’ management and 
racetrack entries are seemingly 
consistently floppo (there’s even a 
four months’ overdue hotel bill in 
support of the evidence), and yet 
he’s otherwise solvent, carefree and 
subsequently influential enough to 
b.r. and angel the musical comedy 
which spell the girl’s professional 
comeback, 

On the musical end, much chop- 
ping is in evidence. Metro’s Broad- 
way juvenile importee, Allan Jones, 
is recognized as possessed of fil- 
musical potentialities, especially in 
‘Everything’s Been Done Before,’ 
the best of the three song numbers, 
but he’s not otherwise identified 
save as a bit vocalist. Nina Mae 
McKinney and Car! Randall (who 
also collaborated with Chester Hale 
on the dance-staging) are probably 
on the cutting room floor, although 
programed. Two song numbers 
billed in the credits, ‘Hi Diddle Dee 
Dum’ by Con Conrad and Herbert 
Magidson and another’ Conrad- 
Magidson song, ‘I’m Going Down to 
Dance at Clancy’s,’ are completely 
out. 

On the song credits, besides Kern- 
Hammerstein, Burton Lane and 
Harold Adamson collabed on ‘Hear 
What My Heart Is Saying,’ the 
finale ballad; and Adamson with 
Jack King and Edwin Knopf 
fashioned ‘Everything’s Been Done,’ 
the vocal outstander. 

Musical and dance numbers by 
Randall and Hale are incidental, 
although suggesting they were 
originally designed for more elabo- 
rate opportunities until the weight 
of the story compelled shearing. 

Anyway ‘Reckless’ is a good title. 
But it'll need all the b.o. potency of 
Harlow, Powell, Tone and Robson 
to offset the ingredients. Abel, 


18 MINUTES 


(8SRITISH MADE) 
London, April 9. 


Pathe-Vogue production and _ release. 
Stars Gregory Ratoff, John Loder, Benita 


Hume. Producer, Monty Banks. Original 
story, Gregory Ratoff; screen play, Fred 
Thompson. Previewed Prince Edward 
theatre, London, April 8 Running time, 
88 mins. 

0 Pe ae ee Gregory Ratoff 
ri, 4. eee knee segacses John Loder 
Lady Phyllis Pilcott..........Benita Hume 
EAGER 6c ci cdrsece +++eeeee-Katherine Sergava 
EOE 90 sasedee o+eeveeeee--Richard Bennett 
Lord Pilcott.......ee...-.-Hugh Wakefield 
PISO cccerscce $009046044630402 Paul Graetz 


Lida as a child..........Rosamund Barnes 





This is one of the best pictures 
ever made in England. It is atmos- 
pheric, exciting and absorbingly in- 
teresting throughout. It is a good 
story, well told, splendidly played 
and well directed. 


Nikita, world famous lion tamer, 
reads that another trainer has been 
killed by a ferocious lioness. He 
buys the animal and tames her. In- 
cidentally he learns that the dead 
man’s little daughter is to be sent 
to an orphanage and decides to 
adopt her. He brings her up in his 
flerce uncouth way, but is always 
kind to her. She grows into woman- 
hood. He becomes jealous of the 
attentions of other men, and in his 
characteristic proprietary way in- 
forms her he will marry her. She 
has no alternative but to consent. 


Enter the handsome circus star in 
the person of Trelawney, and her 
heart goes pitter-patter. Trelawney 
is Nikita’s deadly rival as a draw- 
ing card in the circus world, and 
when Nikita is informed by the pro- 
prietor of the circus that Trelawney 
is a bigger attraction and entitled 
to the star dressing room, Nikita 
determines to go everybody and 
everything one better by announc- 
ing he will enter the dangerous 
lioness’ cage with his hands hand- 
cuffed behind him. 

His faithful old dresser pleads 
with him not to do it and as he 
enters the cage the dresser, to save 
his master’s life, informs him the 
young wife is in Trelawney’s dress- 
ing room. Despite the tremendous 
audience in the packed arena wait- 
ing to see the new trick Nikita 
dashes from the cage, and the on- 
lookers boo, under the impression 
he has flunked. In reality he rushes 
off, finds his wife with Trelawney, 
there is a terrific struggle, Nikita 
is pulled off the younger man and 
his wife tells him she cannot help 
it, she loves Trelawney. Nikita goes 
back to the cage, handcuffs himself, 
as announced, stares the lioness out 
of countenance and then deliberately 
turns his back, whereupon the 
‘killer’ pounces upon him. 

Gregory Ratoff gives a fine per- 
formance as the domineering lon- 
tamer. John Loder has an unsym- 

athetic role in the part of Tre- 
awney and the young wife is effec- 
tively played by Katherine Sergava. 
One of the outstanding hits is that 
of Rosamund Barnes, who plays the 
orphan child before she grows up. 
An intelligently conceived and 
Played part of the circus proprietor 
is contributed by Richard Bennett. 

Considerable time and money was 
spent in the making of this picture, 
but those who invest 1 will prob- 
ably be admirably repaid. It should 
interest audiences everywhere. 

Folo 





STOLEN HARMONY 


(WITH SONGS) 

Paramount production and release. Stars 
Ben Bernie, George Raft. Directed by 
Alfred Werker. Producer, Albert Lewis. 
Story, Leon Gordon; adaptation, Gordon, 
Harry Ruskin; dialog Claude’ Binyon, 
Lewis Fostei music and Iyrics, Harry 
Revel, Mack Gordon; dances, LeRoy Prinz; 
camera, Harry Fishbeck. At Rialto, N. Y., 
week April 18, 1935. tunning time, 79 
mins, 

Ray Angelo 2? initia 

Ray Ferraros ************ ....George Raft 
Jack COmrad....ccsccsscevseress Ben Bernie 
Jean LaOring,.ccccccccessseees Grace Bradley 


ee a eee 
Lil Davis........+....-Goodee Montgomery 


Tex Burrage......«+ sheectcceus Lloyd Nolan 
Oe. Wreeececvcsase cencebonscees Paul Gerrits 
Dude Williams.....ssseeeess- Ralf Harolde 
Schoolboy Rowe.........-.. William Cagney 
Turk Connors...... ecccececs William Pawley 
Clem Walters...... Poecccceces Charlie Arnt 
DUO. cnncdes cbnsdeoes coreones Cully Richards 
PRINS. cccccaces coccece Covceeos Jack Norton 
Mathew Huxley.......eeeeees Christian Rub 
PROT ccaccctesteesesvecetécctes Snowflake 
SOO TEOIPIB ss vcccccsccesescccse Leslie Fenton 


Warden Clark....Robert Emmett O’Connor 


‘Stolen Harmony’ takes a long 
time to get started, and that is its 
weakness. Once under way, it pro- 
vides some exciting entertainment. 
But the poor beginning isn’t easily 
tossed off and that, more than any- 
thing, is likely to be the reason for 
the picture’s being held down to 
moderate rating. Ben Bernie’s air 
following should get it commensu- 
rate or better attendance. 

The main characters are neatly 
and quickly planted in the first few 
feet. Whereupon the Bernie band 
takes over the lens and holds it for 
too long a stretch. The band stuff 
is excellent, as band stuff, but it’s 
all in one lump, and the picture 
during this quite lengthy period 
gontains no more story value than a 
musical short. The script confines 
most of the action. and suspense to 
the finish, rather than spreading it 
out through the picture. Spreading 
might have worked out better. 

Bernie is in character throughout, 
practically playing himself as the 
head of a band unit. Raft does a 
reformed ex-convict who is given a 
chance to make good as saxophon- 
ist and hoofer with the show. Story 
concerns the unit’s cross-country 
theatre tour in a bus, the likes of 
which nobody will ever again see 
unless they have the jitters. 

Raft’s jailbird rep kicks back on 
him, despite his reformation. There’s 
a robbery and he’s suspected. Then 
the troupe and bus are shanghaied 
by a highway robbery gang looking 
for amusement. Raft squares him- 
self by getting the troupe out of the 
jam and engineering the destruc- 
tion of the gang. 

The story has merit in that it pre- 
sents a backstage theme, plus gang- 
ster side issues, in logical fashion. 
Yet full value was not obtained. 
Plot breeds considerable excitement 
on the last lap, but was capable of 
considerably more. It just lays there 
during the first half of the picture, 
and that hurts. 

There are some splendid comedy 
performances by the cast and the 
work is all enhanced by some nifty 
dialog, for which Claude Binyon and 
Lewis Foster are credited. A writing 
gem ig the scene in which a bunch 
of former jailbirds do some bragging 
about their respective alma maters. 
This gives Lloyd Nolan, who plays 
the gangster chief, the standout 
piece of business of the picture. 

Bernie is aces in his stylized light 
comedy manner, while Cully Rich- 
ards, Goodee Montgomery and 
Charles Arnt also share in the laugh 


interludes. Raft, still held down to 
short speeches, fares all right, 
thanks to careful handling. Grace 


Bradley, a looker indeed, is opposite 
Raft as the other 50% in the pic- 
ture’s big romance. Besides her 
playing Miss Bradley also dances, 
not too well, but acceptably. In their 
ballroom dancing scenes Raft and 
Miss Bradley are represented by 
doubles, and you can't see the dou- 
bling unless you look. 

The bus in which the band makes 
its jumps looks like a streamline de- 
signer’s suppressed desire. It’s 
shaped like an airplane fuselage, 
minus wings. Show uses it by day 
and night, and apparently never 
sleeps. 

Two listenable songs in the Gor- 
don-Revel score are ‘Would There 
Be Love?’ and ‘Let’s Spill the Beans,’ 
both of which have already been 
around. Band’s best inning is with 
a hokum costume novelty, ‘Fagan, 
Youse Is a Viper.’ Musical troupe 
also contains a boy singer, girl 
dancer and a Prinz-directed ‘line’ of 
four beauts. Bige. 





THE PHANTOM FIEND 


(BRITISH MADE) 


Jullue Hagen production and Olympic re- 


lease, Stars Ivor Novello, Elizabeth Al- 
lan. Directed by Maurice Elvey. From 
play, ‘The Lodger,’ by Mrs. Belloc 


Lownes; screen story, Miles Mander, Paul 
Rotha; adaptation, H. Fowler Mear; cam- 
era, Sidney Blythe, Basil Emmott. At 
Criterion, N. Y., week April 19, °35, as 
half double bill. Running time, 60 mins. 
DEES. 4.4 00%8%08% ..+.-Ivor Novello 
Daisy Bunting.. .-Elizabeth Allan 
Mr. Bunting.... . A. W. Bascomb 
Mrs. Bunting... .Barbara Everest 
Joe Martin.....e. oe». Jack Hawkins 
Detective Snell... ..-Shayle Gardner 
Lord Southcliff... ..++.Peter Cawthorne 
Bob Mitchell....scee...F. Kynaston Reeves 
Mrs. Coles.. . Drusilla Wills 
Gladys es 060800 9600400000046 cmneeeee Fisher 
Sylvano ......sececesseess. Anthony Holles 
Rabinovitch ...+.see.+-Andrea Malandrinos 














‘The Phantom Fiend’ tries hard at 
kidding the audience into thinking 
it’s a shocker. With the exception 


of a couple minutes toward the end 





it offers a first rate cure for in- 
somnia. Treatment by the adaptors 
of the Belloc Lownes yarn enhances 


its basic dullness and implausibility | 


to the nth degree, while the heavy 
handed, obvious direction serves as 
a running mate for the lip-pursing 
of Ivor Novello in the leading role. 
This British quickie can be tagged 
on to the lower end of a double- 
header but with apologies. 


When the one and only punch mo- | 


ment in the narrative does come its 
arrival has all the earmarks of a 
clip delivered on the conk while 
passing a dark doorway. Story is so 
handled as to keep the audience's 
eyes constantly turned in the op- 
posite direction. Thus, when the 
real fiend pops up, the only reac- 
tion evokable is one of resentment 
at having been misled and cheated. 


Story revolves around the mass 
murders of an escaped lunatic. His 
victims are all women. Ivor No- 


vello, as the lodger in the home of 
Elizabeth Allan directs suspicion 
towards himself by his queer an- 
tics, but after he’s pinched and 
makes his escape the real killer 
turns up and is about to stroke Miss 
Allan across the throat with a 
knife when Novello, still handcuffed, 
drifts in and strangles him to death. 
A. W. Bascomb occasionally re- 
lieves the+tedium of the film with a 
bit of comedy. His role is thai of 
the lodging house keeper. Odec. 





Rendezvous at Midnight 


production and release. TFea- 
Bellamy, Valerie Hobson, 
Catherine Doucet. Directed by Christy 
Cabane. Producer, L. L. Ostrow. From 
play, ‘The Silver Fox,’ by Gaetano Sazio; 
adaptation, Ferdinand Reyher; screen play, 
Gladys Unger; camera, Robert Planck. At 


Universal 
tures Ralph 


Loew's New York, N. Y., April 18, ‘85. 
Running time, 60 mins, 

ra Ralph Bellamy 
Sandra Rogers..............Valerie Hobson 
Fernande..... eecccccesss+-Catharine Doucet 
BEYER cvcctctes Odb DO eN 6 43000 aie Irene Ware 
Emmy .....ssseceeeee-Helen Jerome Eddy 
Angela .......s.scccesses.- Kathlyn Williams 
Lillian Haskins.............Vivien Oakland 
ee ere soccnqaseenesy Purnell Pratt 
WO sbckpandess eevtcecses W. P. Carleton 
Myles Crawford........+....-Arthur Vinton 
Mahoney ......-. seeceseeees- Edgar Kennedy 
eee POYToTTTTtTyT eT William Arnold 
Carlotta ...... Coeeeccarocecses Gaile Arnold 
Annette .....eeeeecee.+sKatherine Williams 
Eee TMs 6 0060060686008 Kc Katharine Hall 
PD. Ae wad os $066604s60000606 William Ruel 
a a en ae James Bush 


‘The Silver Fox’ undoubtedly was 
intended to be melodrama. Even- 
tually that’s the way it finishes, 
but for 20 minutes it looks like a 


fashion parade. That’s the prin- 
cipal fault as it stands—the pon- 
derous way it gets started. This 


woeful lack of action drags it down. 
With Ralph Bellamy as the .only 
name meaning anything it’s chiefly 
for the duals. 

This could have been a first-rate 
meller. Plenty of story’s meat went 
astray in adaptation. 

Poor casting also cripples it. 
Aside from Ralph Bellamy, who is 
good as the police commissioner, 
most of characters look miscast. 
Arthur Vinton is stagy as the ex- 
commish who gets bumped off. Irene 
Ware, as the manikin Myra, is given 
little to do, though looming as best 
fem in the cast. Valerie Hobson, 
importation, is only so-so as the 
leading feminine figure. Catherine 
Doucet, another unknown, is fair 
enough as Fernande, the dress shop 
operator. Helen Jerome Eddy, 
Kathlyn Williams, Vivien Oakland 
are sufficient. 


FIGHTING STOCK 


(BRITISH MADE) 


London, April 10. 
Gainsborough Production, released through 
Gaumont-British. Story by Ben Travers. 
Features Tom Walls and Ralph Lynn. Di- 
rected by Tom Walls. At Prince Edward 


theatre, London. Running time, 70 mins. 
Brig.-Gen, Sir Donald Rowley..Tom Walls 
4 eee + see den aanat a to Ralph Lynn 
SPs 34406608 an0 pesees J. Robertson Hare 
Barbara RiversS....ccccscess.---Marie Lohr 
ig PEPPETEee coscvccecces Herbert Lomas 
Eileen Rivers...secseesesssLesley Wareing 
BIGRR RiVOls sc coccecsvececs: Veronica Rose 
So. See eee TTT. TTTeeT Hubert Harben 
BEOB.. DOMGORs dcdcecscess Margaret Davidge 
PE ee ere Tre Peggy Simpson 
Emmie......ceses eocccsseseces Mary Jerrold 
Mrs. Peacock. .coscoscccccsess-SYbi] Grove 
BIBS 6 cvesicccrdeces eoscceseee NOFrah Howard 


After a temporary break, while 
each featured in separate pictures, 
Tom Walls and Ralph Lynn reunite 
in this latest Ben Travers farce, 
which is all to the good. 

Plot is negligible, merely serving 
as a prop on which to hang the wit- 
ticisms and cavortings of the stars, 
who play smoothly into each other’s 
hands, 

Uncle and nephew take a country 
cottage for a brief vacation, and 
while the younger snoops around 
the womenfolk of the nearest‘ house, 
Tom Walls, in the elder role, nearly 
comes to blows with the master of 
the manor over the fishing rights of 
the local stream, A sinister black- 
mailing intruder and a maiden in 
distress provide Walls with the op- 
portunity of gallantry and charm- 
ingly blatant ‘fell designs.’ 


Robertson Hare, in the role of, 
uncle’s secretary, provokes much 
mirth with his timid helplessness 
and Marie Lohr gives the best 
female performance among. the 
ladies. 

To fans of this combination In 


England this will prove one of the 
most amusing of the series of come- 
dies. Dialog is plentifully besprinkl- 
ed with typical Walls’ innuendoes, 
but as they rouse the necessary 
laughe much t« forgiven 








LOVE IN BLOOM 


(WITH SONGS) 


Paramount production and release. Fea- 
tures Burns and Allen, Joe Morrison, Dixie 
ee Directed by Elliott Nugent. Pro- 
lucer, Benjamin Glazer; story, Frank R. 
Adams; adaptation, J. P. McEvoy, Keene 
Thompson; udditional dialog, John P. Med- 
bury; music, Mack Gordon, Harry Revel; 
amera, Leo Tover At Roxy, N. Y., week 
April 19, ‘35 Running time, 76 mins 
George : -- eeee.- George Burns 
Se Wa wtnewacereasodeeée Gracie Allen 
LAITY DeOARE. .. ccsdccccdesse Joe Morrison 
Violet Downey......e.+ Cocedcedes Dixie Lee 
Col a” BORE, . csasws en eer J. C. Nugent 
Pop sbae deen toeteateeesebos Lee Kohlmar 


Only hope that ‘Love .n Bloom’ 
will not sink badly is Burns and 
Allen's box office draught. Radio 
pair may save their latest celluloid 
effort but it won't help their future 
on the screen. Material just isn’t 
there. 

‘Love in Bloom’ drags in the air 
twain on several occasions for an 
exchange of talk that registers 
rather low on laughs. Picture picks 
them up and drops them at con- 
venient points so that it can go 
on with the romantic story center- 
ing around a _ musically-inclined 
youngster (Joe Morrison) and the 
carnival owner’s daughter (Dixie 
Lee) who's running away from 
sideshow chores. 

It is an innocuous and unim- 
portant little fable, which winds 
itself around Morrison and the girl, 
played excellently by Miss Lee, 
otherwise Mrs. Bing Crosby, and 
marking a professional comeback. 
They meet as they are about to be 
ejected from their furnished rooms 
and get a job together in a music 
store. They are about to be mar- 
ried when the girl’s carny-operat- 
ing pa, sodden with liquor, busts 
up the romance. Lad’s first song 
gets publication and he seeks the 
girl out at the carnival, buying a 
half interest in the show so that 
he may reclaim her. 

Story is entirely lacking in charm. 
Its romantic side is cheap material, 
guided to afford Joe Morrison 
chances to sing and the Burns- 
Allen team some opportunity to be 
comical. Just another of those 
suit-the-talent things. 

Mack Gordon and Harry Revel 
turned out four new songs for this 
one, notably ‘Lookie, Lookie, Lookie, 
Here Comes Cookie,’ ‘My Heart Is 
An Open Book’ and ‘Got Me Doin’ 
Things.’ Char. 


PECHMARIE 


(‘Hard Luck Marie’) 

(GERMAN MADE) 
production and release. 

Jugo, Friedrich Benfer, Willy 
Directed by Erich Engel. Cast 
includes Mally Georgi, E. G. Schiffner, 
Gerhard Bienert, Karl Hannemann, Hans 
V. Zedlitz, Lewis Broady, At 77th St., 
Y. ¥., week April 19, '35. Running time, 


Fox Features 


Jenny 
Schur. 


82 ins, 


(Jn German) 

This is in German, but in any 
language would be a tiresome un- 
dertaking for the payee. It’s a yarn 
with heaps of comedy possibilities, 
but the only opportunity the film 
offers that might come under the 
head of a laugh is a scene between 
Jenny Jugo and Willy Schur in a 
restaurant where they are on a 
caviar and pate de fois spree with 
the proceeds from a winning sweep- 
stakes ticket. Leading up to and 
succeeding this one episode are long 
arid wastes of conversations and 
obvious _ situations. ‘Pechmarie,’ 
which in English means ‘Hard Luck 
Marie,’ doesn't indicate much else 
for the sure-seater box office. 

Loaded down with lots of dead- 
wood, the film deals with a news- 
stand girl (Jenny Jugo) whose 
every move is attended by misfor- 
tune until she befriends an elderly 
happy hooligan (Willy Schur) and 
through his recognition of the win- 
ning number cashes a lottery ticket 
which he had given her as a gift. 
Following the stroke of good luck 
she becomes reconciled to her house 
painter sweetheart (Friedrich Ben- 


fer). They had parted because of 
her misunderstanding of his atti- 
tude to an ex-girl friend and his 
misinterpretation of the relations 
between the newsstand .miss and 
the vagabond, 

For a light comedienne Fraulein 
Jugo’s aptitude is limited to a cute 
pout and a fetching pair of optics. 
The direction is of no help to 
Schur’s talents as a comic. Benfer 
heaves a manly chest and gets by 
as the other end of the romantic 
vis-a-vis Odec, 


Homme a !’Oreille Cassee| 
(‘Man With Broken Ear’) 


(FRENCH MADE) 
Paris, April 9, 

Realisations da’ Art Cinematographique 
production and Compagnie tniverselle 
Cinematographique release Directed by 
Robert Boudrioz. From novel by Admond 
About. At Olyu Paris. Stars Thomy 
Bourdell 

(In French) 

In spite of awful camera work, 
sound and most everything else 
technically, this picture manages to 
be more entertaining than the aver- 
age French film. Chief fnterest is* 


that it brings out Thomy Bourdelle, 





long a film player but never starred 
before, as a first-class actor. He 
carries the picture ali by himseif. 
With the exception of Jim Gerald 
a veteran, the support is terrible. 

Tale is based on the fable of jf 
resurrection an old soldier of 


of 
‘olo 


Napole nN. { 


ne} ty 


Short Subject 


‘MARCH OF TIME’ (No. 3) 
25 Mins. 
Capitol, N. Y. 

First Division 

The third of the ‘March of Time’ 
releases for the first time attains 
the full promise of the new type of 
sereen journalism which the edi- 
tors-producers of this magazine 
newsreel have adopted as a mer- 
chandising slogan. For No. 3 of 
the monthly releases goes further 
in its promise of moulding popular 
opinion in the treatment of its four 
subjects. 

A re-arming Old World, the King- 
fish’s political exploits, the Mexi- 
can government's oppression of the 
Catholic church, and America's 
race to span the Pacific by plane, 
as a means to retain commercial 
supremacy in the Orient, are the 
four items in the third release. 

The anti-war keynote of a pseudo- 
railmen’s powwow on the Riviera is 
exposed to be but another muni- 
tions tycoons’ huddle, including 
some extraordinary shots of Sir 
Basil Zaharoff, reputed ‘mystery 
man’ of European warlords. 

Huey Long's allies, if they don’t 
like the ‘Time’ innuendo of the off- 
sereen spieler’s commentaries, will 
even find solace in the extent of his 
demagogice exploits. Mexico’ vs. 
Catholicism is a well acted out side- 
light on government-dictated re- 
ligious worship. The fourth, even 
if it’s a big bally for the Trans- 
Pacific air route of the Pan-Ameri- 
can Air Lines, is a strikingly ar- 
resting visualization of ultra-mod- 
ern commercial aviation. Utilizing 
the several American island posses- 
sions which dot the Pacific as safety 
airports to break up the hazards of 
a non-stop flight from California to 
Honolulu, the re-creation of the 
comforts and the possible bad flying 
conditions that may befall the itin- 
erant planes is graphically depicted 
by mapped chart and cinematic pro- 
duction. 

The impersonal off-screen de- 
scription is punchily pithy, but none 
the less not without its editorial in- 
fluence in just the right degrees 
when it suits the ‘Time’ editorial- 
production staff's purposes, such as 
in the Kingfish hooeyisms. 

More than ever, ‘March of Time’ 
is a corking No. 2 feature for the 
deluxers or grinds. Abel. 





brings the fire of the Napoleonic 
epie into modern life. Bourdelle is 
not particularly young looking, but 
he has a big, beautifully muscled 
body and fine manly features, and 
he plays fast and hard, a la Douglas 
Fairbanks. 

Effect of film is obtained by this 
old soldier running wild. Bourdelle 
jumps through windows, does hand- 
stands on the desks of bureaucrats, 
and in general runs away with the 
picture, whose b.o. value is 99% due 
to his adventure and femme appeal, 
both heroic and humorous. : 

There are a number of good 
scenes, particularly a duel on horse- 
back with cavalry sabres between 
Sourdelle and Jim Gers!d, in which 
sword slashing is combined with 
comedy via the seconds and referee 
running around the field of honor 
to get out from under the horses’ 
legs. This scene, like all others, is 
mostly Bourdelle, who deserves bet- 
ter films to work in. Stern. 


Behind Green Lights 


state right« 





Mascot production and re- 





lease. Features Norman Foster, Judith 
Allen, Sidney Blackmer. Directed by 
Christy Cabanne. Producer, Nat Levine. 
Based on book of same name by Capt. Cor- 
nelius W Willemse; adaptation, James 
Gruen, Colbert Clark; camera, Ernie Miller, 
Jack Marta. At Criterion, N. Y., week 
April 19, '35. Running time, 68 mins. 

Dave Pritten.........++-.-.Norman Foster 
Mary Kenmnedy...c.cccceseersvect Judith Allen 
Raymond Cortell..........Sidney Blackmer 
Jim Kennedy..... adebeanc®eur Purnell Pratt 
J. C, OWN. cccove eccoeee- ThHEOCOre Von Eltz 
Moran cescecse eevee fiward Cargan 
Compras .sccsdie neth homecn 
Max Sctrultz.... Ford Sterting 
Mré. Gornalim, .ccoossssssseess Jane Meredith 
Peasley ..ccccccccccdcoceses John Davidson 
District Attorney........ Hooper Atchtley 


Criminal defending specialist in 


the legal profesh is given a rourh 
groing over by this one, which is 
based on an episode in a book by 
Capt. Cornelius W. Willemse, ones 
head of the New York police de- 
partment’s homicide squad. Film 
packs heaps of timeliness, par- 


ticularly in light of how the Phila- 
delphia bar treated some of its 
members a week ago and with the 
right tom-toming it should get a 
fairsome assortment of shekels, 
both in the lesser first-run spots 
and the none too fashionable nabes. 


Story, since it is treated from 
the cop viewpoint, gives that ele- 
ment all the glorifying breaks, but 
makes shysters look so low that the 
guys whom the daily rags have 
been calling Public Enemies No. 1, 
2, ete., take the aspeets of public 
heroes. 

Effectively, although none too 
plausibly, narrative shows how the 
crafty shyster is able not only to 


keep the crooks and gunmen out of 


jail but stir them to renewed ef- 
forts so that their mouthpieces can 
be repaid for services. As an ©x- 
pose, the film is full of the stuff 
that guarantees attention, but as 
1 sample of sereen craft it’s weak 
from several angles. 

Casting ts not any too deft, while 

(Continued on page 15) 


r 
ee 
" 


r 
~ ene ae alt 


awe 








cs 
sae 


a 
dhe ceete Ree eee. Ghee 





Fis 








pee a 


st aaiclled PRS 


OPDYEL Fe 


Pray ee ge tee 





af 


areas § 


A aera nae 


ae a 





Se Ce a 
ne ae 





ewe een. 
AA AO Meat = 


SenerenT ew 





= ea Rh ee ER 5 
ee 


NE Dee 


nap AR ent 
2 





ee ne 


nap 


ete ee oN 





‘e 
} 
4 


Se ke eg ee 


ee ee 


— 
ae 


“7 























ame kb nes 


SED Gera 


ae en nite a 


~ FUG) dn aie 


' ture and next week’s trailers kept 


14 VARIETY 


VARIETY HOUSE REVIEWS 


r Wednesday, April 24, 1935 




















e— 


MUSIC HALL, N. Y. 





Most of the effort has gone into 
the prelude-presentation, ‘Glory of 
Easter,’ which serves as the clos- 


ing number of the stage show. It 


is an outstanding bit of stagecraft 
even for the Rockefeller house, and 
sumptuously presented by Florence 
Rogge. It is separated from the 
earlier work by a Silly Symphony, 
which is perhaps not the happiest 
choice of a prelude. The side stages 
are lighted, with statues of the 
saints along the wall, each with the 
face of one of the chorus. Two or- 
gan manuals are used with vested 
organists and the chorus and glee 
club make their entrance to ‘Kam- 
enoi Ostrow,’ always a surefire *%a- 
cred number. 

With the chorus set, the curtains 
part to disclose part of the nave 
of a cathedral with the high altar in 
the background. In the foreground 
appear groups of girls in white, with 
blue ribbons all bearing Easter 
lilies. They look like religious nov- 
ices, but they can’t help walking 
like ballet dancers. They form a 
varied succession of stage pictures 
ending in a huge passion cross. Cur- 
tain down for a moment and up 
again on a scrim with the main title 
of ‘Richelieu,’ which is background- 
ed by a similar cathedral. scene with 
the lights dimming as the picture 
comes on full. Highly effective and 
something the Hall patrons expect 
at Christmas and Easter. 

The earlier three-part section is 
styled ‘Lonely Hearts’ and uses Jan 
Peerce and Evelyn Duerler, each in 
a small set singing to each other. 
Pictures fade and there’s a step with 
a couple of fat cupids and 20 of the 
Rockettes; presumably the lonely 
hearts, though it’s their own fault 
if they are. Two fat cupids at the 
top revolve to show Harrison and 
Fisher who offer their familiar 
choreographic gesticulations, which 
carry more foot work than most of 
the modernes. Then the Rockettes 
do a bit of Billrobinson on the stairs 
and join the others of the group in 
a familiar line routine, all dressed 
in red bodices with white Empire 
coats on the left side. The two 
singers come back for a second song, 
and that’s that. No ballet this week. 

Overture is a group of Puccini 
numbers, 

Other contributions are ‘Riche- 
lieu’ (UA), the newsreel and a new 
Silly Symphony. Show runs rather 
short this week, altogether about 
two hours and 20 minutes. Business 
good Thursday. Chic. 


CAPITOL, N. Y. 


Dave Apollon’s unit, ‘March of 
Time's’ third release and ‘Reckless’ 
(Harlow-Powell-MG) is the three- 
ply feature this week. First two 
hold up. , 

Stage show is a fast-running va- 
riety revue, marred in but a couple 
of incidentals. Apollon, Russian 
hock-stepper, now a facile comedian 
and m.c., but retaining his vodka 
brogue, heading a Filipino band, is 
enough of a dialectic hybrid with- 
out necessity to recourse to Yid- 
dish ad libisms. Would be smart 
to drop that. 

‘As regards Luba Malina, person- 
ality Russian songstress, having 
been stymied on the surefire ‘Dark 
Eyes’ and ‘Two Guitars,’ which 
Apollon does instrumentally pre- 
ceding her vocal chore, she essays 
a not so familiar Russe ballad which 
isn’t a happy selection. With ‘Si- 
boney,’ fave rumba tune, she’s more 
effective, substantiating the value 
of judicious song picking. 

Otherwise, Lowe, Burnoff and 
Wensley, with their knockabout so- 
ciety-adagio, are comedy highlights 
and a punch before the finale. Danzi 
Goodell, as cute and capable a 
terpser as before, has developed into 
musical comedy proportions. 

Tommy Martin, in an olio special- 
ty with cards and cigarets, is a 
personable youngster “whose in- 
formal manner of working is an 
asset. He’s more juvenile than the 
average sleight-of-hander and, on 
the ‘front’ values alone, should do 
very well in an intime nitery which 
has lately become a popular field 
for this type of legerdemainist. 

Rest of the supporting numbers 
register, such as Rosemary Derling’s 
toe ballet, very oke; the Seven 
Arabian Sheiks, acro combo; Harold 
Aloma, vocalist from the band dou- 
ble quintet, et al. The comedy by- 
play with the wicki-wacki instru- 
mentalists is equally effective. 

Show runs long with no pit over- 





short. Feature is 95 mins.; ‘Time’ 
reel, 25; Apollon, an hour; with 
the regular Hearst Metrotone News 
completing the celluloid complement. 
Abel. 


ROXY, N. Y. 


Show runs two hours and 45 min- 
utes, is slow from start to finish, 
including the feature, ‘Love in 
Bloom’ (Par) and, but for the strong 
kid appeal from the stage, it might 
be an eggless Easter week. There's 
pienty to entice the kiddies, how- 
ever, onstage and if they bring 
enough parents with them, there'll 
be no complaints. 

Singer’s Midgets are on the stage. 
Kids always like ’em. Midget revue 





is augmented by the Gae Foster 





Girls in one very clever. but 
dragged-out routine on stilts, a 
mixed chorus of 16, the Three 


Crackerjacks and Smith, Rogers and 
Eddie. 

Last mentioned is a girl and two 
nut comedians who appear to be 
there on dancing but insist on try- 
ing to be funny instead, and failing 
badly. On the finish thére’s a flash 
of real dancing ability, the girl turn- 
ing in a neatly executed rhythm 
number and the men a couple of 
bits suggesting what they might do. 

Crackerjacks, winner of Fred Al- 
len’s last amateur radio contest, is 
a musical trio doing one number. 
Any audience could stand more of 
them and less of something else 
on this show. 

Melody Ensemble, mixed chorus, 
opens in several numbers, closing 
on an operetta favorite and impress- 
ing nicely. 

Midge portion of the program 
could be boiled down a little but 
the kids will probably go for every- 
thing that’s there, including the 
elephants, the magic interlude and 
other novelty features, including the 
Lilliputian orchestra, though that 
isn’t so hot. A penguin number 
proves amusing, Bronx cheers from 
the birds drawing laughs. 

Act carries a little lad who has a 
tip-top voice, one which is dis- 
tinguished by its fine diction. A 
dance bit topping a _ production 
number has another midget who 
could be improved upon. 

Stage complement runs 52 min- 
utes, a big dose. Business Friday 
night fair. Char. 


FOX, BROOKLYN 


House copies the Music Hall this 
week with its holiday footlight 
presentation. Usual line of 16 
stepped up to 24. Effect, especially 
when the regiment is stretched out 
full-length and starts the precision 
kicking, is oke. Line delivers well 
on mass movement, but while the 
management has blown itself on 
this, it has skimped noticeably on 
the talent outlay. Nary a laugh in 
the whole 60 minutes. 

George McQueen, new m.c., sticks 
close to the microphone for his an- 
nouncing assignments, but his work 
ends there. Once he even squats 
on the stage and talks away, but 
the ork leader is still waving the 
baton, so McQueen is hidden from 
sight. ~ 

Five Black Dots is first of two 
amateur acts. Colored razmataz, 
confined to a single number and 
then a fadeout. 

Then last week’s amateur contest 
winner, Jean O’Neil, who warbles 
two songs well, but spoils her bit 
by clumsy steering on and off the 
stage. 

Bill Aaronson delves into radio 
takeoffs, including the usual air 
personalities. Much of this is also 
hazy, as he sits at a large table in 
a dim spot. Vocal changes just 
fair. 

Three Cirello Brothers are allotted 
a full position for their offering. 

Line has two production numbers, 
first a military drill which borders 
on the wooden soldier idea and 
rates applause. Finale is a jungle 
affair, generally sure-fire, but here 
sagging miserably. An adagio act 
in the middle overstays its time 
and audience nearly went to sleep 
night caught. 

‘Traveling Saleslady’ (WB) on the 
screen, 


PALACE, CHICAGO 


Chicago, April 19. 

Backbone of this week’s line-up, 
which is really only three acts and 
a chorus under the unit tag of 
‘Springtime Follies,’ is the in- 
defatigable team of Willie and Eu- 
gene Howard. Because these two 
top performers work their heads off 
for long stretches, this show is able 
to get away with the short line-up 
of acts. The Howard brothers make 
up for everything and more. They 
massaged this audience three times. 

They’re doing a dressing-room bit, 
a burlesque opera routine and final- 
ly the ‘down-with-capital’ speech. 
All sock routines, which clocked 
laugh after laugh. 

Six girls and five boys are in 
the Danny Dare dancing line. They 
do precision work to a clean-cut 
tempo. On and off several times 
throughout the running of this 
show, they are entertaining at all 
times and a splendid dress and 
background for the entire layout of 
talent, 

Standard quality throughout the 
pewo?mance was evidenced in the 
two other acts, Tamara for pretty 
singing and the Gretonas for open- 
ing acrobatics. With the circus sea- 
son in full swing, it’s unusual to 
find this standard circus turn play- 
ing variety time. But it’s strictly 
vaudeville’s good fortune, because 
this clever wire walking and riding 
act is good anywhere. Tamara is 
back quickly in the loop, having 
shown here a few weeks ago in the 
legit ‘Roberta’ musical. Charm and 
personality are her great selling 
factors, even more so than her sim- 
ple, easy voice. Delivers pleasant, 
class entertainment. 

All together a clean-cut, diversi- 
fied stage bill that is full of genuine 
entertainment. 

Picture is ‘Bride of Frankenstein’ 
(U). Business good first show Fri- 


day. Gold. 











OLYMPIA, PARIS 


Paris, April 9. 


Second stage show of the Olym- 
pia’s new policy is a dance produc- 
tion of remarkable speed for here- 
abouts. For a 20-minute program 
management has amassed a ballet, 
four single hoofing acts, a team of 
two girls and an adagio number of 
four partners. Each of them gets 
little more than a flash, which is 
an exception for Paris, where pro- 
grams are usually long and dragzy. 

Production is called ‘Dance 
Rhythms’ and is staged by Jacovleff. 
Opens with conventional toe ballet, 
with the ‘tutu’ costumes of the 
Opera dancers, labelled ‘Rhythm of 
Former Days. A snappy modern 
jazz dance by Eva Negri follows, 
called ‘Rhythm of Today.’ Gets 
nice effect by contrast. 

In quick succession, then, come 
‘Far Eastern Rhythm,’ by Kham 
Luong, a Bali dancing girl who does 
most of her dancing with her hands 
and wears a costume that gives 
little peeks from time to time at a 
first-class figure; Andalusian Rhy- 
thms,’ a few steps of Spanish danc- 
ing by Emita Martinez; ‘Cross 
Channel Rhythm,’ a modern Eng- 
lish dance of the line type done by 
the Boyer Sisters; ‘U.S.A, Rhythm,’ 
fast tap dance by Willy Astor; an- 
other number by the Boyer girls and 
then the adagio, called ‘Rhythms in 
Space,’ by Mona, Tymga, Era and 
Dressler. 


Biggest mitt goes to adagio art- 
ists, who make up in audacity what 
they lack in grace. Girl doesn’t fly 
far, but she lands hard, and the boys 
swing her unmercifully, which is 
what the local audiences like. Very 
brief ensemble number in full caps 
the show. 

As a production it isn’t at all bad, 
and is doing lots of good to the 
Olympia’s gross. In spite of large 
number of artists it can’t cost much, 
for there are no names and spot is 
good for tryouts. Effort may be 
considered an attempt to counter- 
balance, to a slight degree, the ef- 
fect of the elaborate Francis A. 
Mangan shows at the other Haik 
house, the Rex. With same idea, an 
orchestra, long a popular feature at 
the Rex, has been inaugurated at 
the Olympia, and the boys go 
galumping through the Tannhauser 
overture at a grand rate, under di- 
rection of the maestro who handled 
the Rex before Mangan came there. 

Stern. 


ALBEE, BROOKLYN 


Johnny “Burke is still doing his 
familiar sour-puss soldier monolog, 
and even on Good Friday it takes. 

No outstander on the program, 
but all-in-all, not a bad bill. At 
least, all acts caught perform with 
gusto. 

Four Trojans twist acrobatically 
through the air in multiple body 
curves and bends. They open and 
perform in one under white lights. 
As Chester Fredericks admits he’s 
a lucky bird. He doesn’t hurt the 
three girls who work with him, in- 
cluding Bubbles Stewart, who mim- 
ics. Fredericks deuces and Eddie 
South, colored boy, and his 7-piece 
orch, middle. 
ing is the fortissimo element of 
the acts’ performance. Nice to see 
a group of musikers for a change 
without music stands covering them. 

Twelve Aristocrats close. Between 
numbers a girl sings over the regu- 
lar stage mike, and fair enough. 
Surprising to note how well the 
boys in the act toss their girl part- 
ners in that finishing number. 

‘Life Begins at 40’ (Fox) is the 
feature. One good attribute about 
the show is its fast running time, 
just around an hour, inclusive of 
Phil Fabelio and his pit mob. Fa- 
bello batons a medley of pops 
neatly. Shan, 








PALACE, N. Y. 


Fairly good attendance Good 
Friday night, doubtless because of 
the winners of the Major Edward 
Bowes amateur radio programs 
which went on after the vaude show 
Friday, Saturday and Sunday. The 
way the house went for the tyros 
was indication enough. Newcomers 
switch over to the Albee for the 
earlier days of the week. It was 
their second appearance at the 
Palace. 

Rather a modest gort of Dill. 
Turns seemed to shape up well 
enough, but nothing outstanding. 
Conflictions here are not infrequent 
and so the fact that Fuller brush 
men were mentioned by two acts 
is not unusual. 

Ted Adair and Jean Francis (New 
Acts), with three girls in a dance 
flash, finaled, running a bit over- 
time. Scoring came ahead with 
Stuart and Lash and Ella Logan, 
latter in the keystone spot of the 
five-turn show. 

Miss Logan had been at the 
Casino de Paree, closing there 
Thursday (18). Her routine of songs 
has no new numbers, the lass de- 
pending on personality and getting 
away with it. She is a pert person, 
rather animated in delivery and 
they liked it well enough for an 
earned encore. 

Stuart and Lash did best with the 
microphone, and it was a toss-up 
with Miss Logan as to who copped 
honors. Team mentions their stuff 


South’s violin play-. 





> be « ly, but it’s better than 
aie on relief. - That should go out 
—too serious a matter for clowning. 
Ragged warbler of ‘Old Man River 
sounded okay. A lanky kid with a 
deep bass voice, he handled the 
classic straight. He was among the 
amateurs and came up to the big 
city from the Smithfield ham coun- 
try down Virginia way. 

Clyde Hager, the pitchman, was 
okay on second. His ‘go way from 
me boys, you bother me’ is always 
worth a giggle. Hager surprised 
himself last summer by getting into 
a legit show—‘Keep Moving’ at the 
Forrest, but he intends sticking to 
vaude. The Dick Mox troupe of 
six Japs open and the fast. acro- 
batic novelty routine sent them 
off well rewarded. Troupe has 
some of the best plate spinners 
around these days. 

The amateurs go on only at the 
night show. John S. Young, the 
m.c., explained that there is no gong 
because that would be unfair to the 
newcomers who stood out on the air. 
Asking each turn if they were ner- 
vous, all admitted they were. 

‘The Little Colonel’ (Fox) holds 
over. Management figured keeping 
the Shirley Temple film two weeks 
would work out better than another 
feature, what with the kids out of 
school and Easter. Ibee. 


Metropolitan, B’klyn 


House took no chances on making 
the bill lop-sided here so booked 
Gertrude Niesen for the stage to co- 
incide with Jean Harlow’s presence 
on the screen. Both femmes drip 
with s.a., and, as far as the audience 
was concerned, the throaty song- 
stress could have stuck around for a 
long spell. 

Miss Niesen has developed a 
rhythmic langour to her delivery, 
which is most effective in those dra- 
matic torchers of hers. Then, when 
she opens the valve and steams off, 
there is no doubt about it that the 
gal has some rare pipes to warble. 
She first sang three numbers in 
order, including ‘Cucaracha,’ which 
she has built up into a personal hit 
via her radio dates. Then she en- 
cored with a Russian pretzel ditty. 
This last, though, came only after 
she kidded the house with four or 
five bows, and then gave in to do the 
extra song. No mention of her air 
or club appearances, apparently tak- 
ing it for granted that everyone was 
aware of her activities. 

Five acts on the holiday week 
spread. Don Costello, assisted by 
the Theis midgets, opens. Quartet 
is decked out in chic style, and go 
through ballroom paces, and a few 
songs. End up in a continental rou- 
tine with Costello tapping away on 
a stairway. Bobby May, with hi: 
bag of tricks, is on next. After hi, 
harmonica puffing, he sticks to jug- 
gling. He was none too quick on 
the catching, however, and missed 
about ten times. Plays a xylophone 
upside-down via ball tossing, for a 
clever closer. 

Joe Phillips, assisted by Made- 
line Killeen, follows Miss Niesen’s 
spot. Twosome finally get under- 
way after the preceding noise dies 
down. Miss Killeen feeds smartly 
and garners a few choice laughs by 
herself, 

Third issue of ‘March of Time’ on 
screen with ‘Reckless’ (MG). House 
just fair. 


FOX, PHILADELPHIA 


Philadelphia, April 20. 

After several weeks of mediocre 
stage shows, the Fox steps out this 
week with a good one. Pic is ‘George 
White’s Scandals’ (Fox), which was 
well received, although it’s hardly 
likely to be much of a draw here in 
Philly, where film revues are not 
very potent at the b.o. 

Stage show is headed by Cross 
and Dunn, who’ve probably been 
seen here as often as any footlight 
entertainers during the past few 
years, but who are always wel- 
comed. The boys work very 
smoothly this time and_ they’ve 
weeded out a lot of material and 
tightened up their patter. Their ‘in- 
terpretations,’ done in their familiar 
unconventional manner, of ‘Lazy- 
bones,’ ‘Stay As Sweet As You Are’ 
and especially ‘Little Man, You've 
Had a Busy Day’ show them off to 
the best advantage. They’re all 
long, but not too long to ruin the 
effect. Cross and Dunn can wrestle 
with ‘Carmen’ and ‘Pagliacci’ 
creditably because they’ve got really 
good voices. 

Enthusiasm was first evoked by 
the Honey Family, as fine a troupe 
of acrobats and tumblers as Philly 
has seen in many moons. Three 
men and three gals, and the gals 
in this case do every bit as much 
work as the men, at the same time 
being decorative. The springboard 
pyramiding is excellent. 

Paul Tisen, violinist, working with 
two girl fiddlers, has a flash act that 
is presented with fine taste. Staging 
and lighting are features and both 
aré more pretentious than usually 
found in such surroundings. Tisen 
confines himself to one good solo 
and a couple with the girls, who 
present an attractive appearance. 
The real spotlight of the offering 
is cast on Luis and Gaby, who dance 
effortlessly to the strains of the 
three violins. Harold Cummings 
solos to round out the act, his 
routine being cut to an introduc- 
tion after the first show Friday. 
He didn’t Impress Waters. 








NATIONAL, HAVANA 


Albert Bouche, who calls himself 
the ‘originator of the theatre- 
restaurant,’ brought his show from 
Villa Venice of Miami Beach for a 


four-week engagement at the Na- 
tional Theatre here, and so far the 
show has been bringing in coin. 

M. Bouche displays a lot of 
nudity; enough to please the men 
and not enough to shock, except for 
the Passion Dance, as executed by 
Mme, Grisha. That is too rough 
for mixed company. 

Show includes Signor Napoli, 
tenor; Signora Carita, soprano; 
Misses Grisha and Alabassi in 
exotic dances; Mildred and Maurice, 
a classical dance team; The Three 
Cameos (Jean Devlyn, Lillian Moore 
and Nina Taylor) in more dances; 
Duano and Donola in ballroom danc- 
ing; Ada Lee in taps; Leon La 
Verde a femme impersonator; Dolly 
Arden in fine acrobatics which gets 
her the biggest hand; and the en- 
semble, Frankie Quartel is musical 
director. 

Orchestra is native, except for 
the piarist, first trumpet and drum- 
mer, who came over from Miami. 

Heliodoro Garcia, National The- 
atre manager, brought about the 
deal and during the first week had 
no cause for regrets. A second show 
is slated for next week, with new 
routines advertised. 

Besides the show, which runs 
about an hour, the National presents 
a feature film changed twice weekly 
and prices are 60 and 80c. Rene, 


Earle, Philadelphia 


Philadelphia, April 19. 


With Nils T. Granlund’s per- 
sonal appearance helping things 
along at the opening show, the 
‘N.T.G. Unit’ and ‘Hold ’Em Yale’ 
(Par) got off to a capacity house 
on Good Friday. 

Show is a typical nitery revue, 
although there is some question 
whether it’s cricket for the Earle. 

Sidney Page m.c.’s the footlight 
stanza, using the hip-hooray style 
that gradually wears out both him- 
self and the audience. Page brings 
a nudie on the apron, to show off 
the N.T.G. flesh quality, cueing the 
opener of a winter scene in full. 
Twelve-girl line, garbed in white 
fur-trimmed get-outs, do a tap 
routine, part of which is throwing 
snowballs into the house. Six nude 
showgirls’ parade follows. 

May Joyce next, warbling a nice 
accompaniment to the okay ball- 
room gyrations of Nadine and 
Girardo in a full dress pase doble. 
Scene is broken up by the line with 
a sex dance following in the man- 
ner of Miss Joyce’s streetwalker’s 
wail. Bit is okay, but slightly on 
the blue. 

Washboard Serenaders (three) 
out in one to show how easy it is 
to steal a show-stop, probably be- 
cause they’re a relief from the 
naked parade. Encore of ‘Dark 
Eyes’ in hebe dialect is a socko. 

Indian number is next, ponies in 
a wahoo routine, followed by more 
posturing from the several show 
girls. Mona Leslie, a gold paint 
dancer, closes the scene. Does the 
usual prancing, but sale loin cloth 
costume is a distinct shocker for 
Philly. Sidney Page on in two for 
some cross-fire chatter with a trio 
of eccentric dancers, unbilled. Gags 
are unfunny, but two gals and man 
in old-fashioned outfits rate laughs. 

An over-embellished nitery scene 
is the show closer. At this point, 
Granlund is intro’d and makes the 
next 15 minutes a regulation nite 
club shambles. He brings on the 
skating trio of Earl, Jack and Betty, 
who use a stooge from the audience, 

Gosch., 





REX, PARIS 


Paris, April 14. 


Doris Niles, American dancer, 
runs away with the Francis A. Man- 
gan production at the Rex this 
week. Show is titled ‘Bolero’ and is 
a concoction of Spanish and Latin 
American atmosphere, and Miss 
Niles, in Spanish dances, is miles 
better than what you can see in 
Spain. , 

The way she smacks those cas- 
tanets, bangs her heels and waves 
her waistline is worth seeing. 

Show as a whole, however, is be- 
low the standard Mangan has been 
setting since he came back to this 
boulevard de luxer. He’s tried to 
unify it, making it all about one 
subject, and in so doing he yanked 
his English girls out of the line and 
made them do Spanish dances, too. 
They can’t get away with it. 

Music is supplied by the Atlacatl 
Marimba, which is all right, There's 
& paunchy Mexican tenor named 
Melendez del Valle, whose voice is 
nice but who suffers by his appear- 
ance, and he works with Ari-Ana, 
Mex dancer, who is shaded so far 
by Miss Niles that she can’t be seen. 

Mangan has a crack troupe of 
American girls, the Lucky Six, with 
him, but he wastes them this week, 
just as he does his 40 English 
dancers, on the Spanish stuff. Show 
is all played in full before backdrop 
showing bay of Buenos Ayres, and 
no light effects are used. 

Mangan’s stage shows are keep- 
ing the Rex gross up while the rest 
of Paris, as a general rule, is fall 
ing off. Stern 
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STANLEY, PITT. 


Pittsburgh, April 19. 

Biggest b. o. surprise to come out 
of Hollywood since Jean Harlow’s 
personals dumbfounded the indus- 
try almost four years ago is Gene 
Raymond. Blonde leading man in 
person is strictly dynamite. Good 
Friday, proverbially one of the 
worst days of the year, found them 
standing two and three deep for 
blocks before ticket window opened 


and at the first break they were 
stacked up behind the lobby ropes. 

Flicker, ‘Go Into Your Dance’ 
(WB), and other stage feature, Gus 
Arnheim's mand, must also be taken 
into consideration, but management 
was more than willing to give Ray- 
mond the nod for the sensational 
biz. That femmes are ga-ga about 
him was emphasized by preponder- 
ance of women, who later ganged 
the stage-door alley for a glimpse 
of the matinee idol. 

Show stacks up as a natural, with 
movie actor pulling ’em in and Arn- 
heim furnishing the entertainment. 
Routining isn’t everything it could 
be since band finishes in what looks 
like the logical conclusion of the 
performance. Raymond at this point 
hasn't yet put in an appearance and 
mob was ready to walk, some of 
them plenty mystified. When mu- 
sickers have exited after their finale, 
screen announcement heralds Ray- 
mond as ‘favorite leading man of 
Hollywood's most glamorous stars’ 
and then into the clip from ‘Sadie 
McKee’ revealing him singing ‘All 
Day Through I Dream of You’ to 
Joan Crawford. Looks like the 
scene is in sound but it isn’t since 
lights find celluloid satellite sitting 
in a_side-stage box doing the 
warbling in synchronization with 
film. It’s a smart bit, although 
audience should be made more 
aware of the fact. 

Raymond holds the stage for 
about 15 minutes, stepping down to 
apron over ork pit, singing three 
other numbers in an_ untrained 
though curiously effective voice. 
Boy has oodles of personality and 
plenty of the good, old-fashioned 
s.a.. so it’s a ‘pushover for him. 
Opens, after screen bit, with a song 
from ‘Ladies of Big House’ and 
then dishes out one of his own com- 
position, which he tells audience 
Was written for ‘Woman in Red,’ 
but never got in because scene had 
already been shot and producers 
didn’t want to go to expense of re- 
make. 

Arnheim loses no time getting 
started and swings right into high 
gear with one of the best band acts 
to show here in some time. First 
of specialty acts is the _ three 
Downey.. Sisters, striking blondes, 
who do a couple of platters and then 
make way for Maxine Tappen, an- 
other platinum who socks over a 
number in brisk fashion and comes 
back for a comedy encore with 
Johnny Hamilton, from the crew. 
Handsome Jimmy Newell has some 
silvery pipes and punches across a 
neat ‘Isle of Capri’ while Woody 
Herman is another specialist who 
registers with his hoke delivery of 
6 hill-billy ditty. 

Leader himself tears off a huge 
ehunk of applause when he sits 
down at the ivories to lead a med- 
ley starting off with one of his own 
compositions, ‘Sweet and Lovely.’ 
For a strong next-to-closing on his 
own turn, Arnheim has Gene Shel- 
don, who's been around before in 
vaude and units, He’s a bonafide 
click with his pantomimic stuff on 
the banjo and a later riot with a 
dance routine that’s old but still 
surefire. Sheldon had to beg off 
and even then they wouldn't let him 
away, so Arnheim had to plunge 
right into his finale of ‘Fare Thee 
Well Annabelle.’ 

For this, bandsman employs all 
of his specialists and the train ob- 
servation car drop dovetails into 
screen and a fast panoramic reel 
gives the impression of a speeding 
express. It’s an okay bit of produc- 
tion, but doesn’t fit into scheme of 
things here because it signals a 
‘that’s all there is folks, there isn’t 
any more’ and there’s still Ray- 
mond, who likewise uses the screen 
in his act. Dave Broudy’s band 
back in pit for Stanley's first stage 
show in couple of months. Cohen, 


EMBASSY, N. Y. 


(NEWS REELS) 

Fairly newsy show this week, re- 
lieved by several clips which add 
to the entertainment value, includ- 
ing another on award of medals to 
dog and cat heroes which one year 
Was made a howl when a camera- 
man, playing actor, did a pansy bit. 
This year Pathe has a plumber tell 
about his cat which saved his life 
by waking him when walking in 
his sleep. It.looks plenty acted, but 
gets the laughs. 

Program leads off with prepara- 
tion for a Pacific-Hawaii air serv- 
ice. Hearst photographs takeoff on 
a test flight of the giant American 
Clipper, using a map effectively to 
visualize the flight. Par also con- 
tributes, picturing the sky liner ar- 
riving in Hawai, plus preparations 
for California to Orient service, 
which Hearst didn’t cover. 

With spring here, sports occupy 
much of the current newsreel make- 
up. Fox has grouped opening ball 
games in New York, Chicago, Wash- 
ington and Boston: the same reel 








covers another rowing race between 
Cambridge and Oxford for former’s 
12th straight victory, and Pathe 
considers the coming Kentucky Der- 
by. Pathe’s cameras review the vari- 
ous entries and their chances, going 
afield with Farley, Jack Dempsey 
and others to.get their picks this 
year. 

This being Easter week, newsreel 
makers appropriately favor current 
rleases issues. Martinelli sings an 
Easter hymn for U cameras; David 
Sarnoff and Walter Damrosceh listen 
to the St. Thomas Boys’ choir on eve 
of Music Week (Pathe); an Easter 
hymn is sung in Trinity (Par); real 
flowers are worn on Easter hats 
(U); large Eastér lily crop this year 
(U); flocks of chicks in a California 
hatchery (HM) and Passover serv- 
ice is photographed in Chicago (U). 

Nothing further came in on the 
western dust storms and none of 
the reels got anything on the Dutch 
Schultz trial or anything of impor- 
tance from the Washington front. 
All the nation’s capital yielded this 
week is a bit in which a congress- 
man favors a national lottery. This 
is tacked onto a Par contribution 
anent the New York lottery bill at- 
tempt. Apparently Par doesn’t know 
that bill was killed. It has a clip in 
here in which the bill’s sponsor 
hopes for pasage next week. Par 
also contacted society leaders sup- 
porting attempt. They lent their 
support many weeks ago and went 
up to Albany on it. 

Not much from Europe at the 
moment except the usual filler. Best 
is vote of the Danzig plebescite not 
to go Nazi. 

Attendance Saturday afternoon, 
with nice spring weather outside, 
not so good. Char, 


PARAMOUNT, L. A. 


Les Angeles, April 18. 

Regularity with which Fanchon & 
Marco have been clicking with their 
Paramount stage shows has the 
natives sitting up and taking plenty 
of notice. Current show has another 
avalanche of talent and entertain- 
ment, with Trixie Friganza, Pinky 
Tomlin (holdover), Rube Wolf with 
his band and the Fanchonettes pro- 
viding most of the outstanding fare. 
Several other acts thrown in for 
good measure help round out a bill 
that would rate top mention almost 
anywhere. 

‘Easter Parade’ theme is used for 
both opening and finale, with the 
latter a colorful picture, enhanced 
by garbing and lighting and a pre- 
cision routine by the femmes that 
stacks up 100%. 

-Following opening routine by the 
gals, Rube Wolf puts the band 
through a novelty selection that’s 
mostly buriesque, but plenty enter- 
tainment. To demonstrate his ver- 
satility the Rube does a bit of yode- 
ling that’s smart stuff. Band winds 
up utilizing empty oil cans, bottles 
and even a brass cuspidor for 
various sound effects. 

Eddie Gordon, comedy cyclist, in 
snappy makeup and garb, is good 
for a lot of laffs, with an added 
comedy punch finish utilizing Wolf 
also astride a wheel. Fanchonettes 
come back for another routine and 
then Tomlin, on second week of his 
repeat engagement, and mopping as 
usual, 

The elongated Oklahoman may 
not amount to shucks back east, but 
here at the Paramount, where he 
first saw the light of day theatric- 
ally, he’s the biggest sensation this 
town has known in years. Not only 
the femmes, but hundreds of males 
do everything but go nuts when he’s 
on view, warbling his hill-billy type 
of ditties, and audiences out here 
seemingly can’t get enough of his 
fare. 

Trixie Friganza follows, making 
her initial appearance in a riot of 
red, for a couple of topical numbers, 
one about Hollywood and another 
about the modeling craze. During 
rendition of latter, she does a semi- 
strip, emerging from it garbed as 
a bathing beauty, blonde curls and 
all. Then a quick change to a 
ballet costume for a_ burlesque 
adagio with Wolf, who finally 
carries the husky Trix off stage on 
his shoulders. 

Finale serves as a background for 
an artistic toe routine by Ada 
Broadbent, while Tommy Jones 
vocalizes ‘The Easter Parade.’ Line 
girls are garbed a la bridesmaids, 
each of the 24 carrying a huge 
bouquet of lilles, going into a cross 
formation at the finish that presents 
a colorful and effective tableaux. 

‘Stolen Harmony’ (Par) gets 
credit for much of today's better 
than average draw. Aliso on screen 
are Par News, Paramount. Pictorial 
and ‘Pop-Eye’ cartoon. Edwa, 


A Safety Pin 


(Continued from page 1) 
around her body after a whip in the 
hands of her partner refused to 
function in a Carioca dance, Billy 
Murphy had to whistle ‘I Love You 
Truly,’ which he had never whistled 
before, because the orchestra mis- 
laid the music for the number he 
had rehearsed, and the whistler 
didn’t know of the change until he 
was in front of the audience. 

Each member of the revue fs on 
salary, provided by the angel 











Metropolitan, Boston 


Boston, April 19. 


Sam Hearn, working under his 
radio monicker, ‘Schlepperman’ is 
top-billed this week, apparently 
with the intention of inveigling 
ether fans into the house. Jack 
Benny did a wow biz here three 
weeks ago and management prob- 
ably figures to cash in on a member 
of his radio show. Net effect of the 
set-up, however, can be likened to 
the reaction of eating a cold turkey 
wing three days after Thanksgiving. 
By the time Schlepperman’s cue ar- 
rives on this bill he’s an anti- 
climax. 


His ‘Hello, stranger’ greetings gets 
a ready laugh and his preliminary 
kibitzing with Henry Kalis (band 
leader) as a straight man is oke; 
Same goes for a batch of gags. His 
sour fiddle solo of ‘Love in Bloom’ 
(again tying up to the Benny act) 
is only mildly received, but when 
he saws it. off straight, in a nice 
arrangement of the same number, 
he’s back in the running. This bit 
brought out the first right resnonse 
from his audience. 


Hearn and Kalis grab off a few 
laughs together when they tangle 
with the ballet in the closing rou- 
tine. Pair try to imitate the steps 
in the midst of the 16 gals, and 
finally have to resort to a double 
Kazatskie. It’s a funny sequence, 
but the boys didn’t have time to de- 
velop it fully. Serves as a neat 
closer for the show. 


Best and most spontaneous recep- 
tion went to a freak act, Powell and 
Nedra, painters of pictures with 
colored sand. Spotted after the 
opening ballet number, this novelty 
mixed duo hand out an ace per- 
formance, showmanly in every de- 
tail. 


Betty Friedman, ballet mistress, 
has lined up a very sight!y fencing 
routine for her girls this week to 
unfold the show, and cleverly works 
them in front of a simple black 
drop. Proves to be one of the unit’s 
highlights, 


Belett and Lamb, mixed lowdown 
comic duo, get their first inning 
after Powell and Nedra. Their 
start-off patter goes flopperoo on 
this stage, but they rescue them- 
selves with an eccentric dance that’s 
funny because of the contrast be- 
tween the long man and_ short 
femme. They also appear later in 
the show. 

Elida Ballet enters here for a 
sumptuous routine that combines 
the exotic, rhumba and moderne 
motifs. Costuming aids in getting 
applause. 

Next splice goes to the Landt 
Trio and White, from radio. They’re 
a typical male singing trio and 
pianoist, and unload a barrage of 
comedy numbers that snowball up 
to a sock. 

Schlepperman’s frame is followed 
by closing ‘Static Strut’ by the Bal- 
let. Line number hardly noticed 
with Kalis and the radio comic 
stealing the spot with their clown- 
ing. Bob Leicester's set extremely 
colorful this week and altogether a 
swell setting for the show. 

Film is ‘Go Into Your Dance’ 
(WB). Foo. 


HIPP, BALTIMORE 


Baltimore, April 19. 


Bunny Rabbit brought a good 
show for Easter Week. Isn't one 
that will light a candle in the west- 
ern sky, or cause students of history 
to break out into perspiration a cen- 
tury hence when they learn of it— 
but a fast, entertaining exhibit 
judiciously primed and pointed for 
audience type of which the Hipp 
usually carries. No names of par- 
ticular marquee radiance, but once 


they’re in they won't be disap- 
pointed. 
Tagged ‘Johnny Perkins’ Music 


Hall Varieties,’ and is composed of, 
if certainly not an overdose, at 
least a uniformly high-grade re- 
tinue of specialists. Starts with 
Perkins popping up in pit for some 
patter, then he batons ork through 
an overture that was over-long if 
anything and one that might be re- 
lieved if the chunky comic indulged 
in some humorous antics while lead- 
ing the band. First onto stage, 32 
Roxyettes. Initial appearance here 
for this superbly drilled line, and 
the giris prove a revelation to locals. 
For precision and prancing, nothing 
this town has ever seen on vaud- 
film rostrum has ever surpassed. 
Three routines at standard junc- 
tures, start, mid-way and close— 
all winning big applause. 

Perkins emcees. Had some diffi- 
culty getting a lethargic audience 
heated up to him, but once he got 
his hooks into ’em, he sewed ’em up 
neatly. As usual he is carrying 
along Ruth Petty, blues singer and 
foil. Her three vocalisthenics in the 
next-to-shut spot socked over 
strongly after her session of gag- 
ging. 

Midway, Eleanor Whitney whips 
through pair of nifty tap routines. 
Lass looks extremely youthful. 
Lester Cole and his Texas Rangers 
(11) show up twice. Firstly, attired 
in cowboy regalia, they warble 
series of very virile songs that 
proved tellingly effective. Backed 
during numbers by a bizarre drop 
supposedly meant to depict the 
Grand Canyon. Later the group ap- 

ers in Naval uniforms before a 





fine, shimmering set of a banquet 
hall to chorus a medley of college 
songs; well done. For encore, Cole 
had tap-dancer Whitney emerge 
from wings in Victorian bonnet and 
gown while he sang ‘Easter Parade 
to her, backed by the humming 
Rangers. 

Shows streams through 55 mins. 
On screen is ‘Star of Midnight’ (Ra- 
dio), a h.o. from last session. Busi- 
ness mild second show Friday. 

Scharper. 





Paramount, St. Paul 


St. Paul, April 19. 

Nick Lucas headlined this show, 
but didn’t click solid, with other 
numbers on the five-act bill crowd- 
ing him for honors. 

Winnie and Dolly open with ‘Tale 
of the Sea,’ aerial acrobatics in a 
setting of a ship’s deck and more 
than enough rope hanging around 
to tangle anyone. Male does some 
nifty one-arm aerial twists and 
turns, while the femme acquits her- 
self creditably in the floor work. 

Ewen Hail, southwest tenor, who 
clicked big here two years ago, on 
in the deuce spot, but n.s.h. Seemed 
to take his previous popularity as 
surefire this time and loafed. 

Alexander and Santos and Co.,, 
in the middle niche, put on a trav- 
esty of ballet dancing, with one 
fellow wearing a tux jacket and 
women's ruffled panties. Crowd 
howled, then applauded heartily 
when he showed plenty on the ball, 
doing especially weli at tricky toe- 
dance stuff. Trio—two men and a 
gal—finished socko with an assort- 
ment of mild mayhem and speedy 
acrobatics. 

Nick Lucas in the next-to-shut. 
In good voice, but somehow didn’t 
wow ’em when caught. Gautier’s 
Toy Shop, composed of four ponies, 
five dogs, a monkey, a man and a4 
woman, put on a nifty closer which 
was especially good fare for the 
kiddies, 

‘George White’s Scandals’ (Fox) 
and Paramount News on the film 
side. Raschick. 


PENN, PITT. 


Pittsburgh, April 19. 

A vaude layout, but routined like 
a presentation through the simple 
expedient of having Isham Jones 
band on the stage throughout and 
using Cookie Bowers, one of the 
acts, as m.c. Plenty of rough edges, 
but house is wisely trying to get 
away from a succession of in-ones 
at this big seater and result, while 
a bit ragged at first show, was still 
50% better than it would have been 
otherwise. 

Bowers, who does vocal effects for 
animated cartoons, admitted to mob 
it was his first time as a m.c., and, 
while plenty nervous, managed to 
do well enough through his pleas- 
ant personality and obvious eager- 
ness to do the right thing at the 
right time. Opening reveals Jones’ 
outfit in full stage doing a couple of 
tunes and then into Abbott and 
Tannen, collegiate-looking boy and 
girl doing some loose-legged hoof- 
ing. They're on separately, reserv- 
ing their appearance together for a 
later spot. 

Here Bowers does first of his spe- 

laity, telling a story that’s point- 
less but permits him to introduce a 
variety of voices, and he's followed 
by Harris Twins and Loretta. Boys 
are on first and have a neat open- 
ing bit, giving a mirror effect, so 
closely do they resemble each other. 
Gal follows them on for a neat con- 
trol dance and all three of them are 
on at end for some expert acrobatic 
posing stuff, ’ 

Jones gets another inning at this 
point, coming through with a brief 
but brisk session and winding up 
with dance team of Audrey and 
Severn. They step off a slow semi- 
adagio to ‘Serenade’ from ‘Student 
Prince’ that falls pretty flat through 
some clumsy execution. 

Nothing too startling up to this 
point so it was a cinch for Bowers 
when he went into his vocal tricks, 
introducing a dozen barnyard ant- 
mals in a little anecdote. Then he 
does pantomimic take-offs on a fel- 
low getting up in the morning, a 
Bronx mama going in swimming 
and a dame readying herself to re- 
tire. Latter part of Bowers’ turn is 
a little too lengthy and could be 
shortened effectively. Smart finish 
would be that Bronx bit, since it’s 
best, and third one could be wisely 
eliminated for better results. 

For a finish, Jones goes to the 
piano and plays a medley of well- 
known tunes he’s composed. Audi- 
ence reception at start of each was 
encouraging, indicating audience 
remembered all of them and then 
some. Picture is ‘Reckless’ (MG) 
and with third Issue of ‘March of 
Time’ newsreel also on view, whole 
bill ran around the three-hour 
mark. 

Business at opening show Good 
Friday just so-so, with downstairs 
a little short of three-quarters 
filled. Cohen, 


Stripping Film Funnies 
Hollywood, April 23. 

Leon Schlesinger hopped east last 
week to huddle with a newspaper 
syndicate that is interested in 
launching cartoon strips based on 
the producer’s two film cartoon 
series, ‘Merrie Melodies’ and ‘Loony 
Tunes.’ 





MEDRANO, PARIS 
Paris, April 9. 

Three Sydneys, bicycle equill- 
brists, are headliners of a live if not 
extraordinary bill at the Medrano. 
Team consists of two girls and a 
man, and, besides the usual cycle 
stunts, climaxes its act with a pole 
balancing number, the man holding 
the pole on his wheel and the girls 
swinging aloft. Makes an impres- 
sion, 

Second spot goes to Roberto de 
Vasconcellos, Portuguese highschool 
rider, who is perhaps the cleverest 
in the business in Europe, from the 
point of view of grace and appar- 
ently effortless control of the mount. 
Others near the top of the show are 
the Born Brothers, acrobatic dancers 
helped by two girls, who do head- 
to-head balancing while they play 
various instruments, and who intro- 
duce humor into the act via a bur- 
lesque apache dance; and a large 
and fairly fast humorous juggling 
troupe, Charles Pereoff and Co. 

Unusual acts are the juggling 
crow, presented by a clown named 
Marinet, who does most of the 
sleight of hand himself, though the 
bird gets most of the hand; and the 
Four Percellys, acro number of two 
men and two women, unusual fea- 
ture being that one of the femmes 
is the understander. 

Medrano clowns are more rough- 
house than usual this time, and the 
Cairoli, Porto and Carletto team 
keep the house roaring. Slapstick 
principle is also applied by Manettti 
and Rhum, but these two young 
clowns seem to have gone into a 
decline and haven’t produced a 
really first-class number for some 
time. 

Other acts are a couple doing a 
sharpshooting number under the 
billing of Leviston and Miss Bell, 
and doubling in a human dynamo 
act under the name of K. L. Kais; 
the Carre Cavalry, two horse num- 
bers, run by a couple of young 
Frenchmen to replace Schumann's 
horses, which, after wintering with 
the Medrano, have gone back to 
their native Denmark, and a little 
girl contortionist who is carried on 
in a box, billed as Miss Dora. 

Stern, 


Gov.-Gen ‘l-Author 


(Continued from page 1) 





library run on Buchan's biographies 
and mystery thrillers, exhibitors 
across the Dominion are clamoring 
for first bookings in their territories 
on the strength of the Governor- 
General’s marquee value. There is 
a possibility that, as a gesture to the 
King’s representative, ‘Thirty-nine’ 
may be shown simultaneously in key 
cities across Canada upon the ar- 
rival of the erudite Scotsman. The 
fact that Robert Donat, star of the 
GB-Buchan picture, has a brother 
who is a prominent business man in 
Halifax, where the Governor-Gen- 
eral will land, is also of interest. 

In line with the new democracy 
of appointing a commoner and not 
one of the royal blood as Governor- 
™ eral of Canada is the fact that 
buchan is a man who writes fiction 
well enough to have scenario value. 
In the field of the Canadial legiti- 
mate theatre and the inactivity of 
the road there will be little he can 
do. There is nothing in the records 
to show that he has ever written for 


the stage or that any of his works. 


have been adapted for this medium, 
but it is likely that, in view of his 
literary gifts, he will take an active 
interest in the encouragement of the 
annual if amateurish Canadian 
Drama Festival which was initiated 
by his predecessor, the Ear! of Bess- 
borough, to meet the drama needs of 
Canadian theatre-lovers who are no 
longer being served by the commer- 
clal theatre. 


Behind Green Lights 


(Continued from page 13) 


one of the court scenes is handled 
with obvious overstrain on the 
credibility er 

As a’ ht boy daithetivc who 
captures e kiHer 'r another 
with the aplomb of a boy scout go- 


ing through his rope catechism 
Norman Foster doesn't fit the part. 
Still less impressive is Judith Al- 
len as Foster’s sweetheart and the 
daughter of a police captain. She 
works as a lawyer in the office of 
the kingpin of shysters, Sidney 
Blackmer. Latter’s is the standout 
characterization. 

Under Blackmer’s tutelage the 


girl becomes adept at plying all the 
tricks that go with criminal court 
procedure. Success turns the girl's 
head and there’s a break in the 
affections between her, Foster and 


her father. She comes to when a 
murderer, whom she had helped to 
free by the ancient device of pull- 


ing an almanac on a witness and 
confusing him about the moon that 
night, shoots her own father dure 
ing a robbery. Rlackmer is eventue 


ally caught with the goods and the 
fadeout finds the father recovered 
from his wound and the lovers in 


the inevitable clinch. Odec. 
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Fred C. Kelly of Colliers’ called Black Fury “the most 
powerful picture I have ever seen” ... . 





William Boehnel in the New York World -Telegram 
called Black Fury “melodrama at its best” . 


x 
a 
a 
“>” 
= 
_— 





Michael Jackson of Liberty called Black Fury “the 
greatest picture to come out of Warner Bros.’ studio” 





Andre Sennwald in the New York Times wrote that 
Black Fury “achieves a melodramatic vigor which is 
rare in the Hollywood cinema” . . 





Martin Dickstein in the Brooklyn Daily Eagle said that 
Black Fury “easily surpasses anything that has come 
out of Hollywood for the last two years” . . 











Al Sherman in New York Morning Telegraph promised 
that Black Fury “will stir you as you never have 
as re hee ge eg 


Regina Crewe in the New York American declared that 
Black Fury “possesses strength, suspense and daring 
seldom encountered in motion pictures” ... . 











Mayme Ober Peake of the Boston Globe called Black 
Fury “the most stirring picture I have ever seen” 
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irst Great Story of the Men Who Halted America’s March of Crime! 


atch for preview critics’ opinions of ‘G-MEN’ in trade papers tom’w! 


Starring JIMMY CAGNEY, with Ann Dvorak, 
Margaret Lindsay, Robert Armstrong, in huge cast. 
Directed by Wm. Keighley. A First National Picture. 


Another Cycle-Starter from Warner Bros.!—Play It Next Week! 
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Fox-WC's $1,000,000 Outlay for 
Theatres Face-Lifting, Refrigeration 


+ 


Los Angeles, April 23. 


Continuing a reconstruction and 
remodelling program that hit its 
atride with the expenditure of ap- 
proximately $500,000 during the 
period that the circuit was in bank- 
ruptcy, Fox-West Coast Theatres 
is indulging in another spending 
gpree that calls for an additional 
outlay of around $367,000, last of 
which will be expended within the 
next few months. Total outlay of 
close to $1,000,000 will set what is 
believed to be a major circuit rec- 
ord for rehabilitation. 

Reconstruction program, consid- 
erable portion of which has been 
completed since Jan. 1, with ap- 
propriations approved for jobs now 
under way or about to get started, 
includes one rebuilding contract, a 
number of new and modern types of 
marquees, replaced projection and 
sound equipment, re-carpeting, re- 
modeling of rest rooms, installation 
of new drapes, painting and deco- 
rating. 

Outlays range from around $4,000 
per theatre, up to a $40,000 or more 
rebuilding the San Mateo house, 
partially destroyed by fire some 
months ago. Improvements are 
spread all over California, as well 
as in a few spots in Arizona, with 
the entire program supervised for 
the Skouras Bros. by R. H. McCul- 
lough, circuit’s general purchasing 
agent in charge of maintenance and 
construction. 

Four houses in the Bakersfield 
area and one in Tucson will be 
treated to new refrigerating plants 
in the immediate future. They in- 
clude the Fox, Bakersfield, and the 
Fox, Tucson, with an outlay of 
$25,000 each, and the three circuit 
— in Visalia, Hanaford and 
Tulare, where plants costing around 
$18,000 each will be installed. 

Bakersfield house will also be 
acoustically treated, with new pro- 
ection and sound equipment and 

ew carpets laid, at an additional 
‘cost of $5,000. 

Including Home Office 


Major outlays, either already 
completed, in work, or about to get 
under way, include a partial re- 
modeling of the circuit’s home office 
building, at Washington and Ver- 
mont, whereby upper portion of the 
Boulevard theatre, housed in the 
building, will be utilized to provide 
additional office space for the home 
office execs. Expenditure on this 
job, ‘«vhich gets started at once, 
will run approximately $15,000. 

Nabe Starland, for years a semi- 
eyesore to the community in which 

it is located, has just been com- 
pletely remodeled and renovated at 
a cost of $16,000. Also recently 
overhauled were the Brawley, at 
Brawley, and the Meralta, Culver 
City, both operated by Principal 
(F-WC subsid) with $14,000 ex- 
pended on the former job and $10,- 
000 in Culver City. 

Major jobs in Los Angeles proper 
include the Westlake, transformed 
at a cost of nearly $20,000; Bel- 
mont, $12,000; Paramount (Holly- 
wood), $11,000; Ritz, $10,000; Up- 
town, $9,000; Apollo, $7,000; Car- 
mel, $5,000; Golden Gate, $5,000. 

In the northern part of the state 
St. Francis, in San Francisco, draws 
anew marquee and upright sign at 
a cost of $10,000, plus an additional 
$5,000 for other improvements. Oak- 
land, in Oakland, will be rehabili- 
tated at a cost of around $6,500. 

Strand, in Pasadena, was recently 
overhauled at a cost of $12,000, and 
a like amount laid out to refurbish 
the California at Huntington Park. 
Gateway, Glendale, and the Red- 
lands house draw $9,000 appropria- 
tions each, with $8,000 approved for 
the El Portal, North Hollywood. 
Lyric, in Tucson, gets an overhaul 
for $5,000; Palace, Long Beach, 
draws $4,500, and the North Park 
and Fairmont in San Diego each 
get $4,000 for renovations. 

Reconstruction and remodeling 
expenditures do not include regular 
maintenance, which calls for a daily 
outlay of several hundred dollars 

_over the circuit, with approximately 
100 employees kept constantly at 
work making minor repairs and im- 
provements. 





Barney Google Film 


Hollywood, Aprii 23. 
Columbia will make a series of six 
Barney Google cartoons in Teclhni- 
color. 
Studios has also engaged Leon 
Errol for six two-reelers. 





Rosy’s Rise in $ 





Washington, April 23. 
Sol Rosenblatt made rapid 
strides up the government pay 
ladder last year and now is 
within striking distance of top 
salary brackets in the Re- 
covery Administration. 
Following promotions to 
rank of divisional adminis- 
trator and then compliance di- 
rector, Rosy’s earnings went 
up from $6,000 to $8,948. Tops 
in the Blue Eagle nest is $14,- 
000, drawn by Donald Rich- 
berg. Eight others out-gross 
Rosy. 


Warner Theatre, A.C., 
Sold for $950,000 


Atlantic City, April 23. 

Sale of the $3,000,000 Warner the- 
atre, on the Boardwalk, to the Stan- 
ley Co. of America for $950,000 was 
approved by Federal Judge John 
Boyd Avis. Price represents $50,000 
more than the Pennsylvania Co. for 
Granting Annuities and Insurances, 
Philadedphia, had asked the court 


to set in foreclosure proceedings 
against the Boardwalk Properties 
Co., owners of the property, who had 
leased the theatre to the Stanley Co. 

Norman W. Harker, Camden, and 
Walter B. Saul, Philadelphia, attor- 
neys for the Pennsylvania Co., were 
jointly awarded $12,000 as counsel 
fees. Pennsylvania Co., trustee for 
the mortgage and bond issues for 
the construction of the theatre, was 
awarded $5,000 compensation. Har- 
ker told Judge Avis that, as a result 
of the sale, holders of $2,650,000 in 
bonds will get back about 40% of 
their original investment. 

A judgment against the Stanley 
Co. on an installment of rent owed 
to the Boardwalk Properties Co. 
was obtained by Saul in the Phila- 
delphia Common Pleas Court. The 
matter is now before the Supreme 
Court of Pennsylvania, where a con- 
firmation of the judgment will mean 
a Stanley Co. payment of about 
$200,000 to the Boardwalk Properties 
Co. 

















RKO Distribs West 


Ned E. Depinet and Jules Levy of 
radio, shoved off Friday afternoon 
(19) for Hollywood to confer on the 
1935-'36 lineup, which will not run 
over 52 pictures. 

Distribution heads will be gone 
three weeks. 


Anti-Block Book 
Law Deemed Sure 


To Pass in Minn. 


Minneapolis, April 23. 


Passage by the lower house of the 
legislature is believed to assure en- 
actment of an anti-block booking 
law. 

The measure, sponsored by Repre- 
sentative H. L. Wahlstrand, and 
backed by Northwest Allied States, 
provides specifically that motion 
picture exhibitors in Minnesota shall 
be permitted to buy the films they 
wish to show individually, instead 
of being compelled to purchase them 
in block. 

If the bill also passes the state 
senate, which is deemed likely, it 
is sure to receive Gov. F. B. Olson’s 
signature and become a law. 

In such a cuse, say local exchange 
heads, steps would be taken to test 
the constitutionality of the law. 














Erpi Wins Patent Suit 


San Antonio, April 23. 

Federal Court here has perma- 
nently enjoined Aleograph Co. of 
San Antonio from bringing further 
patent infringement suits against 
Electrical Research Products, Inc., 
thereby ending a legal skirmish of 
several years’ standing. 

Aleograph brought two suits al- 
leging infringement of sound equip- 
ment patents. Both were dis- 
missed, one in New York, and the 
second one which alleged violation 
of anti-trust laws was tossed out of 
court here. 

Erpi suit here in 1932 asking per- 
manent injunction against further 
suits. Original infringement suit 
was the result of an invention of 
Allen Stevens and Leo de Hymel 
of San Antonio, a disc method of 
reproduction which allegedly was 
infringed upon by Erpi. 





KAO Vs. Loew Last 


Testimony Ends on East Side Ths. 


Summer Reviewed in 


Case Involving Two Houses 





Testimony bearing on the fight 
last summer between Keith-Albee- 
Orpheum and Loew featured the 
closing session of the evidence-tak- 


ing periods in the arbitration pro- 
ceedings arising out of KAO’s al- 
leged failure to fulfill obligations 
under contract and lease of two 
eastside theatres, the Apollo and 
the Hollywood, in N. Y. The ses- 
sion closed Saturday (20). 

Claimants offered testimony that 
KAO had stated early last fall that 
it had to get out of the east side 
and that unless it did it couldn’t 
get films. Also, that KAO had asked 
the Apollo and Hollywood to can- 
cel contract with KAO, and KAO 
would forget ali about the $20,000 
advanced for rent on the two 
houses and some $22,000 for over- 
hauling the houses. This was testi- 
fied as having taken place early in 
September, and even before the 
Hollywood opened under RKO the- 
atre auspices. 

On behalf of KAO, testimony has 
been offered that the Apollo and 
Hollywood management (Ben Sher- 
man and Charles Steiner) asked 
variously from $75,000 to $150,000 
plus the KAO split of films on the 
east side to cancel the lease held 
by KAO. Claimants denied this on 


the stand. Attorney Max Steuer 
represents the claimants. Bruce 
3romley, of Cravath, DeGersdorff, 
Swaine & Wood is counsel for 
KAO. 


Testimony was offered by claim- 
ants that KAO at one time offered 
$100,000 but withdrew this offer and 
later offered a smaller but not very 
definite proposition. 





The arbitration proceedings have 





probably stood the  disputants 
around $10,000 in expenses to date, 
outside of lawyer fees. Before the 
case finally winds up the situation 
may cost both sides together an ag- 
gregate $25,000, if not more. 

The arbitration proceedings began 
in January. They have continued 
intermittently since. Steuer, per- 
sonally, it stated to draw usually 
$1,500 per day as his fee for ap- 
pearance in court, but belief is that 
he is doing a friendship service 
here, for the claimants, 

The argument in the arbitration 
revolves around KAO’s failure to 
play the Apollo or the Hollywood, 
day and date, with the Skouras 
Academy, and the RKO Jefferson, 
according to specific conditions in 
the leases on the Apollo and the 
Hollywood when acquired by KAO. 
Keith-Albee-Orpheum books’ the 
Skouras Academy. The claimants 
allege that in KAO’s failure to ful- 
fill such obligations they were dam- 
aged considerably and they are ask- 
ing specific performance on the 
leases. 

KAO acquired the Apollo and the 
Hollywood in an expansion move, 
last summer, but apparently re- 
gretted it before the fall when short 
of films. 
~Among testimony offered at the 
hearings was that the Apollo and 
Hollywood sought an affiliation with 
KAO, for an additional purpose of 
obtaining the Keith split of films for 
the rest of the Meyer & Schneider 
eastside theatres. KAO, however, 
couldn’t accomplish this aim and 
claims to be unaware of the M. & S. 
purpose in this respect when the 
leasing of the Apollo and Hollywood 
was arranged, 





obvious that it’s artificial. 


before the silent camera. 


words the original actor used, 





Making Dubbing Authentic 


Local picture people who are interested in dubbing have a simple 
idea for making it easy to dub American pictures in any languge. 
Tough spots in any dubbing job are always the close-ups, in 
which the audience can see the actor’s lips move distinctly, and 
it is hard to make foreign sounds come out without it being 


Suggestion is that whenever closeups are shot in Hollywood, 
foreign dialog be prepared for each shot. 
can shot is done, have the same actor repeat the foreign words 


Won't make any difference whether he knows the language, or 
what his pronunciation is like—the silent shot will record the 
correct lip movements, and this closeup can be used for dubbing. 
All the dubbing actor will have to do is repeat, 


Paris, April 14. 


Then, when the Ameri- 


properly, the 











IT’S SPRING AND THE 





It may be the spring weather or 
just the urge to write, but in either 
case, the Hays office recently has 
been engulfed with a flood of letters 
setting forth suggestions and suit- 
able ways in which the picture in- 
dustry should be operated. Spas- 
modically, there is a wave of these 
notes from chronic kickers or sub- 
mitted by public-spirited individuals 
who feel that they know best how 
the biz should be run. 

While it’s an old theatrical fable 
that everybody feels he knows bet- 
ter how to run the show business 
than those actually engaged in it, 
recent trend of letters has been to- 
wards the confidential type. 

There has been a preponderance 
of notes promising the indefinable 
formula that will bring savings 
variously estimated at $300,000 to 
$1,000,000 annually to the trade. 
However, these generally will not 
reveal just what must be done but 
on the payment of a stated fee to 
the writer, all details are promised 
the Hays office. 

Although the epistles pour in from 
every section of the United States 


‘and represent practically every type 


of individual, it is characteristically 
true that nearly all offer no schemes 
which incorporate any reforms or 
economies in the distribution end of 
the biz. In the Hays office this is 
generally attributed to the fact that 


of the trade. 

Recent influx of letters is par- 
tially attributed to the large number 
of people now on relief and with 
more time on their hands. While 
a majority of the writers state their 
facts in all seriousness, there are 
others who may best be qualified as 
‘cranks.’ 

Strangest part of many of the 
letters is their great length, some 
running 20 to 30 typewritten pages. 





Port. Group Agitates 
For Standard Admish 


Portland, Ore., April 23. 

Keep the top admish price pure 
and 100 proof—that’s the latest co- 
op movement started among local 
exhibs under the lead of J. J. 
Parker. Top price in this burg 
for nite admish is 40. That’s 
agreed and set. But from then on 
the chiseling starts. Balconies are 
cut to two-bits and extras given 





away, all of which amounts to 
price-slashing under cover of a 
theoretical standard _ top. Only 


house in the burg which sticks 
solidly to 100% top admish is 
Parker’s United Artists. 

Leading nabe exhibs are also 
lined up with Parker in the mutual 
effort to set a standard top admish 
nites. 





‘2 MIDGETS PIX 
Hollywood, April 23. 


Yen for midget stories is spread- 
ing, with Warners now planning a 
yarn which will have as its leads 
two midgets. First was announced 
by 20th Century, and Ollie and 
George Brasno contracted for the 
leads. Pictures was set for July 
production with Sid Grauman su- 
pervising. Unable to get a proper 
story, studio has set back the pic- 
ture for two months. 

Warners plans to have its shorty 





opera ready about the same time. 


few know much about this branch | 





Loew Draws Plans for 2,000-Seater 
As First Spot in Chi Cinema Invasion 


+ 


Chicago, April 23. 
Loew’s has started on the first of 


LETTER BUGS ARE OUT | its proposed theatres in the com- 


pany’s invasion of Chicago. Initial 
Plans are for the property in Oak 
Park in competition with the Lamar, 
one of the houses which has refused 
Metro this year. 

Oak Park theatre figures to be 
the biggest of the Loew ventures, if 
and when it goes through. Will cost 
approximately $600,000, and will in- 


clude stores and offices, besides a 
2,000-seat theatre. 


Other site which Loew has is re- 
ported at 26th and Crawford, in the 
Atlantic theatre district. Loew has 
cancelled its option on the site on 
North Clark street which was origi- 
nally taken as a counter-move to the 
boycott of Metro by the Adelphi. 
However, the Adelphi came to terms 
with Loew later and made a deal for 
Metro flickers. 


Despite these moves by Loew, 
there hasn’t been any additional 
switch in the line-up of exhibs 
against Metro. Exhibs can’t see how 
two or three or four Loew spots can 
affect a town which takes in 350 
houses, 


Durkee-Rome Balto 
Feud Renews as Suit 
Would Halt Th. Bldg. 


Baltimore, April 23. 


Suit has been filed in Circuit 
Court here to void an ordinance 
passed in City Council (Aldermanic 
Board) last January permitting the 
Frank Durkee Enterprises to 
erect an 1,800-seat subsequent-run 
theatre out in northwestern subur- 
ban sector of town. The suit, filed 
by private party resident of sector, 
also seeks injunction to enjoin con- 
struction of the house and to re- 


strain Municipal Bldgs. Engineer 
from allowing its erection. 
Durkee, who operates largest 


chain (13) of nabes here, has al- 
ready broken ground for the build- 
ing, but work ceased upon site when 
suit was filed. A court order signed 
by Judge Frank Supplee, Jr., gives 
Durkee until May 6 to show satis- 
factory cause why the injunction 
should not be issued. 


In the suit it is claimed that the 
ordinance which was granted 
Durkee violates an ancient deed to 
the property which requires build- 
ings be 15 feet back from street; 
ordinance as granted by the city 
to the exhib specifically states that 
the theatre may cover the entire 
block, Additionally, the suit 
charges that since the city’s zoning 
law in that section of town stipu- 
lates that all residences must be 
set back at least 35 feet from street, 
it is unlawful for the theatre to have 
permish from municipal City Coun- 
cil to shoulder a building right up 
against sidewalk, 


The fight that terminated three 
months ago with Durkee getting 
0.k. to build on contested site, had 
been waging a year. Opposing the 
erection on the property was the 
Lou Rome chain of nabes, second 
largest string of subsequents in and 
around Balto. Rome organization 
has nothing to do with the injunc- 
tion that was secured against city’s 
ordinance and Durkee’s permit to 
build his house. It was secured by 
a man and his wife not in show biz 
but who reside near to site of pr 
posed theatre. 

















an 











*‘VARIETY’'S’ LONDON OFFICE, 
8 St. Martin’s Place, Trafalgar Square 





FOREIGN FILM NEWS 


Telephone Temple Bar 5041-5042 19 
Cable Address: VARIETY, LONDON 








UA Clinging to Leicester Square: 





Once Jinx House 


Now a Coin-Getter 





os 


London, April 14, 
United Artists is definitely stay- 
ing on at the Leicester Square 
theatre, despite fact it has another 
West-End prerelease house, the 
London Pavilion. 


Arrangement with Jack Buch- 
anan, which terminates May 13, will 
be extended indef. There is actually 
no contract, whole thing being a 
‘verbal hand-shake’ proposition, 
but the success of the house has 
been such that Buchanan has no 
further trouble about his theatre, 
and can concentrate on his stage 
and picture work without bother- 
ing about rentals and other tribu- 
lations that theatre owners are 
subjected to. 

During the 18 months that U. A. 
has been operating the house it has 
made healthy profits both for Buch- 
anan and U. A., as well as the var- 
ious film companies the latter rep- 
resents. Particularly lucky has this 
house been with Alexander Korda 
products. Of the five, Korda films 
only one, ‘Girl From Maxim's,’ flop- 
ped. British & Dominion also made 
money here with its two films, 
‘Nell Gwyn’ and _  ‘Brewster’s 
Millions.’ 

American money-makers that 
played here were ‘Roman Scan- 
dals,’ ‘Last Gentleman,’ ‘Great Sch- 
nozzle,’ (nee ‘Joe Palooka,’ its orig- 
inal title), and, to a smaller extent, 
‘Transatlantic Merry-Go-Round,’ ‘I 

(Continued on page 54) 


Italian Exhibs Forced 
To Give Up One Day’s 
Receipis for Charity 


Milan, April 14. 

Cinema circles in Italy are full 
of wrath. Reason is the Federa- 
zione Nazionale Fascista Degli In- 
dustriali Dello Spettacolo, which 
held two pistols in the shape of or- 
ders from Rome at the heads of 
the picture hall proprietors and 
film hirers and made them hand 
over the b.o. taxings for March 23 
to be given to the various charity 
boards of the provinces of Italy. - 

This is to be done four times a 
year, according to the new laws. 
Formerly there was a small super- 
charge for tickets to be used for 
the same purpose. 

Where variety entertainment was 
given, the owner of the hall was 
allowed to keep 15% of the takings 
to pay the artists and for the au- 
thors’ rights, If 15% did not cover 
the expenses of the artists in the 
towns of Rome, Milan, Turin, 
Genoa, Triest, Venice, Bologna, 
Florence, Naples and Palermo, the 
owners were permitted to hold 
out 25%. 

Film distributors received noth- 
fing if their films were rented on a 
percentage basis. Landlords of the 
buildings had to give 1-30th of a 
month’s rent while the staff and 
members of the orchestras likewise 
had to sacrifice one day's pay. 


LONDON NEWSREEL COS. 
IN CET-TOCETHER CHAT 


London, April 14. 

Heads of all newsreel organiza- 
tions held a meeting April 10 in an 
endeavor to arrive at some sort of 
an understanding with regard to 
photographing of important events. 
Meeting was held at the instigation 
of the Cinematograph Exhibitors 
Association, and representatives of 
five newsreel companies were pres- 
ent. 

While nothing definite was de- 
cided, there is a likelihood that com- 
petitive bidding will be eliminated, 
and an arrangement arrived at 
whereby all companies can have a 
look-in on a pooling basis. 











PETER MAURICE, PRODUCER 
London, April 14. 

Peter Maurice, music publisher, 
going legit producer, has taken 
Anthony Armstrong’s ‘Business With 
Royalty’ for production in a few 
weeks. 

He has an eye also on ‘Ian Koroff- 
sky’s Concert,’ by Carl Farkas, who 
wrote ‘Wonder Bar.’ Has a score 


by Dr. Will Grosz, composer of ‘Isle 
of Capri.’ 


Higher Dutch Tax 


The Hague, April 12. 

New tariff bill, now under discus- 
sion in Parliament, calls fora higher 
tariff on films. 

Last year a rise was contem- 
plated from the tax of 10% ad 
valorem plus 30% surtax to eight 
cents per meter. That meant ten 
times the previous duty. An out- 
cry arose and the government 
shelved the proposed measure, Now 
it is proposed to levy a tax of 1.6 
cents per meter. This still means 
a new tariff of double that of the 
former one. 


100% IMPORTER 
STRIKE IN 
EGYPT 


—_——_ — 








Cairo, April 14, 


A 100% strike of film importers in 
Egypt has followed raising of im- 
port duty on pictures from $5 to 
$25 a kilogram, 

Boost in tariff makes it impossible 
to bring average foreign films into 
Egypt without loss, is the conten- 
tion, so distributors representing 
producing countries have decided to 
stop all imports until the matter is 
adjusted. 

Egypt charges duty on films by 
weight, weighing the cans, too. This 
puts duty at about $600 a flicker. 
Total cost of putting a picture on 
the market in Egypt is calculated at 
$1,750, including new duties, cost of 
titling, etc. Average revenue de- 
rived to the country is $1,375. Thus 
it’s figured no use to send an ordi- 


Mexican Strike 


Mexico City, April 23. 

Tampico and eight other large 
Mexican cities are without theatres, 
cinemas and other forms of enter- 
tainment. 

Shutdown due to a general strike 
of power company employees for 
higher wages, so that no electricity 
for lighting available. 


‘Lancer Banned by 
Chinese; Oriental 
Pix Always Taboo 


Shanghal, March 26. 
‘Bengal Lancer’ (Par) has been 
banned by the Chinese National 
Board of Censors, who feel that the 
Indian scenes depict British im- 
perialism downtrodding Oriental 
races, Not a single Chinese char- 


acter in picture, whereas ‘Shanghai 
Express’ (Par) was banned some 
time ago because of Chinese angle. 

Only Chinese atmosphere picture 
in five years allowed here was Har- 
old Lloyd’s ‘Cat’s Paw.’ ‘Warners’ 
last four in this class were not even 
sent to Shanghai. ‘Painted Veil’ 
(MG), with Garbo, has not yet been 
submitted, but is not figured to pass 
if it is, 


FOX AND METRO 
PIC QUOTA DEAL 


London, April 23. 
Fox has closed a deal here with 
Metro for the making of at least one 
quota film. Fox does its own pro- 

















Talk of General Strike in Paris 
Again; Would Shut Down All Films, 
Legits, Dancehalls, Indoor Sports 





nary picture here under present con- 
ditions. Only exceptional smashes 
can make even their expenses back. 


Radio Picts Hosting 
Foreign Contingent 





ducing here but Metro figures it 
would ruther buy what it can get 
on the open market. Deal is on a 
cost plus basis, Metro to approve of 
script and cast before production 
starts. 

It’s only a one picture deal now 
but there is strong likelihood of be- 
ing made a permanent arrangement 


v— 


Censor Protest 





Havana, April 23. 

Exhibitors and exchange men are 
protesting against the decree recent- 
ly passed by the government here 
organizing a censor board to pass on 
every picture and show that is to be 
presented to minors. 

Sunday matinees have always 
brought good business to film houses 
because they present three features 
and a flock of shorts, but if the 
censors cut the stock it is figured 
red ink will be in use again. 


GOVT COIN FOR 
FILM PRODS. 
IN ITALY 


Rome, April 11. 

New law with authorized gov- 
ernment subsidization of film com- 
panies has been approved. Un- 
dersecretary of State will mete out 
necessary capital from an annu- 
ally established fund of $833,333, 
which is destined to be inserted in 
the national budget for five con- 
secutive years starting with this 
year. 

Considered necessary to bolster 
the tottering industry in Italy be- 
cause of failure of banks to make 
a move in that direction. 

Commission established by the 
state will decide on the applicants 
who desire cash with which to pro- 
duce films. Loans granted will be 
equal to one-third of planned ex- 
penditures for production and will 
include a guarantee that the pro- 
spective debtor has already laid out 
his share of the sum and that dis- 














Radio Pictures is going to con- 
siderable expense on its coming 
convention and will bring at least 
half a dozen of its most important 
foreign customers to America, as 
its guests for the occasion. Con- 
vention is in Chicago June 17. 

Those set to come so far include 
J. Smit, Holland; I. Musil, Czecho- 
slovakia; Maurice Lelong, France, 
and A. "'azasis, Roumania. They 
are all local distribs and exhibs. 
Radio will pay all expenses. 





THAT ANZAC QUOTA 


Puzzles U. 8S. Industry—May Been 
Two Quota Prod. Units 








New York foreign film offices are 
still in a quandary over the quota 
law passed in Australia last week, 
with no official details available. 

Hays office thinks the new law 
passed down under will mean no 
worry tc American companies be- 
cause films made for British quota 
purposes will be okay in Sydney, 
too, thus entailing no added pro- 
duction expenditures or expansion. 
Several of the film execs, however, 
interpret the cables differently and 
believe that Sydney will insist on 
separate quota production in Syd- 
ney. If so Americans will find 
themselves in a tough position, hav- 
ing to produce quota pics in both 
London ang Sydney. 

Affair is likely to be cleared up 
by the end of the week with the 
arrival of more detailed info from 
Australia. 





Another Novella 


Milan, April 14. 
Novella Film, newly formed Mi- 
lanese company, which was success- 
ful with its first production, ‘La 
Signora di Tutti’ (‘Everyone's 
Lady’), is about to produce another 
film title of which has not yet been 
decided upon. 
Authors are Andrea Rizzoli and 
Cesara Zavattini, anda WVarta 
merini will be responsible for ti: 


direction, 





1s aCe 


if Metro is satisfied with the pic- 
ture on its completion. 


Film Biz Up in Hague 
For Year; Show Biz Off 


The Hague, April ‘12. 


Entertainment tax collected dur- 
ing 1934 at the Hague was lower 
than in 1933. Amounted to $305,400 
as against $314,000 previous year. 

Curious fact is, that though tax 
on all entertainments in total fell 
below 1933, tax on cinemas was 
$14,000 higher. This means that 
citizens of the Hague went less to 
concerts, theatres, vaudeville, but 
went more to pictures. 

In total during 1934 a tax was 
levied on 6,310,000 tickets, or 40,000 
more than in 1933, which meang 14 
tickets for the year per head. 











New Brit. Filmers 


London, April 14. 

Formation of a new British film 
company, Atlas, is now under way. 
Eugene Shiftan, at present camera- 
man for Concordia in Sound City, 
has been signed as director of pro- 
ductions. 

Two other contracts signed, one 
with Heinz Liepman as story writer 
and artistic supervisor, other with 
W. Haytor Preston as Liepman’s 
collaborator. 

Atlas is now busy office hunting 
in Piccadilly and lIikely to use 
Sound City studios. 

First Atlas picture to be made in 
May. 





—_— 


Chinese Tax Fight 


Shanghal, March 25. 

Foreign» distributors ‘anda’ Chinese 
theatre owners are at outs. Canton 
city government assessed a new film 
tax. Exhibs declared distributors 
mus* share it, and distributors sald 
noth ag doi rentals and peraane. 
; 4 is. 
» are absorbing the 
. but grumbling. 









tribution of his completed product 
will be granted to LUCE, National 
Film Institute. 

Renting of the film to LUCE is 
in reality a guarantee to the pro- 
ducer that he will be reimbursed 
for his outlay, since he will receive 
monthly installments until he has 
been completely repaid by virtue of 
the renting privilege. State’s in- 
terest is secondary to the produc- 
er’s. Only agter the former has been 
fully repaid does the state exact 
repayment of its original loan. 

Arrangement entails another boon 
to producers, who will thus avoid 
excessive percentages paid outside 
agencies by permitting LUCE to 
handle their films. 


Contract Talent Leas 
Nixed by Paris Court 


Paris, April 14 

Clauses in film actors’ contracts 
providing for unconditional transfer 
of the artist by the contracting 
company to another concern are 
void, according to a recent referee's 
decision here, which amounts to a 
precedent in French law. 

Local producers, in printed con- 
tract forms, have been including 
provisions retaining the right to 
transfer all or part of its rights 
resulting from contracts or engage- 
ments to any person or firm with- 
out consent of the artist. ly 

This according to Referee Grune- 
baum-Ballin in a test case in which 
the Chambre Syndical and Artists’ 
Union are involved, is ‘absolutely 
contrary to the essential right of 
human personality’ and ‘must be 
considered contrary to public wel- 
fare, and thus null.’ 

When transfer clauses began to 
be inserted in contracts here it was 
at-a time when film actors were 
generally hired by the year, or at 
least for several films. Now they 
ane alnost always hired for one 

ture only. Also, former transfer 
ciauses gave the actor the right to 
refuse to work for the company 
to which he was ceded. 














Paris, April 14. 

Threats of a complete shutdown 
of all Paris amusements on May 30, 
right at the height of the big spring 
season, unless tax relief is voted in 
the meanwhile, are keeping the town 
talking, 

Organizers of the movement are 
talking a 100% strike, including 
legit, films, dancehalls, sporting 
events and everything else. They 
are trying to get leaders in all 
branches of the business to say, in 
newspaper interviews, that they’ll 
close down; but actual owners of 
amusement places are being very 
cagy, and it’s hard to tell right now 
how much of this strike talk is just 
chatter. 

Date of May 30 was picked be- 
caus2 Chamber of Deputies and 
Senate return from Easter vacations 
on May 28, and if they are very 
snappy about it they will be able to 
vote the tax relief laws already 
before them in time to avoid the 
strike threat. Date is also selected 
because officially and unofficially it 
is right when Paris is supposed to 
be gayest and the shows will be 
most missed. Also it is near the 
end of the season, so that if a 
strike should be prolonged it would 
not, after all, actually mean an 
enormous loss to theatres. 

No Unanimity 

Right now it’s going to be hard to 
get anything like unanimity. Ray- 
mond Lussiez, head of the film thea< 
tres’ association, hasn’t yet com- 

(Continued on page 54) 


Dutch Filmites Snub 
Berlin Pic Congress; 
U. S. May Be Repped 


The Hague, April 23. 

Netherlands Bioscope Society, con- 
sisting of all the local producers and 
distributors, has declined the Ger- 
man invitation to attend the Inter- 
national Film Congress, which 
starts Friday (25) in Berlin. Group 
had a meeting on the matter last 
week and thumbed it unanimously. 











United States and England have 
previously nixed the Congress. John 
W. Hicks, Jr., of Paramount, is go- 
ing, however. He is currently in 
Europe, and will go in order to look 
on and see whether anything serious 


comes up. George Wetner, Hicks’ 
assistant, will go with him, and 
Fred Lange, European chief, will 


come up from Paris to join them, 
Phil Reisman of Radio, also in Eu- 
rope, was considering going, but 
changed his mind, 

Hays office has decided not to be 
represented, but some wavering of 
feeling in New York past week as 
to whether someone should not be 
there due to the fact that George 
Canty, United States film expert, 
who is stationed in Berlin and was 
figured on to be a watchdog, is in 
Washington on his vacation. 


FOURTH FRENCH FILM 
ACTRESS TAKES VEIL 


Paris, April 14. 

Fourth French actress in a couple 
of years has become a nun—Jenny 
Luxeuil, film star whose first pic- 
ture was a representation of the 
life of St. Therese of the Child 
Jesus. 

Her career started when she won 
a beauty contest in 1927. She is 
now in a Dominican convent. Other 
French actresses who recently took 








j the veil are Yvonne Hautin, Maryse 


Wendling and Suzanne Delorme. 


Us 6 Spanishers 


Hollywood, April 23. 

Universal plans to make six all- 
Spanish talkers for the coming sea- 
son at the company’s Coast studios, 
This is in accordance with de- 
cisions reached by Carl Laemmle 
following Coast conferences last 
week with Nate Manheim, Uni- 
versal’s export head. 

Manheim may go abroad shortly 
for purpose of confabs with foreign 
representatives of the company on 
more foreign production abroad. 
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A PREDICTION 


RKO-RADIO IS CONVINCED THAT 
EVERY CRITIC IN AMERICA WILL ; 
PLACE IT ON HIS LIST OF THE 
TEN BEST PICTURES FOR 1935 
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VICTOR M‘LAGLEN * HEATHER ANGEL | 
PRESTON FOSTER x MARGOT GRAHAME | 


WALLACE FORD «x x * * UNA O'CONNOR 2 
FROM THE STORY BY LIAM O’FLAHERTY CLIFF REID, ASSOCIATE PRODUCER | 
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METRO THEATRE 
EXPANSION 
IN BRITAIN? 


London, April 23. 

Sidney Wright, a British attorney, 
is now in New York with Sam Eck- 
head of Metro in Great 
Britain, on the 
Metro spreading out 
way in London, 

Understanding here is that Metro 
is definitely in the theatre market. 
M-G’s sole British house is its own 
showcase, the Empire, London. 
Proposition is for MG to buy into 
British 
GB 


man, Jr., 


idea of discussing 


in a theatre 


Gaumont-British or 
Theatres, 


either 
International with 
favored. 

There is an impending shakeup 
in the GB exec ranks here, with 
understanding that the idea back of 
it is to clean house in order to get 
Metro interested in buying or buy- 
ing into a big chunk of the GB 
circuit. 





Arthur Loew, M-G foreign chief, 
says nothing to it. 


‘ 





F. P.-CANADIAN BETTER 


80c a Share for 1934 as Against 
25c a Share in 1933 








Toronto, April 28. 

With operating profit of Famous 
Players - Canadian substantially 
larger for the year ending Dec. 29, 
1934, the amount available for dl- 
vidends is $362,625 or 80c per share 
on the 378,790 shares outstanding, 
according to the annual statement 
of the company. This compared 
with $95,885 or 25c per share for 
the previous year. 

teview of the balance sheet 
shows not only a good gain in net 
working capital but that liquid as- 
sets in the form of cash, call loans 
and government investments com- 
prise $1,688,510 of a total of current 
assets of $2,112,977, the year’s gain 
in liquids being $167,735. Advances 
to affiliates or subsidiaries were re- 
duced a further $63,248 while 
senior obligations, chiefly mortgages 
against theatre properties, are down 
$753,716. 

Operating profits were $1,434,011, 
compared with $1,179,043 the year 
before, while other income brought 
the total up to $1,639,373, against 
$1,231,676. Total deductions were 
$1,336,747, leaving a net of $302,625. 
This, with the previous earned sur- 
plus of $3,459,411, made the total 
earned surplus’ carried forward 
$3,762,036. Balance sheet reveals 
current assets of $2,112,977 against 
current liabilities of $537,329, mak- 





ing the net working capital $1,539,- 
648 as compared with $712,400 a 
year ago. 

A dividend of 0c a share was de- 
clared, payable April 27 to share- 
holders recorded tomorrow (24) 
The last previous dividend was for 
the game amount and was paid 
June, 1932. 

George J. Schaefer, v.p. of Par 
was elected a director of FP-Can. 





Trans-Lux Up in 1934 


Trans-Lux Daylight Picture 
Screen Corp. and _ subsidiaries 
showed a net profit of $180,637 for 
the year ending Dec. 31, 1934, as 
compared with $114,926 in 1933. 
Profit amounts to about 23c per 
share; company paid 20c during 
1934, and already has made a 
dividend payment of 10c a share 
this year. 

Although revenues from brokerage 
houses using the daylight screen 
did not improve, business from 
Trans-Lux picture houses picked up 
materially in the year. % 


INTO THE SHOWCASE 
Hollywood, April 23. 

David Niven, young Britisher, re- 
cently engaged by Samuel Goldwyn, 
will do a play, ‘Wedding,’ for the 
Pasadena Community Players, be- 
fore appearing in his initial film, 
‘The Dark Angel.’ 

Niven, as yet, has had no acting 
experience. 
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Stock Market 





(Continued from page 6) 


level in more than 12 months. The 
upswing carried five common stocrs 
of the amusement division to new 
tops for the year and pushed two 
bonds to 1935 peaks. 
Seating, at 6%; East- 
135%, up 10% 
Loew's, at 39; Madison 
Square Garden, 7%; and Westing- 
house, 42%, for a 34%4-point advance, 
were the issues to soar to new 
levels. Paramount-Broadway 5%s 
hung up a new 1935 high at 54, 
while certificates of the same also 
made a new peak at 54% in the 
bond market. 

Not only did the amusement list 
provide these record-breakers, but 


American 
man Kodek, at 


some five other stocks climbed to 
within striking distance of pre- 
vious high marks for this year. The 


same was virtually true of the liens. 

Marked pick-up of interest in 
amusements sent the group to 28 as 
measured by the averages for 12 
representative issues. Close for the 
amusement group was at 27%, an 
advance of 0.833 of a point. Low- 
est point for the week was 25%, 
which also was the low mark for 
the preceding week. It was the fifth 
suecessive week that the group 
averages have closed higher. 

General strength in the market on 
Thursday, just previous to Good 
Friday holidays, Saturday and Mon- 
day pushed the Dow-Jones indus- 
trial averages well into the 108-10 
area, regarded by chartists as the 
next conclusive test level. These 
averages got to 110.89 and closed at 
110.27 Monday, making a gain of 
4.34 points for the week. 


Cheap Money 


While many attributed this show 
of strength in stock prices to a 
tendency of traders to protect 
against inflation by switching to 
common stocks, there were several 
evidences of a general uptrend in 
business and in a period generally 
saved for a slump in activity. Cheap 
money also probably figured in the 
picture. 

All of this helped amusement is- 
sues, but there were other indica- 
tions of a shift In sentiment as re- 
gards these stocks. Reports of bet- 
ter business in theatres in every 
section of the country formed the 
background but increase in current 
earnings of various companies, 
ability of several picture firms to 
carry through their re-organization 
plans with success and optimistic 
statements also accounted for much 
buying. 

Largest single factor to push the 
amusement group forward was the 
big swing in Eastman Kodak com- 
mon. This sensational upturn, 
which shot up the stock nearly 
seven points in a single session, 











was a contributing factor. Eastman 
Kodak closed on top at 135%, high- 
est level in several years, for a gain 
of 1034 points. The low was 125%. 

As leader of amusements, Loew’s 
common climbed with other big 
board stocks. It pushed throuch its 
previous 1935 high, established the 
previous week at 38%, to 39 on in- 
creased volume Monday. Even with 
profit-taking it managed to close at 
3814, for five-eighths of a point ad- 
vance. 

Madison Square Garden’s report 
for the quarter ending Feb. 28, 
which showed an increase to 52c a 
share, compared with 42c in the 
same quarter of 1934, and 10c in 
the preceding quarter, helped shove 
this stock to its new top at 7%. It 
was up fractionally at this closing 
price. 

Electrics 

Westinghouse common hit a new 
peak at 42% on optimistic reports 
circulated about this electrical com- 
pany issue. The statement of a 
Westinghouse official estimated the 
earnings at 86c on the common for 
the first quarter of this year against 
a previous estimate of 75c. 

American Seat went to 6%. Gen- 
eral Electric went up to within a 
quarter of its 1935 top, 25%, trad- 
ing being unusually heavy. Metro- 
Goldwyn-Mayer preferred was in a 
similar situation, closing at 28, only 
a quarter of a point from its peak 
price. 

Warner Bros. preferred was ac- 
tively higher, getting to 21%, just 
a few points from the year’s high. 
At this level it was 1% points up 
on the week. Radio Preferred B 
met resistance after getting to 48. 
This placed it only a few points 
from the year’s top. Columbia Pic- 
tures appeared to be headed for a 
new 1935 mark but sold down after 
reaching 43%. At this quotation it 
was 1% points below the peak price. 
Technicolor, which soared to @ 
year’s high the preceding week at 
2114, suffered from profit-taking but 
managed to hold within two points 
of the peak. emaee 

Considerably better earnings by 
Trans-Lux held this stock steady to 
slightly higher much of the week. 
Columbia Broadcasting stock went 
to a new high ask price at 31% in 
over-counter trades. 

In addition to the highs made by 
Paramount-Broadway liens, Para- 
mount-Famous-Lasky 6s and cer- 
tificates of the same were only off 
fractionally at 77%. Paramount- 
Publix 5%s and certificates were 
unchanged on the week at 79 in both 
instances. Pathe 7s also held steady 
at 103%. In the case of all five 
bonds, they were fractionally away 
from the peak prices for 1935. Keith 
6s were only a point from the year’s 
high made in the preceding week. 
Loew’s 6s were unchanged at 104%, 





ra n+ go announcement had been | only 1% points from the top. Ware 
ror gle a new color process. Fact |ner Bros. 6s went to 55. They were 
fn ita 7 . company still holds silver|down fractionally at the finish. 
oe a oratories and that the price |General Theatre Equipment liens 
silver has soared undoubtedly | gained a quarter at 85%. 
Summary for Week Ending Monday, April 22: 
STOCK EXCHANGE 
High Low. Sales. Issue and iate i i 
an 4% 3,500 American Seat... ee ee oer Ce “—, aro bs 
5% 84% GOGO: OGL Fo Ps. WG ceidccccsacscess 43% 415 42 
1 i 1,600 Consol. Film... iio. 5% 44 5% % 
22% 55 8, onsol. Film pfd. (1)$.......... , 
= 210% “a =" Kodak oa oeeeeseeei o1nese rt, 44 +i0y 
vo m ‘ We SN SW b's OvS 50460 be eb0nde 6 ite 54 4% 
13% 8% TE eet eae 0% at ar: iy 
be 20% 75,200 Gen. Elec. (60c)...ccccccccecece 25 23% 24% 
38 OB (Repo ttcinp ans *39 36% 38% % 
: 102 300 SE A” oe etree eeeatiga 1 107 4 107. : 
Pa 5% 4,900 Madison Sq. Garden,....cececces *714 6% 7% 2 
8% 27 600 Met-GM pfd. (1.89)....cccccccces 28 23° 28 t 
ty 2% 9,000 Paramount ctfs......ccccccccces 3 2% 1% - 
By y 4,400 Pathe Exchange..........°°°°°"° % “8 ; 
Lg 85 Dame MEO CIOOS Ay oi dcowccecctsicoe 114 $854 9% —1 
ois «i 41,800 Radio Corp... rare 4% . 7 
216 2,700 Radio pfd. A (814)........0.0. 
4534 85% 25.700 Radio pfd. | yn me aie ee rt 40% core ; 
25% 1% DOGe MD i... 0.ccseese 5 SS Pt 1% 1% 7 o- 
3 2 Bae WRONRe BIG. si ckic Cece cccccdcecs 3% 3 345 + 
24% 14% 590: . De, pld..ccccoes sedbadcivescers 21% 19 21% +3 
— 825 58, 800 Westinghouse ...... gbbeccensstées 42% 87% 42% + 
® 90 SOU BOR NO, GEER). 6 <stnedsececdince 94 9214 94 +1 
* New 1935 high. 
} — — extras. 
a 8 year 
i New 1985 kee on account of accumulations, 
CURB 
21% 11% 11,000 Technicolor .... 
MOUS. Transiax lesbos ts A aN 
BONDS 
6 000 Gen. Thea. Eq., '40..... + 
176 67% 26,000 Keith 6s, * lla Aeandabaieebiaase 1 8 a5 7“ 
06 103% 85,000 Loew 6s, '41..............22°77 104% 104% 104! 
a. 42% 26,000 Par-Broadway 5%s, '51..... osue tae 53 "b4 48 
. 42 86,000 Par-Broadway ctfs 5%s, ’51..... t58% 52% 58% —SC: 
78 58% $5,000 Par-Fam-Lasky On, "Ei. ccccccces 11% 71% i 
, POPS cocccccccecces FO ~ 
Ls, = 121,000 Par-Pub 5%s, °50....... cccccces 79% rare a 
ona 71,000 al Mens 0ne6edeaNs hawt sede s 79 78% 19 
04 101 Og SS ee, |, Pepe eeeoeeses coe: 108% 103% 103% 
ly 49% 82,000 Warner Bros. 6s, '80............ 55 53 54 -* 
OVER THE COUNTER, N. Y. 
Bid. Asked. 
ro 181% coses Col. Babast. A.rccccccccscesoogs @ a , 
101105 P5552 Pathe Mae, Dear seeeeeetensnereeds & a 
a4 Tt BRE ZE Pierce pO & 
* Paid this year. 
t New 1935 high. 
Inc ti 113 West 48th street, New Yorks 
orpora ons Roberto Pancotti and Mario Bugari, bot 


NEW YORK 
Albany. 


Tenth Avenue Amusement 
amusements of all kinds; capeiel’ eran 
200 ghares, no par value. Herbert M. 
Soderstrom, Harry 8. Coll and Mathhew 
Rahl, all of £54 West 64th stroet, New 
sy dl In 

ccordiana, ¢.J musical instruments; 
capital stock $18 dog; Gcorse M Busy, 





of 1124 Bay Ridge avenue, Brooklyn. 

Albert Page, Co., Inc.; musical inst 
ments; capital stock, $10,000. Esth¢ 
Monka, 810 West 80th street, New York 
Ruth Fine, 2525 Church avenue, Broo 
lyn, and Nathan Ih, Levitz, 1641 Ocea 
avenue, itrooklyn., 

r. i ake, Inc.3 pictures; capital 
stock, 1¢ iares, no par value. Natha 
B, Shapiro and Ira Ehriich, 10 Bast 40t 


(Continued on page 31) 
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By Epes W. Sargent 








Plenty of Book 

United Artists has arranged with 
Grosset & Dunlap for a photoplay 
edition of ‘Les Miserables,’ to be is- 
sued as one of its dollar series. 
Unlike most photoplay editions, this 
is not illustrated with stills from the 
picture to pad out, though there is 
a four-page pictorial frontispiece 
in line. No room for stills with 
the text running full length to 1,222 
pages, which is a whole lot of book 
for any price. 

Nicely produced, with a handsome 
cover carrying a modest UA credit 
and capable of being worked into 
a striking full window display. 
Those who have the picture bought 
would do well to get after the book 
shops immediately, planting the vol- 
ume to give possible patrons plenty 
of time to read it. It can be made 
to work hard for the picture show- 
ing. Most big productions have 
books, but not of this size, 





Animated Sign 


Just now Broadway is gaping at 
a window sign for a cigarette in 
which a figure swings, apparently 
without support, to and fro in front 
of a lettered background. The fig- 
ure is worked on a clock movement 
which actuates a pendulum to 
which a figure is attached, but in 
such a manner that the connection 
is not disclosed unless the display 
is sighted from an acute angle. The 
pendulum is dropped below the 
line of the backing, and it looks as 
though there were no chance for 
any mechanism. Almost any strong 
clock movement can be used if the 
figure is light enough, but, if de- 
sired, it can be lengthened beyond 
its usual limit to give a slower mo- 
tion. The timing of the beat is 
dependent upon the length of the 
pendulum. 

A smaller clock movement can be 
used to animate eyes in a cutout 
poster, and in one instance it was 
used to provide a cigarette glow. In 
the last effect a small hole was cut 
to compare to the tip of the cig- 
arette. When the hole swung past 
the opening it showed the glow of 
a red lamp just behind. Not as 
simple as putting a flasher button 
in the socket, but in this case the 
manager did not have a flasher but- 
ton. 

In another instance a@ manager 
made an effective pistol flash by 
cutting narrow. slits emanating 
from the pistol mouth and raying 
out. A cardboard disc with slots 
around the circumference and 
turned by a motor gave the flashes 
continuously from the muzzle of a 


machine gun. Here the continu- 
ous shooting was better gained 
through the dise than through a 


flasher. Not many machine guns 
in the poster these anti-gangster 
days, but maybe the new cycle of 
G-Men will carry them. 


Scrap Books 

It's too late to tie to this idea for 
the original, but it can be done on 
other stars or pictures. Boston 
Traveler started a daily picture of 
Shirley Temple leading up to her 
birthday April 23. M. & P. Boston 
advertising department, headed by 
Harry Browining, suggested to the 
local managers that they offer 
prizes for the best arranged scrap 
book of the series. Angle was 
that the Traveler was running the 
euts as a circulation stunt and 
would welcome cooperation from 
theatres which would build the de- 
mand for its papers. 

Same thing holds good for other 
similar stunts which can be based 
on a series of 14 pictures from some 
play worthy of extra exploitation, 
or a series of different pictures of 
the star of that play, where cut 
copy can be obtained. Most home 
offices can supply this material if 
the exchanges cannot. 

A small cash prize should be 
hung up and the contest limited to 
children under a certain age. It can 
also be tied into the newspaper's 
kid club, where there is one. Brogk- 
lyn Times-Union has had _ three 
scrap book contests in the past 
year, working a lone hand. It 
would be better with a_ theatre 
hook-in. 





Package Goods 


March of Time newsreel takes a 
leaf from modern merchandising 
and now offers a ‘package’ of ex- 
ploitation at a 20% reduction over 
the per-piece price. 

‘Package’ consists of 300 heralds, 
15 window cards, a review three- 
sheet, two regular threes, four ones 
and a 40x60-inch photogelatine 
lobby card. Considered competent 
advertising for a smaller house. 
Larger houses can order two or 
more packages. Items can be had 
separately, but will cost slightly 
more. 

Also offering three cash prizes 
($50, $25, $15). for best follow- 
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Made Town Talk 
Seattle. 


For ‘The Whole Town’s Talking’ 
(Col) the Liberty shot both bar- 
rels. Bob Armstrong handled the 
campaign under Gen. Mgr. Le Roy 
Johnson's direction, and got the 
town plenty hot. Top gag was 
throwaway of $500 in 7,000 pack- 
ages small change on streets of 
the city all day Friday. Tieup with 
Chevrolet in its national essay con- 
test was a parade showing evolu- 
tion of transportation from ox-cart 
to modern truck. Special four-page 
co-op adv. section was run in Times 
Friday. Two-color used in all news- 
paper ads. Heavy on billboard and 
radio also. 


Walking around the town of a 
freak cow pulling a cart. Part cow 
and part ox is this animal, who’s 
doing a solo parade. Headpieces 
worn by clerks in all Bartell drug 
stores ballying ‘Town’s Talking.’ 
Tieup with General Motors annual 
auto show at U of E pavilion, with 
loud speaker spiels and radio broad- 
casts from auto show, also with 
float following daily General Motors 
downtown parade. 


Building Bad Nights 


Manager who used to dread Fri- 
days as his worst off night now 
looks forward to that day to build 
receipts. He has made it phono- 
graph revue night when each local 
dealer is permitted to play two of 
his most recent records, Originally 
it was the star record of the week, 
but the idea took so well that the 
allowance has been doubled, and 
they are even driving in from the 
country tu get the latest lowdown. 
Worked so well the local radio sta- 
tion is trying to pull the stunt away 
from him, but the dealers are loyal. 
Manager will not permit his own 
program to be aired as he knows a 
lot will stay home. Boosts the take 
about $50, which is plenty for his 
house. 

In another town a Tuesday local 
talent night is aired weekly, but the 
house does the announcing and 
phrases the stunt to suggest that if 
the listener-in could only see the 
show it would be much more enjoy- 
able. Figur.; that this is what has 
been building business steadily the 
six weeks the stunt has been in 
operation. 


In a third town with a co-cpera- 
tive college the- big gag during the 
season is a Friday night contest 
between the men and women stu- 
dents. Any student can apply for 
an audition, and those selected are 
given five minutes each. Audience 
votes by ballot for the three best 
acts, and a running score is kept 
which keeps the interest up. Pretty 
nearly all the students turn out with 
the boys voting for their fellows 
and girls solid for their own sex. 
Town vote really decides the events. 
No prizes are offered, since too 
many would be required, but the 
studes enjoy the work and there is 
never a shortage in talent, though 
sometimes a repeat is permitted in 
the case of an exceptional per- 
former. 





Driving Test 


This stunt from A. Milo De 
Haven, divisional director of three 
Chakeres theatres in Ohio, sounds 
rather new. He worked it for the 
Murphy theatre, Wilmington, Ohio. 

Merchants were promoted for a 
co-op page, most of them con- 
tributing a contest prize and men- 
tioning it in their own space. Con- 
test was the economy driving of a 
Chev. Auto company provided the 
car and gave each contestant a 
quart of gas on which to drive over 
i prescribed route. Persons making 
the best distances over the route 
on the quart got the prizes. Top 
prizes were a $35 credit on a car 
and cash prizes of $10 and $5. Mer- 
chandise prizes ran from clothing 
to 10 free games at the bowling 
alley. 

Contest ran for a week and was 
conducted without much parade 
other than that the car was ban- 
nered. An observer from the agency 
went along to check, but it was not 
possible to bally the crowd, the in- 
terest being in the score and in the 
presentation of the prizes. 





Corsages for Carefulness 


Rochester. 

Easter corsages for careful women 
drivers of automobiles were award- 
ed by Manager Lester Pollock of 
Loew’s Rochester theatre in tieup 
with the Journal-American. Slogan 
‘Be Wreckless, but See Reckless,’ 
ballyhooed the Harlow film. Ten 
license numbers were noted each 
day for five days and printed in the 
newspaper, Drivers thus designated 
called at the newspaper office for 
the bouquets. 

Manager John J. O'Neill of the 
Regent theatre will run request re- 
vival films in May, using one revival 
and one new picture on each pro- 
gram. Ballots are given to patrons 
to designate their preferences. First 
choice is ‘One Night of Love’ which 


‘howed earlier at Toew's Rochester 





Many Maullers 


The Hague. 

Dutch version of the Austrian 
film ‘The Four Mullers’ from the 
stage play, to premiere at Rotter- 
dam this week in two cinemas, 
Capitol and City. For this pre- 
miere passes will be granted to all 
people in Rotterdam who show at 
box-office their identity card, 
named Muller. It is estimated that 
in Rotterdam, children included, 
there are at least 1,000 who will 
make use of this privilege (Muller 
is a name like Baker and Smith in 
Anglo-Saxon countries). If this 
privilige is extended to other cities 
in Holland, cinema: can be filled up 
for a week going. 





Newsreel Used 


Taking advantage of the recent 
Huey Long-Coughlin aerial row, 
Walter Lloyd, of the Allyn, Hart- 
ford, took a special display ad to 
tell that Long could be both seen 
and heard in a current issue of 
Paramount News. “ 

Shied off the amusement page to 
snuggle the ad on the same page 
with three news stories about Long. 
That’s why he paid for the extra 
space and with it paid him. 





Arresting 
Albany. 

One of the most arresting front 
dresses for a film theatre ever seen 
in Albany was the ballyhoo for ‘The 
Lost City’ at Warners’ Ritz last 
week. Green was the eye-drawing 
color scheme. Marquee lights were 
green and two high-powered spot- 
lights cast the same color over the 
box office and entire front of the 
house. At each end of the marquee 
were two panels about a foot deep 
with a lightning bolt illuminated 
from behind by a flashing light. 

The Ritz is in the heart of the 
business section and the red light- 
ing flashes and weird green illumi- 
nation could not fail to draw atten- 
tion at least a couple of blocks 
away. 





Mex in Madrid 
Madrid. 

Palacio de Musica, showing ‘Viva 
Villa’ (MGM), went Mexican in its 
exploitation. Hired nine young men, 
dressed them in Mex outfits with 
sombreros, put rifles across their 
backs, and mounted them on nags. 
Ilorsemen rode in and around the 
capital and helped Palacio do socko 
biz with ‘Villa.’ 





BEHIND 


the KEYS 





Lynchburg, Va. 

Sunday shows are not ‘washed 
up’ in Roanoke, according to Elmore 
D. Heins, g.m. of the National The- 
atre Corp. Heins’ American theatre 
will continue to operate until the 
upper court decides whether Sunday 
shows come under the head of 
‘necessity’ as set out in the State’s 
blue law. 

Heins has been open four consec- 
utive Sundays, having been fined 
in the police court a nominal fine 
of $2, according to local ordinance. 
The second time, the American was 
fined $10 on a state law, and Na- 
tional appealed to the corporation 
court, where the matter will be pre- 
sented in May. 





Galveston. 

Merger of the Martini theatre 
enterprises which include the Mar- 
tini, Dixie and Key theatres, with 
the local Interstate theatres, the 
Queen and Tremont, into a corpora- 
tion to be known as the Galveston 
Theatres, Inc., under direction of A. 
Martini. 

Homer Le Tempt, manager of 
Queen, goes to San Antonio May 1 
to manage Texas theatre there. 

Taking Martini into the fold, 
Interstate has virtualiy eliminated 
all independent competition in cities 
where it operates. Friendly rela- 
tions were established with Will 
Horwitz at Houston some months 
ago. 





Akron, O. 

Edward Richardson, assistant 
manager at Loew's here has been 
transfered to the same position at 
Loew’s State in St. Louis, replacing 
William Weiss shifted to Columbus, 
to Loew’s State in that city. No 
appointment here as yet to replace 
Richardson. 





New Hyde Park, N. Y. 
Park, only film house here and 
curtained for some time has been 
bought by the Zodiac Theatre 
Corp. Chain also operates Apollo, 
Parkway, Venus and Cumberland in 
Brooklyn, N._ Y. Stephen G, 

Stephan will manage new house. 





Portsmouth, O. 
Lyric theatre here, long dark, will 
be reopened shortly with straight 
film policy. 





Omaha. 
Variety club has elected 
Harry Shumow its first president. 
First assistant barker, Evert R. 
Cummings; second assistant, John 
J. Gillin, Jr.; Glen Rogers, treas.; 
E. M. Shafton, sec.; Roy Miller, 
Robert Ballentyne, Joe Scott, Wil- 
liam Miskell, H. J. Chapman, D. V. 
MclLucas, directors. 


Local 





Ambridge, Pa. 
Motion picture houses in Am- 
bridge may have to pay $300 annual 
license fee instead of the present 
$75. 
Sharon, Pa. 
Ben Stahl for the past five years 


with the Universal Pictures Ex- 
change, Pittsburgh, has resigned 
and affiliated himself with his 


brother Harry Stahl, who recently 
acaouired the Nuluna theatre here. 





Sharpsburg, Pa. 
theatre, operated for the 
years by Martin Edgar 
Klare has been transferred to 
Harry Rachiele and William and 
Harry Walker. 


Strand 
past 11 


Lima, O. 
La Due, formerly manager of the 
Kentucky theatre, Danville, Ky., 
now of the Warner Bros. 


manavrer 





Sigma theatre here. A. K. Veach 
transferred to the Danville house. 





Lincoln. 
Bob Livingston, Capitol boss, an- 
nounced this week his house would 
go to double features. C. Fraser, 
manager of the Joyo, nabe house in 
Havelock, made the move last week. 
These are the fifth and sixth of the 

10 local spots to go a-bargaining. 





Reading, Pa. 
Jack Lexey, district manager in 
Philadelphia for Warner’ Bros. 
transfarred here to succeed Rufus 
Speece who held the post during 


the past year. District includes 
Reading, Pottstown, and Willow 
Grove. 





Boston. 

Winchester, Mass., voted in favor 
of motion pictures in that town on 
a referendum intended to inform 
the selectmen as to the prevailing 
sentiment of the majority of towns- 
folk on the subject. 2,475 voted for 
pix; 1,717 against. 





Des Moines. 

Fire destroyed the Niles theatre, 
Anamosa, Iowa, April 13, when a 
stagehand stepped on crossed wires 
on the stage and the draperies ig- 
nited. Clifford L. Niles, owner. 

Violations of the emergency exit 
regulations were found in each of 
seven shooting galleries here by a 
tour of the Fire Marshal and no- 
tices immediately served on the the- 
atre owners, 

In some cases the emergency 
exits were padlocked even though 
a show was in progress. Passage- 
ways were blocked, door release 
locks jammed and in one case a 
wooden plank had been wired across 
the doorway. 





Montgomery, Ala. 

Alabama Theatres, Inc., of which 
R. B. Wilby is director, has taken 
over the Tivoli and Dexter theatres 
here. This change gives this organ- 
ization control of all motion picture 
theatres for white persons here. 

Olim Fikes now manager of the 
Dexter, while Frank Dudley named 
manager of the Tivoli. 

M. S. Katz and Ike Katz, former 
owners of the Dexter and Tivoli the- 
atres, said they expected to continue 
in the motion picture business and 
would probably locate in a nearby 
state. 

Augusta, Me. 

The Star, Bar Harbor, which has 
not been operated for the past 
several months, was the object of 
an incendiary this past week, when 
two attempts were made to burn it 
down according to Deputy Sheriff 
Warren J. Tribou. One day the 
floors, scenery and chairs were 
found to be drenched in oil, and the 
next day a candle set in a container 
saturated with oil was found. 





Rochester. 
In tieup with Forman’s, leading 
women’s department store, Loew's 
Rochester will show Gozelle’s series 
of child study films at a special 
morning show May 4. Intended for 
parents, teachers and welfare work- 
ers with tickets distributed through 
the store. 
Newark. 
Louis R. Golding goes this week 
with Fabian RKO, to be district 
manager at Albany. Robert Unger- 
feld, from the RKO Franklin, New 
York, and formerly under Goldine 
at Albanv, succeeds 


Self-Propelled 


Seems to be an unusual number 
of press book suggestions in which 
a pretty girl wheels a comedy char- 
acter around in a baby carriage. 
Usually it works, but it might offer 
a change to present a baby carriage 
without its femme pusher, if it is 
practical to get a baby carriage that 
can be mussed up. 

First step is to cut away the 
space between the edge of the seat 
and the front of the carriage, leav- 
ing a well through which a grown 
man, sitting in the seat, can touch 
the ground with his feet. 

Latter are hidden by a drape 
around the outside of the carriage, 
presumably on which to “banner 
the message, but in reality to con- 
ceal the propulsion. Man in come- 
dy costume sits in the seat with a 
robe around his body and merely 
walks slowly along the street. 
Useful for baby titles, but can be 
employed for other features. With 
a blonde wig and a cap, this can 
be worked to good advantage on a 
Shirley Temple picture, using as 
tough a mugg as can be hired. 

Something rather like it can be 
done by making an express cart in- 
to a covered wagon, with a dummy 
in the driver’s seat and the propul- 
sive power hidden under the cano- 
py. In this case the handle by 
which the cart usually is drawn 
should be removed. Steering is 
done by thin ropes tied to either 
side of the front axle. 

Everyone will guess at the idea, 
but the first sight of the vehicle 
without the usual propellor is what 
counts for attention getting. 


Another Good Oldie 


Years ago it used to be quite a 
fad to lay off to some local photog 
a three-sheet of a star either with 
the head cut out to permit a local 
subject to impersonate the star or 
a dual pose for a boy and girl. 

Bill Powell remembered this when 
he came to plug ‘Ruggles’ at the 
Paramount, Newport. He got hold 
of an old photographic background 
(the older the better) and in front 
of this placed a costume cutout of 
Laughton. The setup was in the 
lobby and patrons who desired were 
permitted to pose with Laughton, 
@ comedy coat and hat being pro- 
vided. They were given coupons 
good for the picture on their next 
visit to the theatre. Pix were post- 
card size and were back-printed for 
the feature. Stunt has been re- 
layed to the other M. & P. theatres, 
so there probably will be a glut of 
repeats. Good on almost any pic- 
ture, for that matter, or what Harry 
Browning calls a ‘repeatable.’ 


New Amateur Tack 


Edward Selette, of the Regent, 
Albany, has a new idea for the 
prevalent amateur craze. He was 
unable to hook to a radio station, so 
he tied in a theatrical booking 
agent, Jimmie Daley. He ealls it 
the “Search for Stars” and it is held 
every Monday night. No promise of 
an engagement, but Daley is in the 
audience and the presumption is 
that he will find some available tal- 
ent if he has to ring in some of his 
own acts. 

The Regent has neither stage nor 
dressing rooms, but Selette has 
rigged up a stage and mike and per- 
formers are instructed to come 
ready dressed. 

Just for the record Selette used 
the radio-amateur ideu back in 
1932, working with WHBH in New 
Bedford and taking the idea to 
WBIX when he moved to Utica in 
the same year. Not the first, but 
one of the pioneers. (S.C.) re- 
ported the stunt at the time. 


Did It Before 


‘Little’ Joe Martone, who ring- 
masters the comedy circus recently 
used by Edward Selette in the Al- 
bany Regent and ordered out by the 
Code Authority, writes that he ran 
the auction on a previous occa- 
sion in Albany without trouble. Just 
a case of being okay unless come- 
one kicks, which seems to have been 
done in this instance. Martone adds 
a lengthy Hst of New England spots 
where he has played the circus with- 
out protest, and backs his state- 
ment with programs, Seems to hang 
largely on how the other managers 
in a town take the idea. In Albany 
the contention is that if there's 
merchandise in the house it’s a prize 
stunt and illegal. 


Giving "Em Their Dish 
Los Angeles. 

Bruce Fowler, managing the Four 
Star here for Fox-West Coast, has 
effected a novel tieup with the Cali- 
fornia Art Institute, whereby a com- 
plete new set of oil and crayon 
painting are supplied to theatre for 
each change of picture program, 
These are displayed in the main 
foyer and in the lounge, and re- 
sults in patrons having an entirely 
different set of art works to lamp 
on each visit to the house. Patron- 
age at Four Star runs to the arty 
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Offices: 1840 Broadway 
soe . Chesterfield (20) Greamway, 
Circumstantial Evidence, mystery asking does circumstantial evidence con- 

vict the innocent? Chick Chandler, Shirley Grey. D ® 
67 mins. Rel. March 30. a, Ee. ee. ee 

Curtain ogee The. Old noprens impersonates aunt of a wealthy family .o 
make old age secure. Proves a good genius. Henriett: 1S “Dir. 
Chas. Lamont. 67 mins. Rel. Oct. 1. ae 

Ghost Walks, The. A mystery comedy. Cast, John Milijan. J Colly D 
Frank Strayer. 67 mins. Rel. Dec. 1. Rey. April 3. 9 ele pecans 

Port of Lost Dreams. Tragedy along the waterfront and on the tuna fisheries 
_ ates Lola Lane. Dir. Frank Strayer, 71 mins. Rel. Oct. 15. Rev. 

pril 3. 

Public Opinion. A drama of the greatest single force in the world today 
“Public Opinion.” Lois Wilson, Crane Wilbur, Luis Alberni. Dir. Frank 
Strayer. 68 mins. Rel. March 15. 

Sons of Steel. A new deal drama of fathers and sons. Charles Starrett, Wm. 
Bakewell. Polly Ann Young. Dir. Charles Lamont. 64 mins. Rel. Dec. 15. 
Rey. April 17. 

Symphony of Living. A drama of sacrifice against a background of symphonic 
music. Al Shean, Evelyn Brent, Charles Judels. Dir. Frank Strayer. 
68 mins. Rel. Jan, 15. 

World Accuses, The. A woman's fight against the world alone. Vivian Tobin, 
———_ ae Dickie Moore. Dir. Charles Lamont. 60 mins. Rel. Nov. 1. 

ev. arc Se 


scudio: Gower at Sunset, Offices, 729 Seventh Ave., 


Hollywood, Cal. Columbia New York, N. Y. 

Against the Law. Gangster mixup with an ambulance crew. John Mack 
Brown, Sally Blane, Arthur Hohl. Dir. Lambert Hillyer. 61 mins. Rel. 
Oct. 25. Rev. Dec. 18. 

Air er — Bellamy, Tala Birell and Wiley Post. Dir. Al Rogell. Rel. 

pr 

Behind the Evidence. Newspaper man smokes out a master mind. Norman 
Foster, Donald Cook, Sheila Mannors. Dir. Lambert Hillyer. 70 mins. 
Rel. Jan. 20. Rev. Feb. 5. 

Best Man Wins, The. Edmund Lowe, Jack Holt in a familiar outline. Flor- 
mag anes as the girl. Dir. Earle Kenton. 75 mins. Rel. Jan. 5 Rev. 
an. 

Broadway Bill. Race track story based on one of Mark Hellinger’s yarns. 
Myrna Loy, Warner Baxter. Dir. Frank Capra. 90 mins. Rel. Dec. 
8. Rev. Dec. 4. 

Call to Arms. Willard Mack, Sheila Mannors, Esther Ralston. 
Mack. Rel. Jan. 12, 

Carnival. Carnival story of a man’s search for a mother for his child. Lee 
Tracy, Sally Eilers, Jimmy Durante. Dir. Walter Lang. 77 mins. Rel. 

Rev. Feb. 20. 

Death Flies East. Mystery in a transport plane. Conrad Nagel, Florence 
Ruce. Dir. Phil Rosen. 65 mins. Rel. Jan. 19. Rev. March 6. 

Eight Bellis. Love and mutiny on the high seas. From a stage play. Ann 
Sothern, Ralph Bellamy, John Buckler. Dir. Roy W. Neill. Rel. 
April 11. 

Fighting Shadows. Tim McCoy, Geneva Mitchell. Dir. David Selman. Rel. 
April 18. 

Hot News. Richard Cromwell, Billie Seward and Wallace Ford. Dir. Lambert 
Hillyer. Rel. April 25. 

ill Love You Always. A love that could not be crushed by adversity. Nancy 
Carroll, Geo. Murphy. Dir. Leo Bulgakoy. 68 mins. Rel. March 20. Rev. 
April 3. 

in Spite of Danger. Auto racer goes into the trucking business. Wallace 
Ford, Marian Marsh. Dir. Lambert Hillyer. 56 mins. Rel. March 8. 
Ford, Marian Marsh. Dir. Lambert Hillyer. 56 mins. Rel. March 8. 
Rey. April 10. 

Jealousy. Jealous prize fighter has a vivid dream while taking the count. 
Nancy Carroll, George Murphy. Dir. Roy W. Neill. 66 mins. Rel. 
Nov. 16. Rev. Nov. 27. 

Law Beyond the Range. Tim McCoy Western. 
Beebe. Rel. Feb. 15. 

Let’s Live Tonight. Love's indecisions on the Riviera. Lilian Harvey, Tulio 
Carminati. Dir. Victor Schertzinger. 69 mins. Rel. March 1. Rev. 


Dir. Willard 


Billie Seward. Dir. Ford 


March 20c. 

Men of the Night. Romance of a detective. Bruce Cabot, Judith Allen. Dir. 
Henry Freulich. 658 mins. Rel. Nov. 28. Rev. Dec. 4. 

Mills of the Gods. Industrial story of the depression. May Robson, Fay Wray, 
Victor Jory. Dir. Roy W. Neill. 67 mins. Rel. Dec. 15. Rev. Jan. 22. 

Party Wire. Victor Joy and Jean Arthur. Dir. Erle Kenton. Rel. April 27. 

Prescott Kid, The. McCoy western. Sheila Mannors. Dir, David Selman. 
56 mins. Rel. Nov. 8. 

Revenge Rider, The. Tim McCoy western. Dir. David Selman. 
Rel. March 18. 

Square Shooter. Tim McCoy, Jacqueline Wells in a Western. Dir. David 
Selman. 57 mins, Rel. Jan. 21. 

Stranger in His House. Orphan curse the jinx in a racing stable. Jack Holt, 
Mona Barrie, Jackie Searle. Dir. Phil Rosen. Rel. March 29. 

Swell Head. Baseball comedy. Wallace Ford, Dickle Moore, Barbara Kent. 
Dir. Ben Stoloff. Rel. Apr. 8. 


57 mins. 


Jack Holt, Mona 


Unwelcome Stranger. Localed on a racing stock farm. 
Barrie, Jackie Searle. Dir. Phil Rosen. 65 mins. Rel. April 20. Rev. 
April 10. 

Westerner, The. Tim McCoy, Marion Shilling. Dir. David Selman. 57 mins. 
Rel. Dec, 10. 


White Lies. Rich society girl falls for the big, brave cop. Walter Conolly, 
Fay Wray, Victor Jory. Dir. Leo Bulgakov. 63 mins. Rel. Nov. 27. 
Rev. Jan. 1. 

Whole Town’s Talking, The. Robinson in a dual role as a killer and a pacifist 
who resembles him. Edw. G. Robinson, Jean Arthur. Dir. John Ford. 
95 mins. Rel. Feb. 18. Rev. March 6. 


DuWorld 


Beast of Borneo. Melodrama and animals. John Preston, Mary Stuart. 170 
mins. Rel. July 15. 

Biue Light. (Austrian and Italian.) Mountain romance among Italian Dolo- 
mites. Directed and starring Leni Riefenstahl. Rel. Sept. 15. 

Crainquebille (Fr). Drama from Anatole France yarn. Dir. Jasqude de Baron- 

celli. 80 mins. Rel Dec. 1 

Dame aux Camelias, La (Fr.). 
Yvonne Printemps, Pierre Fresnay. 
Rel. March 15. Rev. March 27. 

Girl In the Case. Comedy in the Continental manner. Jimmy Savo, Eddie 
Lambert, Dorothy Darling. Dir. Eugene Frenke. 60 mins. Rel. Oct. 1. 

Kocha, Lubi, SzanujJe (Polish). Young love in Poland, with music. Dir. 
Michal Wyzynski. 70 mins. Rel. Nov. 1, 

L’Agonie des Aigles (Fr). Pre-Napoleonic drama. Dir. Roger Richebe. 70 
mins. Rel. Dec. 1. 

Man Who Changed His Name (British). An old Edgar Wallace yarn re- 
vived. Dir. Henry Edwards. 75 mins. Rel. Oct. 1. Rev. Oct. 23. 
Norah O’Neale (British). Irish yarn. Dir. Desmond Hurst. 70 mins. Rel. 

Oct. 15. Rev. Oct. 30. 
Romance !n Budapest (Hung). 
April 15. Rev. May 165. 
Tell Tale Heart (British). Edgar Allan Poe thriller. 
0 mins. Rel. June 15. Rev. June 19 


Office: 729 Seventh Ave., 
New York, N. Y. 


Literal adaptation of the Dumas classic. 
Dir. Ferdinand Rivers. 85 mins. 


Franciska Gaal. Musical. 70 mins. Rel. 


Dir. Desmond Hurst. 


M4 a PR Offices: R.K.O. Bidg., 
First Division New York’ N. Y. 
Releases Also Allied, Chesterfield, Monogram and Liberty 
Gurtain Falls. One-time famous actress uses her talents in an entirely novel 
role; and stages one final glorious comeback. Henrietta Crosman, 

Dorothy Lee, Wm. Bakewell. Dir. Charles Lamont. 68 mins. 

Giri of the Limberlost. The famous Gene Stratton Porter classic. Marian 
Marsh, Ralph Morgan, Louise Dresser, Eddie Nugent. Dir, Christy 
Cabanne. 83 mins. Rel. Nov. 8. 

Gicl of My Dreams. College life and college romance. Mary Carlisle, Eddie 
Nugent, Creighton Chaney, Arthur Lake, Stering Holloway, Gigi Parrish. 
Dir. Ray McCarey. Rel. Nov. 17, 


King Kelly. Dance director and his girl dancing troupe swap contracts on 


way to Paris, and bring prosperity to a mythical Belgravian kingdom 
via crooning, dance routines, etc. Romantic comedy with music. Guy 
Robertson, Irene Ware. Dir. Leonard Fields. Rel. Nov. 15. 

One in a Million. Romance of a department store employee and the boss’ 
son. Dorothy Wilson, Charles Starrett. Dir. Frank Strayer. Rel. 
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Nov. 15, 
Port of Lost Dreame. A gun moll’s past catches up with 


her after she has 
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These tabulations are compiled 


from information supplied by the | 


various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time as given here 
is presumably that of the projection 
‘oom showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may resu't 


in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 

While every effort is made to hoid 
this list accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of accuracy, ‘Variety 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Studio Picasiials 


Hollywood, April 23. 


Philip Reed; Wesley Ruggles di- 
recting, ‘Accent on Youth,’ Par. 


Joan Marsh, Hardie Albright, 
Mary Carlisle, Vince Barnett, Brad- 
ley Page, Luis Alberni, Emerson 
Treacy, Lila Lee, Sidney Toler, Ed- 
ward Martindel, Lucien  Prival, 
Clarence Wilson, Tammany Young, 
Jack Grey, Will Stanton; Melville 
Brown directing, ‘Champagne for 
Breakfast,’ Liberty. 


Edwin Burke, adapting ‘Song and 
Dance Man,’ Fox. 


June Travis, 
dolier,’ WB, 

Capt. Joseph Moody, technical ad- 
visor; Alexander Toluboff, art di- 
rector, ‘Shanghai,’ Wanger. 

Nick Long, Jr., Broadway Melody 
of 1935,’ Metro. 

Roger Gray, Four Canovas, ‘Hold 
That Baby,’ WB. 

Dick Powell; Jerry Wald, Julius 
Epstein, screen play, ‘Romance ina 
Glass House,’ WB. 

William Conselman, Harry Harris, 
adapting ‘Curly Top,’ Fox. 

Ralph Byrd, ‘Frisco Lady,’ U. 

Sam Hinds, Sam Godfrey, Oscar 
Rudolph, Albert Taylor, Oscar 
Smith, ‘College Scandal,’ Par. 

Creighton Hale, Oliver Eckard, 
Irving Bacon, Henry Rocquemore, 
Ricca Allen, Carolyn Rankin, Victor 
Potel, Alf P. James, Dora Mayfield, 
Benny Hall, ‘Men Without Names,’ 
Par, 

Frank McGlynn, Buck Jones se- 
rial, U. 

Mitchell Lewis, ‘Farmer Takes a 
Wife,’ Fox. 

Francis MacDonald, Harry Allan, 
‘Anna Karenina,’ Metro. 

Donald Haines, ‘Ginger,’ Fox. 

Henry Fonda, ‘Way Down Hast,’ 
Fox. 

Robert Lee Johnson, writing foot- 
ball yarn, U. 

Malcolm Stuary Boylan, Harry 
Leon Wilson, scripting ‘Ma Pet- 
tingill,’ Metro. 

Antoinette Lees, ‘Anna Karenina,’ 
Metro. 

Andre Beranger, ‘The Flame With- 
in,’ Metro. 

Norah Cecil, Blanche Payson, 
Billy Watson, ‘Great American Pie 
Co.,’ Metro short. 

Carole Lombard, ‘April In Paris,’ 








‘Broadway 7on- 


Charles Brackett, screen play, 
‘The Imperfect Husband,’ Par. 

Virginia Van Upp, Frederick 
Stephani, adapting ‘Song of the 
Nile,’ Par. 

Radio Rogues, ‘Every Night at 
Bight,’ Wanger. 

Charles Kenyon, screen play, di- 
alog, ‘Slim,’ WB. 

Dudley Nichols, scripting ‘Three 
Musketeers,’ Radio. 

Irene Dunne, ‘Peter Ibbetson,’ Par. 

Cesar Romero, ‘Diamond Jim 
3rady,’ U. 

Muriel Evans, Buck Jones; Ray 
Taylor, directing, ‘Roaring West,’ 
U serial, 

Frances Langford, Patsy Kelly, 
Alice Faye, George Raft, ‘Every 
Night at Eight,’ Wanger. 

Joan Bennett, ‘Two for Tonight,’ 
Par, 

Shirley Chambers, ‘Public Hero 
No. 1,’ Metro. 

Elmer Clifton, Homer Gordon, 
screen play, ‘Rip Roaring Riley,’ 
Burr, 

Barbara Pepper, ‘Rich Relations,’ 
Cameo, 

Lita Chevret, Bess Flowers, 

(Continued on page 27° 
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reformed and is happily married to a sea-faring man. Lola Lane, Bill 
(screen) Boyd, George Marion, Edward Gargan. 

Redhead. Romance of a disowned playboy son and an artist’s model with a 
past. Bruce Cabot, Grace Bradley, Burton Churchill, Regis Toomney. 
Dir. Melville Brown. Rel. Nov. 30. 


studios: Burbank ° ° Dffices: $21 W 44th &t., 
Calif. First National New York N. Y. 


Babbitt. Upton Sinclair’s ‘Main Street... Guy Kibbee, Aline McMahon. Dir. 
Wm, Keighley. 75 mins. Rel. Dec. 8. Rev. Dec. 18 

Black Fury. The underdogs in a Pennsylvania mining town. Paul Muni, 
Karen Morley. Dir. Michael Curtiz. 95 mins. Rel. May 4 Rev. 
April 17. ‘ 

Case of the Curious Bride, The. Whodunit. Warren William, Margaret Lind- 
say. Dir. Michael Curtiz. 74 mins. Rel. April 13. Rev. April 10. 


Flirtation Walk. West Point story. Ruby Keeler, Dick Powell, Pat O’Brien. 
Dir. Frank Borzage. 95 mins. Rel. Dec. 1. Rev. Dec. 4. 

Gentlemen Are Born. Four college boys battle the world. Franchot Tone, 
Jean Muir, Ann Dvorak, Margaret Lindsay Dir. Alfred E. Green. 
75 mins. Rel. Nov. 17. Rev. Nov. 27. , 

Go Into Your Dance. Al Jolson. Ruby Keeler. Benny Rubin. 
Mayo. Rel. April 20. 

Gold Diggers of 1935. Dick Powell, Adolphe Menjou, Gloria Stuart, Alice 
Brady Dir. Busby Berkeley. 95 mins. Withdrawn from general release 
to be sold separately. 

Living on Veivet. Shock crazed aviator marries a society girl. Kay Francis, 
Geo. Brent, Warren William. Dir. Frank Borzage. 77 mins. Rel. March 
2. Rev. March 13. 

Mary Jane’s Pa. Guy Kibbee, Aline McMahon. Dir. Wm. Keighley. Rel. 
Nov. 2. Rev. March 6. 

Maybe It’s Love. Gloria Stuart, Ross Alexander 
Rel. Jan. 12. Rev. Feb. 12. 

Murder in the Clouds. Lyle Talbot. Ann Dvorak. Dir. D. Ross Lederman. 61 
mins. Rel. Dec. 15. Rev. Jan. 1. 

Herth Shere. Barbara Stanwyck, Gene Raymond. Dir. Robert Florey. Rel. 

eb. 16 
Red Hot Fires. Lyle Talbot, Mary Astor. Dir. D. Ross Lederman. Rel. Feb. 2. 
Traveling Saleslady, The. One of those Joan Blondell-Glenda Farrell romps. 
~ Dir. Ray Enright. 75 mins. Rel. April 6. Rev. April 3. 

While the Patient Slept. Mystery in a millionaire’s mansion. Guy Kibbee, 
Aline McMahon. Dir. Ray Enright. 66 mins. Rel. March 9. Rev. 
March 6. 

Woman in Red. Young wife faces scandal to save a man from conviction of 
murder. Barbara Stanwyck, Gene Raymond, Genevieve Tobin. Dir. 
Robt. Florey. 68 mins. Rel. Feb. 16. Rev. March 27. 


Studio: Fox Hilts, F Offices: 444 West 66th St. 
Hollywood, Cal. ox New York. NY. 
Baboona. Jungle film made by Martin Johnsons, partly from an airplane. 73 
mins. Rel. Jan. Rev. Jan. 29. 
Baby Take a Bow. The Fox child star comes through again. Shirley Temple, 
Bachelor of Arts. From John Erskine’s recent novel. Tom Brown, Henry 
be eee Anita Louise. Dir. Louis King. 74 mins. Rel. Nov. 23. Rev. 
pril 17. 
Bright Eyes. The story of two little girls. Shirley Temple, Jane Darwell, 
James Dunn, Judith Allen. Dir. David Butler. 83 mins. Rel Dec. 28. 
Rev. Dec, 25, 
Charlie Char in Paris. The Oriental detective moves into new territory. 
Warner Oland, Mary Brian. Dir. Lewis Seiler. 70 mins. Rel. Feb. 1. 
Rev. Jan. 29. 
County Chairman, The. Will Rogers, Evelyn Venable, Kent Taylor. Dir. 
John Blystone. 78 mins. Rel. Jan. 11. Rev. Jan. 22. 
George O’Brien western. Dir. Edw. F. Cline. Rel. 


Dir. Archie 


Dir. Wm. McGinn. 62 mins. 


Cowboy Millionaire. 
April 12 
Ellinor Norton Claire Trevor, Hugh Williams. Dir. Hamilton MacFadden. 

72%mins. Rel. Nov. 2. Rev. March 6. 

First World War, The. Hitherto unreleased film from the archives of several 
governments. Lawrence Stallings, editor. 78 mins. Rel. Nov. 23. Rev, 
Nov. 13. 

Gambiing. From the George M. Cohan play. Geo. M. Cohan, Wynne Gibson, 
Dir. Rowland V. Lee. 80 mins. Rel. Nov. 2. Rev. Dec. 11. 

George White’s Scandals. Second edition of the musical. Alice Faye, Jas. 
Dunn, Ned Sparks, Geo. White, Lyda Roberti. Dir. Geo. White. Rel. 
March 15. 

Great Hotei Mystery. Flagg and Quirt as detectives. Dir. Eugene Ford. 70 
mins Rel March 1, Rev. March 6. . 

Heaven’s Gate. A Shirley Temple story. Joel McCrea, Rosemary Ames. Dir, 
John Robertson. Rel. May 38. 

Hell in the Heavens. Air story. Warner Baxter, Conchita Montenegro. Dir. 
John Blystone. 80 mins. Rel. Nov. 9. 

Helldorado. Adventure in a ghost town. Richard Arlen, Madge Evans, Ralph 

Bellamy, Henry Walthall. Dir. Jas. Cruze, 74 mins. Rel. Dec. 21, Rev. 
Jan. 8. 

It’s a Small World. 
Rel. April 26. 

Life Begins at 40. Based on the Pitkin book. Will Rogers. Rochelle Hudson. 
Dir. Geo. Marshall. 79 mins. Rel. March 22, Rev. April 10. 

Little Colonel. Shirley Temple, Lionel Barrymore. Evelyn Venable. Dir. 
David Butler. 80 mins. Rel, Feb. 15, tev. March 27. 

Lottery Lover. Naval cadets form love syndicate. Pat Paterson, Lew Ayres. 
Dir. Wm. Thiele. 82 mins. Rel. Jan. 4. Rev. Feb. 20. 

Marie Gallante. Done from the novel of the same name. Spencer Tracy, 
Ketti Gallian, Helen Morgan. Dir. Henry King. 88 mins. Rel. Oct. 26. 
tev. Nov. 27. 

Music in the Air. Gloria Swanson, John Boles. Dir. Joe May. 81 mins. Rel. 
Dec 


Spencer Tracy, Wendy Barrie. Dir. Irving Cummings. 


Mystery Woman. Heroine saves her husband by procuring ‘the papers.’ Mona 
Barrie, Gilbert Roland. Dir. Eugene Forde. 69 mins. Rel. Jan. 18. 
Rev. Jan. 22. 

One More Spring. Three down and outers in Central Park. Janet Gaynor, 
Warner Baxter. Dir. Henry King. 87 mins. Rel. Feb. 8. Rev. Feb. 27, 

Ten Dollar Raise. Edward Everett Horton, Karen Morley. Dir. Geo. Mar- 
shall. Rel. April 5. 

Twenty-four Hours a Day. Claire Trevor, Gilbert Roland. Dir. Hamilton Mac- 
Fadden. Rel. Nov. 23 

Under Pressure. Romance with the sand hogs under the river. Edmund 
vowe, Victor McLagien, Florence Rice. Dir. Roaul Walsh. 70 mins. 
tel. Feb. Rev. Feb. 6. 

When a Man’s a Man. From the Harold Bell Wright 
Dir. Edw. F. Cline. 66 mins. Kel. Feb. 15. Rev, 

White Parade, The. Loretta Young, John Boles. Dir. Irving Cummings. 80 
mins. Rel. Noy. 16. Rev. Nov. 13 


G-B 


Chu Chin Chow. Arabian tales !n musical form. Anna May Wong, Fritz 
Kortner. Dir. Walter Forde. 95 mins. Rel. Sept. 15. Rev. Sept. 25. 

Evensong. Musical dramatization from the Beverley Nichols novel Eveiyn 
Laye, Fritz Kortner. Carl Esmond, Alice Delysia, Conchita Supervia. 
Dir. Victor Saville “el. Nov. 16. Rev. Nov. 20. 

Evergreen. Musical adaptation from Cochran’s stage production. Jessie 
Matthews, Sonnie Hile, Betty Balfour, Barry Mackay. Dir. Victor Sa- 
ville. Rel. Jan. 3. Rev. Jan. 15. 

tron Duke, The. Drama hased on Duke of Wellington at Battle of Waterloo. 
George Arliss, Ellaline Terris, Gladys Cooper, A. E. Matthews, Allan 
Aynesworth. Dir. Victor Saville. Rel. Jan. Rev. Jan. 15. 

Jack Ahoy. Comedy with song and dance. Jack Hulbert, Nancy O'Neil, Ale 
fred Drayton. Dir. Walter Forde. Rel. Dec. 3. Rev. Feb. 12. 

Little Friend. Drama of a child’s devotion and influence. Nora Pilbeam. 
Dir. Berthold Viertel. Rel. Oct. 15. Rev. Oct. 23. 

Man of Aran. Irish story with preponderantly beautiful photography. Dir 
Robert Flaherty. 70 mins. Rel. Oct. 15. Rev. Oct. 23. 

Man Who Knew Too Much. Realistic underworld drama in the Alps and 
London, Peter Loree, Leslie Banks, Edna Best, Dir. Alfred Hitchcock. 
75 mins. Kel. March 15. Rev. April 3. 

My Heart !s Calling. tomantic musical. Jan Kiepura, Martha Eggerth., 
Dir. Carmine Gallione. 79 mins. tel. April 1. tev. April 17 


story. George O’Brien. 
Feb. 27 


Office: 1600 Broadway, 
New York, 


Power (Jew Suss). Dramatization of Stern Feuchtwanger novel. Conrad 
Veidt, Benita Hume. Dir. Lothar Mendes. 105 mi Rel. Oct. 1. Rev. 

Oct. 9. 
Musical romance based on Schubert’s Uie Martha 


Unfinished Symphony. 
Eggerth. Dir. Willy Forst. 


83 mins. Rel. Jan. 1. Rev. Jan. 15, 
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ve had a busy day ~~ 


G9 But every day’s a busy day at National Screen Service... 
we daren’t get tired .. . more than 9,000 theatres all over the 
country depend on our trailers to help sell their show... 


GW9 We must be alert... we’ve a big job to do... and our 700 
employees... all wide-awake .. . all working together ... make 
trailers a business and right service a habit... 


G9 It’s the zip in the service behind those “full-of-vitality” seat- 
selling trailers that have made 


“NATIONAL SCREEN SERVICE | 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 25) 
Office: 1776 Broadway, 


Liberty New York, N. Y. 


Dizzy Dames. Musical. Theatrical boarding house locale. Ma 

Florine McKinney. Lawrence Gray. Dir. William Nigh. perte: Rgmaes, 
Ne Ransom. From Jamon Runyon’s ‘The Big Mitten.’ Leila Hyams, Phillips 

Holmes. Dir. Fred Newmeyer. 70 mins. Rel. Oct. 26. Rev. Feb. 12. 
Old Homestead, The. Modern version of famous novel. Ma y= 

rence Gray, Dorothy Lee. Dir. William Nigh. Rel. co garage _ 
Once to Every Bachelor. Honey/ooon with a hired bride. Mari 

Hamilton, Ailean Pringle Dir. Wm. Nigh. 72 mins. Rel Dee ha” 2a 
School for Girls. Reform scho«l drama. Sidney Fox, Paul Kell i - 

son, Anne Shirley. Dir. Wm, Nigh. 73 mits. Rel. Mar. 22. Rev Feb 20. 
Sweepstake Annie. Society ciovks frame sweeps winner. Tom Brown. Marion 

Nixon, Wera Engels. Dir. Wm. Nigh. 77 mins. Rel. Feb. Rev. Feb. 27. 
V/ithout Children. Modern drai*s of divorce. Marguerite Chur 

1 heen Brent, Regin»!!1 Denny. Dir. William Nigh. “Sl mine hee 

pr ‘ 





. sc Offices: RKO Bidg., Radio Cit 
Majestic New York City 
Motive for Revenge. Thrilling adventures resulting from desire to satisfy 
wife’s craving for luxury: Donald Cook. Irene Hervey. Dir. Burt 
Lynwood, 
Mutiny Ahead. Stark drama! Adventure! Romance! On t ‘ 
framilton and Kathleen Burke. Dir. Tommy Atkins. a 
Perfect Clue, The. David Manners, Skeets Gallagher, Dorothy Libaire. Dir. 
Robt. Vignola. 64 mins. Dynamic detective mystery thriller. Rel. 


March 10. Rev. March 20. 
Offices, 1776 Broadway, 
Mascot New York, N, Y. 

Burn ‘Em Up Barnes. 12 chapter auto racing serial released also as a feature 

ve eee Frankie Darro, Jack Mulhall. Dir, Colbert Clark. Rev. 
pril 3. 

Behind the Green Lights. Factual story from the book of the same name, by 
former Police ptain Willemse, Norman Foster, Judith Allen. Sidney 
Btackmer. Rel. Feb. 22. . 

In Old Santa Fe. Story of a dude ranch knick-knack salesman who falls in 
love with the ranch owner's daughter. He is accused of murder but all 
difficulties are clarified with startling suddenness. Ken Maynard, Eva- 
lyn Knapp, H. 33. Warner, Kenneth Thomson, George Hayes. Dir. David 
David Howard. 62 mins. Rel. Dec. 4. Rev. March 20. 

Marines Are Coming, The. As Lieut. ‘Wild Bill’ Traylor, U.S.M.C., the 
screen's irresistible bad boy, finds himself torn between love for two 
women until, facing disgrace, he plunges into a war ‘somewhere south 
of Mexico’ and from then on things rush pell-mell toward a gigantic 
climax. William: Haines, Esther Ralston, Conrad Nagel, Armida. Dir. 
David Howard, 70 mins. Rel. Dec. 4. Rev. Feb. 27. 

Little Men. Jo of Little Women ar a school mistress. From Louisa May Al- 
cott’s story. Ralph Morgan, Erin O’Brien-Moore, Trent Durkin. Dir. 
Phil Rosen. 77 mins. Rel. Dec. 25. Rev. Feb. 20. 


Studios: Culver City, Offices: 1540 Broadway, 
Calit. Metro New York. N. 

After Office: Hours. Newspaper story. Constance Bennett, Clark Gable, Stuart 
Erwin. Dir. Robt. Z. Leonard. 73 mins. Rel. Feb. 22. Rev. March 13. 

Babes in Toyland. Child story, with the Victor Herbert music. Laurel and 
Hardy, Charlotte Henry. Dir. Gus Mein, Chas. Rogers. 77 mins. Rel. 
Nov. 30. Rev. Dec. 18. 

Band Plays On, The. Football story. Robt. Young, Betty Furness. Dir. 
Russell Mack. 87 mins. Rel. Dec. 21. Rev. Dec, 25. 

Biography of a Bachelor Girl. Based on S. N.. Berhrman’s successful play, 
“Biography”’’ Arn Harding. Robert Montgomery. Dir. E. H. Griffith. 
84 mins. Rel. Jan. 4. Rev. March 6. 

Casino Murder Case. Philo Vance story. Paul Lukas, Alison Skipworth, 
Ted Healey. Dir. Ed Marin. 82 mins. Rel. March 15 Rev. April 17. 

David Copperfield. Dickens story with an almost perfect cast. W. C. Fields, 
Lionel Barrymore, Edna May. Olliver, Herbert Mundin. Dir. Geo. Cukor. 
129 mins. Rel. Jan. 18. Rev. Jan. 22. 

Evelyn Prentice. Dis‘rict attorney's wife saves a girl wrongly accused of 
her own crime. Wm. Powell, Myrna Loy. Dir. Wm. K. Howard. 78 
mins. Rel. Nov. 8 Rev. Nov. 13. 

Forsaking All Others. From the stage play. 
Robt. Montgomery, Dir. W. S. Van Dyke. 
Rev. Jan. 1. 

Gay Bride, The. From Francis Coe’s ‘Repeal.’ Carole Lombard, Chester 
Morris. Dir. Jack Conway. 82 mins. Rel. Dec, 28. Rev. Dec. 18. 
Naughty Marietta. Victor Herbert's operetta. Jeanette MacDonald, Nelson 

Eddie. Dir. W. 8S. Van Dyke. 105 mins. Rel. March 29. Rev. March 27. 

Night is Young, The. Royal love for a commoner theme. Ramon Novarro. 
Evelyn Laye. Dir. Dudley Murphy. 80 mins. Rel. Jan. 11. Rev. Jan, 15. 

Painted Veil. Based on the novel by Somerset Maugham. Greta Garbo. 
Herbert Marshall. Dir. Ri:hard Boleslavsky. 84 mins. Rel. Nov. 23. 
Rev. Dec. 11. 

Sequoia. Friendship between a deer and a puma with a human romance 
background. Jean Parker, Russell Hardie. Dir. Chester Franklin. 79 
mins. Rel. Feb, 1. Rev. Feb. 27. 

Shadow of Doubt Murder mystery. Ricardo Cortez, Virginia Bruce, Constanz 
Collier. Dir. Geo. B. Seitz. 71 mins. Rel. Feb. 15. Rev. Feb. 27. 
Soclety Doctor. Hospital story. Chester Morris, Virginia Bruce. Robt. Tay- 

lor. Dir. Geo. B. Seitz. 63 mins. Rel, Jan. 25. Rev. Feb. 5. 

Times Square Lady. Girl from Iowa bests a crook gang. Robt. Taylor, Vir- 
ginia Bruce. Dir. Geo. B. Seitz. 69 mins. Rel, March 8. Rev. 
March 20. 

Vanessa, Her Love Story. Hugh Walpoles’ novel. Helen Hayes. 
Montgomery. 78 mins. Rel. March 1. Rev. April 17. 

West Point of the Air. Training story made at the U. S. A. School for Air- 
men. Wallace Beery. Robt. Young, Maureen O'Sullivan. Dir. Rich. 
Rosson. 90 mins. Rel. March 22. Rev. April 16. 

Wicked Woman. A story of a faithful mother. Mady Christians, Jean Parker, 
Chas. Bickford. Dir. Chas. Brabin. 71 mins. Rel. Dec. 7. Rev. 
Dee ' 

Winning Ticket, The. Story of a sweeps ticket that was lost and found. Leo 
Carrillo, Louise Fazenda, Ted Healy. Dir. Chas. F. Riesner. 64 mins. 


Rel. Feb. 8 Rev. Feb. 12. 
Studio: Office: R. K. O Building, 
9336 W. Washington Bivd., Monogram Rockefeller Center, N.Y.C. 


Dawn Rider, The. John Wayne, Marion Barns. Dir. R. N. Bradbury. 

Girl o’ My Dreams. College romance with track team events. Mary Carlisle, 
Creighton Chaney, Sterling Holloway, Eddie Nugent, GiGi Parrish. 65 
mins: Dir. Ray McCarey. Rel. Nov. 17. 

Flirting with Danger. Three buddies play with dynamite and love, Robert 
Armstrong, Willlam Cagney, Edgar Kennedy, Marion Burns, Maria Alba, 
Dir. Phil Rosen. 63 mins. Rel. Dee. 8. Rev. March 6. 

Great God Gold. Sidney Bilackmer, Martha Sleeper, Gloria Shea, Regis 
Toomey, John T. Murray, Edward Maxwell. Expose of the receivership 
racket almost wrecking young romance. Rel. April 15. 

Healer, The. From novel by Robert Herrick, Dir. Reginald Barker, Ralph 
Bellamy, Karen Morley, Mickey Rooney, Judith Allen, Robert McWade, 
J. Farrell MacDonald. 

Hoosier Schoolmaster, The. Norman Foster, Claudette Henry, Otis Harlan, 
Louls V. Mong. Dir. Lew L. Collins. Famous classic by Edward 
Eggleston. 

King Kelly of U. S. A. Guy Robertson, Irene Ware. 66 mins. Rel. Sept. 18. 
Rev. Dec. 18. 

Lawless Frontier (Lone Star). John Wayne, Sheila Terry. Dir. R. N. Brad- 
bury. 54 mins. Rel. Nov. 23. Rev. Jan. 22. 

Lost in the Stratosphere. Romance of two members of air patrol amid aci- 
entific experiments. June Collyer, William Cagney, Eddie Nugent. 64 
mins. Rel. Nov. 16. Rev. March 6. 

Milllon Dollar Baby. Fond parents try to palm over their little boy as another 
gir! movie find to win fame and riches. Arline Judge, Ray Walker, 
Jimmy Fay, George E. Stone. Rel. Dec. 29. 

Monte Carlo Nights. Innocent suspect traps his man at famous casino and 
wins the girl. Mary Brian, John Darrow. 62 mins. Rel. May 20. 
Mysterious Mr. Wong. Story of the twelve coins of Confucius. Arline Judge, 
Bela Lugosi, Wallace Ford. 68 mins. Rel. Dec. 22. Rev. March 18. 
Mystery Man, The. Chicago reporter, atranded in St. Louls, makes good. 

Robert Armstrong, Maxine Doyle. 61 mins. Rel, April 26. Rev. 
March 27. 
"Neath Arizona Skies. 


Joan Crawford, Clark Gable, 
82 mins. Rel. Dec. 28. 


Robt. 


(Lone Star). John Wayne, Sheila Terry. 52 mins. 


Rel. Dec. 22. Rev. March 20 

Paradise Ranch. John Wayne, Marion Burns. Movie-struck family takes hus- 
bands all to crash Hollywood, with hilarious results. 
mins. Rel. March 26. 


Wallace Ford. 65 


Rainbow Valley. (Lone Star). John Wayne, Lucille Brown. 


Reckless Romeos. Comedy adventures of two hard-boiled eggs who are 
afraid of nothing but each other. Robert Armstrong, William Cagney. 

Red Head. Boy and girl work out their social salvation in a lunch wagon. 
Bruce Cabot, Grace Bradeley. Dir. Melville Brown. 77 mins. Rel. 
Nov. lL. Rev. Nov. 20. 

Sing-Sing Nights. Three men accused of murdering the same man tell cir- 
cumstances which are checked by lie detector, proving two are innocent. 
Hardie Albright, Boots Mallory, Jameson Thomas, Conway Tearle, 
Ferdinand Gottschalk. (Note: Tearle stars). 60 mins. Rel. Dec. 15. 
Rev. Jan. 29. 

Texas Terror. John Wayne. A Lone Star Western. Dir. R. N. Brad- 
bury. 46 mins. Rel. Feb. 1. Rev. April 3. 

Trail Beyond, tn the. John Wayne, Verna Hillie. 56 mins. Rel. Oct. 22. 

Women Must Dress. Intricate ways of fashion salon people almost causing 
young romance of daughter to end in disaster. Minna Gombel!, Gavin 
Gordon, Suzanne Kaaren, Robert Light and Monogram contest winners. 
76% mins. Rel. Jan. 2. Rev. April 17. 


studios: 5851 Marathon St., Offices: 1501 Broadway, 
Hollywood, Calif. Paramount New York, N. ¥ 


All the King’s Horses. Zenda type story with a picture star replacing a king 
of a mythical kingdom. Carl Brisson, Mary Ellis. Dir. Frank Tuttle. 
75 mins. Rel. Feb. 15. Rev. March 13. 

Behold My Wife. Sylvia Sidney as an Indian girl. Sylvia Sidney, Gene Ray- 
mond. Dir. Dave Leisen. 79 mins. Rel. Dec. 7. Rev. Feb. 20. 

Caprice Espagnol. Romance of a Spanish dancer. Marlene Dietrich, Caesar 
Romero, Lionel Atwill. Dir. Josef Von Sternberg. Rel. Mar. 15. 

Car 99. Based on the exploits of the Michigan state radio police. Fred Mac- 
Murray, Sir Guy Standing, Ann Sheridan. Dir. Chas. Barton. 60 mins. 
Rel. Mar. 1. Rev. Feb. 27. 

Coliege Rhythm. Musica! type story. Joe Penner, Lanny Ross, Jack Oakie, 
Lyda Roberti. Dir. Norman Taurog. 75 mins. Rel. Nov. 23. Rev. Nov. 27. 

Devil Is a Woman, The. Life and loves of a Spanish dancer. Marlene Dietrich, 
Cesar Romero, Lionel Atwill. Dir. Jos. von Sternberg. Rel. May 3. 

Enter Madame. From the stage play of a temperamental star. Elissa Landi, 
Cary Grant. Dir. Elliott Nugent. 81 mins. Rel. Jan. 4. Rev. Jan. 15. 

Father Brown, Detective. New type of mystery story. Pau! Lukas, Gertrude 
Michael. Dir. Edw. Sedgwick. Rel. Dec. 

Four Hours to Kill. What happened in a theatre lobby while detectives 
taking a murderer to the death house waited for a train. Richard 
Barthelmess, Joe Morrison, Helen Mack, Gertrude Michael. Dir. Mitchell 
Leisen. 71 mins. Rel. April 26. Rev. April 17. 

Gilded Lily, The. Modest business girl is catapulted to fame through a mis- 
understood romance with a nobleman. Claudette Colbert, Fred Mac- 
Murray. Dir. Wesley Ruggles. 85 mins. Rel. Jan. 25. Rey. Feb. 12. 

Glass Key, The. Politico-mystery story by the author of ‘The Thin Man.’ 
Claire Dodd, Rosalind Culli. Dir. Frank Tuttle. Rel. May 31. 

Going to Town. Mae West, as a blues singer, crashes society. Mae West, 
Paul Cavanaugh, Ivan Lebedeff, Tito Coral, Marjorie Gateson. Dir. 
Alex. Hall. Rel. May 17. 

Here Is My Heart. Musical. Bing Crosby, Kitty Carlisle. Dir. Frank Tuttle. 
75 mins. Kel. Dec. 28. Rev. Dec. 5. 

Home on the Range. Western. Randolph Scott, Jackie Cvogan, Evelyn 
Brent. Dir. Jacobsen. 54 mins. Rel. Dec. 21. Rev. Feb. 12. 

it’s a Gift. Fields buys an orange grove. W. C. Fields, Baby LeRoy, Jean 
Roueveral. Dir. Norman “McLead. 67 mins. Rel. Nov. 30. Rev. Jan. 8. 

Limehouse Blues. Story of the London Chinatown. Geo. Raft, Jean Parker, 
Anna May Wong. Dir. Alex Hall. 63 mins. Rel. Nov. 9. Rev. Dec, 18. 

Lives of a Bengal Lancer. Adventure in an Indian regiment. Gary Coe. 
Yea Henrietta Crossman. Dir. Ralph Murphy. 58 mins. el. 

ec. 14. 

Love In Bloom. Country boy and city girl finally make a match. Carniva! 
sidelights. Joe Morrison, Dixie Lee, Burns and Allen. Dir. Elliott 
Nugent. Rel. Mar. 15. 

McFadden’'s Flats. From the Gus Hill farce. 
Jane Darwell. Dir. Ralph Murphy. 65 mins. 
March 13. 

Mississippi. Showboat story by Booth Tarkington. Bing Crosby, W. C. Fields, 
Joan Bennett, Queenie Smith. Dir. Edw. A. Sutherland. Rel, Mar. 8. 

One Hour Late. Joe Morrison, Helen Twelvetrees, Conrad Nagel. Dir. Ralph 
Murphy. Rel. Dec, 14. 

People Willi Taik. Combination of original stories by Sophie Kerr and Hugh 
Herbert. Neighbors almost talk the leads into a divorce. Charles 
Ruggles, Mary Boland, Leila Hyams, Dean Jagger. Dir. Al Santell. 
Rey. May 24. 

Paris In Spring. Two Parisian would-be suicides who didn't jump off the 
Eiffel Tower. Tullio Carminati, Mary Ellis, Ida Lupino. Dir. Lewis 
Milestone. Rel. May 381. 

President Vanishes, The. From current sensational novel of same title. 
Arthur Byron, Janet Beecher, Paul Kelly. Dir. Wm. A. Wellman. 80 
mins. Rel. Jan. 11. Rev. Dec. 11. 

Private Worlds. Romance against the background of a sanatorium, Claudette 
Colbert, Chas. Boyer, Joel McCrea. Dir. Greogory La Cava. 80 mins. 
Rel. April 19. Rev. April 3. 

.Pursult of Happiness, The. From the stage play about pensing. Joan 
Bennett, Francis Lederer. Dir. Alex Hall. 80 mins. Rel. Nov. 16. Rev. 
Nov. 10. ; 

Rocky Mountain Mystery. Western mystery story by Zane Grey. Randolph 
Beets, Cae Sale, Kathleen Burke, Mrs. Lesiie Carter. Dir. Chas. Barton. 
Rel. Feb. 1. 

Ruggles of Red Gap. Harry Leon Wilson's story of a butler won in a bridge 
ame. Chas. Laughton, Mary Boland, Chas. Ruggles. Dir. Leo Mc- 
arey. 90 mins. Rel. Feb. 22. Rev. March 13. 

Rumba. Society girl and New York boy meet in Havana. Geo. amt Carole 
Lombard, ieree. Dir. Marion Gering. 71 mins. Rel. Feb. 8 Rev. 
Feb. 27. 

Stolen Harmony. .Adventures with Ben Bernie's band. Geo. Raft, Ben Bernie, 
Grace Bradley. Dir. Alfred Werker. Rel. Mar, 29. 

Winge In the Dark. Air thriller with a rescue by a blinded aviator. 
Loy, Cary Grant. Dir. Jas. Flood. Rel. Feb. 1. Rev. Feb. 6. 


: . Office: 1270 Sixth Ave. 
Principal New York, N. Vv 


Chandu on the Maglo Island. Mystery—sequel to Return of Chandu. Bela 
Lugosi, Clara Kimball Young, Dean Benton, Phyllis Ludwig. Seven reels. 
Return of Chandu, The. Mystery story. Bela Lugosi, Clara Kimball Young, 
Dean Benton, Phyllis Ludwig. Seven-reel feature (60 mins.), followed 
by eight two-reei seriai episodes. Rel. Oct. 1. Rev. April 17 
Btudies: netipwans. Office: R.K.O. Bidg., 
ali 


lit. R.K.O. Radio Radlo City. N.Y.C 


Anne of Green Gables. The story involves the adoption, life and development 
of Anne, an orphan, at Avonlea on Prince Edward Island. Anne Shirley, 
Tom Brown, Helen Westley. O. P. Heggie, Sara Haden. Dir. George 
Nichole Jr. 80 mins. Rel. Nov. 23. Rev. Dec. 25. 

Becky Sharp. The story of a woman who wrecked the lives of all the men who 
loved her. Miriam Hopkins, Alan Mowbray, Frances Dee, Sir Cedric 
Hardwick, Nigel Bruce, Alison Skipworth. ir. Reuben Mamoulian. Rel. 
May 17. 

Break of Hearts. Two temperamental musicians discover, after almost wreck- 
ing their lives, that love is most important thing. Katharine Hepburn, 
Cherles Boyer, John Beal, Jean Hersholt. Dir. Philip Moeller. Rel. 
May 31. 

By Your Leave. Am American couple just entering into middle life take a 
short vacation away from each other, only to return secretly, relieved 
that it is all over. Wrank Morgan, Genevieve Tobin, Neil Hamilton, 
Marian Nixon, Glenn Anders, Gene Lockhart. Dir. Lloyd Corrigan. 82 
mins. Rel. Nov. 9. Rev. Jan. 1. 

Captain Hurricane. A story of Cape Cod and its people. James Barton, Helen 

' Westley, Helen Mack. Dir. John Robertson. Rel. Mar. 1. 

Chasing Yesterday. A kindly professor befriends a lonely orphan and then 
finds happiness which he had been searching for all his life. Anne 
Shirley, O. P. Heggie, Helen Westley, Elizabeth Patterson, John Qualen, 
Trent Durkin, Etienne Girardot, Doris Lloyd, Hilda Vaughn. Dir. George 
Nichols, Jr. Rel. April 12. 

Dog of Flanders. A poor Flemish boy who befriends a shepherd dog is given 
a change to develop his talents and become a famous artist. Frankie 
Thomas, O. P. Heggie, Helen Parish, ‘Lightning.’ Dir. Edward Sloman. 
Rel. March 22. 

Enchanted April. Under the enchantment of [talian sunshine, and a romentic 
medieval castle, love comes to four unhappy English women. Ann 
Harding, Frank Morgan, Katharine Alexander, Reginald Owen, Jane 
Baxter. Dir. Harry Beaumont. 66 mins. Rel. Jan. 25. Rev. March 13. 

Fountain, The. From the Chas. Morgan novel. Ann Harains, Brian Ahern, 
Paul Lukas. Dir. John Cromwell. 85 mins. Rel. Aug. 31. Rev. Sept. 3 

Gigolette. A society beauty who loses all her money and becomes a hostess 
in a night club. Adrienne Ames, Ralph Bellamy, Donald Cook, Robert 
Armstrong. Dir. Charles Lamont. Rel. Feb. 135. 

Grand Old Giri. Glorifying the American schoo! teacher. May Robson, Mary 
Carlisie, Fred MacMurray. Alan Hale. Dir. by John Robertson. Rel. 
Jan. 18. 71% mins. Rel. Jan. 18. Rey. March 6 


Walter C. Kelly, Andy Clyde, 
Rel. March 22. Rev. 


Myrna 
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Monya Andre, Vessie Farrell, Jean 
Fenwick, ‘Masquerade,’ Metro. 

Maurice Murphy, ‘Curly Top,’ Fox. 
in Powell, ‘Page Miss Glory,’ 

Vendy Barrie, Henry Wadsworth, 
‘Big Broadcast of 1935,’ Par. 

Jack Conway, directing “Tale. of 
Two Cities,’ Metro. 

Spencer Charters, Chic Sale short, 
Metro. 

Addison Richards, 
Woman,’ WB. 

John Wray, ‘Federal Dick,’ Par. 

Rian James, writing original for 
‘To Beat the Band,’ Radio. 

Ricardo Cortez, ‘Sing Me a Love 
Song,’ WB. 

Warren William, Dolures Del Rio; 
Robert Florey directing, ‘Not On 
Your Life,’ WB. > 

Spencer Tracy, Jean 
Howard Emmett Rogers, 
play, ‘The Whipsaw,’ Metro. 

Holmes Herbert, Astrid Allwyn, 
‘Accent on Youth,’ Par. ; 

George Raft; Mauri Grashin, 
adapting, ‘Dance Director,’ Par. 

Edmund Lowe; Robert Neville, 
scripting, ‘Murder on the Set,’ Fox. 

J. Robertson, directing ‘Freckles,’ 
Radio, 

Cary Grant, Ray Milland, Claude 
Rains, Sir Guy Standing; Harold 
Young directing, ‘The Last Out- 
post,’ Par. 

Fred Kohler, ‘Hard Rock Har- 
rigan,’ Atherton. 

“— Barnett, ‘Not on Your Life,’ 

Patterson McNutt, Harvey Gates, 
writing original, Fox. 

George Seitz, directing 
Doesn't Pay,’ Metro short. 

James McKay, directing untitled 
Tarzan yarn, Metro. 

Paul Porcasi, ‘Charlie Chan in 
Egypt,’ Fox. ; 

Bert Hanlon, additional dialog, 
‘Big Broadcast of 1935,’ Par, 
Selmer Jackson, ‘Front 

Woman,’ WB. 

Mary Foy, ‘Ginger,’ Fox. 

‘s a Hohl, ‘Unknown Woman,’ 
‘ol. 
a Sale, ‘After the Dance,’ 

ol. 


‘Front Page 


Harlow; 
screen 


‘Crime 


Page 


Tom Kennedy, Monte Collins; Al 
Ray directing, ‘Stage Fright,’ Col. 
short. 

Seymour Robinson, scripting ‘Fid- 
dlin’ Doll,’ U. 

Russell Simpson, ‘Way Down 
East,’ Fox. 

Al Herman, directing Ken May- 
nard western, ‘Darmour.’ 

Paul Muni; Pierre Collings, 
ye play, ‘Man Against Death,’ 


Alice Brady, ‘Lady Tubbs,’ U. 

Ralph Remiey, ‘Farmer Takes a 
Wife,’ Fox, 

Catharine 
Youth,’ Par. 

Albert Conti, ‘Diamond Jim,’ U. 

Frank Parker, ‘Headline Woman,’ 
Mascot. 

eens Guhl, ‘Unknown Woman,’ 


ol. 

Paul Porcast, ‘Charlie Chan in 
Egypt,’ Fox. 

Harry Schultz, ‘Ginger,’ Fox. 

David Torrance, ‘Black Sheep,’ 
Fox. 

Eugene Forde, directing; Arthur 
Kober, screen play, ‘Thunder In the 
Night,’ Fox. ° 

Mike Simmons, adapting ‘Mys- 
teries of Paris,’ lox. 

Dana Burnett, writing story for 
Will Rogers, Fox. 

Adele Comandini, screen play, 
‘The Harvester,’ Republic. 

Edmund Lowe, Jean Dixon; Nick 
Gyory, adaptation, ‘Murder on 42nd 
Street,’ U. 

William Garvan, Errol Flynn, ‘Not 
On Your Life,’ WB. 

Joseph Crehan, Joseph King, 
‘Front Page Woman,’ WB. 

Halliwell Hobbes, ‘Jonah,’ Radio. 

Una Merkel, ‘Broadway Melody of 
1935,’ Metro. 

Doris Davenport, Leon Snegoff, 
Helen Wood, Mary Long, ‘Anna Ka- 
renina,’ Metro. 

Pete Smit» dialog, ‘How to Sleep 
Well,’ Metro short. 


Contracts 


Hollywood, April 23. 
Joe Traub, shorts producer, tagged 
by Warners for another stretch. 
Paramount termed Flizabeth Pat- 
terson, character actress. 


Helen Erisson, from the cast of 
‘As Thousands Cheer,’ joined War- 
ners contractees, 


Paramount has taken up options 
on Colin Tapley and Billy Lee. Tap- 
ley came to Par from Australia in 
the ‘Search for Beauty’ contest. 
Sidney Buchman’s new writing 
deal at Columbia. 

Claire Trevor safe at Fox for 
another six months. 

Francis Faragoh draws six-month 
writing contract at Radio. 

Radio handed Ginger Rogers con- 
tract for another year with tilted 
figures, 

Radio sealed Ray McCarey on a 
two-picture deal. No assignment 
yet for director. 

Option on Irene Ware taken up 
by U. 

Ralph Murphy, currently direct- 
ing ‘Federai Dick,’ stays at Para- 
mount on a new contract. 

Harvey Stephens drew 
termer at Metro, 


Doucet, ‘Accent on 
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THEY'RE SCREAMING ITS RECORDS! 


THEY'RE GOING CRAZY WITH JOY! 
BAN G! SAN FRANCISCO... 


4 “BRIDE OF FRANKENSTEIN” 
OPENED ORPHEUM WITH WAIT- 
ING TICKET LINE FULL BLOCK 
LONG EACH WAY FROM BOX 


OFFICE! 


BANG LOS ANGELES... 


“BRIDE OF FRANKENSTEIN” 
BROKE ALL RECORDS! TWO 
HUNDRED DOLLARS BETTER 
THAN “IMITATION OF LIFE” 
FIRST DAY AND SEVEN HUN- 
DRED BETTER THE SECOND! 


BANG! SEATTLE... BIG 


ALL DAY LINES GREETED OPEN- 

ING “BRIDE OF FRANKENSTEIN” 
ATHAMRICK’S ORPHEUM! 

CRITICS RAN AWAY WITH 

THEMSELVES! 


BANG! PORTLAND... 


“BRIDE OF FRANKENSTEIN” 
OPENING ORPHEUM GOOD 
FRIDAY TO POSITIVE SENSA- 
TIONAL BUSINESS! CONTINUED 
LINES ALL DAY! NEW HOUSE 
RECORDS! 


Watch those broken records 
SWEEPING YOUR WAYIII 


uersot’s “THE BRIDE 








OF FRANKENSTEIN’ 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 27) 





informer, The. A story of the Irish revolution. Victor McLa len, Preste 
Foster, Heather Angel, Wallace Ford, Una O'Connor, Serene ‘arahaane. 
Dir. John Ford. Rel. May 24. 

Kentucky Kernels. A pair of out-of-work vaudevillians adopt a small boy 
who turns out to be heir to a large Kentucky estate which is involved 
in a feud with a neighboring estate. Bert Wheeler, Robert Woolsey, 
Mary Carlisle, Spanky McFarland, Noah Beery. Dir. George Stevens. 
75 mins. Rel. Nov. 2 Rev. Jan. 8. 

Laddie. The younger sister in the Stanton family helps her brother, Laddie, 
win the Princess. John Beal, Gloria Stuart, Virginia Weidler, Char- 
lotte Henry. Rel. April 5. 

Lightning Strikes Twice. A fast-moving farce which concerns itself with an 
amusing tangle of identities that result from two young men bringing 
a fan dancer home by mistake. Ben Lyon, Thelma Todd, Pert Kelton, 
Laura Hope Crews, ‘Skeets’ Gallagher, Chick Chandler, Walter Catlett. 
Dir. Ben Holmes. 64 mins: Rel. Dec. 7. 

Little Minister, The. The romance of a young Scotch minister and a gypsy 
girt, who really is the ward of a nobleman of the district. Katharine 
Hepburn, John Beal, Alan Hale; Dir. Richard Wallace. Rel. Dec. 28. 
Rev. Jan. 1 

Murder on a Honeymoon. The further adventures of the old maid, amateur 
detective, school teacher, Miss Hildegard Withers, and Inspector of 
Police Oscar Piper. This time the murder takes place on an airplane. 
Edna May Oliver, James Gleason, Lola Lane, Dorothy Libaire. Dir. 
Lioyd Corrigan. 73 mins. Rel. Feb. 22. Rev. March 6. 

Peopie's Enemy, The. A convict breaks jail in order to seek revenge on his 
lawyer, whom he thinks has double-crossed, only to learn the truth just 
before he is killed. Preston Foster, Lila Lee, Melvyn Douglas, Shirley 
Grey, Roscoe Ates, William Colller, Jr., Sybil Elaine, Herbert Rawlin- 
son. Dir. Crane Wilbur. Rel. March 15. 

Red Morning. Adventure in a primitive section of Papua, New Guinea. Steffi 
Duna, Regis Toomey, Raymond Hatton. Dir. Wallace Fox. 66 mins. 
Rel. Dec. 14. 

Roberta. Adaptation of the stage musical. Irene Dunne, Fred Astaire, Ginger 
Rogers. Dir. Wm. A. Seiter. 105 mins. Rel. March 8. Rey. March 13. 


Romance In Manhattan. A young Czecho-Slovakian enters the United States 
(his ‘promised land’) illegally and finds happiness and the chance for 
a successful future. Francis Lederer, Ginger Rogers, Arthur Hohl, 
Jimmy Buttiler, J. Farrell MacDonald. Dir. Stephen Roberts. 77 mins. 
Rel. Jan. 11. Rev. Jan. 22. 

Silver Streak, The. A fast-actlon melodrama in which the famous stream- 
lined train of the Burlington Railroad plays the star part. Sally Blane, 
Charlies Starrett, Hardie Albright, William Farnum. Dir. Thomas At- 
kins. 72 mins. Rel. Dec. 21. Rev. Jan, 22. 

Star of Midnight. William Powell solves the mystery of the disappearance of 
Alice Markham and vainly tries to escape the matrimonial intentions of 
Ginger Rogers. William Powell, Ginger Rogers, Paul Kelly, Gene Lock- 
hart, Ralph Morgan, Leslie Fenton. Directed by Stephen Roberts. 
90 mins. Rel. April 19. Rev. April 17. 

Strangers All. May Robson, the champion of her own brood of four children, 
saves them from her indulgence, from themselves and from the fury 
of the law. May Robson, Preston Foster, Florine McKinney, William 
Backwell. Rel. May 10. 

Village Tale. This story presents a cross-section of average community life, 
in a typical small village in Utah. Randolph Scott, Kay Johnson, Arthur 
Hoyt, Robert Barrat, Janet Beecher, Dorothy Burgess. Dir. John 
Cromwell. Rel. April 26. 

Wednesday's Child. The effect of divorce upon children. 
Karen Morley, Franklie Thomas. Dir. John Robertson. 
Oct. 26. Rev. Dec. 18. 

West of the Pecos. The locale is the Pecos county in New Mexico. A young 
girl, disguised as a boy, regenerates an outlaw and wins happiness. 
Richard Dix, Martha Sleeper, Samuel Hinds, Fred Kohler. Dir. Phil 
Rosen. 66 mins. Rel. Jan. 4. Rev. Jan, 1. 


United Artists 7° Seventh. Aven. 


Call of the Wild. From the famous Jack London story. Clark Gebdie, Loretta 
Young, Jack Oakie, Dir. William Wellman. Rel. May 6. 

Cardinal Richelieu. George Arliss, Maureen O'Sullivan, Edward Arnold, 
Francis Lister. ir. Rowland V. Lee. Rel, April 28. 

Clive of India. The story of Clive, who founded a new British dominion— 
India. Ronald Colman, Loretta Young, Francis Lister. Dir. Richard 
Boleslawski. 92 mins. Rel. Jan, 25. Rev. Jan, 22. 

Foiles Bergere. From the stage farce, ‘The Red Cat.’ Maurice Chevallier, Ann 
eee Merle Oberon, Dir. Roy Del Ruth. 83 mins. Rel. Mar. 8. Rev. 

eb. 27. 

Kid Millions. Musical spectacle in the U. 8. and Egypt. Eddie Cantor, Ethel 
Merman. Dir. Roy Del Ruth. 90 mins. Rel. Dec. 28. Rev. Nov. 13. 

Lee Miserables. An adaptation from the famous Victor Hugo classic. Frederic 
March, Charles Laughton, Sir Cedric Hardwicke. Dir. Richard Boles- 
lawski. Rel. April 21. 

Mighty Barnum, The. Fictional story of P. T. Barnum. 
Adolphe Menjou, Virginia Bruce. Dir. Walter Lang, 
Dec. 25. Rev. Dec. 25. 

A merry maelstrom of revolution and romance. 
Neagle and Fernand Graavey. Dir. Herbert Wilcox. Rel Dec, 21. 

Scariet Pimpernel, The. From a novel by the Baroness Orczy. Romantic 
drama, but modern handling. Leslie Howard, Merle Oberon, Dir. Alex. 
Korda. 85 mins. Rel. Feb. 15. Rev. Feb. 12. 

Transatlantic Merry-Go-Round. Mystery rides the waves. Music in one 
room, murder in the next. A gambler, an heiress, a comedian and a 
detective accused of a crime that rocked the whole ocean. Jack Benny, 
Gene Raymond, Nancy Carroll, Sidney Blackmer, Dir. Benjamin Stoloff. 
88 mins. Rel. Nov. 2. Rev. Nov. 6 

Wedding Night, The. Gary Cooper as the sophisticated lover and Anna Sten 
as a modern American girl in a romantic drama. Gary Cooper, Anna 
Sten, Helen Vinson, Ralph Bellamy and Siegfried Rumann. Dir. King 
Vidor. 90 mins. Rel. March 8. Rev. March 20. 

We Live Again. A vivid new version of Tolstoy’s immorta! “Resurrection.” 
Anna Sten, Frederic March, Jane Baxter, C. Aubrey Smith. Dir. Rouben 
Mamoulian. 85 mins. Rel. Nov. 16. tev, Nov. 6 


Edward Arnold, 
68 mins. Rel. 


Wallace Beery, 
87 mins. Rel. 


Runaway Queen. Anne 


Bt i 
udlet Universal Cee, Universa 


Karloff, Valerie Hobson 


] Offices: 30 Rockefeller Center, 
New York, N. Y. 
Bride of Frankenstein. Drama Dir. James Whale. 
Rel. April 22, 
Cheating Cheaters. From Max Marcin’s stage play. Fay Wray, Cesar Romero, 
ane Gombell, Dir. Rich, Thorpe 67 mins. Rel. Nov. 6. Rev. 
ec. 11. 


Crimson Tralil, The. Buck Jones western. Dir. Al Roboch. 68 mins. Rel 


Feb. 11. Rev. March 20 
Frisco Nights. Comedy-drama. Lyle Talbot, Valerie Hobson. Dir. Murray 
Roth. 


Good Fairy, The. From Ferenc Molnar’s stage play. Margaret Sullavan, 
Herbert Marshall, Frank Morgan. Dir. Wm. Wyler. 98 mins. Rel. Feb. 
18, tev. Feb. 5. 

Human Side, The. Drama. Adolphe Menjou, Doris Kenyon. Dir. Eddie Buz- 
zell. 60 mins. Rel. Aug. 27. Rev. Sept. 18. 

It Happened in N. Y. Comedy-drama. Lyle Talbot, Gertrude Michael, Heather 
Angel. Dir. Alan Crosland. 65 mins. Rel. March 18. Rev. April 10. 

I’ve Been Around. Comedy drama. Chester Morris, Rochelle Hudson, Isabelle 
Jewell.. Dir. Phii Cahn, 63 mins. Rel. Dee. 31. Kev. April 17. 

Imitation of Life. Drama. Claudette Colbert, Warren William. Dir. John 
Stohl. 116 mins. Rel. Oct. 29. Rey. Nov. 27. 

Man Who Reclaimed His Head, The. From Jean Bart's stage play of French 
life. Claude Rains, Joan Bennett, Lionel Atwill. Dir, Edw. Ludwig. 
Rel. Dec, 24. Rev. Dec. 24 

Mr. Dynamite. Comedy-drama 
land. Rel. April 22. 

Mystery of Edwin Drood, The. 
Douglas Montgomery, Heather Angel. Dir. 
Rel, Feb. 4. Rev. March 27. 

Night Life of the Gods. From Thorne 
Florine McKinney. Dir. Lowell Sherman. 
Feb. 27. 

Notorious Gentieman, A. Mystery-murder. Charles Sickford, Helen Vinson 
Dir. Ed. Lacmmile. 75 mins. Rel. Jan. 21. Rev. Feb. 20 

Princess O’Hara. Damon Runyon comedy, Chester Morris, Jean Parker, Dir. 
David Burton. 79 mins. Rel. April 1. Rev. Apri! 17, 

Rendezvous at Midnight. Murder-mystery. Ralph Bellamy, Valerie Hobson. 
Dir, Christy Cabanne. Rel. Feb. 11. 

Rocky Rhodes. Western. Buck Jones. Dir, Al Raboch, 60 mins 
24. Rev. Jan. 1. 


Edmund Lowe, Jean Dixon, Dir. Alan Cros- 


Claude Raines, 
85 mins. 


From the Dickens story. 
Stuart Walker 


Smith’s fantastic tale. Alan Mowbray, 
74 mins. Rel. Mar. 4. Rev. 


Rel, Sept. 








Secret of the Chateau. Mystery story. Olaire Dodd, Clark Williams. Dir 
Rich. Thorpe. 68 mins. Rel. Dec. 3. Rev. Feb. 5 


Pathe--F. D. 


(Continued from page 4) 


plans. However, this money, it is 
had, would have to come via First 
Division through Pathe, and that's 
arub. Pathe wants to look around 
first before putting up more money. 

There was a deal made for Hoot 
Gibson whereby the western star 
was to do four cowboy films; the 
actor to receive $2,000 per picture, 
plus a percentage of profits. Gib- 
son is stated to have made two ata 
cost of around $28,000 each, which 
First Division rated too costly. 
First Division’s squawk, it is had, 
was that the pictures at this cost 
couldn’t break under current market 
conditions for such films. 

William Fiske 24, Nicholas Lud- 
ington and John Curtis were 
engaged in making a couple of pic- 
tures, costing originally around 
$60,000 each, but without distribu- 
tion. They made a deal with Harry 
Thomas to buy into F. D., the 
$50,000 for the buy-in coming from 
Pathe, is is said. Fiske, Ludington 
and Curtis had a previous arrange- 
ment with Pathe for the latter to 
finance their producing activities 
and when approaching First Di- 
vision, talked distribution with 
Thomas only. Latter agreed to 
handle the F-L-C films, with Pathe 
advancing $25,000 on each of two 
pictures readied. 

The buy-in came after this trans- 
action, it is held. However, First 
Division’s production  proclivities 
seem to have wound up mostly in 
talked of plans and soon First Di- 
vision found itself with an insuffi- 
cient product for distribution. First 
Division tried a Gaumont-British 
hookup but that went by the boards. 

As regards distribution of the 
‘March of Time’ series, that outfit 
took that job on itself establishing 
its own sales company, releasing 
only via F. D. 

‘March of Time’ is under contract 
to First Division, it is had, to make 
a series of 10 subjects. ‘March of 
Time’ may quit production alto- 
gether after finishing five subjects, 
under contract, but cannot release 
any subjects through anybody else 
until the 10 required, under its con- 
tract with First Division, shall have 
been fulfilled, according to ac- 
counts, 


U.S. Gathering Evidence in Milwaukee 
For Another of Those St. Louis Suits 


+ em 





Milwaukee, April 23 
Theatres Owners’ 


Storm Teasers 

Independent 
association members got a setback 
when the city attorney ruled their 
request to have a law passed that 
no more theatres be built in Mil- 


Hollywood, April 23. 
One of the oddest assign- 











Albany, April 28. 
Passage of the Sunday legit show 
bills comprised the only theatrical 


Unions 








Stone of Silver Creek. Buck Jones western. Dir. Nick Grinde. 60 mins. 


April 15. Rev. April 10. 
Strange Wives. 


Pryor. Dir. Kurt Neumann. 


Frances Drake. Dir. Ed Buzzell. 


Were-Wolf. Drama. Henry Hull, Warner Oland, Valerie Hobson. Dir. Staurt 


Walker. Rel. May 6. 


When a Man Sees Red. Buck Jones western. Dir. Alan Jones. 60 mins. Rel. 


Nov. 12. Rev. Jan. 22. 


Studios. Burbank. 


ge Comedy drama. Roger Pryor, June Clayworth. 
Thorpe. 75 mins. Rel. Dec. 10. Rev. Feb. 5. 


Straight from the Heart. Politics and a baby. Baby Jane, Mary Astor, Roger 
70 mins. Rel. Jan. 14. Rev. March 27. 


Transient Lady. Politics, romance and mystery. Henry Hull, Gene Raymond, 


cat, Warner Brothers 


ments given studio workers 
two sailing ships to photograph theatres, was illegal. The inde- 
bor. the person of a couple of internal 
up” all available product, both first 
ists’ union announced he has been 
Proposals for a steep tax on film suit will be the same idea as that 
committees to which they were con- | UCt not of its own but also com- 
hearing on the tax bills said the | night. 
crease admission prices. union has had a bill presented to 
controlled legislature. The past| poth the stage hands and projec- 
More than 40 exhibitors boarded 
posed bill, theatres of the state 
Rel. March 4. 
would close shop. 


was recently handed John 
Waters and James Havens by 
Metro. Pair have been dis- waukee, or to limit the size of the 
patched to the broad Pacific in 
the first typhoon that sticks up pendents are trying to halt further 
its head. chain building in the Milwaukee 
Craft will be anchored just area but have met with no success. 
north off San Francisco har- Uncle Sam sneaked into town, in 
revenue men, and started a can- 
as vass of the independent theatres 
> 4 following protests to the Govern- 
N. Y. Legislative ment that chains were “bottling 
* 
Session Deemed a run and subsequent. The federal 
2 men took voluminous reports on the 
Victory for Amus protests and promised action. 
a At the same time, William B. Ru- 
—_—— bin, attorney for the projection- 
retained by an independent ex- 
hibitor toe bring suit against one 
legislation approved by the now of the major producing and distrib- 
adjourned 1935 legislature. uting companies for $1,000,000. The 
theatres, changes in censorship, in- | brought in St. Louis by Harry Ar- 
cluding scrutinizing of ad material, | hur and will charge the film com- 
and for control of children admitted | P@ny is driving him out of business 
to theatres died in the various} because of putting up a bar to prod- 
signed. panies which supply its theatres. 
Even the Legion of Decency | Rubin would not disclose names of 
backed down in its demands for | Principals in the suit but said pa- 
film cleanup when a speaker at a/| Pers would be served within a fort- 
films were recognized as a poor 
man’s means of entertainment and While the theatre men have their 
that nothing, such as taxes, should | peadaches, the unions are having a 
be enacted that would tend to in-| tussle also. The electrica! workers’ 
The situation developed into an|the legislature which would make 
all-round victory for the theatres] jt mandatory that theatres employ 
and possibly gave them an idea of), licensed electrician instead of a 
what to expect from a Democrat-| stage hand for maintenance work. 
conga was -he first in 22 years | tionists unions are fighting this bill 
bal rs both Senate and Assembly | with their brother union, the elec- 
— re control of the Democratic | trical workers, calling allied crafts 
tenia to their support. 
Rel. | a4 Special bus from Milwaukee, pick- 
ing up customers en route, to at- 
Dir, Rich. | tend a “tax marchers’ protest” in 
Madison last week. Under a pro- 
would be taxed 4% of the gross to 
help meet relief budgets. Thea- 
tre men told the state solons that 
should the bill go through, they 
Leading the fight on the senate 
floor in behalf of the theatre men 
were L. F. Thurwachter, Wauke- 
sha; F. J. McWilliams, Madison; 


Offices: 321 W. 44th &t, 
New York, N. Y. 


Bordertown. Life of an ambitious and magnetic foreign youth in his battle F. J. Miller, Milwaukee, and T. M. 


to fit himself into American conditions. 
Archie Mayo. 90 mins. Rel. Jan. 5. Rev. Jan. 29. 

Case of the Curious Bride. Warren William, Phillip Reed, Margaret Lindsay. 
Dir. Michael Curtiz. Rel. Mar. 30. 


¢ XN avis ; i: . 
Paul Muni, Bette Davis. Dir. | pii5 Beloit. The bill has not come 


up for its final reading so the out- 
come of the protest will not be 


Devil Dogs of the Air, Rollicking comedy drama romance of the aviation corps] known for at least a week. 


of the U. S. Marines. James Cagney, Pat O’Brien. 
86 mins. Rel. Feb. 9. Rev. Feb. 12. 


Firebird. Murder mystery in Austria. 


Wm, Dieterle. 75 mins. Rel. Nov. 3. Rev. Nov. a 
Florentine Dagger, The. Donald Woods, Margaret Lindsay. Dir. Robt. Florey. 


Rel. March 30. 


King of the Ritz. Wm. Gargan, Patricia Ellis, Dir. Wm. H. McGann. Rel. 


Mar. 23 


1! Am a Thief. Mystery and murder in a diamond theft. Mary Astor, Ricardo 2 
Rel. Nov. 24. Rey. Jan. 8. ache last week when the bill to 


Cortez. Dir. Robert Florey. 


Night at the Ritz. A. Wm. Gargan, Patricia Ellis. Dir. Wm. H, McGann. 


tel. March 23. 


Right to Live, The. Romance in which two brothers love the same woman] in Sacramento. 
and one ends his life so that his wife can find happiness with the other. 
Josephire Hutchinson, George Brent, Colin Clive. 
Keighley. Rel. Jan. 26. Rev. Feb. 20. 


Secret Bride, The. Thrilling drama of 
baffling murders and a suicide. 


Dir. Wm, Dieterle. 64 mins. Rel. 
Sweet Adeline. From the stage operetta. Irene Dunne. Dir. Merwyn LeRoy.| eise tax o film 
87 mins. Rel. Dec. 29. Rev. Jan. nite ? 
Rudy Vallee, Ann Dvorak. Dir. Alfred E. 
Rev. Feb. 27 
White Cockatoo, The. Detective yarn, Jean Muir, Ricardo Cortez. Dir, Alan 
Crosland. 72 mins. Rel. Jan. 19. 
While the Patient Slept. Aline MacMahon, Guy Kibbec 
r. $. 


Sweet Music. Back-stage story. 
Green. 90 mins. Rel, Feb, 23. 


Rel. Mar. 9 


Miscellaneous Releases 


“Battle, The. (Garganoff). 


Nicholas Farkas. 85 mins. Rel. 


Cross Streets (Invincible). Story of a down and out surgeon who performs @ | 
skilled operation. Frank Craven, 


July 10. 
Dealers In Death (Topical Film). 
news Clips. 68 mins. Rev. Dec. 
Fighting Trooper, The. 
Worth. Dir. Ray Taylor. 


Hei Tiki! (Markey). Samoan nature story 


High School Girl (Foy) 


lon Hamilton. Dir. Crane Wilbur. 


Hollywood Myster 
teer. June 
Jan. 22. 

Inside Information, 
Lease Marion Schilling 


Maynard, Eleanor Hunt. 
One in a Million (Invincible). Sho 
Wilson, Chas. Starrett. Dir. 


Ticket to Crime (Beacon). 
Wilson. Dir. Lewis 

War le a Racket (Bureka) 
rial. Rev. Deo, 11 


French-made stor; 
sacrifices his wife for his country. 


Arraignment of munition makers. 


Canadian police story. 
63 mins. Rev. Jan. 8. 


(Stage and Screen. 
Dir. Robt. E. Hill. 


Northern Frontier (Amba. sador). New angle of an old Curwood stor 


. Collins. 66 mins. Rev. Dee, 25. 
Paste up of newsreel clips with sore ; te-| 


Dir. Lioyd Bacon. ot as 





Verree sonedate, seeanee Cortez. Dir. ‘ o 
0 
Legislation 
Sacramento. 
Industry ducked a second head- 


make mandatory the use of two 
projectionists In a booth was killed 
Measure hit the 
chute after W. H. (Bud) Lollier of 
Fox-West Coast declared that 
enactment of the bill would drive 
small exhibitors to the wall. Earlier 
in the week the Flint bill for an ex- 
footage died 


68 mins. Dir. Wm, 
political intrigue which results In two 
Barbara Stanwyck, Warren William. 
Dec. 22. Rev. Feb. 6. 


8. abornin’, 


—_— -— 


No 10% Tax in Minn. 


fey. Jan. 15. Minneapolis. 
Enright. Minnesota exhibitors won fight to 
prevent enactment of a 10% admis- 
sion tax on theatre and other 
amusement tickets in addition to a 
3% sales’ tax. If any theatre ad- 
f a Jap naval officer who “Ane , , , ‘ 
Charles Boyer, Merle Oberon. Dir.| Mission tax is levied it will provide 
Nov. 20. Rev. Nov. 27. for lc on admissions to 35c, 2c to 


64c and 3c above 65c. Still a chance 
Sally Blane. Dir. Wm. Nigh. Rev.| the governor may veto the entire 
omnibus tax bill, 


Mostly 


Kermit Maynard, Barbara 


PEGGY WOOD FOR ‘JALNA’ 


73 mins, Rev. Feb. 5. Hollywood, April 23. 


Sex instruction propaganda. Helen McKellar, Mah- Peggy Wood is due at Radio next 
65 mins Rey, March 24, week from the east for the le ad in 
(Regal). Story of a temperamental director and a racke-! ‘Jalna,’ which John Cromwell di- 


lyde, Frank Albertson. Dir. Breezy Eason. 53 mins. Rev. rectss 


) Detective reporter and a dog. Rex Anthony Veiller is writing the 


28 ming. Rev. Jan. 8 ereen play 


Kermit 
Dir. Sam Newfleld. 56 mins. Kev. Feb, 27. 
girl gets in and out of a jam Dorothy METRO BORROWS LORRE 
enk Strayer. 70 mins. Rev. March 27. Hollywood, April 238 
Comedy detective story. Ralph Graves. Lois Ratas $ret eatin to Metve an thnin 





imbia for the lead in ‘Mad 


Leo dive ad by Karl Freund, 
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30 VARIETY eae leet ia. ‘ 
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° ” Eddy are local products. Miss MacDonald was schooled in Philly, and 2d Chance Stars 
ff p t Eddy studied music and chore at newspaper work in the Quaker town 
ns! u IC ures before leaving for Hollywood. 

Eddy did a personal appearance at the Boyd which was also adver- ‘a iis 

— tised sans the local angle. Philly doesn’t go for the gag about the local (Continued from page 3) 
boy who made good. ° versal; William Powell came by 
By the Appellate Division's refusal last week to permit t? Protex way of Paramount and Warners let- 
Pictures Corp. to take the issue to a higher court, the right of a copy- Figuring to chisel in on booking of foreign types for film atmosphere| outs; Henry Stephenson did a bit 
right owner to collect on an infringement by alleging violation of con- work, number of so-called agents have taken out state employment!at Fox. Constance Bennett had a 
tract has become the established law of New York state. Appellate Di-| agency licenses. Still a question whether it'll do them much good of-| Radio contract, June Knight was 
vision two weeks previously had affirmed a municipal court decision] gcially. Only previously licensed racial caster in Hollywood is Tom | dropped by Universal, Myrna Loy 


which granted John G,. Paine, acting as trustee, a $1,500 judgment for 
three background uses that Protex made of Lincke’s ‘Spring, Beautiful 
Spring’ in an imported film, ‘Trapeze’. E. B. Marks is the music pub- 
lisher of the number. 

Barnett M. Kulak, the attorney who represented Paine, proceeded on 
the theory that a copyright proprietor has the right to sue either on the 
basis of a tort, which charges infringement and constitutes a federal 
action, or to grant a license to the person who made an unauthorized 
use of the composition and then bring suit against him under the statute 
applying to implied contracts. In resorting to the latter move in the 
state court, Kulak asked that the judge appoint a referee to determine 
the fair value of the three uses. Referee set the judgment at $500 per 
use, and the lower court approved the finding. With the costs and dis- 
bursements accruing through the appeal, this judgment now amounts to 
$2,000. 





Prints of second release of ‘March of Time’ were shipped back to New 
York by Famous Players-Canadian, following action by Ontario board of 
censors in banning the Hitler and Hauptmann subjects. Censors also 
claimed that ‘Time’ did not contain the percentage quotas of British 
and Canadian news. Offered, however, to allow the run of the reel with 
the Hauptmann-Hitlér eliminations. 

With the Hitler story taking up more than half of the running time, 
FP-Can nixed this settlement. Censor claim was that the Hitler se- 
quence was ‘war-like in attitude,’ with the scissor brigade refusing to 
agree with the picture boys that so were current newspaper treatments 
of European events. The elimination of the ‘News’ scoop on the Haupt- 
mann verdict was ordered on the general ban which has prevailed ever 
since the newsreel clips of the Hauptmann trial were ruled out as being 
in bad taste, 

Censors also could not see eye-to-eye on the argument that ‘Time’ is 
not a weekly newsreel and demanded that the issue must contain 25% 
Canadian subject matter, 25% British and 50% foreign as provided for 
under present Ontario regulations regarding weekly newsreel releases 
Not known yet what effect this will have on future releases of ‘Time’ in 
Canada, 





Among the things brought out in the current reorganization hearings 
on Fox Metropolitan theatres is that Joe Schenck and Skouras were 
figuring, at one time, for a possible opportunity for the Skouras boys to 
buy in on Schenck’s part of the pending reorganization plan. Under that 
arrangement, Skourases would have received a stock interest in the 
situation. Such financing of Skouras’ end was to have come via Hayden- 
Stone, through Richard Hoyt, partner in the H, & S. outfit, at one time, 
and friend of the Skouras brothers for many years, However, the sudden 
death of Hoyt, who was well known in the trade, washed up that chance 
for Skouras, This was known generally in the trade although only now 
brought out in court and was not unexpectedly introduced so far as the 
business goes. 





Paramount is not switching ad agencies, despite recurrent reports. Al- 
though there is no contract with Lord & Thomas following the bank- 
ruptcy, it is understood that Adolph Zukor has an understanding with 
Albert D. Lasker, head of L. & T., that Par will go along with this agency. 

It was reported Hanff-Metzger might get the account, but it is doubted 
that H-M would accept another film account. When it had Par, S. R. 
Kent had it understood with Hanff-Metzger that its film advertising 
account would be exclusive with that agency, and stated a similar under- 
standing prevails for Fox. 





When ‘Naughty Marietta’ opened in Philly film was plugged in all 
dailies with page ads. Yet with the exception of some squibs in one or 
two chatter columns, no mention was made that both MacDonald and 
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BRANCHES IN ALL PRINCIPAL CITIES 


COMFORT—The Greatest Star Of Them All! 





Gubbins, Chinatown figure, on whom studios rely for Orientals. New- 
comers want to emulate Gubbins in getting Hindus, Mexicans, Russians, 
et al., and also snatch that 10%. Up to now Central Casting has used 
‘runners’ to round up such types, chasers being spotted for an extra 
check in the film and occasionally getting a small tithe from the studio. 
Central is inclined to look askance at the new 10% grab since the cast- 
ing office was originally founded after an investigation of extra condi- 
tions by state labor agencies, a major premise of CC being that no comish 
be charged the atmosphere talent. 





Weekly bulletin of unbiased opinions of current picture releases, is- 
sued by the public relations department of Fox West Coast Theatres 
for past several years, is made up of reports of 11 reviewing organi- 
zations. Ratings of pix are gathered from published reports of the fol- 
lowing: Parents-Teachers Association, Daughters of American Revalu- 
tion, East Coast Preview Committee, General Federation of Women’s 
clubs, International Federation of Catholic Alumnae, National Board of 
Review, National Council of Jewish Women, National Society of New 
England Women, So. Calif. Council of Federated Church Women, Mrs. 
7. G. Winter, Coast Hays office; Women’s University club. 





Carl Laemmle is nominally co-defendant with the Iowa Hill Gold 
Mining Co., in a $5,400 sales commission suit filed by Bernard Levine 
who declares he has not been paid his promised percentage on sale of 
$40,000 of the mine stocks to the head of Universal. Levine, employed by 
the mining company, asserts the latter persuaded him to sign a waiver 
for less than agreed commission on false statements regarding extra 
expenses required in persuading Laemmle to buy the stocks. 

Laemmle states he never heard of Levine. 





Films drew a bouquet last week from one of the industry’s most out- 
spoken critics and persistent enemies, Daughters of American Revolution, 
convening in Washington for annual get-together. A report from its 
Better Films Committee praised producers for clean-up efforts during 
the past year. Report was filled with platitudes about good pix, such as 
‘fine films have been better box office successes,’ but also gave the in- 
dustry a big hand for the sapolio movement, 





Number of Fox West Coast subsidiary theatre operating companies, 
overly capitalized at formation to provide for possible expansion, are 
being readjusted by reduction of capital amounts, as a means of releas- 
ing tied up cash, and to pave the way for disbursements to take care of 
improvements and alterations. Some of the capital reductions run as 
high as $65,000; others amount to only a few thousands. 





Currently Paramount has 11 associate producers on its payroll, which 
is tops for several years. Not counting the supervising supervisors, such 
as Ernst Lubitsch and Harold Hurley, the list comprises Arthur Horn- 
blow, Jack Cunningham, Lewis Gensler, Benjamin Glazer, William 
Lackey, William Le Baron, Albert Lewis, Louis D. Lighton, Douglas 
MacLean, Charles R. Rogers and E. Lloyd Sheldon. 





Change in Columbia’s production schedule will have ‘Lost Horizon’ 
the next Frank Capra picture instead of ‘Valley Forge’, the Maxwell An- 
derson play presented on Broadway by the Theatre Guild this season. 
Col. bought the rights for about $26,000. 

‘Horizon’ is not ‘Lost Horizons,’ an expensive flop on Broadway this 
season (St. James). It’s the book which became a best seller after being 
out two years. Robert Riskin is adapting the story. 





Following the screening of Warners’ ‘G Men’ for the press at the 
atudio last week, Jack Warner burned when he discovered that Dick 
Arlen had seen the picture. He called in the publicity department 
heads, and bawled them because Arlen is playing the lead in Reliance’s 
Federal agent picture, ‘Let "Em Have It,’ and was considered a spy 
by Warner. Arlen attended the showing with a fan mag writer. 





Installment banking is getting into Paramount’s hair, a notice having 
gone out from the home office to all employees warning against signing 
notes as co-makers. Collections, suits and garnishees are giving the 
Par attorneys too much extra work. 

Inference is that jobs may be jeopardized. 





Hearst Metrotone newsreel was turned down flatly by Union Ship- 
building Co. of Baltimore for shots of the Morro Castle, awaiting scrap- 
ping. Union Shipbuilding explained that American Merchant Marine 
requested that hereafter all publicity on holocaust cease for general 
good of shipping. 





Fox will do special landscaping for ‘Way Down East’ on the back lot. 
Estimate is that it will take about a month to achieve the effect desired 
including advance planting for natural growth, etc. 

Ice stuff for the picture is already in the can, having been shot in 
Maine. 





Darryl Zanuck was introduced over the air on Sunday (21) at the 
weekly broadcast on WJZ of the Radio City Music Hall. The 20th Cen- 
tury production chief c¥edited the Music Hall as being the kind of the- 
atre wherein producers aspire to show their films. 





‘Midsummer Night’s Dream’ stands Warner Bros. $1,300,000 in cost, it 
is understood. Picture will not be generally released until some time 
during the 1935-36 season, with roadshow or other special pre-release 
plans to be worked oui before it is made available. 





Because of heavy demands from studios during the past month for 
projectionists, Local 150, of Los Angeles, has been obliged on several 
occasions to furnish theatre boothmen for the jobs. More members of 
the L. A. local have been working the past month than in the past year. 





Hearing of the conspiracy anti-trust case in St, Louis against Warner 
Bros., Par, RKO Radio and officials, with indictments long since drawn, 
may not come up for sometime, although it had been expected that 
speedy action would be taken by the Government. 





Paramount is going into the vaults to reissue ‘The Virginian’ (Gary 
Cooper) made in 1929. Picture has been given a sneak test revival in 
Altoona, Pa., which together with engagements last year in San Antonio 
and Dallas on repeats, has decided Par to generally release it again. 





Amusement world represented at the Annual Industrial Arts Exposi- 
tion at Rockefeller Center, N. Y., by General Electric, Phileo Radio and 
Television, and RCA-Victor company. First two also listed as sponsor- 





ing firms. Expo runs until May 15, a month from opening date. 
Laurence Stallings’ contract with Fox-Movietone as that reel’s editor 
permits him leaves of absence if film adaptations come his way, hence 


his present six weeks’ chore for Paramount, 





Recent flood of lengthy picture titles has exhibitors wondering if 
they’re building the marquees larger nowadays to fit picture titles.’ 


had her day at Warners, Edna May 
Oliver did two years at Radio. 

Universal, though it has turned 
over many a player to other studios, 
has not been particularly successful 
in grabbing rebounders for itself, 
Only Heathes Angel and Sally 
Eilers, both from Fox, have been 
rejuvenated by U. 

Columbia has done a little better 
in second guesses by grabbing 
Douglas Dumbrille after Metro; 
Arthur Hohl from WB; Victor Jory 
from Fox; Jean Arthur from Para- 
mount; Ann Sothern from Metro; 
Nancy Carroll from Par and its 
best bet, Grace Moore, considered 
a very bad guess by Metro. 

Few Strays at Radio 

Both Radio and 20th Century 
have but two players each under 
contract who have been allowed to 
wander away from their original 
pastures. Former has Preston Fos- 
ter, who has had Warners, Fox and 
Metro contracts, and Richard Dix, 
dropped by Par three years ago. 

Fox gave Lew Ayres a home when 
Universal banished him. Warner 
Baxter was supposed to be washed 
up when Par let him out, but Fox 
has made him one of its top money 
makers. John Boles came to West- 
wood from Universal, and has kept 
building. Jack Haley had his ear- 
lier chance with Paramount. Paul 
Kelly is also a U droppee as was 
Slim Summe: ville. Edmund Lowe 
has been on contract to Fox, 
dropped and picked up by Colum- 
bia, is now back at Fox. Rochelle 
Hudson and Rosita Moreno both 
had previous contracts that were 
allowed to lapse. Fox feels they 
are potential starring material after 
Radio and Par respectively felt 
otherwise. 

Paramount took Bing Crosby and 
W. C. Fields after Sennett felt they 
were on the downgrade and decided 
against renewing their contracts, 
Lee Tracy, before coming to Par, 
had been dropped by Universal, 
Metro and Radio. Ray Milland, con- 
sidered good starring material by 
Par, was at Metro for six months 
without getting, on the screen, 
Elissa Landi was let out by both 
Fox and Columbia. Gertrude Mi- 
chael had her Metro day but got 
the pink slip. Paramount feels that 
all these people, despite their pre- 
vious studio connections, are divi- 
dend payers. 

Sam Goldwyn hasn’t done s0 
badly with Eddie Cantor and 
Miriam Hopkins, both brought to 
the screen by Paramount. 

In the case of these people, the 
second guess has been the best. 





Nathan’s Booking Jaunt 


Los Angeles, April 23. 

Manny Nathan pulled out Satur- 
day by auto for Boston, after having 
booked up most of the coast ter- 
ritory with his indie film, ‘The Last 
Wilderness.’ 

Will now work the New England 
and other eastern territories. 
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Hollywood Productions 





Week of April 22 


(Pictures now filming, or about to start, are listed below alphabetically 
by studios. Symbols are: D—Director, A—Author, C—Cameraman.) 


CHAPLIN 
(United Artiste) 
‘Preduction Ne, 
(24th week) 
D—Charles Chaplin 
A—Charies Chaplin 
C—Rollie Totheroh 
Ira Morgan 
Cast: 
Charles Chaplin 
Paulette Goddard 
Carter DeHaven 
Henry Bergman 
Alan Garcia 
Norman Ainsley 
Tiny Sanford 
Dr. Cecil Reynolds 
Chester Conklin 


COLUMBIA 
‘Love Me Forever’ 
(6th week) 
D—Victor Schertzinger 
A—Sidney. Buchman 
Jo Swerling 
C—Joe Walker 
Cast: 
Grace Moore 
Leo Carrillo 
Robert Allen 
Michael Bartlett 
Luis Alberni 
Douglas Dumbrille 
Spring Byington 
Arthur Hoyt 
‘Unknown Woman’ 
(3rd week) 
D—Al Rogell 
A—Scott Darling 
Albert De Mond 
Fred Niblo, Jr. 
C—Henry Freulich 
Cast: 
Marian Marsh 
Richard Cromwell 
Herman Bing 
Fred Toone 
Nora Bryant 
Henry Armetta 
‘After the Dance’ 
(3rd week) 
D—Leo Bulgakov 
A—Harrison Jacobs 
Harold Shumate 
C—Joe August 
Cast: 
Nancy Cerrroll 
George Murphy 
Victor Kilian 
Robert Middlemass 
Wyrley Birch 
Jack LaRue 
Thelma Todd 
Harry Barris 
‘Range War’ 
(2nd week) 
D—David Selman 
A—Ford Beebe 


C—Benjamin Kline 
Cast: 
Tim McCoy 
Edward LeSaint 


Niles Welch 
Dick Alexander 
rox 
‘Red Heads on Parade’ 
(8th week) 
D—Norman McLeod 
A—Gertrude Purcell 
Don Hartman 
Jay Gorney 
Rian James 


C—Barney McGill 
Cast: 
John Boies 
Dixie Lec 


Alan Dinehart 
Jane Withers 
Jack Haley 
Herman Bing 
William Austin 
Grant Mitchell 
Raymond Walburna 
Josephine Whittell 
Wilbur Mack 


‘The Farmer Takes a Wife’ 


(3rd week) 
D—Victor Fleming 
A—Walter Edmonds 

Edwin Burke 
Marc Connelly 
Frank Elser 
) a la Palmer 
ast: 
Janet Gaynor 
Henry Fonda 
Slim Summerville 
Margaret Hamilton 
Roger Imhof 
Jane Withers 
Andy Devine 
Charles Bickford 
Nick Foran 
John Qualen 
Frank Melton 
Zeffie Tilbury 


J. Farrell MacDonald 
‘Charlie Chan in Egypt’ 


(4th week) 
D—Louis King 
A—Robert Ellis 

Helen Logan 
C—Dan Clark 
Cast: 
Warner Oland 
‘Pat’ Paterson 
Charles Locher 
Walter King 
Rita Cansino 
Stepin Fetchit 
Arthur Stone 
Jameson Thomas 
Thomas Beck 
‘In Old Kentueky’ 
(Srd week) 


D—Geerze Marshall 
A—Sam ilellman 
Glad J.ehman 
Char T. Dazey 
= F j rConnell 
ast 
Willi i. vis 
Russell Hardle 


Louise Henry 
Dorothy Wilsog 
Charles Sellon 
Alan Dinehart 
Bill Robinson 
‘Ginger’ 
(2nd week) 
D—Lewis Seiler 
A-—-Arthur Kober 
C—Bert Glennon 
Cast: 
Jane Withers 
Jackie Searl 
O. P. Heggie 
Katherine Alexander 
Walter King 
METRO 
‘Mala’ 
(12th week) 
D—Richard Thorpe 
A—Herman Melville 
John Farrow 
—Clyde DeVinna 
ast: 
Mala 
Lotus Long 
‘China Seas’ 
(10th week) 
D—Tay Garnett 
A—Grosbie Garstin 
Jules Furthman 
C—Ray June 


Cast: 
Wallace Beery 
Clark Gable 
Jean Harlow 
Dudley Digges 
Lewis Stone 
William Henry 
Robert Benchley 
Edward Brophy 
Lillian Bond 
Akim Tamirofft 
Donald Meek 
Ivan Lebedeff 
Rosalind Russell 
C. Aubrey Smith 
Forrester Harvey 


‘No More Ladies’ 


(ith week) 
D—E. H. Griffith 
A—A. E. Thomas 
Rachel Crothers 
C—Oliver Marsh 


Cast: 
Joan Crawford 
Robert Montgomery 
Franchot Tone 
Charles Ruggles 
Edna Mae Oliver 
Reginald Denny 
Louise Henry 
Fred Kohler, Jr. 
Gail Patrick 


‘Public Hero No. 1’ 
(6th week) 

D—J. Walter Ruben 
A—Wells Root 

J. Walter Ruben 
C—Gregg Toland 
Cast: 

Chester Morris 

Joseph Calleta 

Jean Arthur 

Paul Kelly 

Bert Roach 

Lewis Stone 

Lionel Barrymore 

Helene Costello 

George E. Stone 


“Mutiny on the Bounty’ 


(6th week) 
D—Frank Lloyd 
A—Charles Nordhoff 

James Norman Hall 
C—Clark Waller 
Cast: 
Charles Laughton 
Clark Gable 
Robert Montgomery 
Dudley Digges 
William Stelling 
Granville Bates 
‘Murder in the Fleet’ 

(Sth week) 
D—Edward Sedgwick 
A—Fdward Sedgwick 

Frank Wead 

Joseph Sherman 
C—Milton Krasner 
Cast: 

Robert Taylor 

Jean Parker 

Ted Healy 

Nat Pendleton 

Keye Luke 

Mary Doran 

Leslie Fenton 

Donald Cook 

Raymond Hatton 

Frank Shields 

Mischa Auer 

‘Anna Karenina’ 

(5th week) 
D—Clarence Brow 
A —Leo 

stoy 
Clemence Dane 
Salka Viertel 
C—William Danielg 
Cast: 
Greta Garbo 
Fredric March 





Freddie Bartholomew 


Maureen O’'Sullivaa 
Basil Rathbone 
Reginald Denny 
Phoebe Foster 
May Robson 
Reginald Owen 
Cora Sue Collins 
Buster Phelps 
Henry Mowbray 
Sarah Padden 
Constance Collier 
‘Masquerade’ 
(4th week) 
D—Robert Z. Leonard 
A—Ethel Borden 
C—Ernest Haller 
Cast: 
William Powell 
Myrna Loy 
Mady Christians 
Virginia Bruce 
Frank Morgan 
Henry Travers 
Reginald Owen 
Laura Hope Crews 
Lucille Watson 


PARAMOUNT 
‘The Crusaders’ 
(13th week) 
D—Cecil B. DeMille 
A—Harold Lamb 
Dudley Nichols 
Waldemar Young 
C—Victor Milner 
Cast: 
Henry Wilcoxon 
Loretta Young 
Ian Keith 
Pedro de Cordoba 
Joseph Schildkraut 
Katherine DeMille 
C. Aubrey Smith 
Alan Hale 
C. Henry Gordon 
Montagu Love 
Hobart Rosworth 
William Farnum 
Lumsden Hare 
Ramsay Hill 
Paul Satoff 
‘College Scandal’ 
(5th week) 
D—Elliott Nugent 
A—Beulah Marie Dix 
Bertram Milhauser 
Marguerite Roberts 
Charles Brackett 
Frank Partos 
C—Theodor Sparkuhl 
Cast: 
Arline Judge 
Kent Taylor 
Benny Laker 
Douglas Blackley 
Wendy Barrie 
William Frawley 
Joyce Compton 
Samuel S. Hinde 
Edward Nugent 
William Stack 
Mary Nash 
Phylis Ludwig 
Men Without Names’ 
(Srd week) 
D—Ralph Murphy 
A—James 
Carth 
Daie Van Every 
B. Harrison Orkow 
C—Ben Reynolds 
Cast: 
Richard Arlen 
Madge Evans 
Fred MacMurray 


n 
Nikolayevich Tol- 


Remington Me- 


Gertrude Michael 
Lynne Overman 
David Holt 
Herbert Rawlinson 
Arthur Aylesworth 
Clyde Dilson 
Leslie Fenton 

J. C. Nugent 
Grant Mitchell 
Jack Mulhall 


‘Accent on Youth’ 
(Ist week) 
D—Wesley Ruggles 
A—Samson Raphaelson 
Clyde Binyon 
C—Leon Shamroy 
Cast: 
Sylvia Sidney 
Herbert Marshall 
Phillip Reed 
Ernest Cossart 
Robert Taylor 


‘Big Broadcast of 1935’ 

(Ist week) 
D—Narman Taurog 
A—George Marion, Jr, 

Jack Mince 
Frances Martin 
Walter DeLeon 
C—Leo Tover 
Cast: 
Joe Morrison 
Lyda Roberti 
Jack Oakie 
Gail Patrick 
Charles Ruggles 
Mary Poland 
RADIO 
‘She’ 
(6th week) 
D—lIrving Pichel 
L. C. Holden 
A—Rider Haggard 
Ruth Rose 
C—Roy 
Cast: 
Helen Gahagan 
Nigel Bruce 
Randolph Scott 
Noble Johnson 
Helen Mack 
Gustav Von Seyffertitz 
Samuel Hinds 
Lumsden Hare 

‘Top Hat’ 

(3rd week) 
D—Mark Sandrich 
A—Dwight Taylor 

Allan Scott 
Karl Noti 
C—Dave Abel 
Cast: 
Fred Astaire 
Ginger Rogers 
Ed Everett Horton 
Helen Broderick 
Erik Rhodes 
Eric Blore 
Robert Adair 

‘Peacemaker’ 

(3rd week) 
D—Charles Vidor 
A—Dudley Nichols 
C—Harold Wenstrom 
Cast: 

Richard Dix 
Preston Foster 
Margot Grahame 
Willie Best 
Don Rowan 
Joe Sauers 
Ray Mayer 
Louis Calhern 
Di a 
amonc m r 

(4th week) etal 
D—Edward Sutherland 
A—Parker Morell 

Doris Malloy 
Harry Clork 
Preston Sturges 
C—Norbert F. Bradine 
Cast: 
Edward Arnold 
Binnie Barnes 
Eric Blore 
Charles Sellon 
Spencer Charters 
Robert McWade 
Lee Kohlmar 
Frances McDonalé 
Hugh O'Connell 
Dorothy Christie 
Henry Kolker 
William Demarest 
" West’ 

(Ist week) 
D—Ray Taylor 
A—Ella O'Neill 

Edward Earl Repp 
C—Dick Fryer 


Hunt 


Cast: 
Buck Jones 
WARNERS 
‘Alibi Ike’ 
(ith week) 


D—Ray Enright 
A—Ring Lardner 
Wm. Wister Haines 
C—Arthur Todd 
Cast: 
Joe E. Brown 
Olivia De Haviland 
Eddie Shubert 
_ Ruth Donnelly 
Henry O'Neill 
Roscoe Karns 
William Frawley 
Joseph King 
Paul Harvey 
Wade Boteler 
Joseph Crehan 
‘Broadway Gondolier’ 
(ith week) 
D—Lloyd Bacon 
A—Sig Herzig 
E. Y. Harburg 
Hans Kraly 
Warren Duff 
Jerry Wald 
Jules Epstein 
C—George Barnes 
Cast: 
Dick Powell 
Joan Blondell 
Louise Fazenda 
William Gargan 
Adolphe Menjou 
Grant Mitchell 
Hobart Cavanaugh 
Ted Fio Rito 
Four Mills Bros, 
Judy Canova 
Joseph Sauers 
George Barbier 
Rafael Storm 
‘Page Miss Glory’ 
(3rd week) 
D—Mervyn LeRoy 
A—Phillip Dunning 
Joe Schrank 
Delmer Daves 
Robert Lord 
C—George Folsey 
Cast: 
Marion Davies 
Dick Powell 
Pat O’Brien 
Mary Astor 
Frank McHugh 
Lyle Talbot 
Patsy Kelly 
Helen Lowell 
Allen Jenkins 
ferton Churchill 


BILL PINE’S PAR JOB 
COMBINES PUB.-ADV. 


Hollywood, April 23. 

William H. Pine, for three years 
head of studio advertising at Para- 
mount, becomes head of the merged 
advertising and publicity depart- 
ments. Tom Baily temporarily re- 
tains his present berth. 

Herbert Moulton, aide to Pine, 
takes charge of the advertising di- 
vision. Bill Thomas, now handling 
publicity and advertising for Wal- 
ter Wanger productions, becomes 
Pine’s executive aide, with studio 
handling Wanger’s publicity direct 
in the future, 








Ayres Tops Cast in 
Fox ‘Lord’s Referee’ 
Hollywood, April 23. 

Fox will put ‘The Lord's Referee’ 
into production at the Western ave- 
nue plant May 14 with Sol Wurtzel 
holding the reins. Lew Ayres gets 
top billing, Lucky Humberstone di- 
recting. Likely that Paul Kelly and 
Charles Bickford will be added to 
the cast. 

Edward Eliscu, Lou Breslow and 
Allan Rivkin are working on the 
screen play of the Gerald Beaumont 
story, which was published in Red 
Book. 





Incorporations 


(Continued from page 22) 


street, and Eliz. Fodor, 20 Irving place, 
all of New York. 

Knox Broadcasting Company, Inc., 
Schenectady; goods, wares, and mer- 
chandise; capital stock, 1,000 shares, no 
par value. Jas. BD. Knox, 601 South 
Williams street, Johnstown; Leonard L. 
Asch, 934 Delamont avenue, and Leo W. 
Begley, 814 Rankin avenue, both of 
Schenectady. 

Arrow Radio, Inc.; radio apparatus and 
supplies of all kinds; capital stock, 
$10,000. Max Kranz and Victor Kranz, 
18 Kast 41st tsreet, and Viadimir A. 
Duchon, 18 East 41st street, all of New 
York. 

Ohio Band Instrument Co., Inc.; mu- 
sical instruments of. all kinds; capital 
stock, 200 shares, no par value. Jas. N. 
Gilchrist, IL. M. Taby and J. A. Laurid- 
sen, all of 90 Broad street, New York. 

Vanwyn Amusement Corp.; theatrical 
enterprises of all kinds; capital stock, 
100 shares, no par _ value. Fred “J. 
Leonard, Sally Jacobs and Gerson H. 
oe all of 236 West 44th street, New 

ork, 

Teatro Campoamor, Inmc.; operate pic- 
ture theatres; capital stock, $20,600. 
Primitivo Flores and Jesus Martinez, 
both of 126 West 118th street, New York, 
and Hyman Bernstein, 1616 Boston road, 
Bronx. 

Broadway Productions, Inc.; operate 
theatres of all kinds; capital stock, 10 
shares, no par value. Howard M. Ant2- 
vil, Georgrette Levy and Hannah Fahrer, 
all of 1250 Sixth avenue, New York. 

Leonard Radio, Ino.; general radio 
business; capital stock, $20,000. Sidney 


Schimmel, Jacob Rosenthal and Sylvia 
A. Fluger, all of 186 Madison avenue, 
New York. 


Dyckman Sports Stadiam, Inc.; operate 
theatres, boxing arenas, etc.; capital 
stock, $20,000. I. T. MPlatto, 261 Broad- 
way, New York; Andrew Kiefer, 188-29 
120th avenue, St. Albans, L. I., and 
John Attell, 656 Rockaway parkway, 


Brooklyn. 

Matty Rosen Executive Management, 
Inec.; pictures, theatricals, etc.; capital 
stock, 100 shares, no par value. Martna 
Posner, Max H. Galfunt and “Leonard S. 
ae gl all of 729 Seventh avenue, New 

ork, 

954 Marcy eri pictesee. plays, etc.; 
capital stock, $10,000. Isidore T. Berg. 
180 Sands street, Brooklyn; Jeanne 
Wisotsky, 441 Bast 18th street, New 
York, and Morris Block, 870 Riverside 
drive, New York. A 

Annulment of Dissolution 

Gramatan Amusement Cerporation. 


Surrender of Authorit 


Stewart-Warner ufacturing 
Corp.,. Delaware; filed »b Winston, 
Strawn & Shaw, 88 Sout Dearborn 
street, Chicago, IIL 

CALIFORNIA 
Sacramento. 


Monarch Production, Inc.; motion pic- 





ture service; capital, 20,600 shares; no 
par; permitted to tissue 1,500 shares. Di- | 
rectors: Ralph Fear, Ray Wilcox, Bruce 
Dalton, Grace Fear, Irma Allen. - 

Studio Equipment Corp.; capital, 1,900 
shares; no par; permitted to issue four 
shares. Directors: Barnett Shapiro, L. 
Ryan, Irving Cohen. 

Excelsior Pictures Corp.; photography ; 
capital, 100 shares, no par; rermitted to 
issue four shares. Directors: Barnett 
Shapiro, L. Ryan, Irving Cohen. 

Hollywood Park Jockey Club; capita! 


Rosy-Johnson 


Defend Code 





(Continued from page 7) 

of producer-distributor group and 
the exhibitors, Johnson told com- 
mitteemen that the great trouble 
was experienced in reconciling 
warring factions and put the blast 
on majors who repeatedly fought 
suggested clauses. 

‘As proposal after proposal was 
placed before the distributors, they 
took the position that NRA had no 
power to make provision in dero- 
gation of their legal rights as copy- 
right proprietors,’ Johnson declared. 
‘They insisted that they were en- 
titled to have their rights taken 
from them only by court action, 
changes of statute, or by their ac- 
quiescence and voluntary consent. 
NRA secured their acquiescence and 
voluntary consent.’ 

The Government would have had 
comparatively simple job writing 
three distinct codes for the three 
major divisions, Johnson observed, 
if it had followed the customary pro- 
cedure used in drafting agreements 
for almost all othe. integrated but 
severable industries. Such action, 
however, would not have given indie 
exhibs ‘the slightest bit of relief,’ 
he explained, ‘since it is an impos- 
sibility to take under one code from 
those who possess rights under an- 
other code.’ 

Illustrating the benefits achieved 
by tackling the job the hard way, 
the ex-cavalryman pointed out that 
exhibs have rejected 18,000 pix un- 
der the 10% cancellation privilege; 
indies have obtained relief from the 
ban against over-buying which 
never could have been afforded ‘in 
any court in the land or under any 
statutes written in any of the stat- 
ute books’; and the clearance and 


zoning provisions have ended 
abuses and discrimination. 
Voluntary 


‘I call this code one of our great 
voluntary codes,’ Johnson testified. 
‘I believe that in its operation it 
constitutes a real experiment in in- 
dustrial self-government. At the 
same time, it is well to point out 
that prosecutions may still be 
brought and are still being brought 
by the Department of Justice where 
a combination or conspiracy in vio- 
lation of the anti-trust laws is 
charged, and that there is not 
one provision in the code which, so 
far as I know, constitutes such com- 
bination in restraint of trade as 
would be indictable under the Sher- 
man act.’ 

Countering indies’ squawks about 
discrimination and major domina- 
tion, Johnson emphasized that no 
unit in the industry is compelled 
to cough up for code authority ex- 
penditures unless it has assented or 
taken advantage of code clauses. He 
remarked that if any substantial 
dissatisfaction exists among indie 
ranks, ‘it must be well concealed,’ 
and said that 9,509 of 10,143 exhibs 
have either signed or made use of 
the compact. Exhibs received priv- 
ileges, he said, which ‘they never 
could have achieved except by a 
change in our copyright laws or by 
a statute regulating the transporta- 
tion of film in interstate commerce.’ 

Rosenblatt entered a strong jus- 
tification for including in the code 
a clause calling for use of the op- 
tional standard license agreement, 
answering implications by Lowell 
Mason, former Darrow board pros- 
ecutor, that this action legalizes a 
contract which had been held by 
courts to be invalid. Referring to 
the Paramount case, Rosy noted 
that the courts had enjoined use of 
an agreement requiring compulsory 
arbitration, but said that the code 
section is entirely equitable. Added 
that ‘the only criticism that I have 
ever heard of this provision is that 
the provision is not strict enough 
in compelling the exclusive use of 











$750,000; none subscribed. Directors:| such form of agreement,’ and re- 
hear One tT B. Duffy.| marked that the license form ne- 
Lew Cantor-Max Shagrin Agency, Inc.; gotiated in 1933 is ‘fair and non- 
capital, 100 shares; none subscribed. Di-| gypressive.’ 
rectors: Lew Cantor, Max Shagrin oh ' ; 
Patricia Lowe. Taking apart the Myers kicks, 
Al Shean SOL LESSER MASCOT 
Joseph Cawthorne (Principle) ‘Headline Woman’ 
Gavin Gordon ‘Hard Rock Harrigan’ 2nd week) 
Jack Mulhall (Ist week) D—William Nigh 
Florence Fair D—Dave Howard A—Jack Natteford 
Barton MacLane A—Charles Furtham Claire Church 
Harry Beresford Ray Schrock C—Ernie Miller 
‘Front Page Womaa’ C—Frank B. Good Bill Nobles 
(lst week) Cast: Cast 
D—Michael Curtis George O'Brien ered iy roel ' 
A—Roy Chanslor RTW eather Ange 
Lillle Hayword LIBERTE Russell Hopton 
Richard Macaulay (M. H. Hoffman) , Sid Saylor 
C—Sol Polito ‘Champagne for Breakfast Franklin Pangborn 
Cast: (2nd week) Harry Bowen 
Bette Davis D—Melville Brown Jack LaRue 
George Brent A—E. Morton Hough Wheeler Oakman 
" oN r George Wagener Ward Bond 
OE OTe C—Gllbert Warrenton Theodore Von Eltz 
CHESTERFIELD ae , Ww —_- — 
. la Lee Shangha 
‘Girl Who Came Back Bradley Page (Ist week) 
(Ist week) Joan Marsh D—Mitchell Leisen 
D—Charles Lamont Hardie Albright a= 
A—Ewart Adamson Mary Carlisle C—Leon Shamroy 
C—M. A. Anderson Sidney Toler Cast: 
‘ast Vince Barnett Charies Boyer 
Unassigned uls Alberni Fred Keating 





Rosy vigorously denied charges the 
pact was rammed down the indies’ 
throats, pointing to reports of his 
advisors and reviewing the lengthy 
negotiations with all factions while 
various drafts were being written. 
He said ‘the code in its final form 
was prepared by Mr, Rosenblatt 
with the assistance of his advisors, 
and particularly his legal advisors. 
The innuendoes made with respect 
to the participation of Mr. Nathan 
Burkan in the drafting of the code 
are declared to be unequivocally 
erroneous. Mr. Burkan had no more 
to do with the draftmanship of the 
motion picture code as approved by 


the President than did any of the 
pages of the Senate.’ 
Pointing out that 7,393 unaffill- 


ated exhibs are included in the 9,- 
509 theatre operators who have 
taken advantage of the code, Rosy 


asserted that Myers’ charge the 
code was signed in secret ‘is not 


correct.’ He explained ‘it was an 
open secret, since the signature and 
assents to the code at the time the 
code was approved represented an 
overwhelming majority of the ex- 
hibitors of the United States.’ 

The executive order interpreta- 
tion negotiated by Will Hays and 
Johnson after the code received the 
President's okay ‘followed a con- 
ference at the White House and was 
at the direction of the President,’ 
Rosy remarked in answer to Myers’ 
charge that this supplementary un- 
derstanding emasculated the pact 
and nullified all protection given in- 
die exhibs. 


Defending the Code Authority, 
Rosy reported that through April 
5, codists assembled for 42 regular 


sessions, 10 recess sessions and one 
special meeting during a little over 
15 months and explained ‘these 
meetings have in almost every in- 
stance lasted the entire day, in ad- 


dition to which members of the 
Code Authority, their permanent 
and temporary alternates, have de- 
voted much additional time at- 
tending commitiee meetings and 
appeal hearings. 
46 C. A. Members 
‘Forty-six different members of 


the industry have sat as members, 
permanent alternates or temporary 
alternates of the Code Authority at 
the above number of meetings. It 
must be borne in mind that the 
widespread supervisory activities 
frequently called for special ad- 
visory service and the industry has 
had the benefit of its most expert 
personnel in attendance at the vari- 
ous meetings.’ 

Denying Myers’ kicks about diffi- 
culty of obtaining revision of the 
pact, Rosy said the statement that 
codists alone can recommend 
changes ‘is not correct,’ offering in 
substantiation of his denial NRA 
orders stipulating procedure on pro- 
posed amendmenfs. Explaining the 
routine, Rosy averred, ‘The Myers 
statement that it is impossible for 
exhibitors to get relief before the 
code boards is not borne out by the 
facts.’ 


A picture of board operations was 
supplied in Rosy’s statement, which 
pointed out that ‘considering ex- 
hibitors’ problems alone, the code 
provides three chances to one for 
relief through local grievance 
boards which consider fair trade 
practices only.’ 

‘Until the code was achieved, 
there was no such thing as relief 
for clearance and zoning problems, 
generally,’ Rosy said. ‘The cicare- 
ance and zoning boards are in op- 
eration to pass wholly upon those 
questions. In the first 289 cases 
brought to these boards, relief has 
been granted to 172 exhibitors, 
59% of the complaints filed. Appeals 
were taken to the Code Authority 
in 78 of these cases and 18% of the 
appeals heard were reversed and 
sent back to the zoning boards; 
judgment was affirmed in 82% of 
the appeals 

With 
mony, Rosy 


reference to Albert's testl- 
defended labor clauses, 
declaring that Albert’s statements 
were ‘unfair,’ since the code aids 
‘a tremendous number of workers in 
industry, estimated at more 
260,000,’ 


the 
than 


With Johnson's appearance, quiz- 


zers retired to series of executive 
sessions to try and iron out differ- 
ences and whip a new act into 
shape before the current law ex- 
pires on June 16. Prosp were 
doubtful, however, in view of dis- 
closures that in a recent poll 12 
of 2) ymmitteemen were definitely 
against any continuation of the 
Blue Eagle experiment. That Pres- 
ident Ror velt will ‘turn on the 

at’ to force action extending the 


NRA {is a foregone conclusion. 
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ELCOME MAT OUT FOR VAUDEVILLIANS | 





AS WHN STARTS OPEN DOOR POLICY 





Sophie Tucker’s Music Hall as Test—See Radio Red 


Tape Barring Much 


Will Give Writers a Chance 


rs 


Sophie Tucker takes over a weekly 
evening (Thursday) half hour spot 
on WHN, Loew-controlled New York 
station, on a program which will 
use standard vaudeville talent, and 
for which the listening public will be 
asked to cast votes. Acts drawing 
enough ballots will be given their 
own sustaining spots on the station, 
and WHN declares it hopes to find 
10 or 12 salable commercial turns in 
this manner, 


WHN operation recently passed 
over to a Loew theatre department 
exec, Louis K, Sidney. According 
to Sidney, the Tucker program, 
which debuts May 2, will mark the 
start of a wide-open-door policy for 
all professional talent—writing and 
acting. Standard variety people will 
be sought mostly, with vaudevillians 
offered what the station describes 
as the first opportunity to variety 
talent to crash the ether on a whole- 
sale basis and under sympathetic, 
show-minded auspices. 


‘The Loew organization does not 
pretend to know all that there is to 
know about broadcasting,’ said Sid- 
ney, ‘but we have been in the 
amusement business for a good 
many years, It is our belief that in 
passing up the great majority of 
waudeville players, radio has missed 
much valuable talent. It seems 
logical that, if presented under the 
proper conditions, many standard 
vaudeville acts that once headlined 
in their own field and entertained 
millions—the same millions that now 
listen to radio—can be equally suc- 
cessful on the new medium, radio.’ 


Sophie Tucker’s Idea 


The WHN professional talent pro- 
gram idea was Miss Tucker's own. 
She brought it last week to WHN 
and the William Morris agency, 
which is the station’s partner in 
operation of the WHN artist bureau. 
Miss Tucker said she got the idea as 
a result of attending a network stu- 
dio broadcast of one of the com- 
mercial amateur shows. The next 
morning she walked by the Palace 
theatre and took note of the many 
familiar faces, many of whom, she 
thought, would be useful to radio. 
If the rank amateurs, most of them 
hopeless, could find a place on the 
air, the established professionals 
should get their chance, also, she 
decided. 

Talent on the WHWN professional 
show, which will be billed as Sophie 
Tucker’s Music Hall, will be picked 
from the regular agents’ list, with 
standard vaudeville names pre- 
ferred. In addition to acts that have 
not succeeded in crashing the air- 
waves, program will go out for acts 
that have had network chances and 
missed, perhaps because of im- 
proper presentment and handling. 
Miss Tucker states that she herself 
is a good example of the latter. 

Acts will not be tossed on the 
air as is, but will be requested to 
turn in their regular vaudeville 
routines to the station a week or so 
in advance. Sidney will assign an 
experienced radio script man to 
doctor up the routines for radio 
purposes. 

Writing talent also will find an 
open door at WHN, according to 
Sidney. Anything designed for 
radio will be read for air ‘publica- 
tion.’ 

WHWN last week landed its first 
important commercial deal since ad- 
vent of the new operating regime, 
selling the Jay C. Flippen amateur 
hour to the Schenley whiskey com- 
pany. It started last night (Tues- 
day). 


WOR Rates Go Up 

WOR will, effective May 20, up 
its evening rate from $750 to $925 
an hour. 

WOR's daytime rates remain the 
same as they were under the 5,000- 
watt arrangement, or $500 an hour. 
New rate structure is asking $555 
for a half hour evenings and $370 
for 15 minutes. Station has adopted 
the CBS system of discounts on 


dollar billings, plus an annual re- 
bate of 10%. 


Promising Talent—Also 





No Vanilla? 


Schenectady, April 28. 

Something like the ‘bite’ 
test suggested by ‘Lady Es- 
ther’ as a means of discovering 
whether certain supposedly 
harmful constituents are pres- 
ent in the other fellow's face 
powders, is the ‘taste’ test now 
advocated by the announcer 
on the Molle Minstrels, over 
the NBC red rim, for shav- 
ing creams. 

Placed on the tongue, a 
squib of Molle does not burn 
or sting; try other creams and 
if they sear, it’s a sign that 
two products (named) are 
mixed in the preparation, 

















DOOM NEWS AS 
PROGRAMS IN 
CUBA 


Havana, April 15. 

New newspaper. law will bring 
about the death of the 50 or more 
‘talked dailies’ which are broadcast 
over the local stations. Statute 
clearly specifies that the ‘news- 
papers of the air’ must have an or- 
ganization to gather news just like 
the published ones. Established 
custom here was to buy a paper 
and then read over the air all the 
news, including the cables. New 
law calls for a bond of $5,000 to be 
posted that news is not pirated. 

Rule may be a blessing to radio, 
as many stations boasted three and 
four hours of such news which were 
overcrowded with announcements. 
It may encourage more variety in 
Cuban programs. 

Newspaper editors are, of course, 
delighted, as the ~adio had killed 
circulations. 





George Costello joins Joseph 
Hershey McGillvra, station rep, in 
New York. He's from the Calvert 
Maryland Distilling Corp. 





ITTY BITTY WILL TOUR 


Burlesque Going Out 
Loew Circuit 





Radio on 





WHN’'s Itty Bitty Kiddie Hour, 
which burlesques radio, is being 
readied for a unft presentation over 
the Loew circuit, to start within a 
month’s time. Perry Charles and 
Ward Wilson, together with an or- 
chestra, will comprise the main en- 
tertainers. However, several stooges 
will also be used in the act. 

Wilson goes out as a single on 
May 1 at the Paradise. William 
Murray of the William Morris of- 
fice is managing the act. 





Victor Young at World 
For Chevrolet Discs; 
Ist 15 Were Dubbed 


After turning out 15 dubbed rec- 
ords of a slated series of 39 wax- 
ings for the current Chevrolet cam- 
paign, the World Broadcasting 
System brought in Victor Young 
last week to do four programs 
straight from the mike. World up 
to Young’s entry in the Chevrolet 
picture had been feeding the sta- 
tions included in the auto manufac- 
turer’s coverage with orchestral and 
vocal renditions culled from the 
WBS’ disc library service. 

Chevrolet campaign, which is 
figured to cost the manufacturer 
around $750,000 in time alone, has 
helped World in a big way in cash- 
ing in on the time exchange ar- 
rangement it has with many of the 
stations taking the library service. 
Under this arangement the station 
makes available a certain quota of 
time daily which World may dis- 
pose of to national commercials and 
retain the money received. 





Lawyer Lewis Okayed 


Washington, April 28. 

Grant of construction permit for 
100-watter using the 1,210 channel 
at Del Monte, Calif. was recom- 
mended to. Federal Communications 
Commission last week by Examiner 
Ralph L. Walker. 

Report noted that transmitter, 
projected by Richard F. Lewis, law- 
yer, would provide service to large 
area north of Los Angeles which 
presently does not receive consist- 
ently satisfactory broadcasts from 
any existing station. 





That’s Your Fight, Clark Told 





WGN Declines to Be In 


volved in WOR-WLW 


Super-Power Question 





a 


GAS COMPANIES IN 
ROCHESTER RIVALRY 


Rochester, April 28. 

Socony Pleasure Cruise, originat- 
ing in the WHAM studios Monday 
nights is transferred to Loew's 
Rochester stage for eight weeks to 
offset the All-Pen WHEC amateur 
hour at the RKO Palace, Half-hour 
show includes 29-piece orchestra, 
singers and guest stars, 

Opening program has the LeBrun 
Sisters, who won the local Kate 
Smith contest, and Paul Small, New 
York singer. It is planned to work 
in a limited number of picked ama- 
teurs, 











Visiting New York 














Tom Gooch, KRLD, Dallas. 

J.T. Ward, WLAC, Nashville. 

Frank King, WMBR, Jacksonville. 
Howard Clark, WJAS, Pittsburgh. 

Arthur Church, KMBC, Kansas 
City. 

Harry Butcher, WSJV, Washing- 
ton. 

J. O. Maland, WOC, Davenport. 

Ben Paley, CBS, Chicago, 

Holland Engle, CBS, Chicago. 





Cincinnati, April 23. 

Any personal differences or ruc- 
tions between two members of the 
network should not be made the 
concern of the Mutual Broadcasting 
System as such and should in no 
way be allowed to affect the busi- 
ness of the co-operative organiza- 
tion. So W. E. Macfarlane, gen. 
mgr. of WGN, Chicago, and presi- 
dent of the MBS, advised John 
Clark, gen. mgr. of WLW, Cincin- 
nati, in a reply to Clark's recent 
letter complaining against the pe- 
tition that WOR, New York-New- 
ark, has filed against WLW with 
the Federal Communications Com- 
mission, 

WOR had interposed an objec- 
tion to the construction permit that 
FCC had issued to WLW for 
changes in the latter’s 500,000-watt 
transmitter. Newark outlet based 
its opposition on the allegation that 
the signal radiated from the altered 
transmitter would interfere with 
the 50,000 watts expended by WOR. 
Two stations are on adjacent chan- 
nels. 

In his letter to Macfarlane, 
Clark said that he didn’t think it 
was nice for one member of Mutual 
to try to make it tough for another 
member. If anything, added Clark, 
an attitude of co-operation should 
prevail, since the advancement of 
each member in the group would 
contribute so much more to the 
strength and status of them all as 
a network. 








From Ruins to Radio 





Ad agency prominent in 
radio has just engaged as head 
of its research department a 
lad whose only previous ex- 
perience in research work was 
as a member of an archaelogy 
expedition.’ 

Last ruin digging he did was 
in Persia. 














A BARN DANCE 


IN NEW YORK 


Hal O'Halloran is now with WHN, 
New York, building a new barn 
dance spread, on twice weekly. 
Series is to be similar to the sod- 
buster hour over WLS, Chicago, 
with which O'Halloran was long 
identified. Five Prairie Ramblers 
have also come east to assist in 
getting the series started. Three 
Forman Sisters also in cast. About 
20 altogether will appear in the 
show. 

On Thursdays, the farmyard 
broadcast will be heard from 10 to 
li p.m. EST, and on Saturdays, 
8:30 to 9:30 p.m. Tom Kennedy 
is handling the general production. 
First time for metropolitan New 
York station to expand on such a 
rural stunt. 


JUNIOR LEAGUE KID 


SHOW MAY BE SOLD 


Junior League, which frowns on 
commercializing its name, may give 
in. It's juvenile radio series, ‘Orgets 
In the Air,’ broadcast over WINS, 
New York, has several firms willing 
to spend. 

Gay Lee, in charge of women’s 
activities for the station, presents 
the programs, Janet Millis directs 
and Frances Neilson, scripts. Last 
two are league members. Orgets 
are fantastic scamps concocted to 
capture children's imagination. Pro- 
gram used to be aired on Tuesdays, 
but due to baseball now in session, 
the series has been shifted to a Sat- 
urday morning hour. 

Members who generally trek to 
the seashore in the summer, may 
have to stick it out in the city over 
week-ends, if the hour goes com- 
mercial. 





Runyon Back on Job 





M. R, Runyon, CBS treasurer, re- 
turned to work Monday (22) after 
a week's doctoring. Two of these 
days he spent at Mt. Sinaf hospital, 
New York, where he had committed 
himself for a thorough medical go- 
ing over. 

During his stay in the hospital 
Runyon carried on with his work, 
dictating to a steno, etc. 





CBS Shutters Little 


CBS has closed the auditorium of 
smallest of its leased theatres in 
the Times Square area, the Little, on 
44th street, for the summer. Studio 
in the basement of the building will 
be used, however, to take care of 
overflow sustaining programs. 

Network figures on keeping the 
other former legit houses, the Avon 
and the Hudson, open through the 
summer. 


Blayne Butcher Quits 

Blayne Butcher has resigned from 
the radio department of the Len- 
nen & Mitchell Agency, with the 
move taking effect May 1. Among 
his production assignments have 
been the Briggs tobacco and ‘Dan- 
gerous Paradise’ (Woodbury) pro- 
grams. 

Butcher came to the agency 
about a year ago from WCAU, 
Philadelphia. Prior to that he was 
on the program staff of WLW, 
Cincinnati. 


Daylight Saving 


Daylight saving goes into effect 
in New York next Sunday (28) at 2 
a. .m., at which time clocks go ahead 
one hour. Majority of the larger 
radio markets are on fast time. 

As before broadcast time during 
the summer will be designated in 
VARIETY as EDST, CDST, or MDST, 
or PDST as the case may be. 














DENVER PIVOT 
OF REGIONAL 
WEB 


Denver, April 23. 
KFEL and KVOD have made a 
deal to expedite the sale of time, 
especially to advertising agencies 
in the east. Stations up to now 
have split time, and in selling it 
was necessary to explain the time 
open on either station. Ownership 

of each station remains as before. 
yene O'Fallon of KFEL is sales 


and program director, and Frank 
Bishop, also of KFEL, is his as- 
sistant, William D. Pyle of KVOD 


is technical advisor of operations, 
and Thomas C, Ekrem of KVOD is 
comptroller. 

First step in expanding was to 
make KFEL-KVOD part of a chain, 
with KVOR of Colorado Springs and 
KGHF of Pueblo in the hookup now, 
and KFXJ of Grand Junction to be 
added later. Plans are under way 
to add stations in New Mexico and 
Wyoming also. 


Group Piano Practice 


Culminates May 3 in 
Unique KTUL Program 


Tulsa, April 23. 

Piano manufacturers are shipping 
100 pianos to Tulsa for a special 
piano carnival to be held May 3 
in the Tulsa Coliseum and broad- 
cast from Station KTUL over the 
Columbia network. It is part of a 
campaign to revive interest in this 
instrument. 

Boyd R. Ringo of the University 
of Oklahoma will direct 200 boys 
and girls who will play the pianos. 
They have been rehearsing since 
last September. Raymond Stotler, 
local dealer, reports fourfold in- 
crease in piano interest since then, 

Collective piano practfce over- 
comes the loneliness of the usual 
grind that children so dislike and 
introduces the team play spirit in 
music, acccrding to Stotler. Boys 
and girls have been practicing in 
groups of 25. 

Manager William Gillespie of 
KTUL called CBS’ attention to the 
unique program and arranged for a 
15-minute pick-up at 11:45 p. m. on 
May 3. 


SCHENLEY WHISKEY 
BR’S HORSE RACES 


Chicago, April 23. 

Schenley distillery has signatured 
for a radio ride on WJJD, the Ralph 
Atlass station here. 

Will bankroll the daily broadcast 
of hoof-by-hoof descriptions of the 
various horse races around the coun- 
try. Deal set through the local Lord 
and Thomas agency on a 26-week 
basis, 





George Devron’s Sponsor 


Chicago, April 23. 

George Devron orchestra is due te 
go on Columbia network next week 
on a five times weekly shot for 
Wrigley chewing gum, when Myrt 
and Marge leave for the summer. 
Devron band will have 15 minutes 
at 6, eastern standard time, and 
right across board at that time. 


Seek New Chi Station 


Chicago, April 23. 

Application to the Communica- 
tions Commission has been made for 
a new 100-watt station in Chicago, 

Request was made by a four-part- 
ner organization with Kleofas Jur- 
gelonis, Joseph SBudrick, Laurent 
Radkins and Vladas Jurgelonis. This 
is the first application for a new 
station in this town tn many years. 








Fred Coll’s WINS Job 


Fred Coll has the special events 
assignment at Station WINS, New 
York, on an account basis through 
Publicity Associates. Formerly did 
the same for Station WMCA when 
it was ABC feeder. 

Earl Harper, regular’ special 
events man for WINS will be pre- 
occupied from now on with base- 
ball. 
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MORE NBC LINKS 


N.A.B. Convention Expenses 


National Association of Broadcasters’ convention at the Broad- 
moor hotel, Colorado Springs, Colorado (three hours from Denver) 
will meet July 7-10. Station men have inquired of Variery concern- 
ing the costs of attending the convention. 
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ing as follows: 


follows: 





Main Building and wings, $9 single, $14 double. 
Colonial Club Annex, $7.50 single, $13 double. 
(All with Bath and American Plan) 
Railroad fares may be based on the tariffs from three points as 


New York to Colorado Springs, $81.90 round trip. 

New York to Colorado Springs, $16.25 lower each way. 
Chicago to Colorado Springs, $41.00 round trip. 

Chicago to Colorado Springs, $7.25 lower each way. 

Los Angeles to Colorado Springs, $57.50 round trip. 

Los Angeles to Colorado Springs, $11.00 lower each way. 


Broadmoor hotel is quot- 








‘Are You with Us?’ Drug Boys 
Ask Broadcasters at Lunch; 
Polite Silence Is Answer 


Broadcasting sees no reason for 
bucking the Roosevelt administra- 
on a matter which it realizes has 
won strong common support and 
consequently radio has decided to 
assume a neutral attitude in the 
fight now being waged against the 
Copeland drug and _ “food bill. 
Broadcasters’ position on the issue 
became evident following a lunch- 
eon given to a representative group 
from ether industry by the drug 
manufacturers last week. 

Chief spokesman for the drug 
men at the luncheon, which was 
held at the Cloud club in _ the 
Chrysler building was Lee Bris- 
tol, prez of the Bristol-Myers Co. 
Among those present on invitation 
from the drug manufacturers were 
M. 4H. Aylesworth, William 5S. 
Paley, T. Truman Ward, WLAC, 
Nashville, prez of the National As- 
sociation of Broadcasters; Alfred 
McCosker, WOR, New York-New- 
erk; Donald Flamm, WMCA, New 
York, and Edgar Kobak, NBC v.p., 
in charge of sales. 

Bristol, after outlining the pro- 
visions of the Copeland measure, 
@eclared that if the bill was passed 
the drug manufacturers would all 
have to go out of business, which 
would mean a huge loss in revenue 
to both newspapers and radio. Bris- 
tol said that radio was concerned 
with the purposes of the Copeland 
bill from still a different angle. 
Passage of the government super- 
visory provisions of the drug and 
food bill, he pointed out, would 
stimulate the forces behind it to 
other efforts, with the result that 
fn due time radio would find its 
eommercial programs subject to 
@very form of censorship. Bristol 
elosed his talk with a question and 
a plea. He asked the broadcasters 
present what they were going to 
@o about the bill and urged them to 
think it over and submit sugges- 
tions as to how it could be fought. 

Broadcasters received Bristol's 
remarks without comment, but it 
Was subsequently disclosed that not 
Only was radio disinclined to put 
@ut its neck in the present situa- 
tion but that the networks would 
find it embarrassing to reconcile 
any outward opposition to the bill 
with the policy that they have this 
geason assumed toward laxative 
and proprietory drug accounts. 


2 SPONSORS SPLIT 
CLEVELAND BASEBALL 


Cleveland, April 23. 
Two companies sponsor the base- 
ball games of the Cleveland Indians 
on two different stations. At home 
games are on WHK under the wing 
of the Standard Oil company, while 








the out-of-town games are spon- 
gored by Wheaties on _ station 
WGAR. 

Understood that there’s a little 
difficulty in this deal, due to re- 
Ports that Standard Oil is paying 


$20,000 to the club for the privilege 
f broadeasting, while Wheatles 
the hall club at 9] 
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L. B. WILSON BREAKS ARM 


About Radio’s Cures 
Everything Else 





Gags 





Cincinnati, April 23. 
L. B. Wilson, prez of WCKY is 
toting his left arm ina sling. The 
wing was fractured above the elbow 
last week when L. B. stumbled on 
the lawn of his home while attempt- 
ing to prevent his pet dog from 
mauling a strange canine. For sev- 
eral days the injury was so painful 

that Wilson had to forego sleep. 


Characteristically Wilson has 
made a joke about his mishap, Un- 
able to do much else the first couple 
of days he listened to the radio 
hours on end hearing the full range 
of programs on the various webs. 
This prompted him to observe that 
the radio sells a cure for everything 
but a broken arm, 


WAX CURSE UP 
BEFORE FCC 
JUNE 20 


Recognition of the movement to 
lift the curse from recorded pro- 
grams has been taken by the Fed- 
eral Communications Commission. 
Air supervising body has set June 
20 as the date it will hear argu- 
ments for and against the proposal 
to eliminate or revise the rule which 
makes mandatory the announcement 
of an electrical transcription as 
such over the air. Those wishing 
to participate in the hearing must 
file their notices of appearance by 
May 18. 

Though the National Association 
of Broadcasters in convention last 
September passed a resolution in- 
structing its officers to petition the 
commission for removal of the trans- 
cription announcement tag, the 
plea that the FCC is slated to act 
upon had not come from this quar- 
ter. Petition upon which the June 
hearing is based is one filed by the 
World Broadcasting System, Inc. 
Latter’s communication asks for an 
amendment or clarification of the 
regulation involving transcriptions. 
If the commission stands opposed to 
withdrawing the ban entirely 
against transcription, World ad- 
vances as an alternative the sug- 
gestion that broadcasters be per- 
mitted to describe the disc as a 
production of the company that did 
the stencilling. 








Chi NBC Expansion 


Chicago, April 23. 
NBC here planning to add thre 
1iore studios to present layout. Net- 


work has been cramped here lately, 


t 


due to the increase of shows wh! h | 


aricinatine in CC} 


for 


|; ago. 


NEW ENGLAND TC 
AE REMAPPED 


._— 


Dissatisfaction of WEEI, 
Boston, and WTIC, Hart- 
ford, with NBC Terms 
Coupled with Columbia- 
Shepard Feud Makes 
Switchover Attractive to 
Both Sides 





DETROIT ANGLE 





Next move that is anticipated from 
Columbia in its drive to strengthen 
its coverage position while NBC 
and that network’s allies are hag- 
gling over the new contract is a 
switch of station affiliations in New 
England. Through maneuvers now 
under way CBS hopes to tie up 
WEEI, Boston, and WTIC, Hartford, 
together with the other outlets in 
the New England network, and 
thereby relieve itself of the neces- 
sity of entering into another agree- 
ment with John Shepard, 38rd, for 
the Yankee Network when the pres- 
ent deal expires less than a year 
hence. 

Shortly after NBC’s reps started 
making the rounds of associated sta- 
tions with copies of the new con- 
tract it was disclosed that WEEI, 
owned and operated by the Edison 
Co. of Boston, and WTIC, owned 
and operated by the Travelers In- 
surance Co., had agreed to act on 
the agreement collectively. If one 
didn’t ‘isn, the other wouldn’t, and 
vice versa. Neither station has to 
date okayed the NBC contract. 

Joined with WEEI and WTIC in 
the NBC-affilliated New England 
network are WJAR, Providenve; 
WTSH, Portland, and WTAG, Wor- 
cester. WEEI has been militant in 
its objections to the provisions to 
the new NBC covenant, while WTIC 
received its initial approach about 
replacing WDRC as CBS’ Hartford 
release some time before NBC had 
put the finishing touches to its new 
contract. Curious twist to this bid, 
as it appeared at the time, was the 
fact that the switch in alliance 
would affect the interests of 
Sam Pickard, CBS v.p. in charge 
of station relations. Pickard is a 
major stockholder in WDRC, Hart- 
ford. He also holds a 25% interest 
in CKLW, Detroit-Windsor, which 
Columbia is slated to abandon Sept. 
15 for WJR, Detroit. 


Shepard-CBS at Odds 


Shepard and Columbia have been 
at business odds for over a year. 
Situation was brought out in the 
open last summer when CBS entered 
into a franchise and option to buy 
contract with WHDH, Boston, and 
subsequently helped the station take 
steps in Washington toward obtain- 
ing full time operating privileges. 
Understanding in the trade is that 
Columbia will be able to get out of 
its deal with WHDH on the ground 
that the outlet’s attempts at acquir- 
ing full time rights proved fruitless. 

NBC will undertake, it is believed 
in the trade, to solve its Detroit 
situation by inducing some station 
operating a high power to transfer 
{ts point of origin to that city. NBC 
is also looking to another direction 
for relief. This is the midwest al- 
location of the 640 k.c. wavelength, 
which has yet to be determined by 
the Federal Communications Com- 
mission. Setup of the commission 
itself has changed drastically since 
the hearings on this issue were held. 
Most favored of the contenders was 
the Cleveland Plain Dealer, but the 
Ohio rep on the commission, Thad 
Brown, moves over to the telephone 
division as soon as he has completed 
the series of hearings he is currently 
holding on the west coast and 
turned in his recommendations. 
Judge O, O. Sykes no longer is 
hairman of the commission, while 
Gary left that body for | 


nother government job some 
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FCC Ignores ‘Monopoly’ Charge 
Made by Conquest Alliance; 
Sidesteps Shortwave Ruling 





Knighted 


G. W. (Johnny) Johnstone, 
press head of WOR, Newark, 
and Howard S. Meighan, of 
Radio Sales, Inc., came in last 
week for political designations. 
Johnstone was named commis- 
sioner of police for the Village 
of Thomaston in Great Neck, 
L. I., and Meighan, trustee of 
the Village of Mamaroneck,. 
ms Bs 

Meighan’s job carries a nom- 
inal salary. All that Johnstone 
can expect is abuse. 


CBS SMOKING AS 
NBC COPS MAX 
BAER 


NBC’s landing of the Gillette 
blade series with Max Baer had Co- 
lumbia_ sizzling last week with 
chagrin. CBS claims that it had 
Ruthrauff & Ryan, the agency on 
the account, on the verge of signa- 
turing a time contract covering both 
the script serial and the broadcast 
of the Baer-James Braddock go 
June 13, when NBC brought into 
play its influence with the Madison 
Square Garden, which includes M. 
H. Aylesworth’s membership on the 
Garden directorate, and jockeyed 
Gillette into the position where it 
had to make it NBC or else. 

CBS had offered Gillette the 9 to 
9:30 EDST spot on the Monday 
night schedule. Best that NBC could 
make available for that evening of 
the week on the red (WEAF) link 
was the 10:30 to 11 niche and it was 
this stretch that the account ac- 
cepted. Script show, ‘Lucky Smith,’ 
which starts April 29, will have 
Baer in the role of a private detec- 
tive. Series which Goodrich Tire 
bankrolled last year had the pug 
playing a taxi pilot. 


CKLW’S STATEMENT 
ON CBS CONTRACT 


Detroit, April 23. 

Despite the public announcement 
that WJR will join the Columbia 
Network, on September 29th, next, 
J. H. Ryan, general manager of 
CKLW, present station carrying the 
Columbia programs, announced that 
he holds contract with Columbia, 
which does not expire until June, 
1336. 

Ryan intimated CBS will not be 
allowed to divert program service 
until that date. 


3 Agencies Woo G. E. 


Three agencies are trying to sell 
General Electric on a popular type 
of program. Frame submitted by 
Young & Rubicam is _ centered 
around a dramatic id-a with the 
point of origin Hollywood and cast 
headed by such names as Wallace 
Beery and Charles Laughton, 

Other two agencies bidding for 
the radio appropriation are Dona- 
hue & Coe and Maxon, Inc., both 
of which have pieces of the General 
Electric advertising business. 





























Trendle interests, owners of WXYZ, 
Detroit, and he Michigan network 
NBC might, the trade speculates 
lwork out a deal with K-T for 
WXYZ meanwhile and figure on im- 
proving the local situation by join- 
ing their efforts in Washinecton 


+ 


Conquest Alliance Co.’s plea to 
the Federal Communications Com- 
mission for a ruling on the right of 
a network to prohibit the short wav- 
ing of a commercial program to a 
foreign station by any transmitter 
other than that designated by the 
network was answered last week 
with quotations from the commish’s 
rules and regulations. Question was 
propounded by Conquest after NBC 
in March ordered General Electric’s 
shortwave station in Schenectady to 
warn WKAQ, San Juan, P. R., 
against doing any further rebroad- 
casts of the Metropolitan’s Satur- 
day mat opera. Herbert L. Pettey, 
secretary to the FCC, signatured the 
explanatory Jetter. 

Conquest arranged to have 
WKAQ picked up the GE station’s 
relay broadcasts of the opera after 
NBC had designated RCA as the 
shortwave intermediary between 
this country and Porto Rico and 
quoted a price of $5 per minute. The 
pickup in San Juan was being done 
in behalf of Listerine, the bankroller 


that the shortwave relay figure 
asked by NBC was too high and de- 
clared itself agreeable to having 
WKAQ rebroadcast the shortwave 
service from Schenectady and in- 
terpolating the plug at that end. 

In its letter to the commission 
Conquest charged that the refusal 
of NBC to permit any transmitter 
other than that controlled by RCA 
to transmit an NBC originated com- 
mercial constituted monopoly and 
that if the commish was interested 
in helping American manufacturers 
to stimulate trade abroad it should 
issue a finding against this al- 
leged monopolistic condition. 

Pettey’s letter averred that while 
the commission is against the trans- 
mission of advertising by an ex- 
perimental relay station (into which 
class the GE shortwave transmitter 
in Schenectady falls) there is no 
rule which prevents a station of this 
type from broadcasting a paid-for 
program as long as the broadcast 
does not contain advertising, and is 
not rebroadcast by a station on the 
North American continent. Since 
there was nothing in the commis- 
sion’s rule book, said Pettey’s letter, 
about foreign program control un- 
der such circumstances, the ques- 
tion as to NBC authority in the 
opera broadcast injunction could not 
be answered. No mention was*made 
in Pettey’s letter of the monopoly 
charge, 


J. Walter Thompson 
Rebukes NBC Claim 
Over Helen Jepson 





Lastest run-in between the J. 
Waiter Thompson agency and NBC 
involves the question of which or- 
ganization discovered Helen Jepson. 
Network last week took credit for 
the job in a publicity release and 
Thompson came back with a de- 
mand that NBC send out a state- 
ment retracting the claim. 

Web’s self-backslapping occurred 
in a release about last Friday after- 
noon’s (19) broadcast of Brahm’s 
‘Requiem.’ Asserted that it was her 
appearance in the network’s airing 
of this composition last Good Friday 
(1934) that resulted in the discovery 
of Miss Jepson’s talents. 

In protesting against the asser- 
tion Thompson pointed out to NBC 
that it was on the Paul Whiteman- 
Kraft show that Miss Jepson got 
her first name billing early in 1934, 
after being in the chorus of that 


program for several months. Prior 
to then, added the agency, NBC 
hadn’t thought her good enough 


even to list on the rolls of its artists 


service. She tried several times to 





crash that bureau, but she didn’t 
get a rise until after special bille 
ing was given her on the Thompson- 


produced program, 


of the operas on NBC. Account held ’ 
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| New York Radio Parade 


By Nellie Revell 





News-Week Mag starts a new radio news service titled Radio News- 
W eek vice is a weekly 15-minute transcription of news dramas en- 
acted a la ‘March of Time’, and a tri-weekly 10-minute reading release 
Does not concict with press or Transradio since is background news 
once , Twenty-two 


Set 


weekly. News-Week takes authorship bow in spiel. 
stations signed for service so far with most of them having local com- 
mercial sponsors. WTIC, KSTP, WEEI, WAIU, WAVE, WCSH, WGR, 
WJAR, WVRA, WABI are a few of outlets set. Service sold on 13-week 
contract with prices and exclusive territory options ranging according 
to population from $7.50 to $25 weekly. World Broadcasting doi ig record- 
ings with Margaret Atwell of that outfit in charge of production. Fred 
Smith, WLW from 1922 to 1928, and then with ‘March of Time’ for Time 
Mag, is in charge of product at News-Week Mag. 





‘House of Glass’ Has Problem 

‘The House of Glass’ script show is not on a full network as yet, reach- 
ing only Eastern and part Southern outlets. On May 1 the show will go 
coast-to-coast and difficult problem must be solved. Script by that time 
will be in its third episode to East and South listeners and a doubtful 
author doesn't know what reception t’will get from listeners tuning in for 
first time. May repeat first show for these late showgetters. 

On same date the sponsor will announce a letter contest with weekly 
prize of 1935 Packard or $1,000 in cash and winners announced weekly 





Fathers Suffer Terribly 
Peter Van Steedem debut on the Fred Allen show saw Pete plenty 
nervous. The m.d. had warned him to expect an addition to the family 
that day. No dice tho’ and babe is expected daily now. T'’will be the 
second Town Hall babe, Harry Tugend, the scripter, ringing the gong 
with a babe boy some time back. 





Maine May Use Mutual Web 

Maine Development Commission is considering the use of WLBZ in 
Bangor, Me., and the Mutual network to plug the state of Maine for tour- 
ists. This outfit auditioned an NBC show some time back. Show piped 
from NY to State Legislature in Maine. Show not sold as yet and ran 
into bad luck, the loudspeaker on the receiving end was in bad mechan- 
ical condition and one of the actors in the script had a voice that 
sounded more like a southern drawl than a Maine twang. 





John Charles Thomas’ Protege 
New John Charles Thomas show, ‘Home On the Range’, was bought 
by Vince from an audition without Thomas. JC was in Florida doing 
a bit of fishing when audition was held. Dick Norton of ‘Outdoor Girl’ 
show sang Thomas’ role. Which gag is not new. But Norton is Thomas’ 
protege even to being managed by Thomas’ manager, Herman Schaad. 





F Short Shots 

Radio will not see any sponsored broadcasts of games of any of three 
local big league baseball teams. Giants, Yanks and Brooks have agree- 
ment that nothing of so radical a nature can be done by any one club 
without okay of others...Fawcett Publications are folding their Radio- 
land Magazine with its next issue and will combine it with Romantic 
Stories Mag. Don Cooiey, editor of Radioland, goes to Romantic Stories 
-..Vincent Ragusa, NBC page, is the guitar player in ‘Three Cracker- 
jacks’ instrumental trio which won the last Fred Allen amateur contest. 
Vinnie is now doubling between his job and stage of the Roxy theatre... 
Richard Playne is back as a WMCA announcer...East and Dumke as 
Eddie and Ralph are doing a Norsec Toothpaste commercial on CBS 
thrice weekly in the ayem...Ruth Easton lost her dad...Goodrich show 
with Joe Cook is now having an audience for their dress rehearsal on 
day of broadcast but three hours earlier...Don Shaw of NBC sales dept 
is laid up with a $9 word throat ailment...Ella Logan goes on the Phil 
Baker show April 26...Sam Hearn joins the Benny troupe in Hollywood 
in two weeks...Fibber McGee and Molly, sponsored by Johnson Auto 
Wax and played by Marian and Jim Gordon, stay in NY four weeks and 
then trek to Chicago for rest of contract. Tommy Harris’ career was 
interrupted by a lung ailment. He is now returning to the mike in San 
Francisco and hopes to be returning to Radio City soon. 





Scrambled Notes 

Port of NY Authority starts a series of five-minute spot shots over 
WOR on May 2. Live talent used and will plug use of Port of NYA 
bridges and tunnels to get to resorts and towns around this town... 
Family notes: Dale Wimbrow expects an addition to the family...Adele 
Bogatz, secretary to chief engineer of WMCA, will be wed early next 
month...Raymundo Gonzales of the Xavier Cugat ork wed Leonora 
Pintane Sunday...James Fuson of Erwin Wasey Agency radio continuity 
has a marriage license in his pocket...Fred Palmer, manager of WBNS 
in Columbus, O., is papa of babe daughter Carol Anngene Palmer... 
Johnny and Carol Ureene celebrate their fifth wedding anniversary... 
Honeymooners Leon Belasco back from trip today...Tim and Irene 
celebrate their fourth anniversary in radio on Friday...Freddie Berrens 
the ork man was born Bernstein. His dad was a w.k. comic of Jewish 
stagze...Tomorow makes it 10 years on air for Brad and Al. Will have 
guest stars on their Fels-Naptha show on birthday...Perole String Quar- 
tet of WOR makes it five years on May 5...Eddy Brown, WOR concert 
violinist to Florida for two-week vacash...Harry Kuh, ex-manager of 
Gus Van is now doing a bit of clothiering at Grayson’s...Jimmy Regan, 
brother of Warner Bros Phil Regan, the singing Bklyn cop, is doing a 
vocal spot on WMCA...Ray Knight starts a kukuer ‘Cuckoo Hour’ on 
May 6 at 10 p.m. on NBC...Don Bestor may do the J. Benny pix... 
NBC now issuing pix of Grace Pickens, ‘spare’ of the trio who stands 
by to pinch hit if one of trio is out of action. 





Nemo 


Carlton E. Morse, author of ‘One Man’s Family,’ is building a home in 


south San Francisco. Gina Vanna of the Wons show heads for Phila 
Friday to compete in finals of Nat Federation of Music Clubs. First 
prize is debut at Met opera. Gina was midwest and Illinois state winner 
...Sons of Gallagher and Shean go on air for Ford Dealers of NY on 
NBC locally...Mary Small-Bab-O folds on May 12 for the summer; 
returns in fall with Mary doing vaude for summer...Travel notes: Bettie 
Gfenn WMCA p.a. to WIP in Phila., Tues, and today...Gertrude Niesen 
leaves Ex-Lax show on CBS for four weeks to sing for Larry Schwab 
outdoor operettas starting July 1 in St. Louis...Isham Jones ork in 
vaude...Jack Pearl in vaude and traveling back to town for his wedeve 
broadcasts...Public Events mogul Paul White, and Commentator T. B. 
teorge to Louisville this week to ready layout for race week broadcasts 
from Churchill Downs starting the 29th...Ralph Wonder emir of CBS 
Artist Service to Chi...Paul Ross of CBS Artist Service to Pittsburgh 
...Courtenay Savage, head of dramatics, to Washington, and Little 
Jack Little ork to one-nite stands...Three ‘X’ sisters return ‘o regular 
Monday spot on WJZ after three weeks out of town...Ray Sinatra flying 
to Downey vaude dates on broadcast days to lead ork of local men for 
Carlsbad broadcasts...Ed Sammis, mag publicity at CBS press, will take 
a six-week jaunt through England, Paris and Europe...WOR contract 
artists will travel to Newark studios now for afternoon shows...S. W. 


Petacci succeeds Leo Kennett as director of WSBT in South Bend, Ind. 
...Bella Reeve, formerly head of a women’s program at NBC, New 
York, is on the hostess desk of NBC, San Francisco...Ben Klassen is 
leaving San Francisco NBC for New York May 5 
free Carnival in San Francisco 


He was on the Care- 


Wax Works | 


Grigsby Grunow has 88 of its 
dealers committed to make local use | 
of the 26 quarter-hour recordings | 
that the manufacturer is currently | 
having turned out. 





Arrangement | 
prevailing for this series is that the 
G-G Co. provide the stencillings 


the station time. 

Grunow Refrigerators using quar- 
ter-hour WBS transcriptions on 35 | 
stations. Placed by Hayes-Mac- | 
Farland, Chicago. Marvin Saxby’s 
musical outfit on the platters. 





Colgate-Palmolive-Peet has con- 
tracted for the Cosmopolitan show 
consisting of 15-minute dramatized 
short stories from magazine of that 
name. Electrical transcriptions will 
be presented twice weekly in major 
markets. Deal handled by Benton 
& Bowles agency, shows produced 
by Landlois & Wentworth. 

First will be heard April 30 over 
WOR, to be followed by broadcasts 
over WBAL, Baltimore, and WCAU, 
Philadelphia, and other eastern and 
southeastern stations. 

First presentations of Cosmo- 
politan short stories was started last 
October by Langlois & Wentworth 
as a publicity program. 

Programs will exploit Crystal 
White soap in the middle west and 
Pacific coast, and Octagon in the 
east and southeast. 





A. H. Bennett, head of 2GB Syd- 
ney, and president of Australian 
Broadcasting Stations, arrived in 
San Francisco, April 20 and will go 
to Hollywood for disc programs. 





Jerry King, manager of KFWB, 
Hollywood, is no longer actively as- 
sociated with Standard Radio Ad- 
vertising, but remains on the ad- 
visory board of the dise concern. 





NBC transcription department has 
almost 30 Canadian stations taking 
its syndicated sustaining service. 





Western Railway Association, or- 
ganized to promote summer vaca- 
tion trips to U. S, scenic spots, has 
signed with World Broadcasting 
System for a series of dramatized 
disks. New series starts May 1, 
and will be broadcast over approxi- 
mately 35 stations, scattered over 
the country. 

Account placed by Reincke-Ellis- 
Younggreen & Finn agency, Chicago. 





Holeproof hosiery (Holeproof 
Hosiery Co.) has increased its con- 
tract from 13 to 26 weeks for 15- 
minute programs for use in Venez- 
uela. All will be done in Spanish. 
Discs being cut by Broadcasting 
Abroad, Ine. and. station time 
cleared by same. Contract placed 
through Maxon, Inc. 





Listerine tooth paste (Lambert 
Co.) has contracted for 1-minute 
dramatizations and announcements 
in Central and South America to 
be placed on 20 different stations 
and to cover a 6-month period. They 
will go on once daily and will be in 
Spanish, with the exception of sta- 
tions in Brazil which will be in 
Portuguese. Company also has con- 
tracted for twelve 15-minute trav- 
elogs for use in the same countries. 
Broadcasting Abroad, Inc., is mak- 
ing the electrical transcriptions for 
the short programs and travelogs 
and will clear the station time. Con- 
tract placed through National Ex- 
port Advertising Service. 


Special Web for Pa.’s 


Democratic Governor 





Philadelphia, April 23. 

WFIL is grabbing itself off a neat 
piece of showmanship billing with 
its weekly state-wide network, used 
to carry the Governor’s Sunday fire- 
side talks. The web includes WHP, 
Harrisburg; KDKA, Pittsburgh; 
WGBI, Scranton and WFBG, 
Wilks-Barre. Most of the programs 
originate from WFIL. 

Station’s tie-up with the Demo- 
cratic Party, makes it a sure fire 
publicity outlet. This is amply re- 
paid in front-page mentions by the 
Philly Morning Record on the days 
following the broadcasts, The po- 
litical affiliations of the chief exec 
pay for the time and lines. 

Samuel R, Rosenbaum, prexy of 
the WFIL’s directorial board, him- 
self spiels the chatter for the Gov’'s 
introductions. 





Harry Flannery is conducting a 
Views on News contest hour for 
American Packing Company over 





gratis and the local dealers pay for | 





KMOX, St. Louts. 


Improbable Broadcasts 





No. 16—The Intimate Diary of Marlene Crawbanks 
By Bob Landry 


Sound effect—Hollywood gin and 
sunkist oranges getting acquainted 
in a cocktail shaker, 

Announcer—It is late afternoon 


in Beverly Hills. The smell of 
orange blossoms fills the air. 

Sound effect—A motor car. 

Announcer—We hear the ap- 
proaching limousine of the beautiful 
and famous star, Marlene Craw- 
banks, the roast of Hollywood. The 
star is nervous tonight. It is May- 
time and. the options are in full 
bloom. She picks up the talking 
tube to speak to her chauffeur. 

Marlene Crawbanks—Francois! 

Francois—What is it, toots? 

Crawbanks — There’s a_ strictly 
undercover preview tonight in 
Eagle Rock of my new picture. 

Francois—So what? 

Crawbanks—So change to the 
lavender and green limousine with 
the gold doorknobs. We don’t want 
to attract attention. 

Francois—Okay, toots. 

Sound effect—Car stopping, door 
closing. 

Butler — Good 
Crawbanks, 

Crawbanks—Good evening, Pyles. 
Where is my husband? 

Butler—His Excellency, Count de 
Mazuma, is in the Crystal Salon. 

Crawbanks—Is he drunk? 

Butler—He was drunk, Madame. 
He is now paralyzed. 

Crawbanks—The count has such 
a capacity for enjoying life, Pyles. 

Butler—Ah, yes—infinite gusto, 
Madame. 

Sound effect—Snoring. 

Crawbanks—Let him sleep, the 
dear boy. Isn't that an engaging 
picture-—laying there on the floor 
just as he fell with one hand firmly 
grasping the bottle of gin. 

Butler—A gentleman of the old 
school, Madame—I never move him 
—just let him lay. 

Crawbanks—Somehow he appeals 
to the mother in me. 

Butler—Quite so, Madame. 

Crawbanks—He suffers so. You 
know the revolution wiped out his 
estates. I shall dine directly. 

Butler— Begging your. pardon, 
Madame. Will you have one piece 
of melba toast or two? 

Crawbanks—Two, Pyles. And 
four prunes. I'm hungry tonight. 

Butler (down dumbwaiter)— 
Four prunes coming up. 

Crawbanks—And, Pyles, put a 
little cream on one of the prunes. 
Just an eenie-wittsie bit of cream. 

Butler—My, you're quite ravenous 
this evening, Miss Crawbanks. 

Crawbanks-—-While I’m waiting I 
shall write in my diary. 

Sound effect—-Pen scratching. 

Crawbanks—Dear Diary: It has 
been a hard day. One of those 
geedee script writers put the word 
sy-co-log-ick-allie into one of my 
speeches and it threw me. Spoke 
to Benjamin B. Fineberg about my 
new contract. He looked sorta 
funny, but I’m sure it’s okay. My 
little nobleman was asleep when I 
came home. He's such a prize. It’s 
wonderful to be a big star and a 
member of the Ukrainian nobility. 
I feel quite nobility obligated at 
times. 

Sound effect—The lavender and 
green limousine, with the gold door- 
knobs. 

lst Voice—Look, 
Marlene Crawbanks. 

2d Voice—Ooh, ooh, Miss Craw- 
banks, give me your autograph? 

Francois—Did you say this was 
a strictly undercover preview? 


evening, Miss 





there she is— 


Crawbanks — Oh, they’re just 
curious peasants. Nobody really 
knows. 

Francois—Yeah, nobody really 


knows. That curious peasant over 
there with the turtle-neck sweater 
is from VARIETY. 

Announcer — The latest Marlene 
Crawbanks picture, ‘Diving Daugh- 
ters,’ is flashed upon the screen. 


Sound effect—Applause. 

Announcer—Eagle Rock is 
stunned—just stunned—by its good 
fortune. The manager makes an 
announcement. 

Manager—After the picture we're 
gonna give you cards to write on 
and tell us why you like ‘Diving 
Daughters’ and that great tragi- 
trag—that great actress, Marlene 
Crawbanks. See—— 

(Fade out on transition music) 

The Cards 

(as filled in by the audience) 

‘I don’t like the shadow under 
Marlene Crawbank’s chin.’ 

‘Diving Daughters’ has been a 
good picture for 20 years, but this 
year’s revival is handicapped by its 
star.’ 








‘I don’t think Gary Cooper would 
kill Richard Cromwell for love of 
Crawbanks.’ 





‘The star plays the ingenue, but 
May Robson as the old grandmother 
looks younger.’ 





‘Below the neck Crawbanks is 
still beautiful.’ 





‘Marlene Crawbanks should have 
her face lifted.’ 

Sound effect—Crawbanks crying. 

Announcer—That night a de- 
pressed and saddened Hollywood 
star sits in the privacy of her 
boudoir. There is not a sound to 
be heard in Beverly Hills except 
Jack Oakie calling to his mate in 
the distance. 

Sound effect—Pen scratching. 

Crawbanks—Dear Diary: My 
heart is breaking. The preview 
was a flop. I know because all the 
girls stayed to congratulate me. if 
it was good they would have left 
right away. The picture is lousy. I 
looked like the guest star of a Balti- 
more stock company. I should 
never have eaten that fourth prune, 
I suppose it means I am through. 
How dark the years ahead look— 
playing vaudeville bills with Milton 
Berle, leading my own girl orches- 
tra, unable to afford my dear 
Ukrainian dream-boy. I am so sad 
I think I shall turn on the radio and 
get some peppy music on KNX—— 

The Radio—Constipation is a 
terrible thing! 

Crawbanks -—— Not only Milton 
Berle—My God—I may be spon- 
sored by a laxative!! 

(She turns the dial) 

The Radio—All right now, ladies, 
when the music starts you begin 
chewing Wiggly’s Gum in unison 
(setting up music). Are you ready 
—one, two, chew and chew, black- 
and-blue, how are you—I’m crazy, 
too. Ah, ladies, this wonderful new 
scientific discovery that th x way to 
beauty lies in chewing gum prom- 
ises to bring new health and happi- 


ness to the manufacturers of 
Wiggly’s. Why, do you know 
rhythmic chicle- munching will 
strengthen the contours of your 


chin, will give your lips a full rich 
lusciousness, will clear up blotchey 
complexion, get rid of spots before 
your eyes, bill collectors, hives, and 
masters of ceremonies——— 

Sound effect—Pen scratching. 

Crawbanks — Dear Diary: I 
laughed when I heard that radio 
program a week but I 
ready to try anything. It’s wonder- 
ful. I wish I could just let all the 
housewives and mothers 0 America 
know that they, too, can improve 
their camera angles if they will 
only chew Wiggly’s. Everything is 
just wonderful. I’ve lost my double 
chin, my option has been taken up, 
they’ve borrowed Clark Gable for 
me, I've been voted the girl with 
the loveliest chin and stuff; Sid 
Grauman has invited me to put my 
chin in cement right where Charlie 
Chaplin stood and Mae West sat 
down. 


ara wae 
250, _—— 





Mexican Consul’s Wife 
On Texas Ice Program 


Dallas, April 23. 

Southwestern Ice Mfrs.’ Associa- 
tion has contracted for 13 30-min. 
programs o: Texas Quality Net- 
work. Begin at 8:30 p.m. April 29. 
Will originate at WFAA here. 
Placed through Carpenter-Rogers 
gency, Dallas. 

Program to include large ork di- 
rected by Karl Lambertz, Plains- 
men’s quartet, and Senora Millia 
Dominguez, Mexican vocalist and 
wife of Dallas Mexican consiil 





ED 


, 

Shortwavers’ Banquet 

Worcester, April 23. 

American Radio Relay League, 
New will meet 
here next Friday and Saturday af- 
ter a lapse of five years. Hiram 
Percy Maxim, president of the 
league, will receive the key to the 
city from Mayor John C, Mahoney 
at the opening session Friday morn- 
ing. 

Many prominent figures in the 
short wave radio world are expected 
to attend. Convention will end 
Saturday night with a banquet 


England division, 
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TTACK MEXICAN PROGRA 





More Active Brazilian Radio Has 
13-Station Web from 9-10 Nightly 


Sao Paulo, Brazil, April 2. 


Broadcasting in Brazil is making 
yapid strides although many years 
behind the United States in equip- 
ment and program showmanship. 
Radio Cruzeiro do Sol, identified as 
Station PRB-6 of Sao Paulo is the 
key station for the only hook-up in 
the republic at present. Nightly 
from 9-10 p.m. some 13 stations are 
linked for an hour as a network. 
Majority of programs originate at 
PRB-6, but each of the affiliated 
gtations feed at least one 15-minute 
show a week. 

PRB-6 which is directed by Har- 
old Yale Rose, American advertis- 
ing man, is taking the initiative in 
bringing Brazilian radio into prom- 
inence. Common enough in the 
United States but revolutionary 
down here are such stunts as estab- 
HMshing a special remote pick-up 
and broadcasting so the public may 
watch. This will be done by PRB-6 
at the Government’s Cotton Exposi- 
tion which opens April 24. 

Also during April but in Rio de 
Janeiro there will be held the first 
radio show ever promoted in this 
country. It is a sign of the grow- 
ing market for radio in Portuguese 
America. 

Soccer football has caught on as 
a sports event. Games are played 
Sunday afternoons and have been 
comparatively easy to sell to spon- 
sors. PRD-2, Sao Paulo, and DPR-6, 
Rio de Janeiro, made an exclusive 
deal some time ago to pick up a 
shortwave blow-by-blow descrip- 
tion of a prize fight in Buenos Aires, 


Argentine, and to re-broadcast it 
via longwave. A rival station evi- 
dently didn’t see the advertising 


posters around town announcing the 
fact for the rival proceeded to pick 
up the same shortwave broadcast 
only to be embarrassed by the fre- 
quent ommercial plugs for the 
sponsor and the other stations. 





§ INTER-CITY 
ACCOUNTS 


Three new commercial programs 
have been added to the WMCA, 
New York-WIP, Philadelphia inter- 
city exchange. Norton Shoe, Adams 
Hat and Seruta are the sponsors. 
All fed direct from New York to 
the Philly outlet, and in the case 
of Seruta’s series, WMCA also sup- 
Plies WNEW. This makes eight 
accounts altogether shared by WIP- 
WMCA. 

Dr. Howard B. Norton Shoe ac- 


eount on daily at 2:45 pm. EST, 
includes a musical presentation 


broadcast from New York, but with 
the commercial palaver supplied 
from the WIP end. Placed through 
Bess & Schillin, Inc., Adams Hat 
has signed Tom Noonan’s Cathedral 
of the Underworld hour on Sundays 
from 3 to 4 p.m, EST. 

Seruta presents Dr. Victor Lind- 
lahr, direct from the doctor's office 
from Mondays to Saturdays at 9:35 
a.m., EST. This is the hour which 
is fed to WNEW as well as WIP. 

Other programs given wider cov- 
erage thusly now include: Rey. G. 
A. Palmer, Dr. George Wood Clapp, 
Three G's Clothing, Young People’s 
Church and Five Star Final. All 
commercials. 


WCFL Baseball 
Chicage, April 23. 
Four stations will transmit play- 
by-play shows of the baseball games 
in Chicago. Latest to set a client is 


Texaco on 


WFCL, the Federation of Labor 
Outlet. which has tied in with Tex- 
aco. Others with baseball are WIND 
WGN and WBBM. 


WCFL games will be handled by 
Hal Totten, who delivered by 


was 


NBC here. 











EIFFEL TOWER GIVES IN 


Changes Wave Length to 206 


Meters to Avoid Conflicts 


Paris, April 14. 

After more than a year of hang- 
ing fire, the Eiffel Tower has at last 
conformed with international regu- 
lations and gone on 206 meters in 
the middle wave-length band which 
was assigned to it by the Lucerne 
conference. 

New five-kilowatt transmitter 
was officially inaugurated by radio 
ezar Georges Mandel. Fans hail it 
as far more effective musically than 
the old set, and say that it does not 
interfere with other outlets, as 
previously. 

At same time, to prevent conflict, 
Radio Normandie was moved from 
its old wave length of 206 meters 
to 269.5. This is the same as the 
Czech station Moravsaka Ostrava, 
but no conflict is expected. 


MEX STATIONS 
FIGHT FOR 
U.S. BIZ 





Tiajuana, Mexico, April 23. 

Baron Long and Wirt Bowman, 
former partners in Tiajuana and 
Agua Caliente enterprises and now 
operating rival radio stations here, 
have both applied to the Mexican 
radio commission for licenses boost- 
ing their 1,000-watt stations to 
50,000 each. 

Long operates XEBC from Cali- 
ente and Bowman has XEMO at the 


| Foreign Club, Tiajuana, each plugg- 


WMCA-WIP TIE 


ing the frolic activities at their re- 
spective spots. 

Both broadcasters are figuring on 
added power to attract more Amer- 
ican accounts. Currently both sta- 
tions are competing with San Diego 
stations, with business from that 
city and. with added wattage to 
reach out for Los Angeles and San 
Francisco business. 

teport has XEBC ready to take 
over the equipment of the former 
Dr. Brinkley station, XER, if per- 
mission is given for the wattage 
boost. 
Los Angeles, April 23. 

Medical accounts which have been 
slipping over the border to Mexican 
stations to advertise their cure-alls 
which have been banned from the 
air by the Federal Communications 
Commission, are now being ousted 
from the foreign stations as a result 
of an agreement between the Wash- 


ington ether commission and the 
Mexican government. 
Under the new Mexican govern- 


ment ruling no nostrums can be ad- 
vertised over a station in that coun- 
try unless the product is first ana- 
lyzed by government chemists and 
found to be as advertised. The or- 
Jer has resulted in some border 
stations losing a majority of their 
previously best-paying accounts. 


Carter’s Infucted Foot 
Philadelphia, April 23. 

Last week Boake Carter originated 
two of his nightly news spiels from 
a bed in the Jefferson Hospital here. 
Carter was being treated for an in- 

fected foot. 
Broadcast ran 
culties when it 


into acoustic diffi- 
was found that the 


hospital cubicle was a mass of 
echoes. As a result, Carter was 
forced to sit up with a bed sheet 


+ 





BLOG SEEKS GAG 
ON GOOD WILL 


Song in Spanish Language 
Claimed to Be Indecent— 


FCC Handed Hot Potato 


1934 LAW 


Washington, April 23. 

Anti-Mexican bloc in Congress 
has seized upon a recent program 
broadcast over NBC stations from 
Mexico City in an effort to silence 
the Mexican government’s sponsor- 
ing of programs over American ra- 
dio stations to win goodwill and 
tourist trade, Complaint which 
was referred by the administration 
to the Federal Communications 
Commission is regarded in Wash- 
ington as ticklish and troublesome 
and purposely intended to be so. 

Program complained of was 
broadcast in Spanish. Allegation is 
that the lyrics of a Spanish song 
were lewd and indecent and that 
the official English translation did 
not adequately convey the sexy in- 
nuendoes of the Spanish lines. 

Probe of Congressmen’s charges 
was ordered yesterday (22) by Fed- 
eral Communications Commission. 
Legal and engineering divisions are 
expected to ask broadcasters for 
explanation of the situation and run 
down accusations that official trans- 
lation given was not correct. Un- 
der clauses of the 1934 Communica- 
tions Law revocation of licenses 
may be made for airing of profane, 
indecent, or obscene matter. 

Flare-up is an outgrowth of Con- 
gressional agitation over the _ in- 
ternal situation in Mexico, with 
members of the group, headed by 
Congressman Connery of Massa- 
chusetts, demanding that action be 
taken to shut off propaganda broad- 
casts paid for by the Mexican gov- 
ernment. Obscenity and indecency 
charge is interpreted in Washing- 
ton as just a disguise for the move 
to gag the country below the Rio 
Grande. 


FCC Wont Talk 


Cornmissioners were tight-lipped 
on the subject after admitting that 
squawk, signed by two dozen mem- 
bers of Congress, had been received 
and referred to the broadcast di- 
vision for action. Declined to pre- 
dict nature of investigation or dis- 
cuss possible action pending report 
from probers, 

According to the kick, the pro- 
gram, aired on a recent Sunday, 
contained a song in Spanish which 
was offensive, if the American audi- 
ence had a working knowledge of 
that language. Congressmen said 
the official translation did not ac- 
curately interpret the Spanish 
idioms which were indecent and 
suggestive. 

Cancellation of all franchises for 
stations which carried this feature 
is being demanded in Congressional 
circies, Dut Commish appeared re- 
luctant to consider such drastic ac- 
tion. Most likely that slap on the 
wrist will be administered if facts 
stand up under scrutiny. 





Divging Deep for Film Names 
To Enhance Air Commercials; 
Mike-Shy Stars Get Big Com 








“THE WINNAH 


WOR'’S Little Phacies Prize Is Ber- 
muda Trip 

Chatham Community Players of 
Chatham, N. J., won first prize in 
WOR’s Little Theatre tournament. 
Besides $200 and a loving cup, win- 
ners also get a trip to Bermuda to 
appear before Sir Thomas Astley 
Cubitt, governor of the islands. 

Lyndhurst Guild of Lyndhurst, 
N. J., and Broadcasters Club of 
Newark were second and third in 
the contest. ‘Beauty and the Jaco- 


bin’ was the title of the winning 
playlet. 
Bamberger’s store in Newark 


sponsored the series and also gave a 
luncheon for the winning groups. 


C. A. PROMISES 
NBC $3 TAX 
ACTION 





Broadcasting code authority has 
promised the NBC company union, 
the Association of Technical Em- 
ployees, that it would within the 
next month see what it could do to 
solve the pickup broadcast situation 
created by the New York Musicians 
Union’s enforcement of its $3 tax. 
Codists’ commitment followed a 
complaint by the ATE that the 
order imposed upon hotel and cafe 
bands by Local 802 had resulted in 
the discharge of two engineers from 
NBC's field staff. 

Jerry Sellers, prez of the company 
union, was delegated by his su- 
periors to explain the bandless sit- 
uation prevailing in New York as 
far as remote pickups were con- 
cerned and, after registering a pro- 
test against the two letouts, he was 
to inform the codists that it looked 
as though more engineers would be 
fired if something weren’t done to 
solve the $3 tax situation. NBC had 
originally intended to let out five 
men which would have made things 
appear more menacing, but it was 
decided to drop only two engineers 
at present. 

The code authority took Sellers’ 
message literally and ruled that 
NBC would not be permitted to let 
out any more men under the cir- 
cumstances, and that the network 
could solve the current lack of 
chores for its engineering staff by 
immediately instituting vacations. 
Nothing was said as tu wheter the 
two discharged engineers would 
have to be taken back, and up to 
yesterday (Tuesday) they were still 
off the NBC pay roll. 





MPP.A. Peeved at MacGreggor-Sollie 


| Withdraws from Cooperation with Edward 
Petry’s West Coast Ally 


over his head, and air from a make! 


shift tent. 








New Haven Light Opera Guild 


first-times Thursday (25) on WICC, 


Bridgeport. Arthur Hoyt, erstwhile 
Poli stock and legit manager, di- 
recting. 








Music Publishers’ Protective As- jto cease doing business with Mac- 
sociation last week notified Mac- | G@regeo! & Sollie followed that 
Greggor &  Bollie, transcription | #7™'s alleged practice of being de- 

jlinguent in making royalty pay- 
|makers and etation reps of San/ments and also in providing the 
Francisco, that it may no longer ex- |MPPA with detailed records of its 
pect that organization’s co-opera- | Music uses. As a result of this 
tion in licensing copyrights con-|»reak in relations MacG. & S. is 
trolled by John G. Paine, as trus-|barred from recording any compo- 


tee, and his principals. Leading sta- 
tions throughout the country were 
at the same time advised of the 
MPPA’s action. 

Paine explained that his decision 





owned by the 40-odd 
Paine 


sitions that are 
publishers that 
the clearing of mechanical rights. 
MacGreggor & Sollie are the west 
Edward Petry Co. 


represents in 


coast reps for the 


j dialing 








Hollywood, April 23. 
chains are planning to 
shower more gold into the laps of 
picture players, following an in- 
creased demand on the part of com- 


Both 


mercials for film names on their 
programs. 
With both networks admitting 


that a program has a better chance 
of audience dialing if it can be ad- 
vertised it is about or has Holly- 


wood names in it, NBC takes the 
initial steps toward a more general 
use of film players by ordering sev- 
emanate 


eral more programs to 
from here. 

Chain's demand is for new pro- 
grams with a Hollywood back- 


ground to go on as sustainers with 
the almost certainty of eastern 
execs that they can be sold imme- 
diately. Coast writers have been 
assigned to concoct new ideas along 
lines that can be utilized to meet 
the demand for these broadcasts 
propped by picture names. 

Plus this the local NBC head- 
quarters have also been asked to 
develop more film personalities for 
the air, going beyond the best 
known pictures names’ to introduce 
to the ether younger players who 
are destined for later top picture 
honors. Idea here is that these pros- 
pects can be utilized for lesser coin 
while they’re on the way up and 
when at the top be already micro- 
phone wise. 

Both networks claim that national 
checkups have shown that any pro- 
gram that can show a picture name 
on it will immediately double its 
possibilities. The current 


pulling of top names east for spots 
on the ‘Shell Chateau’ is a case in 


point of the added budget from the 
air for picture names, 

Several filmers, who have fought 
shy of the ether before because it 
couldn’t reach their asking price, 
have been or are set for this pro- 
gram. Constance Bennett held off 
NBC demands for a year to hit the 
mike, failing, it is reported, to get 
her price of $5,000. Shell finally 
paid her this figure, it is said. 


LUMBER BOYS 
RADIO-MINDED 
IN TEXAS 





San Antonio, April 23. 

Milling industry in Texas is about 
100% radio with Morten and Fant 
companies latest to join the lineup 
of sponsors. 

Morten firm initiais April 
hour Sunday stint to run through 
one year. Latter outfit has con- 
tracted for a thrice weekly program 
to air for a year’s stretch, Morten 
will use a music and script show 
with family background. Fant 
bows in April 30 with Peg More- 
land, another cowboy yodeler. Both 
stanzas originate at WIAA, Dallas, 

Universal mills which went for 
the amateur craze with a 10-week 
stint on Southwest network has 
signed up for three additional 
weeks, 

The Quality net has penciled 
Texas Lumbermen’s Association for 
a new 26-week span. Southwestern 
Ice Manufacturers’ Association bat- 
tling mechanical refrigeration has 
increased its weekly 15-minute 
weekly spot to a half hour. 


. WDRC’s Chi Rep 


Chicago, April 23. 

New station rep firm of Free, 
Johns & Field has signatured with 
WDRC,. Hartford, Conn. Station is 
on the Yankee web and CBS. 

FY. J. & F. firm is associated with 
the parent st: cathe mrep outfit of Free 
& Sleinings 
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CATIONS’ 
CKY STRIKE HIT PARADE WHN MOTION PICTURE CLUB FIBBER McGE€ and MOLLY NELSON EDDY 1,001 VACA : 

; ith aA Hayton, Charles Car-| With Kitty Carlisle, George Niles,| Marian and Jim Jordan, Harlow) Songs Howard Steerer } a Ruth 
lile, Warren Hull, Kay Thompson,| Tommy McLaughlin, Radie Harris Wilson, Ronnie and Van, Kathleen | 30 Mins. Lyon, Charles . recy arvey 
Gogo Delys, Johnny Hauser,| Interview, Gossip, Sketoh Wells, Marcelli Orchestra COMMERCIAL Hays, Frank Westphal Orch. 
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to do heaps of doctoring to this Sat- 
urday night stanza if he expects 
anything but catch-as-catch-can at- 
tention for it. It’s a case of Lucky 
Strike, once the bellwether of radio 
showmanship among commercials, 
going back to whence it started—an 
augmented dance combo with vocal 
interludes. 

What made its debut last week- 
end (20) on NBC’s red link during 
the 8 to 9 p. m. EST stretch was 
what had been compounded at Hill’s 
supervision. It bespoke one of two 
things:scorn for the current credo 
that a program to capture a large 
audience must have outstanding 
personalities or, secondly, confidence 
in his ability to take an ordinary 
aggregation of instrumentalists and 
warblers and whip them into some- 
thing extraordinarily different. Or 
perhaps it’s a new trend in Lucky 
Strike radio budgets, namely, a slim 
bankroll for talent. 

Assuming that he is still inclined 
to invest his offering to broadcasting 
with the thing that smacks ’em be- 
tween the ears, Hill is faced with 
two alternatives. Either he will have 
to resort to name warblers or em- 
bark upon a policy of guest artists 
culled from radio, the stage and the 
screen. His selection of time for a 
straight dance program is anything 
but happy. It comes at an hour 
when Mamie is helping Ma mani- 
cure the dishes and somewhat too 
early for the appearance of Mamie’s 
Joe and their friends, or long before 
the Saturday night bridge party or 
the cocktail klatsch get hot. With 
daylight saving, that angle will be 
even worse. 

Initial program gave Lennie Hay- 
ton and his unit of 40 men an oppor- 
tunity to reel off many a snappily 
orchestrated number. Tunes played 
are all referred to as the week’s 15 
top hits, with the ratings described 
as being based on sheet sales, pho- 
n.éraph record sales and the num- 
ber of times the songs have been 
played on the air. If Lucky plans 
on playing ’em according to the 
actual standings it will have to do 


lots of repeating each week. They 


don’t turn over in the music busi- 
ness that fast. 

Warren Hull serves as a so-so 
conferencier. In place of ‘Beware of 
Your Adams Apple,’ the cig account 
is studding this hour with the slo- 
gan, ‘Lucky Is Your Best Friend.’ 
Whereas the ‘Adams Apple’ warning 
was wrapped in a stentorian bark, 
the ‘Best Friend’ appeal is delivered 
a male voice oozing softness and s.a. 

In at least one department George 
Washington Hill has returned to his 
former ton rating. He again has the 
noisiest show on the air, Odec. 


ANIMALS IN THE NEWS 
Dr. Wesley A. Young 
Talk 


15 Mins. 
Sustaining 
WBZ, Boston 

A natural for bird and animal 
lovers. Dr. Young of the Animal 
Rescue League, well-known Greater 
Boston institution, has had this 
mid-week afternoon spot for some 
time, and the reason is obvious. 
The eminent vet not only knows 
his animals, but he also knows his 
animal cranks when it comes to 
editing the week’s news involving 
wild life and household pets. 

Apparently, Dr. Young gets the 
material from the newspapers and 
writers-in; and from his weekly 
batch of mail and clippings he has 
selected the best. Items come from 
all over the map and the doctor 
presents them as brief news items. 
Evidently mostly rewritten for the 
broadcast; although some sounded 
as if read direct from letters. 

When caught (10) the talk in- 
cluded items about dogs, cats, owls, 
two kinds of pigeons, ducks, 
beavers, rabbits, bees, artillery 
horses, and more dogs. Swell yarn 
about a man who hunts with a dog 
and a trained mountain lion as re- 
triever. Although this program was 
tied in with ‘Be Kind to Animals 
Week’ at no time did the doctor 
preach. Instead, he cleverly edited 
his tab stories with maximum en- 
tertainment value. . Voice is kindly 
and therefore appropriate, and de- 
livery infrequently a bit hesitant, 
but still easy on the ears. 

League which Dr. Young repre- 
sents is mentioned just once by the 
announcer at the close; and noth- 
ime is offered for sale — no axes 
ground. An appealing sustainer for 
the station, and a dignified subtle 
plug for the animal institution. 

Fon. 





HE, SHE AND THEY 
Evan Evans, Mary Eastman 
Harry Simeon’s Orchestra 
30 Mins. 
Sustaining 
WABC, New York 
Charming early Sunday aft su#® 
tainery at 1:30-2 p.m. via WABC- 
CBS, with the quality of the artists 
insuring general program values. 
Marv “astman, soprano, and 
Evan Evans, baritone, have chosen 
their ballads wisely and well, and 
with Harry Simeon’s sterling or- 
chestral accomp, it shapes un as a 
quality variety interlude. Abel. 


Loew interests control 
the station also, which makes the 
propaganda a family affair. It isa 
big layout, including a guest star, 
gossip, music, songs, dramatic skits, 
a contest and finally a question- 
naire. Kitty Carlisle was the mag- 
net this time, being interviewed by 
Radie Harris, fan scribbler and col- 
umnist. 

Miss Harris presided over the 
first half-hour, giving out inside 
dope on the film colony. Practically 
all of her choice bits were gathered 
from the N. Y. end, which was 
somewhat refreshing. Intimate stuff 
concerning marital activities, etc., 
was delivered minus the usual whis- 
pering gush. i 

Capitol theatre rates a large part 
of the squibs. A small cast enacts 
scenes from the current picture on 
view, being lifted of course from the 
press-sheets, Then there is some- 
thing about writing in for your big 
heart-throb’s photo. George Niles, 
handling the spieling end, intro- 
duces Tommy McLaughlin for in- 
cidental songs. Music such as it is 
for welding purposes, is weak. 

Miss Carlisle was unaffected, read 
her lines well and made a good im- 
pression. Spoke of how Louis K. 
Sidney, managing head of the sta- 
tion, gave her her first chance on 
Broadway in a tab version of ‘Rio 
Rita’. Miss Harris responsible for 
the scripting of the teacup session, 
and it relayed smoothly. However, 
60 minutes of film palaver is a long 
stretch and half that time might 


as possible, 


make for better punchiness. Miss 
Harris is to permanent. She’s 
good. 


BETTER SPEECH INSTITUTE 

OF AMERICA 
Dramatic Educational 
15 Mins. 

COMMERCIAL 
WJZ. New York 

Comes out of Chi and a veach of 
a quarter-hour commercial. Spon- 
sored by the Better Speech Insti- 
tute of America, it makes appre- 
ciation of English, and its proper 
usage, highly dramatic and inter- 
esting. Using snatches of music, 
the universal tongue, to illustrate 
how musical moods may make the 
listener’s emotions run the gamut 
from despair to joy, sorrow to light- 
heartedness, this analogy is pur- 
sued to impress the idea that. 
similarly, proper diction, elocution 
and vocabulary, particularly its 
correct usage, may become equally 
compelling on a group of auditors. 

Then, switching from what might 
be a tritely academic exposition, a 
domestic scene in a typical Amer- 
ican household is utilized to fllus- 
trate how commonly words are mis- 
used. - Junior or mother or the kid 
sister reel off phrases, and a pro- 
fessional character, who is part of 
the intimate circle, corrects them in 
a kindly and courteous manner. 
This aspect alone is one of the sev- 
eral showmanly adjuncts to this 
program, as the errors are never 
chided as grave mistakes, but 
rather in the light of the fact it’s 
more or less a common American 
failing. 

Running just 15 mins., it’s not 
too long. At an early Sunday aft 
(2-2:15 EST) session, it seems a 
proper groove. Virginia Clark, Bill 
Stewart and Walter Browan are 
some of the participating artists. 

A 25c teaser is the checker-upper 
on returns, that being a sample les- 
son. The volume of instruction, in 
entirety, sells for $3.75. It is men- 
tioned that thousands of educators, 
executives, business contactees, 
newspapermen, writers and lectur- 
ers, are among the subscribers to 
this course. It’s a cquat-to-osnat 


hookup. bel. 
ANN JURDIN 

Songs 

Sustaining 

15 Mins. 


WGY, Schenectady 

A new name on WGY’s chart Is 
this mezzo-soprano, with a trained 
voice, but with some of the tricks 
employed by the pop songstresses 
coached by Johnny Finke, her ac- 
companist on afternoon swing 
caught. Outstanding among these 
bits, calculated to improve trans- 
mission of the young women’s 
vocalizing over the ether bands and 
through loudspeaker, is the atten- 
tion paid to the enunciation of lyrics 
and the stress on correct pitch. In 
the lower registers, she sounds like 
the contraltos who have become a 
vogue in radio, but -when soaring 
the scale, she sings in the manner 
of a straight sporano. 

Noticeable and perhaps question- 
able is that all numbers are in slow 
tempo. This effect was accentuated 
by the arrangement under which 
Finke played a solo passage between 
the verses of each selection. It made 
the broadcast draggy, even if the 
idea were to project a mood of quiet 
restfulness. The inclusion of one 
faster-tempoed song and a switch 
from a piano interlude during each 
number to one long solo for Finke, 
or the shortening of the individual 
excerpts, would take un the slack. 





Jaco. 


to his brief appearance on the pro- 
gram and the skimpy material 
handed out. MHalf-hour, first of a 
new WJZ series, on Tuesday nights 
at 10 p.m. EST, stacked up more as 
a slip-shod musical hour than a re- 
freshing down-to-earth comedy 
serial. Dialogue weak with contl- 
nuity broken up continuously by or- 
chestrations and rural] atmospheric 
sounds. 

Marian and Jim Jordan play the 
leading characters, a combo of hen- 
pecked husband with a wise-crack- 
ing wife. The nickname also ex- 
plains the type of humor unrolled. 
Femme’s brogue is decidedly Irish 
and husband relays in a hinterland 
twang. No special reason either for 
this varied assortment of tongues. 
It is not what they say particular- 
ly, but the manner in which it is 
delivered. Nary a real out and out 
laugh in the lot, excepting just once 
in a while, a carefully prepared gag 
would manage to be timed correct- 
ly. Again the script limitations 
hampered the duo from ever getting 
underway. Team has been on the 
air steadily for several years. John- 
son’s Auto Wax sponsoring this one. 

Auto palaver plentiful, with fill- 
ing-stations, mechanics, etc., worked 
in the story, though it was none too 
clever. Enamel talk was handled 
by Harlow Wilcox, who killed a few 
quips due to his premature laughs. 
In between Kathleen Wells, song- 
stress, whose naturalness turned 
into affectation after a _ while, 
warbled. Also Ronnie and Van, 
harmony couple. All three later 
joined for a song with Marcelli’s 
orchestra. 

Middle-class sound effects never 
struck an authentic tone. Automo- 
bile’s chugging came over like a 
motor-boat pulling into dock. Audi- 
ence laughs were frequent though 
the announcer’s signal to give was 
quite evident. As it stands, pro- 
gram demands. swifter pacing, 
punchier lines and more of Fibber 
McGee and his frau. 





‘THE HONEYMOONERS’ 
Grace and Eddie 

15 Mins. 

Sustaining 

WJZ, New York 

Nice enough boy-and-girl-just- 
married stuff. They also sing. This 
formula of* saying it half in song 
and half in dialog is not new, but 
it is an advance recently made 
against the same old formula. 

But NBC seemingly has the 
scripts and the talent for ‘The 
Honeymooners’ on call. There is no 
regular schedule. Therefore there 
are no regular listeners, Meaning 
the script won’t get beyond the con- 
tinuity department’s attention and 
the talent’s prospects for a com- 
mercial are nil. References to ‘the 
last time you heard this program’ 
indicate how vague it is and fur- 
ther reference to ‘the next time you 
hear it’ suggests that NBC hasn’t 
any idea when, if ever, the program 
will be used again. 

Meanwhile a remark of one of the 
characters hinted that the program 
had been on the aira year. On this 
basis it will still be a mystery in 
1945. Land. 


SALLINGER’S LITTLE REVUE 
Musical 

15 Mins. 

COMMERCIAL 

WEEI, Boston 

Although not given ace billing, 
Miriam Miller, vocalist, is by far 
the topliner on this variety musical 
offering. Miss Miller did three pop 
vocals on program caught (10) and 
all swell, ‘Love Is That Thing’ was 
slightly best. 

Topliner is Phil Saltman, well- 
known Boston jazz planist who also 
conducts a radio piano lesson school 
over WEEI. Probably Saltman 
produced, but not so announced, At 
no time did Saltman’s playing con- 
vince that his piano demands or de- 
serves soloing. Doutbless has some- 
thing on the ball, but fumbled a few 
notes in each of his special spots. 
Whoever arranges for the band 
tunes rates a nod. They’re oke. 

Tenor, Rodney May, n.s.h. Did 
‘Farewell to Arms’ and ‘Every Day.’ 
Latter his best. Programming is 
run-of-the-mill, and nothing unique 
therein. Plugs for the sponor (fur 
shop) plastered generously through- 
out—their multiplicity bordering on 
the ruinous side. 

Guy who should be spanked and 
hung up to dry is the ‘gag’ writer; 
and right away the agency can pick 
up a newsboy off the street for a 
substitute. At least the kid would 
know what a gag is. Twice during 
the period the innocent announcer 
was dragged into ultra unfunny 
lines with the two soloists and one 
could almost hear them grimace at 
the sad patter they were assigned 
to gargle. Announcer (Ed Herlihy) 
is called ‘Hurley Burley’ in one of 
the wheezes, That gives an idea. 

Theme is a parody of ‘Give Credit 
to Love’—emphasizing credit angle 
at the store. Sounds silly, but 
actually fair enough. Miss Miller 
handles this one at opening; and 
ork backgrounds it with closing an- 
nouncements. Airs 6:45 Wednes- 





days. Fox, 





for nearly two years, before any as- 
signment was made. 

Firestone program is dignified 
and smacks of a Town Hall p.m. 
concert. One Victor Herbert selec- 
tion in the array, which was pre- 
sented by Margaret Speaks, so- 
prano. A chorus also assists in some 
of the more impressiv eoperatic 
arias. It is all Eddy though, whose 
range and dramatic power are com- 
pelling. Eddy is hot at present, 


GIRL WOODCHOPPERS 

June DeGraf and Ruth Hirskins 
15 Mins. 

Sustaining 

WJZ, New York 

Deep in the wilds of Central Park, 
New York, on a recent morning, 1n- 
trepid, adventure-loving members 
of the female sex might have laid 
down their rifles and paused long 
enough to watch two husky girls 
from Idaho thrust the teeth of a 
hugh saw into the vitals of an elm 
tree. But Central Park is a dan- 
gerous reservation full of Indians 
that want to date up’ unescorted 
ladies and probably most house- 
wives preferred to thrill to the 
physical valor of the two cuties 
from Pocatello as vicariously con- 
veyed over the air by NBC's 50,000- 
watter, WJZ. 

‘Snore-snore-snickeruppity’ went 
the huge saw as the elm, offered 
with the compliments of Commis- 
sioner Moses, spread its atrophied 
arms for the last time to the primi- 
tive sun that shines down upon Cen- 
tral Park. Only God can make a 
tree, but anything can make an NBC 
program. Faithful to the end, the 
NBC announcer, all covered with 
dew and sawdust, dutifully reported 
each grunt and counted every bead 
of perspiration that proceeded from 
the champion girl woodchoppers 
who had undertaken to give this 
little demonstration of their talents 
to a town where woodchopping 
ranks next to taffy pulling as a pop- 
ular passion. 

Fortunately winter is over and the 
need for fuel is alleviated, so maybe 
the program didn’t give any hard- 
pressed citizens the notion that 
Central Park is a handy supply 
house for the furnace. But what 
must the squirrels have thought of 
those NBC engineers! Land, 


‘AMERICA’S DEBUTANTE STAR’ 
Vivian della Chiesa, Cadets Quartet, 

Billy Mills orchestra 
30 Mins. 

COMMERCIAL 
WBBM, Chicago 

Once weekly half hour locally for 
ADS trio of products, milk of mag- 
nesia in Hquid and in tablet form 
and dental cream. It’s a good show, 
and rates among one of the best 
programs turned out for a local ride. 

Miss Chiesa captured an amateur 
contest at the station and then 
snatched off a fortnight of personal 
appearance at the B. & K. Chicago 
theatre. She’s singing her heart 
out on this program and it may be 
wiser to cut down slightly on the 
amount of work they’re giving her. 
No question about the appealing 
quality of this girl’s tonsils. She 
vocalizes clearly in an excellent 
soprano voice. She sells what she 
sings. 

Miss Chiesa is evidently much 
more at home with the operatic and 
semi-operatic numbers. The spon- 
sor should let her sing more of this 
type of tune and cut down on the 
strictly popular songs. 

Also excellent on the show are the 
Cadets, a group of singers who 
have friends in this territory. 

Gold. 


‘YOU BE THE JUDGE’ 
Courtroom Drama 
Disc 
15 Mins. 
COMMERCIAL 
WFBR, Baltimore 

Pumped forth weekly to advertise 
a cathartic manufactured and dis- 
tributed locally, the platters are well 
turned out but suffer as entities 
through lack of length. Each is a 
separate and distinct yarn, present- 
ing with staccato speed and boned- 
down dispatch a courtroom trial. 
Witnesses on stand are, of course, 
salient ones and the testimony of 
each is supplemented with flash- 
backs to actual scene at time of 
crime in which each had a par- 
ticipatory piece. Fast, concise treat- 
ment, and no words wasted, but the 
method and paucity of time avail- 
able when entire program spans but 
quarter-hour chills any chance for 
a real understanding or probing be- 
neath skin and speech of charac- 


ter. Factor of import, too, since 
every trial presents motives for 
crime and_ situations that are 


thread-balanced, with the listeners 
asked to sit in as jurors and weigh 
evidence and hand down decision. 
Are asked to pen opinions and 
send 'em to station, with 15 prizes 
awarded weekly for best thoughts 
on trial from jurors’ viewpoint. The 


travel industry is ripe for ether con- 
nections. They have secured a num- 
ber of such accounts, chief among 
which during the winter was the 
Illinois Central which plugged its 
Florida transportation facilities. 
This program is sponsored by the 
Chicago and Northwestern railroad, 
which has gone publicity conscious 
ina big way in the past few months, 
primarily over its ‘400’ train, which 
is establishing new record time be- 
tween Chicago and Minneapolis-St. 
Paul. They have gone for the old- 
time exploitation and tie-up stunts, 
riding reporters up and down, 
screening preview pictures on the 
run, ete. And this radio program 
figures as another facet of the Chi 
and NW campaign and of the gen- 
eral campaign now getting under- 
way by all western rattler systems. 

At present the road is concen- 
trating plenty of this program on 
the ‘400’ but with the coming of 
warmer weather will undoubtedly 
swing out its commercial talk to 
embrace all north woods vacation 
chatter. 

Show seems to be striving to copy 
to a& almost identical degree the 
show c* the Illinois Central. Same 
type of orchestra, same femme 
warbler and the same type of man- 
of-affairs commentator. It exem- 
plifies radio’s fatal weakness for 
imitations rather than taking some- 
thing smacking of newness. 

This show, however, does not 
compare with the Illinois Central 
show from any angle. It lacks the 
pace, the speed, the arrangement 
and the showmanly sprightliness of 
the other program. 

On the present show Howard Vin- 
cent O’Brien, more-or-less serious 
columnist commentator of the Chi- 
cago Daily News, figures as talking 
headliner. O’Brien is not good ra- 
dio fodder. His monolog is more 
on the depressing side, the tragic 
predicament of the colored unem- 
ployed, the seriousness of the dust 
storms, subjects which are hardly 
conducive to travel. Here it is, fairly 
comfortable in Chicago, and O’Brien 
is telling us about the dust storms 
out in the great open spaces. Min- 
nesota experienced dust storms and 
the Chi and NW runs into that ter- 
ritory. It seems an unfortunate re- 
minder on the part of this program. 

About the best portion of the 
show is the orchestral music. West- 
phal orchestra handles itself melo- 
diously and wisely chose familiar 
musical comedy tunes which will 
always be favorites. Both Miss Lyon 
and Sears seemed also-rans in the 
program, being merely addenda for 
vocalizing occasional choruses. They 
could be worked into the program 
in stronger position. Direction did 
not make the most of the possibili- 
ties of these two well-knowners. 

Gold. 


‘SOUTHLAND’S LADY OF SONG’ 
With Jenny Wren, Ernie Cooper, 

Elmer Barrol 
15 Mins. 

Sustaining 
WBAL, Baltimore 

Local lass with fairly promising 
pipes was unearthed by WI'BR sev- 
eral months ago, but has _ shifted 
over to this station because greater 
opportunity seemed to loom for 
build-up. Voice reminds of Kate 
Smith’s, and she has the large lady's 
mike manner. Nice twice-weekly 
shot locally, and oke enough for its 
network rating. It bursts over the 
NBC blue-band as fed out of Balto. 
Has a 6:15 p.m. spot so isn’t rubbing 
up against very formidable opposish, 
and in that way will get by ade- 
quately. 

Miss Wren swings on and off air 
humming ‘Pardon Southern Accent.’ 
appropriate enough. Doesn’t stick to 
current pops by any means which 
is wise since she’s more likely to 
find larger following among the ol’ 
home folks, as has Kate Smith. 
Programs nicely routined with old 
and more recent numbers. 

Steel-guitarist Cooper moves to 
the fore once each period to strum 
a piece on own; well done. Rest of 
time he accomps gal’s warbling as 
does pianist Barrol throughout. 





PAUL MENTON 
Sports Spieler 
15 Mins. 
COMMERCIAL 
WFBR, Baltimore 
There has never been unearthed 
as yet a good sports chatterer in 


Balto. Numberless tries, but all 
the guys given the ‘Go’ signal to 
date have rather fizzled. Too bad, 


since advertisers here have shown 
much preference for this type pro- 
sram—especially as a spring, sum- 
mer, autumn proposish. 

One reason for failure of the sta- 
tions to find a popular protagonist 
for such a period is that the broad- 
casters persist in delving into sports 
staffs of newspapers, and never into 
other fields. True, sports’ writers 





on the rags have established labels 


plugs for the advertised product |that mean something to listeners, 
held well in hand and on a high| Put on the ether they don't click, 
plane. ;and invariably lessen their reps as 

If programs were of 30-minute|SPorts’ observers before they are 


length would impress much better, 


(Continued on page 46) 
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nA GOPY SIRES 
PENSOR THREAT 


Censorship is a semi-actuality of 
the present and a serious threat 
of the future in radio. This is 
clearly recognized by the industry’s 
leadership. Already the networks 
have expressed their intention of 
gradually freezing out and off the 
laxative accounts. And if business 
continues good, informed opinion 
believes the webs will probably in- 
dulge in this expensive gesture of 
righteousness to an increasing de- 





ree. 
‘ Meanwhile the constant bearing- 
down of the critical brigade is forc- 
ing radio into a defensive attitude 
and any attempt to gauge or guess 
the future of broadcasting cannot 
minimize the possible alterations to 
radio, as it now exists, which the 
clamor of reform bodies constitutes. 

Within the past fortnight the 
Women’s Radio Committee held 
ceremonies to award prizes for ‘best 
programs.’ In itself this might or- 
dinarily be dismissed as just one 
more meaningless silver cup orgy 
of speech-making. But it is quite 
evident to broadcast management 
that the Women’s Radio Committee 
is an unknown quantity that bears 
watching. Its potential ability to 
stir up trouble and criticism is 
sharpened by two facts. First, there 
are some 10,000,000 organized wives 
and mothers behind the committee. 
Second, the Committee is smartly 
directed as demunstrated by the big 
publicity splash it obtained preced- 
ing and following the awards, 


Those Sales Plugs 


Specifically all critics of radio, re- 
gardless of viewpoint, have a com- 
mon rallying point in their opposi- 
tion to the extremes of commercial 
copy. Sales plugs rather than the 
quality of entertainment is the chief 
target. Violations of good taste are 
charged against laxatives in general 
and cosmetics, yeasts, antiseptics, 
dentrifrices and drugs of various 
sorts. These sponsors have run amok 
in last couple years and curtailment 
of their excesses is now recognized 
by sharp executives as inevitable. 
Networks seemingly want to achieve 
self-censorship imperceptibly with- 
out alienating the advertisers but 
whether the networks aren’t storing 
up difficulties for themselves by 
stalling on the inevitable clean-up 
is questioned by some trade sources. 

Meanwhile the radio advertising 
world is constantly made aware that 
radio’s capacity to reach the Amer- 
ican public on more intimate terms 
than any other medium carries with 
it hazards which, when ignored, re- 
coil against radio, through Parent- 
Teachers, Women’s Clubs, the clergy, 
civic organizations, and other chan- 
nels of articulate and voting op- 
position. 

Powerful ‘pressure’ groups have a 
tenacity which is evangelistic in 
zeal, Already radio has the Federal 
Communications Commission, the 
Federal Trade Commision and, in 
the offing, the Department of Agri+ 
culture as bosses. These Washing- 
ton groups are disposed to be 
friendly but it is pointed out they 
cannot indefinitely resist the unre- 
mitting demands to do something 
which is directed against them by 
serious-minded mothers, teachers, 
etc., who are offended and angered 
by radio sales copy that flaunts fam- 
ily standards and brashly overrides 
fixed American inhibitions. 

Godd Will Programs 

Censorship question may or may 
not be a long time in reaching the 
acute or crisis stage. Meanwhile as 
a matter of trade analysis it appears 
that the fundamental division of 
acceptable versus unacceptable pro- 
grams is well exemplified as between 
the direct sellers and the indirect 
or institutional advertisers. Latter 
are in a distinct minority but the 


vast goodwill built up by such dig- 
nified and high class programs as 
General Motors, Ford, ete. rep- 
resents radio programming in its 
most squawk-proof phase. Auto- 


mobile manufacturers have been big 


users of radio time and talent vy 
| 7 


with any 


measure 








| 


vith | papers 


the frank admission that they could | t 





RADIO TRENDS 
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The Challenger 


After James Braddock had 
put his signature to a contract 
giving him $50 for an appear- 
ance on the Shell Oil show over 
NBC, somebody walked in with 
the info that the deal for his 
fight with Max Baer had just 
been closed. 

‘Too bad I didn’t know that 
before,’ remarked the pug. ‘I 
would have asked these gas- 
Oline people for $100.’ 














finality just what direct benefits 
flowed from their radio programs 
but they counted the radio a valu- 
able trademark - builder-upper, 

Institutional advertising on the 
radio is of course impractical from 
the standpoint of the majority of 
the sponsors, Direct merchandizing- 
results-the-next-day is the goal of 
the majority. And the abusers of 
the hospitality of the American 
home are among this majority. 

All of which, observers suggest, 
sums up as a question of common 
sense. Deliberately going beyond 
the frontiers of common prejudice 
as universally recognized is to court 
trouble. It is bad business and bad 
showmanship. Very unmistakably 
there are shoals and dangers ahead 
for radio on the program question. 
It is true that many of the critics 
of radio are busybodies, professional 
uplifters, and uninformed. But in 
order to meet these disturbers with 
the counter-attack demanded to 
keep broadcasting from becoming 
too much of a political football, en- 
lightened opinion believes radio 
must be smart enough to see, admit, 
and correct the program and sales 
copy abuses that supply the snipers 
with such lovely gobs of mud for 
hurling purposes. 
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Sponsor Pays Part of 
Horace Heidt Payroll 


At Drake Hotel, Chi 


Chicago, April 23. 

Horace Heidt band booked to 
open at the Drake Hotel on May 22 
and will stick through the summer 
on regular four-week option deal. 
Heidt band comes into the spot on 
a double arrangement between the 
hotel and the Stewart-Warner com- 
pany which is now sponsoring the 
outfit on a twice weekly Columbia 
web ride. 


A Vaudeville Route 


Rochester, April 23. 

Busiest radio act in Western 
New York is Bill Trent’s Crazy 
Water Rangers, with five shows 
a week out of WHAM, Roches- 
ter, and equal number over 
WGR, Buffalo. 

Unit bunks in Buffalo, leaves 
at 7:45 a. m. for the 10:45 a.m. 
broadcast over WHAM, then 
drives back to Buffalo for lunch 
and another show from 4 to 
4:30 p.m. Driving totals 720 
miles a week, with contract 
signed for 105 broadcasts from 
each city. 











Stewart-Warner, a Chicago out- 
fit, has been seeking to get Heidt 
in town since the start of the pro- 
gram. Has found that the San 
Francisco origination point jams up 
things both on the mechanical and 
the continuity ends, besides being 
plenty of strain on the exchequer 
because of line charges. In order 
to bring Heidt in Stewart-Warner 
will pay a portion of the Heidt sal- 
ary at the Drake. Reported that 
Heidt aggregation is in the hotel at 
$3,000 weekly with the Drake pay- 
ing $2,500 and the Stewart-Warner 
outfit making up the difference to 
Heidt. 





New Faces at KABC 
San Antonio, April 23. 


Several new names answering the 
rolicall at KABC, indie station 
Which goes heavily for sports. 
Leonard Holland brought in from 
Fort Worth to join announcing 
staff. Ben Cullen replaced Theil 
Sharpe on. the _ technical staff, 
Sharpe switching to WOAI, Dallas. 

Marvin Jacobs also added to the 
technical staff. 





ASK PUBLICITY FOR 
POLITICAL BUDGETS 


San Antonio, April 23. 


Bill introduced before Texas sen- 
ate by Sen. Holbrook of Galveston 
would require radio stations to file 
semi-annual statements with comp- 
troller giving complete dope on pur- 
chase of time for political broad- 
casts. 

Statements would require names 
of station officers, rates, network 
affiliations, contracting parties, 
amount paid and in which candi- 
date’s behalf. 

Aimed to give the small fry a 
break since it’s claimed large sums 
from anonymous sources are spent 
for bigger candidates and public has 
a right to know the inside of situa- 
tion. 





Duke Baier and Marie Robbins re- 
vive their organ-piano duo now over 
WOwodO, Fort Wayne. 





PEACE PACTS IN SOME DIXIE TOWNS 
BUT PRESS-RADIO STILL SNIPING 





Atlanta Dailies Stirred 


Transradio Service Agitates the Status Quo— 


Other Situations 


Washington, April 23. 

Radio-press animosity flared again 
last week during annual convention 
of newspaper editors. 

Recalling tiff over broadcasting of 
press reports, society passed a reso- 
lution rebuking National Association 
of Broadcasters for financing the 
court fight ‘to break down the 
property rights of news’ and prais- 
ing the Associated Press for efforts 
to prevent KVOS, Bellingham, 
Wash., from airing service reports 
without sharing operating expenses. 





Birmingham, April 23. 

Dixie papers, with the exception 
of a couple in Atlanta and Charlotte 
are reported looking with more 
favor upon radio stations and are 
going so far as to actuaiiy give cer- 
tain stations a break. In Birming- 
ham, for example, the spat that for 
a while looked as if it would go 
somewhere has boiled down and the 
two leading papers have kissed and 
made up. 

The ‘News’ here has a tie-up with 
WSGN, Transradio outlet, whereby 
the station will give the paper pub- 
licity and the paper gives the sta- 
tion free ad space. Comics are read 
daily over the station and the ‘News’ 
is ballyhooing this promotion high 
and fast. ‘Post’ still continues a 
hands-off policy more or less from 
the radio field. 

In Nashville the situation has 
been calm with pretty fair co-opera- 
tion between the papers and the two 
stations, WLAC and WSM. Mem- 


phis is a honey for co-operation, 
however, since the ‘Commercial- 
Appeal’ one of the outstanding 
papers in the South, owns WMC. 


Liberal space is given in the paper | 


to all new programs and sponsors. 
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is only so much business to be had. 
The merchants, who do most of the 
supporting of both radio and news- 
papers, can at best spend only a 
small amount for advertising, as 
compared with the big department 
stores in the cities. 

In one fairly large town in Ala- 
bama a couple of promoters were 
interested in building a radio sta- 
tion They spent a couple of weeks 
investigating the fleld. The mer- 
chants were glad to welcome them. 
Sure, they would help support the 
station, 

But when the news got around to 
the daily paper the tide suddenly 
went out. Word got around to the 
merchants that the daily paper 
didn’t like to have a radio station 
come in. It developed that the 
paper holds promissory notes for ads 
on nearly every large merchant in 
the town. The news was gently 
scattered that if a radio st.tion 
came in the merchants paying cash 
to the station could certainly pay 
cash to the paper for future ads and 
also take up the promissory notes 
when they came due. 

Resuit was the radio promotors 
left town in something of a hurry 
and started looking over another 
territory for a station, 





Atlanta, April 23. 


Two of Atlanta’s three dailies have 
flared up under news pounding of 


local 100-watter, WJTL, and have 
deleted mention of station news 
schedules from station listings. 


Atlanta Georgian (Hearst), and At- 


lanta Constitution have joined in 
policy of not listing WJTL news 
periods, but Atlanta Journal, with 
its own 560,000-watter, WSB, con- 


tinues to list news periods of smaller 

rival. 
Georgian 

provoked at 


and Constitution are 
announcements over 





in addition to baseball detail and in- 
quiring mike stunt, and the news 
service itself. Georgian and Con- 
stitution buy time for their news 
periods from WGST, local Columbia 
outlet, and would have to spend 
considerable jack matching WJTL’S 
service, 

Journal, with six regular news 
schedules daily and frequent sup- 
plementary services, pays no atten- 
tion to warring between other news- 
papers and radio station, and con- 
tinues full WJTL listings. 

Georgian and Constitution edit 
WJTL schedules so as to leave time 
of news broadcasts blank, not even 
substituting ‘studio’ or similar 
wordage. Georgian and Constitu- 
tion list news periods of WSB and 
WGST and the Journal Hsts all 
three, 





Charlotte, N. C., April 23. 

Newspaper-radio rivalry in Char- 
lotte is taking on a slightly different 
complexion since a Charlotte farm 
weekly is stepping up its circulation 
by leaps as a result of radic pages, 
which the Charlotte dailies out- 
lawed. 

WBT and WSOC play ball with 
the weekly. Sheet called the Meck- 
lenburg Times has Cecil Carmichael 
conducting a radio column and 
handling the section, which consists 
of programs, news releases and ad- 
vertising. 

Radio section has given the farm 
paper a new single-copy sale on the 
news stands, which it did not 
previously have. The morning and 
afternoon sheets are watching with 
interest and onlookers predict a 
change in attitude. 

W. M. Jones, staff writer on the 
News, made a speech on WSOC last 
week, with no explanations. This 
followed on the heels and contra- 
dicted instructions from the News 
management to Walter Spearman, 
dramatic critic and president of the 
Charlotte Better Films Committee, 
to stop his weekly Better Films 
radio programs. T. D. Kemp, jr., 
Observer columnist, is also on WBT 
for a Sunday night radio program 
now. 





attention to four 15- 





WJITL calling 
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ws shots daily 


WSOC has inaugurated a com- 
plete Transradio News Service in 
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MIAP-MIAKING NOW 
RADIO FINE ART 


Apart from the insistent question 
of program censorship (see first 
coluinn this page) which threatens 
the status quo of broadcasting 
through assaults upon existing 
types of sales copy and sponsor 
ethics, the chief trend of the indus- 
try in the view of insiders is the 
re-mapping maneuvers now in 


progress in and out of Washington, 
While the eternal battle over wave- 
lengths and transmitter franchises 
dates back to the first time a guy 
in Podunk tried to grab the superior 
niche of a mugg in Strawberry 
Gulch, the situation at present is 
believed to have reached the bigger 
and better snarl staye. 
Broadcasters gifted at telling time 
by the sun or predicting rain by the 
conduct of squirrels have figured 
out the trends in something like the 
following terms: 

(1). Hearst will get what he 
wants. NBC will not oppose 
Hearst petitions. But Chicago 
isn’t so simple to solve. Owners 
of stations in towns where 
Hearst has newspapers are un- 





ings into ballast. 

(2). There will be a second 
Columbia network. 

(3). The Mutual network will 
be much larger than at present. 


(4). Regional networks will 
multiply. 

(5). Individual program-pro- 
ducing stations will have a 


tough time preserving their in- 
dependence but those that make 
the grade will enjoy a prestige 
not vouchsafed the mere net- 
work listening posts. 


H. Gilbert Martyn as 
Station Handshaker 
Ahead of Ringlings 


Circus ballyhoo takes on new life 
in the form of a definitely scheduled 
radio campaign which Ringling 
Brothers-Barnum & Bailey com- 
bined shows have instituted. Where 
three-sheets, broadsides, street pa- 
rades, newspaper contests, etc. used 
to rate most publicity attention with 
radio just a mere sideline, execs 
have now put H. Gilbert Martyn 
into a newly created post solely for 
the purpose of concocting ether 
broadcasts for the ,opulace. He is 
to dramatize all phases of the saw- 
dust ring from the cats to trapeze 
performers. Regular copy is now 
submitted to the stations tied-up 
with the big show. 

At present four N. Y. outlets, 
NBC, CBS, WMCA and WOV are 
airing squibbs during the current 
Madison Square Garden engage- 
ment. Similar programs are to be 
used throughout the country when 
the annual trek gets under way. 
Interviews, biographical sketches, 
first-hand impressions, and other 
traditional items of the canvas top 
are included in the air layout. 

In Philly, WIP will present play- 
lets built up around circus life. Idea 
is to let the public in on behind-the- 
scenes stuff. It is felt that there is 
enough color in this field, to gather 
plenty of listening interest. 
Eventually Martyn will 








move 


the way with organized contacts. 
Spot announcements have been used 
before by the big outfits, but this 
is the first time for ether power to 
be taken seriously. Martyn hails 
from the west coast. 





addition to local coverage. The 
national and international bulletins 
of Transradio have the local news 
nailed on at the end. Once a day a@ 
news ‘sports section’ is also added 
on. The program is sold come 
mercially. WBT owned by Coe 
lumbia cannot broadcast news ex- 
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‘COMMERCIALS 





WEEK OF APRIL 24-30 





All time is p. m. unless otherwise noted. 
has two or more programs they are listed consecutively. 
An asterisk before name indicates advertising agency handling 


This Department lists sponsored programs on the NBC, CBS, and 
Mutual neworks arranged alphabetically under the advertiser’s name, 


Where 


one advertiser 








account. 
Abbreviations: Su (Sunday); M (Monday); Tu (Tuesday); 

W (Wednesday); Th (Thursday); F (Friday); S: (Saturday). 

ACME PAINT CARLSBAD Ruth Carhart HECKER H-O 

6:30-Su- WABC (Salts) Aimee Deloro 6:15-Daily Ex. Sa- 

1:45-Th-WABO 8:15-Fri-WIZ Herbert Kingsley Su-WA 


miling McConnell 
Henri, H. & McD. 


A&P 
9-M-WEAF 
Harry Horlick 
Mary Small 
*Paris & Peart 
AMERICAN 


HOME PRODUCTS 
(Anacin) 


7:30-M-Tu-W- 
WEAF 


‘Easy Aces’ 
Goodman Ace 
Jane Ace 
ary Hunter 
Paul Stewart 
Blackett-S-H 
AMERICAN 
TOBACCO 
9-Tu-WIZ 
(Half & Half) 
‘Red Trails’ 
Philip Bourneus 
John Brewster 
Warren Colston 
Arlene Blackburn 
laine Dumas 


8-Sa EAF 
(Lucky Strike) 
nnie Hayton Orc 
oga De Lys 
ohnny Houser 
Fay By 


ARMOUR 
9:30-F-WIZ 
il Baker 
arry McNaughton 
Billa Logan 
eon Belasco 
telle Jayne 


1:30-Su- WEAF 


Mary Small 
Bertrand Hirsch 
*Peck 


BEECHNOUT 
7:30-M-W-F-WJZ 
David Brown, Dir. 
‘Red Davis’ 
Burgess Meredith 
Jack Rosleigh 
Marion Darney 
Elizabeth Ragge 
Johnny Kane 
Eunice Howard 
Jean Southern 
*McCann-EB 
R SPEECH 
INSTITUTE 
2-Su-WJZ 
"Your English’ 
*Auspitz & 
BISODOL 
8:30-W-WABO 
Everett Marshall 
Elizabeth Lennox 
Victor Arden’s Ore 
*Blackett 
WAITT & BOND 
(Blackstone Cigar) 
11-M-W-F-WOR 
ansradio News 
arnett Marks 
BORDEN 
9-F-WJIZ 
fT. Harrington, Dir. 
Beatrice Lillle 
Cavalier 4 
Warren Hull 
Lee Perrin Oro 


11:45-W-WEAF 


‘Magic Recipes’ 
Bill Bradley 

Jane Ellison 
*Young & Rubicam 


A. 8. BOYLE 
(Floor Wax) 
2-Su-WABC 
Irving Kaufman 
*Blackett.S-H 
H. C. BRILL 
(BE. Zee Freez 
Dessert) 
10:05 a.m.-Th- 
WABC 


Murray Kane 
Hal Kanner 

une Emmett 
Donahue & Coe 


BRISTOL-MYERS 
9-W-WEAF 


(Sal Hepatica) 
(Ipana) 
Fred Allen 
Portiand Hoffa 
Jack Smart 
Lionel Stander 
Eileen Douglas 
Irwin Delmore 
Minerva Pious 
James Melton 
Lennie Hayton 
*Benton & Bowles 


CAMPANA 


6:30-Su-WJIZ 
Ann Seymour 


Phil Lord 
Betty Winkler 


10-F-WEAP 
‘First Nighter’ 
June Meredith 
Don Ameche 
Carlton Brickert 
Cliff Soubier 
Sagerquist Ore 
*Aubrey Wallace 


CAMYBELL 
(Soup) 
9:30-F-WABO 
Hollywood Hoter 

Dick Powel 
Louella Parsons 
Raymond Paige Orc 
Frances Langford 
Anne Jamison 

Mae West 

Paul Cavanagh 
Perry Askam 


Morton Downey 
Ray Sinatri Ore 
*Kiesewetter 


CARNATiow MILK 
10-M-WEAF 


Lullaby Lady 
Ireene Wicker 
M L Eastman 
*Erwin, Wasey 


CITIES SERVICE 
8-F-WEAF 
Jessica Dragonette 
Rosario Ssurdon Or 

Quartet 
*Lord & Thomas 


COCA COLA 

10:30-7-WEAF 
Frank Fiack Ore 
Olga A?dbani 
Chorus 
*D’Arcy 
COLGATE-PALM 

10-Tu-WEAF 
(Palmolive Soap) 


Gladys Swarthout 
John Barclay 
Al Goodman Or, 
9:30-M-WEAF 
(ColgateTooth paste) 
James Melton 
Otto Harbach 
Martha Mears 
Al Goodman Ore 
10:15 a.m.-M to F, 
Inc.-WEAF 
(Super Suds) 
Clara, Lu ‘n’ Em 
Helen King 
Isobel Carothers 
Louise Starkey 
*Benton-B 


HOUSE OF GLASS 
(Super Suds) 
8:30-Wed WIZ 

Gertrude Ber 

Joe Greenwal 

Paul Stewart 

Helen Dumas 

Bertha Walden 

Arlene Blackburn 

Cella Babcock 

*Benton & Bowles, 

Inc. 
CONSOLIDATED 
CIGAR CO. 
9:30-M-W-F-WOR 

‘Harv 'n’ Esther’ 

Jean Colbert 

Artell Dickson 

Rhythm irls 

Nat Brusihoff Ore 

*Aitkin-Kynett 

CORN PRODUCTS 
9:30-Tu-WABC 

(Linit) 

‘Hour of Charm’ 

Phil Spitalny 

Rosaline Green 

Maxine 

Evelyn Kaye 

Pat Harrington 

Gypsy Cooper 

Mary Rumrill 

Ann De Marco 

Lilyan Perron 


12:15-Dalily Ex. Sa- 
Su-WABO 


‘The Gumps’ 
Wilmer Walter 
Agnes Mooreherd 
Lester Jay 
George Graham 
Edith Spencer 
*E. W. Hellwig 
COTY 

(Face Powder 

10:30-W-WEA 
Ray Noble Ore 
*Biow 


CRYSTAL CORP. 
(Outdoor Girl) 
7:30-S-WA 

Connie Gates 
Richard Norton 
Victor Arden’s Orc 
Burford Hampden 
Kay Carroll 

Ruth Easton 
*United Adv 


R. D. DAVIS 
Cocomalt) 
6-M-Tu-W-Th- 
WABC 
‘Buck Rogers’ 
Curtis Arnall 
Adele Ronson 
William Shelley 
Elaine Melchior 
Edgar Stehli 
Dwight Weist 
Peggy Allenby 
*Ruthrauff & R 
DELCO 
:45-Sa-WABO 
Art Dickson 
Charlie Morgan 
*Geyer Co 
9:45-M-W-WOR 
‘Pathe News of Air’ 
*J. Walt Thompson 
EX-LAX 
9:30-M-WABC 
Lud Gluskin 
Block & Sully 
George Givot 
Gertrude Niesen 
Katz 
FIRESTONE 
8:30-M-WEAF 
Gladys Swarthout 
Vocai Ensemble 
Wm. Daly Orch. 
*Sweeny-James 
FITCH 
7:45-Su-WEAF 
Wendell Hall 
*K. W. Ramsey 
FLETCHER’S 
CASTORIA 
8-Sa-WABO 
J. Stauffer, Dir, 
Roxy & Gang 
Dora -Rinehart 
Zora Layman 
Eddie Ellingson 


Jack Shilkret Oro 


Vicki Chase 

Larry Taylor 
Henrietta Sch’mann 
Leon Rosebrook Or 
*Young & R 


FORD MOTOR 

9-Su-WABC 
Mischa Levitzki 
Detroit Symphony 

9:30-Th-W ABC 
Fred Waring 
Stella Friend 
Kay Thompson 
*N. W. Ayer 


FORHAN 
(Toothpaste) 
7:15-M-W-F-WEAF 
‘Stories of the 
Black Chamber 
Edwin Whitney, 
Dir. 
Jack Arthur 
Helen Claire 
Paul Nugent 
Rosaline Green 
*McCann-Erick 


FRIGIDAIRE 
10-W-W ABC 


Jack Pearl 
Cliff Hall 
Leith Stevens 
Patti Chapin 
Freddie Rich Orc 
*Geyer Co. 
GEN. BAKING 
5:30-Su-WABO 
Julia Sanderson 
Frank Crumit 
Jeke, Pappy, 
& Elton 


*B.. B. D. & O. 


GENERAL CIGAR 
(White Owl) 
9:30-W-WABO 
H. Polesie, Dir. 
Burns & Allen 
Ferde Grofe 
Male Octet 
*Thompson 
GEN. ELECTRIC 
12:15-Su-WEAF 
‘What Home Means 
to Me’ 
T. K. Quinn 
*Maxon 
GENERAL, FOODS 
2:30-F-WEAF 
M. W. Barnum, Dir. 
Martha Mears 
Jimmy Wilkinson 
Al & Lee Relser 
Warren Hull 
Frances Lee Barton 
*Young & Rubican 
9-Th-WEAF 
(Maxwell) 
Frank McIntyre 
Tony & Gus 
Mario Chamlee 
George F Browa 
Conrad Thibault 
Muriel Wilson 
‘Molasses ‘n’ Jan’ry 
Gus Haenschen 
7-Su-WJZ 
(Jell-O) 
T. Harrington, 
Jack Benny 
Mary Livingston 
Don Bestor Ore 
Jimmy Grier 
Frank Parker 
*Young & Rubicam 
7:15 p.m.-M-Th-F 
(Bran Flakes) 
Tony & Gus 
Mario Chamlee 
George F. Brown 
*Young & Rubican 
GENERAL MILLS 


4:45-Daily Ex. Sa- 
Su-WoOR 
‘Life of Mary 
Southern’ 
Linda Carlon 
10:45-W-F-WEAF 
Betty Crocker 
Cooking Recipes 
*McCord Co. 
5:30-Dally Ex. Sa- 
Su-WABC 
Jack Armstrong 
All American Boy 
4-Daily-WIZ 
‘Betty & Bob’ 
Betty Churchill 
Don Ameche 
Betty Winkler 
Art Jacobson 
Car! Brickert 
Louis Roen 
*Blackett 


GEN. MOTORS 
8-Su-WIJZ 
*Campbell-E. 
GOODRICH 
(Tires) 
10-F-WJIZ 
Circus Night in 
Silvertown’ 
Edw. Dunham, Dir. 
Joe Cook 
B. A. Rolfe Ore 
Teddy Pergman 
Tim and Irene 
Phil Duey 
saucy Monroe 
2eg La Centra 
Chorus 
Ruthrauff-R 


Dir. 


GULF 

8:30-Su-W ABO 
Will Rogers 
Helen Gleason 
Frank Tours Ore 
*Cecil, W. & C. 

HEALTH PROD. 

6-Su-W ABO 

(Feer-A-Mint) 
‘Amateur Night’ 
Ray Perkins, M.C. 
Arnold Johnson Ore 


‘H-Bar-O Rangers’ 
Bobby Benson 
Neill O'Malley 
Florence Halop 
Billy Halop 
Eddie Wragge 
John Battle 
Detmar Poppen 
Lorraine Pankow 
Joe Wilton 
John Shea 

Peter Dixon 
*Erwin-Wasey 


M. HOHNER 

(Harmonicas) 

7:45-Sa-WOR 
Carl Freed 
*Atherton & C 


HOOVER 
5-Su-WEAF 
Edward Davies 
Schumann-Heink 
Joe Koestner 
*Erwin-Wasey 


EDNA WALLACE 
ER 


OPP 

@:1lo Dally Ex 

Su-WABC 
‘Romance of Helen 

Trent’ 

Virgina Clark 
Lester Tremayne 
Marie Nelson 
Alice Hill 
Sundra Love 
Gene McMillen 
Jack Doty 
Hazel Dopheide 
*Blackett 


HORLICK 
(Malted Milk) 
1:15-Dally Ex. Sa- 
Su-WOR 
Lum & Abner 
*Lord & Thomas 


HOUSEHOLD 
FINANCE 
8:30-Tu-WIZ 

HBdgar A. Guest 
Jos Koestner’s Ore 
Charles Sears 
Tom, Dick & Harry 
*Cc. D. Frey 


HUDSON MOTOR 
8:30-M-WABO 

Kate Smith 

3 Ambassadors 

Wallace Sis 

Ted Collins 

Jack Miller Ore 

*Brooke-Smith 


JERGEN 
9:30-Su-WJZ 
8S. V. Dobbs, Dir, 
Walter Winchell 
*J. Walt. Thompson 


JOHNS-MANVILLE 
7:30-Thurs-WJZ 
Floyd Gibbons 
*J. Walt. Thompson 
JOHNSON & SON 
(Floor Wax) 
5:30-Su-WEA¥ 
Tony Wons 
Three Brothers 
Loretta Poynton 
Hazel Dopheide 
Emery Darcy 
Ginna Vanno 
Ronnie & Van 
Anne Campbell 
10-Tu-WIZ 
‘Fibber McGee & 
Molly’ 
Marion & J Jordan 
Ronnie & Van 
U. Marcelli’s Ore 
*Needham 
ROBT. JOHNSON 


12:45-M thru Th- 
WOR 


‘Painted Dreams’ 
Bess Flynn 
Alice Hill 
Mary Afflick 
Kay Chase 
*N. W. Ayer 
KELLOGG 
5:80-Daily Ex. 
Su- yIZ 
‘Singing Lady’ 
Ireene Wicker 
8:30-F-WJIZ 
Ruth Etting 
Red Nichol’s Ore 
*"N. W. Ayer 
KLEEN EX 
11:15 a.m.-M to F- 
WABC 


‘Story of Mary 
Marlin’ 
Basil Loughren, Dir. 
Jan Crusinberry Au. 
Joane Blaine 
Art Jacobson 
Carleton Brickert 
Betty Lou Gerson 
Francis X. Bushman 
Anne Seymour 
*Lord & Thomas 
KOLYNOS 
7:15-Daily Ex Sa- 
Su-WABC 
‘Just Plain Bill’ 
Arthur Hughes 
Ruth Russell 
James Melghan 
Curtis Arnall 
Jos. Latham 
*Blackett-S-H 
KRAFT-PHENIS 
10-Th-WEAF 
P Whiteman Ore 
Lou Holtz 
Harry Stockwell 
Helen Jepson 
*J. Walt. Thomp. 
LADY ESTHER 
10-Su-M-WABC 
8 :30-Tu-W-WEAF 
Wayne King 
*Stack-Goble 
LEHN & FINK 
8-Su-WABO 
(Pebeco) 
Eddies Cantor 
Harry Einstein 
Rubinoft 
Ted Husing 


Sa- 











°F. W. armstrong 


Glenn Cross 


*Wm. Esty 


*Lennen & M 
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THOS. LEEMING 
(Baume Bengue) 
8:30-F-WOR 

Norman Cordon 
Lucille Peterson 
Choristers 4 
Lou Katzman Ore 
*Wm. Esty 
LIBBY McNEILI 
5:15-M-W-F- WABC 
‘Adventure Hour 
Albert Brown 
Patricia Dunlap 
James Andelin 
Jesse Pugh 
Karl Way 
*J. Walt. Thompson 
LORILLARD 
(Briggs Tobacco) 
(Muriel Cigars) 
7:45-Sa-W EAF 
‘Sports Review 
Thornton Fisher 
Jimmy Wilson 
*Lennen & M 
LOUIS PHILLIPPE 
2 Dally Ex. Sa-Su- 
WA 


AB 
"Marie, Little French 
Princess’ 
Ruth Yorke 
James Meighan 
Lester Jay 
*Blackett 
GEO. W. LUFT 
(Cosmetics) 
10-W-WJIZ 
*Cecil, W-C 
Hollywood Gossip 
Jimmy Fidler 


LUX 
2:30-Su-WJZ 
T. Luckenbill, Dir. 
Anth, Stanford, Dir. 
‘Ada Beats the 

Drum’ 
Mary Boland 
Ruth Nugent 
Calvin Thomas 
Polly de Loos 
Marcel Journet 
Hal Thompson 
Margaret Mowrer 
Arnid Paulson 
Santox Ortega 
*J. Walt. Thompson 
LUXOR 

2-Su-WEAF 
‘Sally of Talkies’ 
Basel Loughrane 
Henry Saxe 
Joan Blane 
Marjorie Hannan 
Murray Forbes 
Dick Wells 
*Lord & Thomas 

MACFADDEN 


8:30-F-WABO 
(True Story) 
‘Court of Human 
Relations’ 
Percy Hemus 
Arnold Johnson's Or 
Elsie Hitz 
Ned Wever 
Howard Smith 
Lucille Wall 
Allyn Joslyn .- 
Paul Stewart 
MAYBELLINE 
3:30-Su-WEAF 
‘Penthouse Seren- 
ade’ 
Don Mario 
Dorothy Hamilton 
Chas. Gaylord Ore 
*Cramer Kasselt 


DR. MILES LAB’S 


(Alka-Seltzer) 
9:30-Sa-WJIZ 
WLS Barn Dance 

Ridge Runners 
Uncle Ezra 
Lulu Belle 
Maple City 4 
/:45-M-W-F- WEAF 
‘Uncle Ezra,’ Radio 
Station EZRA 
Pat Barrett 
Cliff Soubier 
Carleton Guy 
Nora Cunneen 
*Wade 
MODERN FOOD 
PROCESS CO, 
4:15-M-WJIZ 
Charles Sorce 
Harry Swan 
*Clements Co. 
MOHAW. 
CARPET MIL 
12: 30-Daily Ex. 
Su-WABC 
‘6 Star Jones’ 
John Kaul 
Elizabeth Day 
Herbert Rawlinson 
J Anthony Jones 
Florence Malone 
Houston Richarde 
Eddie Marr 
*Blackett-S-H. 
MOLLE 
7:30-Th-W EAF 
Al Bernard 
Emil Casper 
Theo. Carle 
Mario Cozzi 
Leigh Stevens Ore 
*Stack-Goble 
BENJ. MOORE 
(Paints) 


Betty Moore 
Lew White 


MORRELL 
5:45-Su-WIZ 
(Dog Food) 

Don Becker 

Dog Chats 

*Henri, H. & McD. 
NATIONAL 
BISCUIT CO, 


10:30-Sa-WEAF 
Kel Murray Ore 
Xavier Cugat Ore 


Phil Duey 
Frank Luther 
Carmen Castillla 
Connie Gates 
Helen Ward 
Louis Alvarez 
*McCann-Erick 
NORSEO 
(Toothpaste) 
11:45-M-W-F 
WABC 
W Butterwortb 
Milton Rettenberg 
Lou Raderman 
Lucien Schmidt 
*Stack-Goble 
NORTHWESTERN 
YEAST 
1:30-M-W-F-WJIZ 
‘Virginia Lee and 
Sunbeam’ 
Dorothy Page 
Bob White 
Elinor Harriott 





Ed Prentess 


Benny Goodmaa Or 


Virginia Lee 
8-M-WJIZ 


Jan Garber Ore 
*Hays McFarland 


PACIFIC BORAX 
9-Th-WJIZ 
‘Death Vall’'y Day#’ 

Tim Frawley 
Joseph Bell 

Edwin W. Whitney 
Lonesome Cowboy 
Joseph Borime Ore 
*McC.Erick 


PEPSODENT 
7-Daily Ex Sat Sun- 
WIZ 

Amos ‘n’ Andy 


PINAUD 
(Hair Tonic) 
10:30-M-WABC 

B Von Hallberg Orc 
*Calkins & H. 
PHILCO 
7:45 dally ex. Sa- 
Sa-WABC 
Boake Carter 
*Hutchins 
PHILLIPS-JONES 
(Arrow Shirts) 
10:15-Su-WIZ 
Vera Brodsky 
Harold Triggs 
Louls K, Anspacker 
*Peck 
PHILIP MORRIS 
8-Tu-WEAF 
leo Reisman'’s Ore 
Phil Duey 
8-W-WABC 
Johnnie & 4 
10:45 a. m.-Sa-WOR 
Graphologist 
Mme. N. Olyanova 


*Biow Co. Chester Stratton Guy Bates Post 
*B., B.. Erwyn Mutch 
PILLSBURY 4 *J. Walt. Thompson 
$0:80-Datly-Wos o—_- UNITED DRUG 
‘Today's Children 4-Su-WEAF 
Irma Phillips Gene Arnold 


Walter Wicker 
Bess Johnson 
Irene Wicker 

Lucy Gillman 

Fred Von Amon 
Jean McGregor 
*Hutchinson 

11 a.m.-W-F-WABC 


‘Cooking Close Ups’ 
Mary Ellis Ames 
*Hutchinson 


PITTSBURGH 
PLATE GLASS 
(Paints) 

9:45 a.m.-M thru F- 
WwoR 


Don Carlos Band 
Lucio Graclo 
*N. Y. Ayer 


PLOUGH, INO. 

10-W-WEAF 
Guy Lombardo 
Ricardo Cortez 
*Lake-Spiro-C 


PREMIER PABST 
9-Tu-WEAF 
Ben Bernie 
Morton Downey 
*Morris-W. & BH, 
Jd. L. PRESCOTT 
(Oxol) 
10:30 a.m.-Dalily Ex. 
Sa-Su-WABO 
Jack Fulton Oro, 
*B. B. D. & O. 
PRINCESS PAT 
9:30-M-WJIZ 
Sketches 
*McJunkin 
P’CT’R & G’MBLE 
3 Daily Ex. Sa- 
Su-WEAFE 
(Crisco) 
‘Vic & Sade’ 
Art Van Harvey 
Billy Idelson 
3ernadine Flynn 
10-Su- WEAF 
(Ivory Soap) 
‘The Gibson Fam’ 
Cenrad Thibault 
Jack & L Clemens 
Lois Bennett 
Don Voorhees Ore 
5:45-M-W-F-WEAF 
Ivory Stamp Club 
Capt. Tim Healey 
*Blackman 
$:15-Daily Except 
Sa & Su-WEAF 
(Oxydol) 
‘Ma Perkins’ 
Virginia Dayne 
Margery Hannon 
Karl Hubel 
Will Fornum 
Chas. Eggleston 
*Biackett 
8:30 p.m.-M-W- 
Th-WEAF 
(Camay) 
‘Dreams Come 
True’ 
Barry McKinley 
Ray Senatra Ore 
*Pedlar & Ryan 
RCA RADIOTRON 
9-Sa-WEAF 
Bob Lawrence 
Peg LaCentra 
Ray Noble Ore 
Al Bowlly 
*Lord & Thomas 
REAL SILK 
9-Sa-WJZ 
Chas, Previn Orch 
Olga Albani 
*Erwin-Wasey 
RED STAR YEAST 
11-Tu-Th-S-WEAF 
Edna Odell 
Phil Porterfield 
Irma Glen 
Earl Lawrence 


REISER CO. 


(Shampoo, etc.) 
11:15 a. m. Su- 


WEAF 


Jack & Loretta 
Clemens 
*Donahue-Coe 
R. J. REYNOLDS 
(Camel Cigarets) 
10-Tu-W ABC 
9-Th-WABC 
Casa Loma Band 
Walter O'Keefe 
Annette Hanshaw 
Alice Frost 
Jack O'Keefe 
Louts Sorin 
Kay Renwiok 
Kearny Sargent 
Pee Wee Hunt 








*Wm. Esty 


*J. Walt. Thompson 


Clarence Nordstrom 


RITCHIE CO, STUDEBAKER 

8-Ta-WIZ 9:30-Sa-W ABC 
Eno Crime Clues 8-M-WEAF 
Hanna, Dir. Richard Himber 
Howard Smith Stuart Allen 
— ———. *Roche-W-C 
seonar’ oy : 
Mark Smith SUN Olt 
Elaine Dumas 6:45-Daily Excopt 
Clyde North Sa-Su-WJZ 
Jack McBryde Lowell Thomas 

8-W-WdIZ *Roche- Williams 
Babs and her TASTYEAST 


Brothers 
Hal Kemp Ore 





12-Su-WJIZ 
Amateur Show | 


oN. W. Ayer Chubby Kane 
SCHOLL CO. Horace Fehyl 
(Footpads) Johnny Johnson Ore 
7.30-Tu-Th-Sa- WOR | “Clements 
‘The Street Singer TEXAS CO. 
Arthur Tracy 9:30-Tu- WEAF 
*Donahue & Coe Ed Wynn 
SHEFFIELD Graham McNamee 
FARMS Eddie Duchin Ore 
6:45-M-Th-F-WBAF | *Hanff-Metzger 
Ia ag | ow TIME, Inc. 
W. Aye 9-F-WABC 
SHELL A. Pryor, Jr., Dir. 


(Petroleum) 
9:30-Sa-WEAF 


Al Jolson 

sone porryinere UNION CENTRAL 
abe Rut 

Poly Moran (insurance) 


Peggy Gardner 
Victor Young Ore 
Benay Venuta 


SILVER DUST 
7:30-M-W-F- WABC 
‘The O'Neill’ 
Kate McComb 
Jimmy Tansey 
Aee McAlister 
Jack Rubin 
Jane West 


Bill Childs 

Mac McCloud 
Joe Parsons 
Cliff Soubier 


Harry Kogen (Dill’s Best) 
*Federal 9:30-F-WEAF 
SOCONY VACUUM] ‘One Night Stands’ 
7-Sa-W ABO Josef Banime Ore 
*Boconyland *McC.-Erick. 
Sketches’ 
ye — ag ne 
. Kaye 
Arthur Allen 5:45-Dally-WJZ 


Parker Fennelly 
Kate McComb 
Isabe! Winlocke 
Edith Spencer 
John Milton 
Ruth Russell 
William Stickles Or 
*J. 8S. Getchell 
SPARKS 
WITHINGTON 
4-Su-WJIZ 
Jolly Coburn Ore 
H Van Emburgh 


*Edwin Wasey 8:15-M-W-F- 
py oo , WABC 
(SSS Tonic 
8.30-F-WOR Edwin C. Hill 


‘The Music Box’ 
Mary E. Wood 
Billy Axton 

*Johnson-Dallis 


STAND. BRANDS 
8-Su-WEAF 
(Chase & Sanborn) 


A. K. Spencer, Dir. 
Amateur Show G. WASHINGTON 
Maj. Edw. Bowes (Coffee) 
8-W-WEAF 9:45-Su-WJIZ 
‘Adventures of Sher- 
(Royal Gelatine) lock Holmes’ 


‘One Man's Family’ 


Carleton E. Moore,} Leigh Lovel 

Dir. Joseph Bell 
J. Anthony Smythe! eCecil, W. C. 
Minetta Allen R. L. WATKINS 
Michael Rafetto > 
Kathleen Wilson 9-Su-WEAF 
Barton Yarborough | (Dr. Lyons Tooth- 
Bernice Berwin paste) 


8-Th-WEAF 
(Fleischmann) 
G@. Thompson, Dir, 
Rudy Vallee and 
His Conn. Yanks 
Tom Howard 
George Shelton 
Judith Anderson 
Dresden Boys Choir 
Ann Sothern 
Stewart Sisters 
Cohne Canyon Bill 
Billles 
7:30-Su-WJIZ 
H. Polesie, Dir. 
Joe Penner 
Stefanni Diamond 


Ozzie Nelson Ore * 

Harriet Hilliard = bach 

. ; 

ca Geome | Sear 

S N .| Bing Crosby 

8-Tu-WABC Georgie Stoll Ore 

(Bayer’s Aspirin) 7:45-M-W-F-WJZ 
Frank Munn ‘Dangerous Parae- 
Bernice Claire dise’ 

Gus Haenschen Ore| Elsie Hitz 


9:30-Su-WEAF 
(Dr. Lyon’s 


Toothpowder) WRIGLEY 
Gus Haenschen Ore PHARMA- 
Frank Munn CEUTICAL 


Vivienne Segal 
Ohman & Arden 
Bert Hirsch 


9-F-WEAF *Jerome B. Gray 
(Phillips Mag) wo. WRIGLEY 
‘Waltz Time’ 7-Dally Ex. Sa- 
Abe Lyman Ore Su-WABC 
Prank Mune ‘Myrt ‘n’ Marge’ 
Bernice Claire Myrtle Vail 


8:30-Tu-WABO 
Abe Lyman 
Vivienne Segal 
Oliver Smith 
*Bilackett 


5:45-M-Tu- Ww -Th- 
WABC 


(Calif. Figs) 
‘Dick Tracy’ 

Ned Wever 

Lester Jay 

Walter Kinsella 
Charles Slattery 


Syrup 


Rose Keane *Frances Hooper 
*Stack Goble YE 
STEW ART- 10:45 a.m.-Dally 
WARNER Ex. Sa-Su-WABC 
(Alemite) ‘Mrs. Wiggs of 
10:30-Tu-Th- WABC Cabbage Patch’ 
Lysbeth Hughes t Ye 
Bob McCoy we Saree 
Art Thorsen Alice Frost 
Horace Heidt Joe Latham 
King Sisters Andy Donnelly 


Steve Merrill 
Jerry Bowne 
Alyce King 
‘Blackett-Saniple 





‘March of Time’ 
Howard Barlow Orc 
°*B. B. D. & O. 


‘Roses & Drums’ 
Helen Claire 
Reed Brown, Jr. 
John Griggs 
Gus Smith 
Wright Kramer 
J. Spurin-Calleta 
Tom Carr 

Jve Curtin 
Edward Jerome 
Jack Roslugh 
Morgan Farley 
Porter Hall 


Rhythm Syinphony 
DeWolfe Hopper 
*Street & Finney 


U. 5S. TOBACCO 


‘Little Orphan A’ 
Allan Baruck 
Henrietta Tedro 
Ed Sprague 
Stanley Andrews 
Shirley Pell 
*Blackett 


CHAS. WARNER 
(Sloan's Linament) 


-W- 


John Chas Thomas 
WASEY PROD’CTS 


12-Daily Ex. Sa-Su- 


WABC 
6:45-Su-WABO 
Voice of Repertenee 
2-Su-WO 
Jacob Tarshish, The 
Lamplighter 
*Erwin Wasey 


Louis Hector 


Pierre Le Kreeun 
Raquel de Carlay 
Jerome Mann 
Men About Town 
Andy Sannella Orc 
*Blackett 

WELCH 


(Grape Juice) 
8-F-WIZ 
[rene Rich 
*Kastor 
WESTCLOX 

4:45-Su-WEAF 
‘Big Ben Dream 

Dramas’ 
Arthur Allen 
Parker Fennelly 


Nick Dawson 
*Lennen & M. 


4:30-Su- WEAF 
Harry Reser 
Ray Heatherton 
Peg La Centra 


Donna Damerel 
Violet McClare 
Elinor Rella 

Ray Hedge 
Dorothy Day 
Vincent Coleman 
Redge Knorr 

Renee Rodier 

Ray Appleby 

6:45- Th-F-S-WABC 
Margaret Brainard 
Marie Doro 

John Augustine Ore 


Amy Sedelle 
Estelle Levy 
Pat Ryan 
*Blackett-S-H 





Brooklyn's 4 
Reticent on 


Plans—If Any 


Brooklyn’s quartet of radio sta- 
tions, WARD, WLTH, WVFW and 
WBBC, which Examiner George 
Hill recommended silencing last 
week in Washington before the 
FCC, are all tight-lipped as to any 
future move. Whether or not the 
foursome will make a final effort 
to pull themselves together for an 
organized plea, is not known. None 
of the executives will comment 
either way. 

There is a possibility that the 
group will go into a huddle with 
the Brooklyn Eagle to talk bus!l- 
ness. This would hasten actual 
operation of a new outfit under 
Eagle ownership very much. 

If the Eagle’s station becomes a 
reality, the call letters would be 
elther WBDE or WBE. Paper has 
been pushing the project hard and 
is anxious to get thing: started. 





In anticipation of being assigned 
the local rights to the 1,400 k.c, 
channel by the Federal Communi- 
cations Commission the Brooklyn 
Eagle last week opened negotiations 
for the purchase of WOR'’s 5,000- 
watt transmitter. It’s the equip- 
ment that the Newark-New York 
outlet left at Kearney, N. J., when it 
went 50,000 watts and made Car- 
teret, N. J., the new transmitter 
site, 

Eagle’s proposition not only cov- 
ers the transmitter but the build- 
ing which houses it at Kearney and 
the antennae. Engineering opinion 
is that all the Eagle’s coverage job 
would require is some changes in 
the antennae setup. 

Recommendation made the com- 
mish by one of its examiners the 
week before last was that WBBC, 
WLTH, WARD and WFVW be de- 
prived of their licenses to 1,400 k.c. 
and the entire Brooklyn allocation 
be granted to the Eagle. 


Class Up Texas Shows 


San Antonio, April 23. 


Texas Quality Network has 
spotted two Sunday p. m. stanzas 
to break into NBC time in an at- 
tempt to catch maximum listener 
interest for what it regards as two 
of its ace shows. 

Airing at 8 p. m,. is a new series 
for Dr. Pepper carbonated drink, 
which initialed Sunday (7). Labeled 
‘Pepper Uppers,’ the 15-minute 
stanza is heavy on comedy. A 2l- 
piece band and vocal trio back up 
the comics. Placed and written by 
Tracy-Locke-Dawson agency, which 
has branch office in Dallas, where 
stint originates via FWAA. 

Also airing from same outlet im- 
mediately after the Peppers is the 
Greyhound 15-minute program, 
which has moved from a week night 
to the new spot. In contrast to the 
former stanza, it leans to the digni- 
fied. 

With both spots utilizing consid- 
erable production facilities for this 
area, WFAA is laying claim to ap- 
pellation ‘Radio City of the South- 
west.’ Both stints fed to WOAL 
San Antonio, and KPRC, Houston. 








TROMBONE ViNDICATED 


World Broadcasting Dise Made 


Before Alleged Lift 





Mystery of the two arrangements 
that sounded alike was solved last 
week when Josef Bonime, musical 
director for the 'McCann-Erickson 
agency, dug up the transpcription in 
question and found that it had no 
relation to a certain broadcast by 
Kel Murray’s unit for the National 
Biscuit Co. over NBC. _ Several 
members of the Murray combo had 
reported to the New York musicians 
union that the interpretation they 
heard over WOR sounded like the 
one they did. Tune involved was 
‘Thou Swell’ from the ‘Cénnecticut 
Yankee.’ 

Nat Shilkret had turned out the 
disc for the World Broadcasting 
System's library service Feb. 1%, 
1934, or several weeks before the 
Murray unit played the number 
over the air. Shilkret used 11 men, 
while Murray’s ensemble numbered 
30 men. It was a trombone passage 
that led Murray’s musicians to suse 
pect that the stencilled renditio& 
flavored of the one they did. 
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RADIO SHOWMANSHIP 


(Stunts, Tie-Ups, Program Novelties) 





(An eastern theatre man who has recently added the job of operating a 
radio station to his other duties expressed interest in Station WHB, Kan- 
sas City, because of the latter’s reputation of commanding a lot of attention 


on a small production budget. 


Don Davis in response to a request wrote the eastern theatre man an'| 
This is a practical exposition by a down-to- | 
earth broadcaster on the conduct of an independent station. 


analysis of WHB’s schedule. 


It is printed 


by Variety in the belief it may be useful to others.) 
+ 


Don Davis begins his informal 
treatise on WHB’s programming 
ideas by laying down two guiding 
principles as follows: 

1. We try to present the same type 
of feature every day at the same 
time. For example, when you 
see the Northside Municipal 
Court scheduled for 10 o'clock, 
on Monday’s schedule, you will 
also find it at 10 o’clock on 
every other day of the week, 
We believe that listeners form 
a habit of tuning in features 
they like if they are broadcast 
daily—and every day at the 
same time. 

2. We try to suit our features to 
the listeners’ mood and listening 
habit. When we play music, we 
try to play music that is suit- 
able for the time of the day it 
is broadcast to homes which 
would be listening at that time. 
Thus, we do not have any ‘hot’ 
night club music early in the 
morning, when torrid trumpets 
would be apt to jar the listener. 
And we try to give the listener 
a choice of features: that is, 
when the other stations are 
broadcasting modern dance 
music, we broadcast hill-billy 
stuff—when they go hill-billy we 
go modern. We believe that the 
listener should be entitled to 
tune in his choice of stations 
and get almost anything he 
wants at any given moment of 
the day: 

Detailed analysis of daily schedule 
at WHB then follows: 


1. Sunrise Salute. Early morning 
program for farmers and stockmen. 

2. WHB Musical Clock. For two 
hours, from 6:30 to 8:30, we broad- 
cast our Musical Clock—two hours 
of cheerful, peppy, wake-up music— 
correct time signals every five min- 
utes, the weather and temperature 
reports, the ‘hit of the week,’ a 
horoscope for the day, and a few 
suggestions on menu planning. At 
7:30 we cut in on the Clock for ten 
minutes of news flashes which are 
broadcast by the Kansas City Jour- 
nal-Post News Reporter, John Cam- 
eron Swayze—using material which 
has come in the night’ before 
(Transradio). The second hour of 
the Clock, from 7:30 to 8:30, is 
sponsored by the Manor Baking 
Comp~ny of Kansas City. 

8. Hollywood Hilites. This is a 

rogram of record music by popular 

Im singers, such as Bing Crosby. 
We include a little Hollywood gos- 
sip on the program—and a liberal 
amount of spot announcements. 

he nature of the program enables 
us to handle six or seven commer- 
¢ial announcements during this half 

our. 

4. Jimmy Atkins & Virgil Bing- 
ham. This program, sponsored by 
a local furniture company, presents 
& baritone in songs which women 
like to hear. We find that women 
would rather listen to men’s voices 
than to women’s voices, 

5. Pinto Pete. This is a tran- 
scription program, sponsored by the 
Knox Company. Knox features three 
or four different products during the 
week, every day at the same time. 

6. Magic Kitchen. Home eco- 
nomics program presenting Mrs. 
Bliss giving recipes—with a male 
trio furnishing the music. Two 
days a week we have occasional 
spot announcements for Food Prod- 
ucts. At some seasons of the year 
the Magic Kitchen program 1s sold 
out solid to various sponsors. 

7. Mr. Ilamrick, the Weatherman. 
Each weekday morning we present 
Mr. Hamrick, the government 
weather man, in person. 

8. Story Behind the Song. This 
ig a program from a local clothing 
store. Using records for music, we 
dramatize the story of how the song 
happened to be written, or drama- 
tize some incident from the com- 
poser’s life. 

9. Northside Municipal Court. 
We present actual court proceedings 
direct from the Northside Municipal 
Court—about 80% traffic cases and 
the other 20% human interest cases 
of domestic troubles, disturbances 
of the peace, shoplifting, ete.—hu- 
man interest stuff which attracts a 
large audience, estimated to be as 
great as the normal audience for 
any night time feature heard in thig 
@rea over the chain. 

10. Musical Moments. Sponsored 
by Chevrolet Motor Company, A 
few series of transcriptions. 

11. Peck’s Bad Boy. Sponsored 
dy a local department store. Jess 
Kirkpatrick, formerly with Earl 
Burtnett’s orchestra. Presentation 
ig made with piano, guitar and 
voice, and an informal style of an- 
nouncing which sells goods. 

12. God’s Quarter Hour. This is 
our daily religious feature spon- 
sored by the Unity School of Chris- 
‘ianity, TWhnity formerly operated its 








own radio station in this area, but 
lost its license some months ago. 


13. Harmony Hotel. Participa- 
tion program made up of spot an- 
nouncements, with record music 
featuring various name bands. The 
bands play in the mythical grillroom 
of the Harmony Hotel. Continuity 
is woven around the band and the 
hotel to lead naturally into the spot 
announcements for the commercial 
sponsors. 

14. Doc Hopkins & Bunkhouse 
Bill. Old time songs and hill-billy 
tunes to sell Crazy Crystals. 


15. Journal-Post News Flashes. 
By John Cameron Swayze. 


16. Farmer’s Hour. More old- 
time fiddlin’ and cowboy songs. 
Twenty minutes of fast action, with 
spot announcements for commercial 
firms, ., such as _ fertilizer people, 
chicken remedy manufacturers, etc. 


17. K. C. Livestock Market Re- 
ports. Five-minute summary of the 
trend of the livestock market during 
the morning at the Kansas City 
stockyards. 


18. Yours truly, Mr. Dooley. Mr. 
Dooley and his Curiosity Club. Mr. 
Dooley is a former Yale man—and 
he answers all questions about the 
past, catch as catch can. Questions 
are sent in by listeners—and their 
variety is such that this program 
almost becomes a ‘believe it or nuvi’ 
on the air. It is sponsored at pres- 
ent by a paint and varnish company. 


19. Carol Lofner’s Orchestra. 
Modern dance music recorded in 
Hollywood on transcription and 
played by a very fine organization. 
We use this for spot announcements 
and usually have from four to five 
on a 15-minute program. 

20. The Voice of Kansas City. 
Stationed at his sidewalk micro- 
phone on one of the busy downtown 
street corners in Kansas City, our 
‘Sidewalk Reporter’ asks passers-by 
‘What do you think?’ about some 
current question of the day. The 
questions themselves are sent us 
by the listeners, and from 50 to 60 
letters received each day we choose 
a current question which seems to 
strike popular fancy. 

21 and 23. Earl Burtnett’s Or- 
chestra. This is a remote control 
pick-up from the famous grillroom 
of the Hotel Muehlebach. They 
change bands every three or four 
weeks, and during the course of the 
year we get our biggest names from 
this broadcast. 

22. Goodwill Ambassadors, A 
harmony team in a routine program 
for a local furniture store. 

24. Eddie South, ‘Dark Angel of 
the Violin. A transcription pre- 
senting Eddie South’s unusual 
music for fifteen minutes. We carry 
a few spot announcements on this 
program. 

25. George Morris’ Orchestra. 
This is our studio band, which we 
present in a half-hour program 
daily—no commercials, Musicians 
Union force us to employ this large 
orchestra as a ‘compensating band’ 
which gives us the privilege of 
broadcasting traveling bands- which 
come to the Muehlebach. 

26. Three on a Song. Girl trio. 
Spot announcements. 

27. Leonard’s Variety Show. A 
record program, modern dance 
bands, for Leonard Refrigerator. 

28.. WHB Frolic. This is our old- 
est program. It is a variety per- 
formance, with one of our an- 
nouncers as m.c—half amateur 
talent and half staff talent. 

29. Dance Matinee. A_ record 
program of dance music with spot 
announcements for local stores. 

80. Journal-Post News Flashes. 
Late afternoon news by John Cam- 
eron Swayze. 

$1. Yours Truly, Mr. Dooley. 
‘Curlosity Club’ broadcast was s0 
popular at noon that listeners 
wanted another period after school 
hours. 

32. Cocktail Hour. Record pro- 
gram with dance bands and spot 
commercial announcements. 

88. Doc Hopkins & Bunkhouse 
Bill. Second Crazy Crystals pro- 
gram, 

34. Blue Prelude. Another rec- 
ord program of modern dance music 
—usually consisting of blues songs. 
Commercial spot announcements. 
We understand that this program 
gets a big play in the heart-throb 
district at Cocxtail Hour. 

85. Rhythm Hilites. Dance rec- 
ord program, sponsored by a local 
furniture store—-Gorman’s. You 
will note that Gorman’s are on the 
air three times a day with us—at 
9 a.m., 1:30 p.m. and 5.45 p.m. 

36. Ted Fio Rito’s Cocoanut 
Grove Ambassadors. Transcriptions. 

87. Norge Novelties. Record pro- 
gram sponsored by one of the local 
Norge dealers. Commercials de- 
voted to Norge Refrigerators. Nov- 











STATION PORTRAIT 


WOR, NEWARK 


At least 1,200 persons with 
false teeth listen to Station 
WOR. Uncle Don (Carney) has 
enrolled 1,000,000 children in 
his club. One program got 
167,000 pieces of mail; there 
are 12 Mutual network pro- 
grams either originated or re- 
ceived; WOR has boosted its 
signal and its rates; Alfred J. 
McCosker was twice president 
of the broadcasters’ trade assn. 

That paragraph embalms a 
few of the facts about WOR, 
but does not capture the rea- 
son why WOR is rated an out- 
standing independent station. 
Time had something to do with 
that. WOR got started early. It 
grew up with radio and the 
number one radio market. It 
snowballed into a station that 
could complete with the three 
network feeders — WEAF, 
WABC, WJZ. 

WOR created no Amos ’n 
Andy, no Rudy Vallee. In- 
stead there’s Alfred McCann, 
father and son; Gabriel Heat- 
tor, Harlan Eugene’ Read, 
Martha Deane, ‘The Listener 
Speaks,’ and a wide variety of 
other programs. WOR has 
been and is distinctly a pro- 
gram-producing station, 

On the FCC map as a New 
Jersey station, but in the com- 
mon sense of advertising a New 
York outlet, WOR has been 
allowed to operate with seem- 
ingly not too heavy a restrain- 
ing hand on its shoulder. In 
that respect it is, perhaps, 
more fortunate than most sta- 
tions owned by department 
stores. Rubber bands tightly 
enfolding the bankroll have not 
disintegrated from dry rot at 
WOR. 

Today WOR has an active 
Artists Bureau, and profits off 
talent has become a lucrative 
by-product. Talent is sent to 
sea on cruises, to Bermuda and 
far places. And a tie-up with 
Macy’s permits the station to 
peddle singers, hoofers and 
dance bands literally over the 
counter. 

Alfred J. McCosker, head 
man at WOR, is one of the 
veterans of broadcasting. He 
knows more people possibly 
than any other station man in 
the country. His closest buddy 
is Ike Levy of WCAU, Phila- 
delphia, 

Ted Streibert from Harvard 
and Walter J, Neff complete 
the triumvirate which steers 
WOR, 


, 











elty records are used—not dance 
bands, but stuff such as Ukelele Ike, 
Joe Venuti and others. 

38. Twilight Hour with John 
Wahlstedt, Tenor with organ and 
piano, 


Big Brother KNX 
Hollywood. 

KNX has tied up with Wrigley 
Field, home of the Los Angeles and 
Hollywood baseball teams of the Pa- 
cific Coast league, to admit kids un- 
der 15 to the game, May 11, on the 
giving of a pass word. Stunt is in 
connection with the Jack Armstrong 
script show for Wheaties, 

Gag is to give the pass word over 
the air a couple of days before the 
game, 





Reformatory’s Pugilists 
Elmira, N. Y. 
WESG, Elmira, is arousing com- 
ment by the broadcast of sport pro- 
grams cut of the Elmira Reformea- 
tory. Recently devoted two hours 
in placing on the air boxing bouts 
between inmates. Also a basketball 
contest between the institution’s 
five and an out of city quint. 
Incidentally, this was the initial 
tryout for airing a basketball game 
hereabouts and met with success 
despite the fact that basketball pre- 
viously had been considered too fast 
a game to give a play-by-play ac- 
count, 


Up to Neck In Politics 
Philadelphia. 

An experimental broadcast from 
a magistrate’s court last Tuesday 
(16), put WIP on every front page 
in Philly, although the dailles were 
prompted by the idea of turning 
priggish Philadelphia against the 
station on moral grounds. 

Program was current with the 
state investigation of magistrates in 
Philly, and the station’s desire to 
offer facilities for public hearing of 
lower court cases. Studio chose 
Mag. Loule Hamberg, in the spot- 
light for alleged misconduct In office, 
and aired a regular 9 a.m. session 
from hig docket, previously having 
arranged details to make a smooth 
broadcast. 

Things went along without a 
hitch, cases being the usual drunken 
drivers, robberies, peeping Toms, 








etc., until some unsmartened dis- 
trict cop brought up gal accused of 
street soliciting. Although it took 
Magistrate Hamberg a brief 30 sec- 
onds to remand the woman to ex- 
amination, it was long enough for 
the newspapers to grab that part of 
the yarn and photograph it. 

As a result, the following editions 
of the dailies had the pics plastered 
over the front pages, featuring the 
WIP mike very much in promi- 
nence. Newspapers which hereto- 
fore ignored radio with finesse, 
spread the story with just as much 
finesse. In the tabloid Daily News, 
WIP rated a streamer headline. 
From the publicity angle, it’s the 
scoop of years for a broadcasting 
outfit; whether there'll be any of- 
ficial repercussions remains a ques- 


tion. Meanwhile, WIP isn’t taking 
any chances. Further such shows 
are out. 





Omaha Radio-Theatre Tie-up 
Omaha. 

Two entertainment media joined 
hands in a stunt for their mutual 
benefit when the Paramount the- 
atre and radio station KFAB 
hooked up to stage Uncle Gene's 
theatre party for kids every Sat- 
urday morning in the Paramount. 

Manager George Bickford of the 
theatre and Production Manager 
Gene Loffler of the radio station’s 
Omaha studios have worked out the 
plan whereby the kids see both a 
film and radio show. Theatre of- 
fers a cartoon, serial, short sub- 
jects for which the kids are charged 
the usual dime. Then besides the 
radio station puts on a half-hour 
broadcast from the stage using tal- 
ent recruited from the audience, 
thus giving the youngsters another 
magnet to get them. inside. 

Theatre gets the admissions and 
the radio plugging. Radio station 
gets a novelty program, good 
plugging by the theatre, and a 
means of getting Usteners to hear 
about the many products made for 
kids such as cereals, etc, 





Blushing Unseen 
Philadelphia, 

WDAS in co-operation with the 
Daily News and Woodside Park, an 
amusement outfit is searching for 
talent. Applicants use the daily’s 
coupon for entrance. and judging is 
done by applause at the Woodside 
Park’s large auditorium, All the 
action is aired Ly WDAS. Some of 
the copy used by the News to plug 
the contest is indeed witty, to wit. 
i.e.: ‘Are you another Vallee, like 
the violet—blushing unseen?’ That's 
the sort of stuff, the amateur-to- 
radio star angle, which is drawing 
the crowds. 

Awards are regarded in the trade 
as picayune, for so extensive a pro- 
motion. Winner receives a cup and 
$5, together with a 13-week sustain- 
ing (gratis) contract on WDAS,. A 
13-weeks contract not calling for 
money is a new low something. 

However, the talent hunt is a suc- 
cess as a promotion. 





Heavy Play From One Sponsor 
Charlotte, N. C, 

WBT has an extensive radio mer- 
chandising series for Blackstone 
Products Corporation (Tasty-Lax 
and Blackstone’s aspirin). Station 
has three quarter-hour productions 
on its schedule for the concern, un- 
der the general direction of A. H. 
Kaplan, in charge of radio for Rose- 
Martin Advertising Agency, New 
York City. 

Three completely different types 
of programs are used on the weekly 
schedule. One is an amateur show, 
another musical, and the third melo- 
drama. 

Each spot carries a stunt calcu- 
lated to make listeners write in to 
compete for cash prizes. One show 
presents unusual problems with the 
listeners sending in solutions. Cash 
prizes go to the three best. Strange 
facts are solicited on another, with 
cash paid for the ones selected for 
use on the show. A handkerchief is 
the give-away on the mystery series 
known as the ‘Spider.’ A traveling 
set is awarded winner of the ama- 
teur show popularity audition. 


Wheel-Chair Program 
Charlotte, N. C. 

Harold D. (Old Wayside) Brown, 
the oldest radio entertainer in Char- 
lotte, has transferred his period for 
shut-ins from WBT to WSOC. 

Brown, who himself lives In a 
wheel chair, supplies programs for 
other shut-ins, and in connection 
raises funds and buys wheel chairs, 
radios and other things needed by 
the poor cripples and sick, 








Better Housing Expo 
New York City. 

Station WBNX, Bronx, co-op- 
erated closely with the borough’s 
Prosperity and Better Housing Ex- 
position, sponsored by the Bronx 
3oard of Trade in conjunction with 
the Federal Housing Administration, 
all last week in Kingsbridge Armory. 
It was the largest expo of its kind 
ever held in the borough, and pre- 
sented some 300 individual displays. 
Officials figure that approximately 
150,000 visitors attended. 

WBNX was also included on the 
display list, having a crystal stu- 
dijo erected on the lot. All-English 
programs were presented with the 
public welcome to sit in first-hand 


and witness a broadcast. Several of 
the electrical displays scattered 
through the expo also used radio 
as a direct means of balHyhooing 
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their products. Over ten merchants 
took out spot announcement timé 
over the station to plug their booths, 

Those from the studio who were 
active at the show were: Frank 
Johnson, studio director; A. G. Ale 
corn, general manager; Sidney 
Caulfield, sales manager and treas- 
urer and Leon Goldstine, presse 
chief. 

Latter has been working with the 
board of trade on its exploitation 
for some time and also edits the 
monthly publication of the group 
now. First issue off the press un- 
der the new editorial make-up was 
last week. 





Better Part of Valor 
Baltimore. 

Couple of months back, prior to 
Democratic mayoralty primary elec- 
tion, Hearst-owned WBAL started 
to refuse spot-announcement plugs 
for candidates. Now, prior to the 
general mayoralty election in May, 
WFBR has joined WBAL in likewise 
ostracizing political spots. 

Firstly, both broadcasters had 
trouble finding room for any sudden 
surplus of spots, swamped as they 
are with ’em now; secondly, the pair 
of stations feel that even though all 
such announcements are epiloged by 
the notation that the wordings are 
bought by a named political party, 
nevertheless some listeners may be- 
lieve that the stations are pulling 
for a specific candidate. Only thing 
pair of broadcasters are accepting 
from politicos are quarter-hour pro- 
grams and upward. 


Comedy Feud Idea 
Detroit. 

Governor Frank D. Fitzgerald of 
Michigan and Mayor Frank Couzens 
of Detroit, opened the baseball 
broadcasts over WXYZ, Detroit, and 
the Michigan Radio Network. 

For several days prior to the 
opening game a controversy had 
raged between the Governor and the 
Mayor as to who should be allowed 
to pitch the first ball. This was 
played up heavily by the dailies. 
The problem was settled when the 
Governor suggested that they ree 
sort to the boyhood practice of 
‘hand over fist’ on the bat, the 
owner of the top hand getting the 
toss. The Governor won the toss. 

Brace Beemer, manager of station 
WXYZ, brought both officials to the 
microphone immediately after the 
dispute had been settled and they 
made short talks to the radio audie 
ence, 








Bait for Survey Mail 
New York City. 

Survey to help determine the cove 
erage of its new 50,000-watt trange 
mitter has been completed by WO 
Announcements offering 10 pairs o 
tickets to Loew houses in various 
cities in listening zone or theatres 
in which United Artists films were 
exhibited were made four time daily 
over a period of three weeks and 
brought replies from 30 cities along 
the Atlantic seaboard and in the 
middle west. 

Giveaway was based on the most 
interesting and comprehensive lete« 
ters telling about the reception of 
the station’s new signal, number of 
programs heard and what the lis- 
tener thought about them. 





Ever Heard an Elephant? 
Detroit. 
John Mullen, curator at the Des 
troit zoo, was member of a WWJ 
sound effect board, to discover aue 
thentic sounds of an elephant walke 
ing. Effect was registered by using 
two leather cushions, strewn with 
broom-corn, and walking over om 
plus two varieties of wood rubbe 
together for scrape of animal's legs 
against body. 





Right Program Boast 
New York City. 
Station WINS’s latest promos 
tional piece makes a point-withe 
pride boast that 97% of the proe 
grams set up by the station for ad« 
vertisers were right. In other words 
only 3% of the programs as framed 


were later deemed not right for 
product, hour, audience, or other 
conditions, 

WINS also crows about 61% 


contract renewals. 





Cops Theatre’s Headliner 
Spartanburg, 8. C. 

Scoops aren't confined to news- 
papers. 

Johnny Marvin and his company 
were booked for Monday opening 
at State theatre here. Station 
WSPA grabbed troupe the minute 
they landed in town and put ona 
Sunday night broadcast, thereby 
stealing the State’s show. 

Opened as State’s attraction. = 


Stamp Collector’s Start 
Baltimore. 
Procter and Gamble are giving 
away stamp albums to youngsters 
to whet up interest in its chain feae 
ture, ‘Capt. Healy’s Ivory Stamp 
Club!’ Books contain 2,000 of the 
more easily obtained stamps, but 
furnish a nice start for a kid whé 
wants to amass a collection. 
Albums are obtainable in plecés 
meal lots, which can be threaded tos 
gether. Ten Ivory wrappers bring 
50 stamps in first unit; 10 moré 
wrappers, second unit, ete. P. & G 
hag tied-in with local groceries, who 
have supply of stamps on hand, _ 
who can redeem wrappers. Th 
saves collectors the trouble of sen 








ing for ’em. 
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New Business 





NEW YORK CITY 

Dr. Howard B. Norton Shoe Co., 
Monday to Saturday inclusive at 
2:45 p.m., presenting Patricia Leeds, 
songs for 52 weeks. Placed through 
Bess & Schillin, Inc. WMCA. 

Electrosol, Inc., thrice weekly at 
7:30 p.m., presenting Beale Street 
Boys, for 52 weeks. Placed through 
Jack Dort, Inc. WMCA. 

Victor H. Lindlahr, Monday to 
Saturdays inclusive at 9:35 a.m., pre- 
senting health talks, for 52 weeks. 
Placed through Bess & Schillin, Inc. 
WMCA. 

Portable Diathermy Corp., three 
five-minute announcements weekly, 
for 52 weeks, presenting health talks. 
Placed through Hirshon-Garfield 
Agency. WMCA. 

Hudson Terraplane, six one-min- 
ute announcements, Monday to Fri- 
day inclusive, for an indefinite pe- 
riod. Placed through Donahue & Co. 
Agency. WMCA, 

Chieftan Manufacturing Co., twice 
weekly for nine weeks. Placed 
through Van Sant, Dugdale & Co. 
WMCA. 

Chrysler Corp., 23 one-minute re- 
cordings, for an indefinite period. 
Placed through J. Stirling Getchell 
Agency. WMCA. 

Maryland Pharmaceutical Co., re- 
newal for 52 weeks on its Rem pro- 
gram, twice daily spots. Placed di- 
rect. WOV. 

Schenley Products, Tuesday nights, 
presenting amateur night, for 13 
weeks. Placed direct. WHN. 

Colgate-Palmolive-Peet, starting 
April 30 for 52 weeks, twice weekly 
at 9:30 p.m., short stories. Placed 
through Benton-Bowles Agency. 
WOR. 

Kissproof, sent over MBS, for 13 
weeks, presenting Love Doctor se- 
rial. Placed through  Blackett- 
Sample-Hummert, Inc. WOR. 

Joseph Middleby, Jr., on Martha 
Deane’s hour, thrice weekly at 2:30 


p.m., for eight weeks. Placed 
through Badger & Browning Agency, 
Boston. WOR. 
Philip Morris, renewal for 13 
weeks. WOR. 


1» Rieser Co., Inc., series of Thurs- 


‘ day programs at 11 p.m., EST., pre- 


senting Jimmy, June and Jack. 
Placed through Donahue & Co. 
WEAF. 

Procter 4 Gamble, Monday to Fri- 
day inclusive at 3 p.m., EST, pre- 
senting Home Sweet Home, over 
basic NBC red network up to and 
including Cincinnati except WHIO. 
Placed through Blackman Agency. 

General Motors, spot announce- 

ments, twice daily, for four weeks. 
Placed through Campbell-Ewald 
Agency. WMCA. 
. Fiteh Investors’ Service, renewal 
on its program for 29 weeks, talks 
and music. Placed through E. C. 
Van Dyke Agency. WMCA,. 

Jacoby Department Store, musical 
program, thrice weekly, for six 
months. Placed direct. WBNX. 

Golden Sun Cloak & Suit Shop, se- 
ries of spot announcements, for an 
indefinite period. WBNX. 

Europa Import Co. Saturday 
nights at midnight, series of spot 
announcements, for 52 weeks. 
WBNX. 

Pilsener Urquell Import Co., series 
of daily announcements in English 
and German, for an indefinite period. 
WBNX. 

Hellenic Music Shop, renewal on 
its once weekly hour, for seven 
months. WBNX. 

F. H. Pfunder, Inc., three five- 
minute spots daily, presenting musi- 
cal personalities, for an indefinite 
period. WNEW. , 

Fred Fear & Co., one spot an- 
nouncement daily, for an indefinite 
period. Placed through Menken Ad- 
vertising, Inc. WNEW. 

Bay State Fishing Co., five-min- 
ute spots twice weekly, for six 
months. Placed through Street & 
Finney. WNEW. 

Walter J. Guille Co., four 15-min- 
ute periods weekly, presenting a gar- 
den club, for an indefinite period. 
WNEW. 

Katro-Lek Laboratories, thrice 
weekly, presenting Pipsqueak Pip- 
pins and Polish Concert orchestra, 
for 52 weeks. Placed through Chase- 
born & E!swell, Inc. WINS. 


BOSTON 

Boston American (newspaper), 10 
15-minute programs, Tuesdays, be- 
gan April 9. Direct. WAAB. 

Hattie Gorney (Kresge’s Beauty 
-Salon) 20 15-word announcements, 
between April 9 and April 14. Di- 
rect. WAAB. 

G. 8S. Cheney Co., 24 15-minute pro- 
grams, daily except Sunday. Through 
Chambers & Wiswell, Boston. WAAB. 





» Massachusetts Tire Co., three par- 


icipations in Yankee Network News 
Service broadcasts. Through Harry 
M. Frost, Boston. WAAB. 

James B. McManus, 12 weather re- 
ports, daily except Sunday. Through 
Harry M. Frost, Boston. WAAB. 

Supreme Market, three weather re- 
ports, April 15, 17, 19. Direct. 
WAAB. 

Sager Brothers, three temperature 


reports, April 12, 14, 16. Direct. 
Pease & Curren, 112 15-word an- 
nouncements, four daily including 
Sunday. began April 14. Through 
Harry M. I’rost, Boston. WAAB. 
Y-D Chevrolet Co., six 125-word 


announcements, one daily, beginning 


April 11. Direct. WNAC. 
D’Arrigo Bros., 140 15-word an- 
nouncements, four daily including 


Sunday, renewal effective April 14. 
»~ 


1 


Through Harold Lewis, Boston. 
WNAC. 

Metropolitan Coal Co., 14 30-word 
announcements, one daily including 
Sunday, began April 8. Through 
Harry M. Frost, Boston. WNAC. 

Batchelder-Whittemore Coal Co., 


six 30-word annnouncements, one 


daily, began April 15. Through 
Broadcast Advertising, Boston. 
WNAC. 


I. J. Fox Furriers, 54 125-word an- 
nouncements, one daily except Sun- 
day, began April 8. Through Alfred 
Rooney, Boston. WNAC. 

Associated Pharmacists, Inc., 
(Chaulmex) 45 125-word announce- 
ments, one daily including Sunday, 
began April 9. Through C. Brewer 
Smith, Boston. WNAC. 

Cal Aspirin Corp., 187 15-minute 
programs, Tuesdays through Fridays, 
began April 16. Through McCord, 
Minneapolis. WNAC, Boston 

Community Dentists, 130 15-minute 
programs, Tuesdays, Thursdays, 
Sundays, beginning April 28. WNAC. 

Bay State Nurseries, two additional 
broadcasts, April 15 and 17 at 3:45. 
Through Broadcast Advertising, Inc. 
WEEIL. 

Dodge Metors, 20 announcements, 
April 15 to April 26, on After Dinner 
Revue and Evening Tattler. WEEI. 

Phillips Petroleum Co., (Philgas), 
seven announcements on Caroline 
Cabot Shopping Service, ‘A Bit of 
This and That,’ and Evening Tattler. 
Through Lambert & Feasley, N. Y. 
WEEI. 

Jordan Marsh Co., one announce- 
ment, Evening Tattler, April 12 at 
6:00. Through Harry M. Frost. 
WEEI. 

Pease & Curran (continuation), 
will maintain present schedule of 25- 
word cut-ins, daily on staggered 
schedule. Through Harry M. Frost 
Agency. WEEIL. ‘ 

C. F. Hovey Co. (specialty shop), 
11 25-word cut-ins on staggered 
schedule, starting April 10. Through 
Radio Broadcasting Co. WEEI. 

Coward Shoe Co., 300 programs en- 
titled “The Coward Comfort Radio 
Circle,” with Joe Mitchell Chapple, 
start April 22, daily including Sun- 
day, 7:30 to 7:45 a.m. Through In- 
selbush Service. WEEI. 

Home Makers’ Council of the Air, 
Tuesdays and Thursdays at 9:15 a.m, 
renewal April 16 through Radio 
Broadcasting, Inc. WEEI., 

Graham-Paige, renewal for four 
weeks. One-minute announcements 
on After Dinner Revue and Evening 
Tattler. Sundays at 7:55 p.m. 
Through United States Advertising 
Corp. WEEI. 

Sandwich Cooperative Bank, 39 an- 
nouncements Mondays, Wednesdays, 
Fridays, starting April 10. Through 
Doremus Co. WEEI. 

Plymouth Motors, 23 announce- 
ments on staggered schedule, start- 
ing April 12. Through J. Sterling 
Getchell, Inc. WEEI. 

Chevrolet Motors, transcriptions, 
15 minutes, three times weekly, 
starts April 4 for 13 weeks. Through 
Campbell-Ewald. WBZ. 

Chieftan Manufacturing Co., tran- 
scriptions, . five-minute programs, 
twice weekly, for 18 times, starts 
April 30. Van Sant-Dugdale Agency. 
WBZ 


McKesson ¢ Robbins, five-minute 
sports reviews, starting April 8, five 
times weekly for 30 times. Through 
N. W. Ayer. WBZ. 

Gold Reclaiming Corp., musical 
clock for 30 minutes, six times 
weekly for one week, started April 
1. Through Broadcast Advertising 
Co. WBZ. 

Harmony Garments, 10-minute 
product talk, twice weekly, started 
April 2. Through Broadcast Adver- 
tising Co. WBZ. 

National Live Stock, five-minute 
talk thrice weekly, for 10 weeks, 
starting April 2. Through Carroll- 
Dean-Murphy. WBZ. 

General Motors Corp., one-minute 
announcements for Spring Show in 
Boston, starting April 7. Through 
Campbell-Ewald, WBZ. 

Kemp Tomato Juice, participation 
on ‘Home Forum Cooking School,’ 
twice weekly for 13 weeks. WDirect. 
WBZ. 

Continental Clothing Co., six an- 
nouncements weekly, began April 8, 
indefinite. Placed direct. WMEX. 

Joslin’s Department Store, one 
time signal daily, began April 1, in- 
definite. Direct. WMEX. 

Chaumezx Skin Cream (Associated 
Pharmacists), 3,000 spot announce- 
ments, begin’ May .6,.for three years. 
Direct. WMEX. 

Leeds (furrier), one announcement 


daily, began April 1, — indefinite. 
Placed direct. WMEX. 
Joseph Personeni, Inc. (Bisleri 


cocktails), participating announce- 
ments during Italian Radio Review. 
Staggered schedule. WMEX. 

Graham Paige, one-minute an- 
nouncements Mondays and Wednes- 
days on ‘After Dinner Revue,’ Tues- 
days and Fridays on ‘Evening Tatt- 
ler,’ Sundays at 7:55 p.m., four-week 
renewal through United States Ad- 
vertising Corp. WEEI. 

Boston Globe, one-minute an- 
nouncements on ‘After Dinner Re- 
vue,’ for one week. WEEI. 

E. B. Horn, morning temperature 
reports. Through Radio Broadcast- 
ing Co. WEET. 

Joyce Brothers (clothing), spon- 
soring morning weather reports on 
EK. B. Rideout program. Through 
Chambers & Wiswell. WEEI. 





I. J. Fox (furs), daily announce- 


ments for eitht weeks an ™, Trin 





out weather reports at 11 p.m 
Through Alfred Rooney Co. WEEI. 

Spencer Shoe Co., sponsoring road 
conditions on E. B. Rideout broad- 
cast, morning and evening, 13 weeks. 
Through Chambers & Wiswell. 
WEEI, 

Gold Reclaiming Corp., baseball 
scores throughout season, daily and 
Sundays at 6:15 to 6:20, scores to be 
summarized by Jack Ingersoll, starts 





April 16. Through Broadcast Ad- 
vertising Co. WEEI. 
MILWAUKEE 


A. C. Spark Plug Co., series of 
minute spots, twice weekly, for 52 
times. Placed through D. P. Brother 
& Co., Inc. WTMJ,. 

Chrysler Motors, Inc., series of 
disk, twice daily, for 26 times. Placed 
through J. Stirling Getchall Agency. 
WTMJ. 

Dodge Auto, series of discs five 
times weekly, for 20 times. Placed 
through Ruthrauff & Ryan Agency. 
WTMJ. 

Plymouth Autos, series of disk, six 
days weekly, for 23 times. Placed 
through J. Stirling Getchell Agency. 
WTMJ. 

Ford Motors, series of 15-minute 
disk, once weekly, for 33 times. 
Placed through N. W. Ayer Agency. 
WTMJ. 

Crystalac Products, spot announce- 
ments, six days weekly, 78 times. 
Placed through Woodman-Atewart 


Co., Chicago. WTMJ. 

Oshkosh Brewing Co., series of 
100-word announcements, thrice 
weekly, for 150 times. Placed 
through Neisser-Meyerhoff, Inc. 
WTMJ. 





ROCHESTER 

Pittsburgh One-Day Painters, mu- 
sic and talks, 15 minutes daily at 
9:30 a.m. for 13 weeks. WHAM, 

Ma Perkins (Oxydol), human-in- 
terest stories, 15 minutes daily at 
2:30 p.m. for one year. WHAM. 

Chevrolet dealers, musical mo- 


ments, 15 minutes three times a 
week for 13 weeks. Placed locally. 
WHAM. 


Stephens, women’s and children’s 
wear, children’s program, 30 minutes 
Saturdays at 10:30 a.m. for 13 weeks. 
Placed locally. WHEC. 

Ford Motor Co., symphony orches- 
tra, one hour, Sunday evenings at 9 
for 13 weeks. WHEC. 

Rotary Club, talks and music, 
Tuesdays for 30 minutes at 1 p.m. 
WHEC. 

Kelvinator, musical program, stu- 
dio, Fridays at 12:45 pm. for 13 
weeks. WHEC. 

Plymouth dealers, sports chatter 
by Gunnar Wiig, daily at 6:30 p.m. 
for 13 weeks. Placed locally. WHEC. 

Doyle-Texaco, baseball play-by- 
play broadcasts daily at game time 
for International League season. 
WHEC, 





LOS ANGELES 

Know Co. (Cyotex), ‘Newspaper 
Adventures’ discs, one 15-minute 
program a week. Placed by Dillon 
& Kirk. KHJ. 

Harold Rhodes School of Music, 
musical, one 15-minute program a 
week. Placed by Jefferson Kaye 
Wood. KHJ. 

Famous Department Store, Lois 
January, blues singer, four 15-min- 
ute programs a week, staff orches- 
tra, two 15-minute programs a week. 
Placed direct. KFAC. 

Kings Clothing Co., King’s Men 
(discs) five 15-minute programs a 
week. Placed direct. KFWB. 

Gardner Nursery Co. of Seattle, 
participation on Hollywood Barn 
Dance, one announcement a week. 
Placed by Northwest Advertising 
Agency. KNX. 

Procter 4 Gamble, six one-minute 
discs a week. Placed by Blackman 
Co. KNX. 

Spazier Hand Lotion, one 15-min- 
ute period a week, George Fischer’s 
‘Studio Whispers.’ Placed by Erwin 
Wasey. KFWB. 

Security of Schools Federation, 
seven political announcements be- 
tween April 16 and May 6. Placed 
by Campbell-Kellog Co. KHJ. 

Nutritional Research Bureau 
(Lacto Yeast), four 15-minute pro- 
grams, organ and violin. Placed by 
Glasser Advertising Agency. KHJ. 

Venus Heaiinh Corp., one 15-minute 
program a week in addition to their 
regular 15-minute noonday program, 
hillbilly music. Placed by National 
Advertising Agency. KNX. 

Lovatone Co., 15-minute participa- 
tion on the weekly Saturday barn 
dance. Placed by John F. Roberts 
& Associates. KNX. 

Western Auto Supply Co., one 
-half-hour program a week, Haven of 
Rest (children’s program). Placed 
by Dan B. Miner Co. KNX. 


OMAHA, -NEB. 

Beard Wall Paper Co., five-minute 
talks, three times, week of April 15. 
wow. 

Father Coughlin, new contract, 
change in time, broadcasts to be 
given 10-10:30 Sunday evenings for 
one year. E. W. Helwig Co., New 
York. WOW. 

Ford Motor Co., announcements 
three times week days, twice Sun- 
days for one year, Dorothy Shoepps, 
Ford information girl, two minutes, 
renewal. Through N. W. Ayer & Co., 
Inc., New York. WOW. 

H. & H. Cleaner Co., Des Moines, 
26 announcements. Through Cool- 
idge Advertising Co., Des Moines. 
wow. 

Hotel Governor Clinton, New York, 
20 announcements. Through Rose- 
Martin, Inc., New York City. WOW. 

Edgar A. Munay Co., Detroit, 
Doom insecticide, two-month an- 
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nouncement contract begins May 15. 
Through Bass-Luckhoff, Inc. WOW. 
Omar Baking Co., Mary Baker in 
two-minute skits conducted as inter- 
views, six days weekly to September 
7 Wow, 
Pantorium Cleaners, 39 announce- 


ments, began April 1. WOW. : 
General Baking Co., 100 one-min- 
ute transcriptions. WOW, 


Storz Brewing Co., three announce- 
ments per week. Ernest Bader & 
Co., Omaha. WOW. 

White Eagle Oil Corp., 26 episodes, 
15 minutes, transcription series, 
three times per week. WOW. 

Feeders Supply & Manufacturing 
Co., one unit on Adam Reinemund’s 
periods. WAAW. 

Monarch Laundry, one Reinemund 
unit. WAAW. 

Nebraska City Seed Co., one Reine- 
mund unit. WAAW. 

Colonial Benefit Association, three 
units (announcements) daily on 
Adam Reinemund’s periods, for one 
year from March 23. WAAW. 

Dresher Laboratories, one unit 
daily on Reinemund’s periods, one 
month and after that ’till forbid, be- 
ban March 15. WAAW. 

Fruit Basket, one unit daily on 
Reinemund’s periods, began March 
28, runs ’till forbid. WAAW. 

McFayden-Stewart,* Ford dealers, 
one unit daily ’till forbid, from March 
28 for one month. WAAW. 

Max Wolfson, one unit daily for 


three months from March 29. 
WAAW. 
Interstate Nurseries, one  half- 


hour daily, except Sunday, for one 
year from March 15. WAAW. 

Younkerman Seed Co., three min- 
utes daily, began March 12, ’till for- 
bid. WAAW. 

National Body Brace Co., three 
minutes daily for one year from 
March 18. WAAW. 

Tully, the Hatter, one month par- 
ticipation in the shoppers guide pro- 
gram, Peggy Price, began March 18. 
WAAW. 

Frank’s Beauty Salon, participa- 


tion in Peggy Price period, one 
month from March 25. WAAW. 
Caton Furniture Co., two-month 


participation in Peggy Price guide 
program, began March 29. WAAW. 

Chloraide, product of the Fermaide 
Products Co., 15 minutes daily, ex- 
cept Sundays, began March 18 for 
one year. WAAW. 

Micklin Manufacturing Co., an- 
nouncement daily during the month 
of April. WAAW. 





SAN ANTONIO 


Ellis Chaney Co., 100 15-minute 
programs, three weekly. WOAI. 

Chrysier Corp., 12 one-minute 
electrical transcriptions. WOAT. 

Federal Clothing Co., 52 spot an- 
nouncements. Placed by J. Sterling 
Getchell, New York. WOAT. 

Goad Motor Co., 18 spot announce- 
ments. WOAT. 

Household Furniture Co., 732 spot 
announcements. WOAT, 

Joske Bros. Co., 52 spot announce- 
ments. WOAT. 

King Furniture Co., 100 spot an- 
nouncements. WOAIT. 

Lumbermen’s Association of Texas, 
26 30-minute programs. Erle Racey 
Agency. WOAI, KPRC, Houston, 
and WFAA, Dallas. 

Morris Plan Bank, 52 15-minute 


programs, renewal. WOAT, 
Sunshine Ranch, 52 five-minute 
programs, renewal. WOATI, 


Manhattan Cafe, 52 spot announce- 
ments. WOAI. 

Magnolia Petroleum Co., 13 spot 
announcements. Johnson Advertis- 
ing Co., DaNas. WOAT. 

Neverlow Bros., 182 spot announce- 
ments. Brooks Advertising Co. 
WOAI, 

Pioneer Flour Mills, 732 spot an- 
nouncements. WOAIT, 

Procter 4 Gamble, six five-minute 
programs and 13 one-minute electri- 
cal transcriptions. Blackman Co., 
New York. WOAI. 

San Antonio Trunk Co., 366 spot 
announcements. WOAT, 

San Antonio Retail Credit Associa- 
tion, 52 spot announcements. WOAIT. 

Speakers Institute, five 15-minute 
programs, to Texas Quality Network 
also. WOAT. 

Scobey’s Fireproof Storage Co., 
seven spot announcements. WOAIT, 

Sears-Roebuck Co., 52 spot an- 
nouncements. WOAT. 

Southwest Dairy Products, 366 spot 
announcements. WOAT, 

Southwestern Ice Manufacturers’ 
Association, 13 30-minute programs. 
Carpenter-Rogers Agency, Dallas. 
WOAI, 

United Drug Co., five 15-minute 
electrical transcriptions. Street & 
Finney, Chicago. WOAI. 

Welch Grape Juice, 60 one-minute 
electrical transcriptions. . eA 
Kastor & Sons, Chicago. WOAT. 

Interstate Cotton Oil Refining Co., 


156 15-minute programs,’ three 
weekly. Crook Advertising Agency, 
Dallas, WOAT., 


Fant Milling Co., 156 15-minute 
programs, three weekly. Crook Ad- 
vertising Agency, Dallas. WOAI 
and TQN, 

Morten Milling Co., 52 15-minute 
programs, one weekly. Erle Racey 
Agency, Dallas, WOAI and TQN. 

A. ©. Spark Plug Cc., 52 one-min- 
ute electrical transcriptions. D. P. 
Brother, Detroit. WOAI. 

Chrysler Corp., 16 one-minute elec- 


trical transcriptions for Dodge. 
Ruthrauff & Ryan, New York. 
WOAI. 


San Antonio Ford Dealers, 14 five- 
minute programs. KTSA, 

Winerich Motor Sales Co., three 15- 
minute programs, KTSA. 

Dr. Pepper (carbonated drink), 26 
15-minute programs, one weekly. 


Tracy-Locke-Dawson, Dallas. WOAI 
and TQN. 

Hell Drivers, 15 spot announce- 
ments. KTSA. 

San Antonio Laundry Association, 
182 spot announcements.  P!thick 
Advertising Agency. KTSA. 

Smith Motor Sales Co., 39 spot an 
nouncements. KTSA. 

Victory Wilson Clothing Co., 50- 


word announcements running indeti 
nitely. KTSA. 
Orsinger Motor Co., 35 announce- 


ments weekly for 10 weeks. KTSA 
Gardner Nurseries, three 15-minute 


programs weekly for 26 weeks. 
Northwest Radio Advertising Co 
KTSA. 


one-hour 
tutherford. 


Watchtower (religious), 
program by Judge 
KTSA. 

Federal Clothing Store, one 15- 
minute program weekly for 13 weeks. 
KTSA. 

ABC Multigraphing Co., two 100 
word announcements weekly for 52 
weeks. KTSA. 

Gold Medal Flour Co. of Texas, six 
15-minute programs weekly for 43 
weeks. KTSA. 

McGee Style Shop, one hour daily 
program of recordings for 13 weeks. 
KABC. 


CLEVELAND 


Maz Rosenblum Co. (clothing), 
half-hour safety traffic programs 


every Friday, 6:15, for indefinite pe- 
riod, dramatization of accidents. 
WJAY. 

John Mansville Corp., Floyd Gib- 
bons on 10 15-minute Monday night 
programs, 9:45 p.m. Through J. 
Walter Thompson. WGAR. 

Mary Pharmaceutical Co., 1,092 
weather reports and time signals 
three times daily, at 8:00 a.m., 6:30 
and 10:00 p.m. Through Joseph Katz 
Ad Co. WGAR. 

Engel & Fetzer, 52 announcements, 
11:00 a.m. and 9:45 p.m. Placed 
through Rose & Winsor. WGAR. 

Cuyahoga County Automotive 
Maintenance Association, 13 an- 
nouncements, 7:30 p.m. Placed 
through Rose & Winsor. WGAR. 

Bartunek Clothiers, 26 Sunday 
night annnouncements, 11:00 p.m. 
Placed through Humphrey, Prentke 
& Scheel. ‘'WGAR. 

Baum Ice Cream, 64 daily an- 
nouncements, 11:15 a.m. on_ ice 
cream. Placed through Brothers Ad 
Agency. WGAR. 

Auburn Motor Sales, 12 announce- 
ments 8:00 p.m. daily. Placed direct. 
WGAR. 

Shrine of Little Flower, 13 30-min- 
ute Sunday programs through spe- 
cial network, 11:00 p.m. Placed 
through E. W. Hellwig Co. WGAR. 

General Motors, 39 transcriptions 
of ‘Musical Moments,’ quarter- 
hours, Tuesdays, Thursdays and Sat- 
urdays, 7:15. Placed through Camp- 
bell-Ewald Co. WGAR. 

Burts, Inc., Jennie K. Zwick in 
‘Guide to H=appiness’ cultural pro- 
grams, 15 minutes for 299 mornings, 
five a week, 13 on Sundays, 10:45 
p.m. Placed direct. WGAR. 

Chrysler Corp., 10 announcements 
daily except Saturdays, 6:30 p.m. 
Through Ruthrauff & Ryan. WGAR. 

Wander Co., 15-minute transcrip- 
tions of ‘Orphan Annie’ five times 
weekly, 5:45, for 130 programs. 
Placed through Blackett, Sample & 
Hummert. WGAR. 

General Mills, 130 transcriptions of 
‘Betty and Bob,’ five times a week, 
2:15-2:30 p.m. 

I. J. Fox Furriers, 100 morning an- 
nouncements on Ethel and Ben pro- 
gram, 26 evening spots 7:30 Mon- 
days, Tuesdays and Fridays. Through 
Alfred Rooney Co. WGAR. 

Dr. Scholls Foot Comfort Shop, 
two announcements daily on 5:00- 
6:30 p.m. period. Through Donohue 
& Co. WGAR. 

Carling’s Ale, Dorothy Beckeloff on 
15-minute programs three times 
weekly on morning spot. WTAM. 

Cuyahoga Automotive Association, 
six half-hours weekly of ‘Mystery 
Singer’ and transcriptions, 8:00. 
Placed direct. WHK. 





LINCOLN 

Marmola, daily announcements, 
Sunday excepted. KFAB. 

Natural Body Brace, 30-minute 
program daily except Sunday from 
Omaha studios, runs a year. KFAB. 

Orchard & Wilhelm, 25-word an- 
nouncements each Saturday, to run 
indefinitely. KFAB. 

Lincoln Baseball Club, 15 minutes 
daily for four months. KFAB, 

Edgar Munay Insecticide, 100- 
word announcement daily at 11 a.m. 
for 26 times. KFAB. 

Western Association of Railroad 
‘-Evecs., 62 ET announcements dur- 
ing noon hour. KFAB. 

Standard Oil Co., three month con- 
tract running W. F. S. 15 minutes. 
KFOR, 

Boyd Jewelry. Co., 26 weeks of 15- 
minute ETs Tuesday evenings. 

Electric Refrigeration, one month 
of 15-minute ETs M., W., F., at 9:30 
a.m. KFOR, 

Modern Cieaners, three months of 
announcements on Musical Clock 
program daily except Sunday. 
KFOR., 

Mary Jane Garment Co., one year 
of daily announcements on the noon 
organ program. KFOR. 

Hardy Furniture, 300 announce- 
ments as desired. KFOR. 

Davidson & Hanson, Inc., one year 
of daily announcements. KFOR. 

Golds, contract renewal for one 
year, one minute spot broadcasts a* 
desired. KFOR, 

Ames Dress Shop, six months of 
MWF' fashion comment by Bei! 
Langford. KFOR. 
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| FCC’s Washington Hearings | 
=" 


Washington, April 23. 


Five applications for power increases and new stations received the nod | 
from the Federal Communications Commission last week but sovere) | 
hopefuls got the foot. 

Commish granted KFPL, Dublin, Tex., permission to boost day powet 
from 100 to 250 watts; for WOC, Davenport, La., to make identical change 
to WIBA, Madison, Wis., to jump from 500 night and 1 kw day to 1 kw | 


night and day; to WMPC, Lapeer, Mich., to go from 100 days to 250; and | 
for Evangeline Broadcasting Co., Lafayette, La., to erect new 100-watter | 
on 1310. 

Accepting recommendations of Examiner Ralph Walker, commish } 
granted license renewals to WWVA, Wheeling, W. Va., and WOWO, Fort | 
Wayne, Ind., which operate simultaneously daytimes on 1160 and share | 
at night. 

Application of Dalbert E. Replogle, Boston, Mass., for experimental | 
broadcast station on 1570 with 1 kw was denied, sustaining Examiner | 
R. H. Hyde. Commish denied or permitted withdrawal! of half dozen 
pleas for one-lungers., 

Applications carded for hearing were: Paul S. Andrews, Lewiston, Me., 
new station on 560 with 250; A. O. Jenkins, Jacksonville, Fla., new sta- 
tion on 610 with 250 night and 500 day. Alaska Radio & Service Co., 
Juneau, Alaska, new station on 1200 with 100. Herbert E. Cole, Wash- 
ington, Penn., new station on 1200 with 100; Fort Industry Co., Cleveland, 
O., new station on 850 with 250; Rovert Kaufman, Inglewood, Calif. new 
station on 1210 with 100; KTFI, ‘Twin Falls, Ida., increase from 500 night 
and 1 kw day to 1 kw night and day; J. W. Birdwell and S. R. Jennings, 
Johnson City, Tenn., new station on 1200 with 100; WFBM, Indianapolis, 
Ind., increase day power from 1 to 5 kw; Pacific Acceptance Corp., San 
Diego, Calif., new station on 1420 with 100; Connecticut Valley Broad- 
casting Co., Springfield, Mass., new station on 1140 with 500; and WRC, 
Washington, increase power from 500 night and 1 kw day to 5 kw. 

New Applications 


Commish received following new applications: 

KFRO, Longview, Tex., change frequency from 1370 to 1210 and in- 
crease power from 100 day to 100 night and 250 day (facilities of KWEA, 
Shreveport, La.); W. Dexter Moss, Tulsa, Okla., new station on 1500 
with 100; WDZ, Tuscola, Fia., change frequency from 1070 to 1020 when 
KYW. moves to Philadelphia; Roberts MacNab Hotel Co., Jamestown, 
N. D., new station on 1420 with 100; Chicago Broadcasting Association, 
new station on 1500 with 100; WEAN, Providence, increase from 250 
night and 500 day to 500 night and day; WMFF, Plattsburg, N. Y., in- 
crease from 100 to 250; Wayne Broadcasting Co., Hamtramck, Mich., new 
station on 1370 with 100; Charles A. Wharton, Cambridge, O., new sta- 
tion on 1500 with 50; Florida West Coast Broadcasting Co., Tampa, Fla., 
new station ‘on 1370 with 100; Clark Standiford, Marysville, Calif., new 
station on 1500 with 100; WRBC, Cleveland, O., new station on 550 with 
250; George E. Heiges, Sharon, Penn., new station on 1370 with 250 day 
and 100 night; Eastern States Broadcasting Corp., Bridgeton, N. J., new 
station on 1210 with 100; WCAL, Northfield, Minn., increase daytime 
power from 2% to 5 kw; and KLPM, Minot, N. D., change frequency from 
1240 to 600, 








S$, Fun for All’ Set 


Philadelphia, April 23. 
S. S. All In Fun act, visual broad- 
cast group which split with WPEN 
here two weeks ago is back on the 
air again with a tie-up between 


three Philly stations. Group is now 
contracting its own time on WDAS, 
WHAT and WCAM, Camden, and 
continues to air nightly from its 
headquarters in the Met Theatre. 

Show’s moniker has been twisted 
to ‘S. S. Fun For All’ and quoted on 
broadcasts as being formerly called 
‘S. S. All In Fun.’ Doing a strictly 
air show, sans audience, daily from 
WCAM to build up the new name. 

Cast has seen some changes, with 
several members retaining former 
WPEN affiliations. Frank Shannon, 
ex-Mystery Announcer at that sta- 
tion, leaves to continue as skiprer 
of the All In Fun. Frank Wellman, 
former sales exec of WPEN and 
more recently operating a local ad 
agency, is handling the manage- 
ment of act. Program will probably 
move to a summer park spdt next 
month. 


PLENTY OF NAMES ON 
FRENCH RADIO BOARDS 


Paris, April 14, 

Most distinguished bunch of 
gents who have ever chaperoned an 
industry have been named by Com- 
munications Minister Georges Man- 
del to supervise the programs of the 
French radfo stations. They are 
called the Superior Council of 
Emissions. 

In the literary and artistic sec- 
tion of the council are Henry Bern- 
stein, Jean Giraudoux, Henry de 
Jouvenal, Henry Kistemaeckers, 
Francois Maurice, Andre Maurois, 
Paul Morand, Darius Milhaud, 
Maurice Ravel, Juled Romaine, 
Phillipe de Rothschild, Florent 
Schmitt and a flock of other Hliter- 
ary, musical and show highlights. 

Administrative section has even 
more names, including all the chief 
politicians of France from Edouard 
Herriot to ex-President Aléxandre 
Millerand. 

Directing eouncils for the re- 
gional stations, which are to. be 
chosen by listeners, will be elected 
April 28. Bveryone who can show 
a receipt for the tax on a radio set 
can vote, and balloting by mail is 
permitted. 
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'unless a union stand-by was hired.| dling the Ringling Brothers-Barnum 





SranDars FOR AMATEOS Hearst Cuts His Coast Wedge, Takes 


Musicians Union Passes 


Several New Rules 





Detroit, April 23. 


vonsane vais, aeae | Qver KELW, Burbank, and KTM, L. A. 





grasp on radio to a point where sta- | 

tion discomfort is reported. Non- + 
union musicians have no standing} 

on le with the usual ex- | EXCITEMENT AT CIRCUS 


ukelele and harmonica 
Recently the ukase was 
issued by the musician's local that} 
no amateur musician could per-| 
form on any of the Detroit stations, | 


ception of 
One Human Cannon Ball Came Out! 
—One Got Stuck 


players, 


Don Kerr, WMCA announcer han- 
Recent edict of the musicians|® Bailey circus broadcast from 

: } San . ss Discus " 
union, was that no remotes from! Madison Square Garden last week, 
local hotels or nighteries could be| WS all het up describing the human 
broadcast, unless station maintained | cannon-ball stunt in which two per- 


| adhered 


a studio orchestra. This has been | 
to by the local stations, | 
with exception of CKLW, whose 


studios are in Windsor. 


COLORED CAFE 
SELLS BLURBS 


Baltimore, April 23. 

Moon Glow nitery, Negro spot lo- 
cated in the Penn (colored) hotel, 
is only sepia nite club hereabouts 
with a radio wire and broadcast- 
ing outlet. Airs over WCBM in one | 
of most peculiar set-ups yet it 
ranged here. 

Spot could have taken advantage 
of the standard nite club rate here, 
$50 weekly plus line charges. For 
that could have aired every day if 
cared to. Instead took a _  half- 
hour period once-weekly (Sundays) 
and is paying full commercial rate, 
plus line charges, plus a ‘service 
charge’ of $5 per program. After 
some weeks of this it has at last 
become apparent just why the op- 
erators of the Moon Glow have 
made such a move. 

Since spot is paying commercial 
rate, it has commercialized and 
both with a vengeance and with 
WCBM’s approval. Has started so- 
liciting its own spot announce- 
ments, and collecting for ’em, sta- 
tion has no hand in the doings. All 
the spots advertise merchants over 
in burg’s black belt, and are 
plugged during the nitery’s pro- 
grams, Moon Glow’s operators have 
arranged their own rates and work 
up the copy for their accounts. Last 
Sunday nite, for example, aside 
from plugging the nitery itself and 
the hotel in which it is located, 
seven other accounts were plugged 
ranging from an undertaking estab- 
lishment to another and rival nite 
club. Moon Glow has hired a 
separate announcer for the spiel- 
ing of the unallied plugs, Read 
Gross, a Negro. He doesn’t an- 
nounce the ork’s numbers; that job 
is handled by the floor-show emcee. 











formers are projected into air from 
a large pistol. Spieler kept telling 


listeners, ‘Here they come...here 
they come...’ and then only one 
came out, 

Machine had jammed and one 


stunter was caught inside. Roust- 
abouts on hand to pull stakes, etc., 
rushed up, circus officials were on 
edge, and excitement ran high all 
over the place. 

Kerr managed to -keep his eyes 
glued on the scene and described 
details as colorfully as possible. 
Last week the station had just 
signed off when one of the aerialists 
fell, thus missing an air scoop. This 
time announcer held on until the 
human-bullet was pried loose. 


Audience Rough-House 
Spoils Amateur Show; 
WMCA Tones It Down 


WMCA, New York, has requested 
the Fox-Brooklyn theatre manage- 
ment to refrain from giving noise- 
makers and song-sheets to Monday 
night patrons. 

Sun Sweet Prune Juice withdrew 
as sponsor after a few broadcasts 
when the audience clatter squelched 
commercial copy from reaching the 
microphone distinctly. Sponsor 
switched to another type of pro- 
gram, but WMCA continued broad- 
casting the amateurs from the Fox 
theatre, Noise-making, however, de- 
lighted the audience, but ruined the 
pick-up. 

Management agreed to stop giv- 





Los Angeles, April 23. 

With no appeal filed with the Fed- 
eral Communications Commission 
igainst the granting of a license, 
the sale of KELW, Burbank, and 
KTM. Los Angeles, to William Ran- 
dolph Hearst interests, has been set 
for April 30. 

Notice of the proposed transac- 
tion, which will give Hearst a local 
outlet, was filed with the Los An- 
geles County Recorder. 

The final acquiring of these sta- 
tions, which share the same fre- 
quency, will close a two-year battle 
by Hearst to get into the Los An- 
geles territory. Fight dates back to 
the time when the two stations were 
under fire of the commission for al- 
leged unethical commercialling. 

Following a hearing before an ex- 
aminer of the commission, Hearst, 
through his evening paper here, 
Herald Publishing Co., made a deal 
to buy the two stations pending the 
granting of a transference of the li- 
cense to this publication. Exami- 
ner reported against the transfer- 
ence and this was followed by a 
score or more applicants for the fre- 
quency. Finally the commission re- 
versed the examiner report and de- 
cided in favor of the frequency 
transference to Hearst. 

Now with the date for any pos- 
sible appeal from other applicants 
expiring, the sale has been set. 

Acquiring of the stations will 
eliminate the present tie-in between 
the Herald and KFAC, but it is not 
definite yet whether or not it will 
affect the present set-up between 
the Examiner (Hearst morning pa- 
per) and KF WB, the Warner Broth- 
ers’ station. 7 

Report is that the Herald is ne- 
gotiating with Carl Haverlin, com- 
mercial manager of KFI-KECA, 
local NBC outlets, to take over mane 
agement of the two stations. 





ing rattles away, but continues to 
pass out the sheet music gratis, 
Airs on Mondays from’$ to 10 p.m, 
EST. 
































Gross ts confined to reading off the 
peddled spot time. 


WGAR, CLEVELAND, IN 
DEFI OF BASEBALL 


Cleveland, April 23. 

Bob Evans, former sports writer | 
on ‘Cleveland Plain Dealer,’ joins} 
WGAR’S staff to handle baseball} 
scores and chatter with Ellis Vander 
Pyl on wired accounts of Indians’ 
out-of-town games. Evans is son of 
Cleveland basebal] team’s general | 
manager, Biiiy Evans. 

On first broadcast of St. Louis- 
Cleveland tussle, game ran so long 
over-time that Vander Pyl cut off 
broadcast at 7:00 p.m. when Amos! 
and Andy came on. The A, & A.'! 
followers didn’t mind but the base- 
ball fans are still squawking. 

WGAR'’s plans to put on a play- 
by play report were given unex- 
pected set-back by baseball officials, 
who decreed no game accounts by 
Western Union could be released 
over air until after it was over. 
John F. Patt, station manager, 
claimed Alva Bradley of Indians had 
previously given him permission and 
then broke contract. Since Ameri- 
can League had control of Western 
Union, Patt at last minutes defied it 
by leasing a special A. T. & T. wire 
to St. Louls. Two observers were | 
planted in ball park and reports| 
were rushed to wire operators by | 

| 








runners. Play-by-play went on air | 
only an inning late. 

Standard Oil and WHK, which} 
has exclusive air rights to games, 
made formal kicks about WGAR’s 
mystery broadcast but couldn’t do | 





anything about it. General Mills’ | 
Wheaties is sponsoring  Jlatter’s 
Ler ie g, 


Who 
Fe 


Sparton 


Radio, 


509 Madison Avenue 





FLASH!!! 


JOEY NASH 


Studebaker Champions 
Hall of Fame 


Victor Records 


FAIEE LANGING 


Outstanding Attraction for 





Has Appeared as 
atured Soloist on 


Purol Oil 
R. C. A. Matinee 


Is Now 


Stage and Screen 


New York City 











ee ee ee Se 


ALLO NID OT OOM 


-~ 


eo ee 


a hee _ grr 
(SRE wenn ges fr AF at ire Btt 
pron ee <4, 





bedi 


y Pe A 


ibe 


nS 


Ey Ne a ee 


PL OUI Re RETIN 


SRN 





oe er 2 


Re ore 


TT 


LIT Le ho ETRE Ty 


Be ee ee 


ae eee | wt 


shag eomanemens 


eS 





i enemanemennt: 
rere: : 


Bail iY oak. 


‘ 


} 
it 
ik 
{ 


i 








ot an lo Ra 


iy ess: 


ears 


-— 


rt Radio’s Ambassador of Song 


RADIO 








Wednesday, April 24, 1935 








Radio Chatter 








44 VARIETY 
. ————— ese 
New York 
Evelyn Novis singing over WHN. 
Jean V. Grombach tutoring Max 


Baer for the air. 

David Freedman writing for new 
Shubert stage revues. 

Rachel Carley with the 
tan-Merry-Go-Round unit 
vaude tour. 

Paul Draper debutting over the 
air tonight (24) on WHN. 

Alan Courtney revising WOV’s 
special events. 

Cora Heminghouse, contralto, a 
new name on “Two Seats in the Bal- 
cony,’ afternoon shot over NBC red 
web. Other vocalists on this swing 
are Carol Deis, soprano; Ivy Scott, 
comedienne; Fred Huffsmith, tenor, 
and Donald Bels, baritone. Harold 
Sanford directs the orchestra and 
Elsie Janis is narrator—an assign- 
ment long filled by Henry M. Neeley, 
‘The Old Stager.’ 


Manhat- 
on its 








AL SHAYNE 


HEADLINING 
LOEW’S DELUXE THEATRES 
oe 
“4 Radio Sensation. Without 
the slightest doubt, the greatest 
singer of popular songs on the air 

today. Wotta voice!” 
DAILY MIRROR 
a 


’ Broadcasting Every Sunday 
5:30-6 P.M., WOR, N. Y. 


FOR SALLY’S STUDIO 


America’s Leading Theatrical 
Furriers 


7 West 44th St., New York City 























Columbia eee System 
Presents 


BENAY 
VENUTA 


WABC and 
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Ohio 
NBC redecorating WTAM’'s studio 
and installing new sound-proof 
walls. 
Tommy Tucker of WGAR and 
George Duffy on WTAM, Cleveland, 
collabed on new tune, ‘Love in 
June,’ published by Evan Georgeoff. 
Graves Taylor, WGAR's p.a., on 
a milk and eggs diet. Stomach 
trouble. 
Morrey Davidson, publicity direc- 
tor WJAY, appointed official by 
Animal Protective league and 
flashes badge proudly. 
Walter Logan well enough to re- 
join WtTAM's musical programs 
after weeks of illness. 

Emerson Gill’s ork back in Cleve- 
land for General Motors auto ex- 
hibit and Laurel’s benefit dance. 

Edythe Melrose, manageress of 
WJAY, back from flying business 
trip to Philly. 

Cab Calloway opening Charlie 
Horvath’s Russell Point in Indian 
Lake and slated for Horvath’s Tria- 
non, June 1. 

Joe Penner doing his network 
through WTAM, Cleveland, during 
vaude week at RKO Palace. 

Velva Nally trying to lose five 
more pounds to get song job Paul 
Whiteman promised. 

Ben Silverberg, fiddler in WGAR’s 
staff ork, father of baby boy, born 
April 18. 

Al and Pete making new air gag 
out of their ‘Stench Bombs and 
Orchids’ department, in which they 
read rap-letters (most of ’em) and 
also answer the bouquet-tossers. 

George Duffy deserting Mayfair 
and WTAM to take ork out on 
Easter barnstorming trip. Freddie 
Carlone pinch-hitting. 

Mrs. Clara Neal, wife of Neal 
storage magnate and globe-trotter, 
due back from West for series of 
WGAR travel-talks. 

Out of 1,250 tyros auditioned by 
Gene Carr, only 50 were eligible for 
his radio school, with 30 getting air 
break. 

Dave Roberts has quit WHK as 
announcer to join WSYR in Syra- 
cuse. 

Lowell Thomas will do his Sat- 
urday (25) program from WLW, 
Cincy. 

Duane Snodgras, announcer, is 
handling the blasts of Reds’ games 
for WKRC, Cincinnati. 

Sara Abbott, former sec to John 
L. Clark, gen. mgr. of WLW, and 
now on the talent staff of that sta- 
tion, was recently married to a 
Cincy chemical engineer. 

John McCormick, production man- 
ager of WKRC, Cincinnati, is to be 
married Wednesday (24) to Miss 
Eunice Richardson, of that city. 
Ceremony at Mariana, Fla., home of 
bride's sister. 

Betty and Blair, new vocal team 
on WLW, Cincinnati, are the Blair 


Stewarts. 
California 


Lloyd Yoder, NBC Coast public- 
ity chief, taking in the Hollywood 
night spots. 

J. C. Lewis now producing the 
‘Blue Horizon’ program at KHJ. 

Freeman Lang bragging because 
he landed a 310-pound shark. 

KFWB held open auditions to 
plug the gap in its announcing staff, 
through resignation of Al Warner. 

George Fischer handling’ the 
coast-to-coast Saturday night 
broadcasts of Ray Herbeck's combo. 

Frank Murphy, daddy of KFWB, 
out of hospital after spine injury in 
fall downstairs. 

High Jinks amateur air show be- 
ing routed in Warners theatres. 

Mother of Frank Mason, NBC 
vice-pres., vacationing in Los An- 
geles. 

Janet MacCrorie, head of the 
NBC continuity department, left for 
home after a swing around the net- 
work’s Coast stations 


Louisiana 














In not one instance during the 
first week of the WSMB amateur 
contest did the radio audience agree 
with the judges. The station's 
summary shows five judges’ winners 
and five different winners picked by 
the radio audiences. A dead heat. 

Baseball has been broadcast dur- 
ing the past week by three New 
Orleans stations, WSMB, WDSU 
and WBNO. Larry Gilbert, Jr., son 


Southern Association team, is doing 
the word pictures of the games over 
WBNO 

Irwin Poche, health exercise di- 
rector on WSMB, missed two 
broadcasts last week because of an 
operation on his nose. 

Jimmy Willson, program director 
and chief announcer of WWL, has 
been doing the talking in a series 
of advertising films for a _ local 
studio. Jack Halliday of WSMB in 
a series of shorts for the Coca- 
Cola company. Halliday is the an- 
nouncer of the baseball games 
sponsored by the company. 

Joe Uhalt returned after a few 
days in New York. 








B.B.C. NETWORK 








Jerry Behrens, Louisiana blues 
yodeler of recording fame, is trying 


of the manager of the New Orleans . 


to make New Orleans connection. 
Has been heard over WCKY and 
WLW, Cincy. 

Adolph Meise, WWL publicity 
director, is back on the job after a 
brief vacation in the country. 

Radio artists of WWL have been 
booked to make personal appear- 
ances in several theatres through- 
out the state. 

Anthony Patorno is now head of 
the artists’ booking bureau of 
WWL, New Orleans. 

Lionel Ricau, WDSU announcer, 
is presenting a series of variety 
programs on Wednesdays. He im- 
personates a noted radio personal- 
ity on each program. He's the local 
lad who won the ‘Open House’ 
audition here and appeared with 
Freddie Martin’s band over CBS. 
Roy Schaeffer’s orchestra and guest 
artists assist him in the series. 

Al Sperry, formerly of WDSU, is 
now commercial manager of WJBW. 

Richard Scott has joined the an- 
nouncing staff of WJBW. 

WJBW has inaugurated an all- 
night schedule of broadcastin’, Al- 
though the smallest New Orleans 
transmitter, the station has a staff 
of six announcers. 





Ontario 


Jack Reid booked to start a new 
series on CRCT, Toronto. 

‘Doris & Doris’ on CKCL, To- 
ronto, are Doris Whitcombe and 
Doris Belmore. 

Bill Campbell’s ‘Coo-Coo-Noodle 
Club’ series, which debuted over 
CKNC, is now a BBC program. 

Louise Antonelli ig the real tag 
of Louise Roberts, blues-warbler on 
CKCL's ‘Hot Spot’ program. 

‘The Lucky Age’ by Della Foss to 
be aired on ‘Opening Nights’ pro- 
gram for CRC’s eastern Canada 
network. 

Wishart Campbell revealing that 
he is a pianist as well as a baritone 
and inaugurates an ivory-tinkling 
program over CFRB in May. 

tex Battle will be pianist with 
Geoffrey Waddington’s new sym- 
phony orchestra for that ‘Concert 
Caravan’ series to be Canadian 
Radio Commission network. 





Maryland 





George Roeder celebrated Wooden 
Wedding Ann’y. 

Purnell Gould was guest-speaker 
at Women’s Ad Club luncheon. 

Gladys Beck down from N. Y. to 
spend Easter holidays with parents. 

George Schaeffer of WCBM classi- 
fies as hillbilly tunes any and all 
songs which tote titles having con- 
nection with any Southern or South- 
western States. 

WBAL continues to slough chain 
sustainers and pack on as many 
local programs as can be strung 
together, 

All the Balto boys along radio row 
attempting to learn identity of 
parties who recently obtained per- 
mish of FCC to erect a transmitter 
at Frederick, Md., 40 miles from the 
Monumental City. Application for 
the station filed under tag of the 
Monocacy Broadcasting Co., which 
gives no clue. 

Amateur shows on wane here. 
What interest remains is concen- 
trated on the big network com- 
mercials sponsoring simon - pure 
samplings; such shows knocked the 
bottom out of the local tries. Only 
pair left are weekly shots over 
WCBM. 

WBAL went on ether hour earlier 
than wontedly on Eastern Sunday 
so station could carry the 6 a. m. 
Sunrise Service from municipal 
stadium. 

Free State Brewery now sponsor- 
ing Lee Davis’ evening sports’ re- 
view period over WCBM. Long on 
sustaining. 





Pennsylvania 





it’s a girl baby at the Sam Rosen- 
baum’s. He’s the WFIL, Philadel- 
phia, prexy. 

Carolyn Ann Cross achieves her 
1,000th broadcast on WIP this week, 
on the subject of Home Economics. 

Henry Morgan, WCAU spieler, is 
readying a sensational set of sport 
slacks for spring wear, guaranteed 
to subdue all crooners. 

WDAS has a new fem warbling 
find in Jean Hammil, discovery of 
Hal Davis, station program director. 

John Hayes, WIP talent emir, is 
secretly reported on a stringent diet. 

Keith McLeod's WFIL secretary, 
once labored in same capacity for 
Leo Stokowski, the Phila. Orchestra 
batoneer. 

Charlie Foulds, the KYW dra- 
matic staff lead, is off the studio 
temporary announcing staff with 
Jim Begley back on the job after a 
hospital date. 

Phyllis Foster has moved from the 
Albert M. Greenfield office to WFIL 
as assistant to George Deber, sta- 
tion p.a. 

Jimmy Allen, WIP press agent, 
has taken on new duties. Now is 
traffic manager, chief announcer and 
studio drama crick beside former 
chore. 

LeRoy Anspach, WCAU engineer, 
will shortly give a piano concert re- 
cital at the Academy of Music in 





Philly. 





lowa 


WHO, Des Moines, will carry the 
Drake Relays on Friday, the 26th, 
and KSO will carry both Friday and 
Saturday, 26th and 27th. Relays 
considered the outstanding event of 
its kind out this way. KSO to feed 
to WMT and KRNT 

KRNT will carry the state high 
school spelling bee on April 27, 
which will be a big day for Iowa 
3roadcasting Co. since it will also 
remote Gov. Herring and Gov. Olson 
that day and Huey Long will be in 
town for the Relays, so anything 
may happen. 

Gardner Cowles, Jr., on business 
trip to Washington, D. C., and New 
York City. Mr. Cowles is now gen- 


eral manager of Iowa Broadcast- 
ing Co. 

‘On Capitol Hill,” a 15-minute 
broadcast on legislative doings 


every weekday night at 10 p.m. by 
R. B. Martin, program director for 
KSO, has the senators and repre- 
sentatives sitting up later than 
usual. KSO has a special man as- 
signed to the sessions. 

veo Stroud, who handles the ‘Es- 
quire’ program on KSO, now a Ken- 
tucky Colonel. He is general man- 
ager of a Des Moines department 
store. 

Frank Jaffee handling ‘Newstime’ 
on WMT, KRNT, KSO three times 
daily except Sundays. 

Bob McGrew’s orchestra now on 
the Armand company programs on 
WHO every Tuesday and Friday at 
3:45 p.m. Garnette Arrick. harpist. 

WHO will broadcast Chicago base- 
ball games starting April 29. Dutch 
Reagan will broadcast play-by-play 
reports. He has just returned from 
Chicago, where he gathered person- 
nel and background material for the 
new season. 

Alma Seibert, blues singer, goes 
on WKBB, Dubuque, fTa., sustaining. 
Jeanne McGuire at the piano. 


Michigan 


Helen Kennedy Snyder, 
back, after extended vacation, 
the ‘Garden Hour’ over WWJ. 

Wellington Granzo, of WWJ dra- 
matic staff, is now assistant to 
Wynn Wright, production chief. 

Helen Colvin, former News Player, 
is back after a six months’ absence 
and rejoins the ‘Magazine of the 
Air,” WW4J’s dramatization of the 
Sunday News magazine _ section. 
Program written and narrated by 
Herschell Hart. 

Von Boys trio, whose contract ex- 
pires this week, may be taken up 
by another Mutual Broadcasting 
System station, which recently au- 
ditioned them. Have been on 
WXYZ. 

Charles Livingstone, of the WXYZ 
‘Lone Ranger’ cast, is shooting film 
scenario of same play, for his home 
projector. 

Harry Bannister is the new sales 
manager of WWJ. Used to be with 
WJR. Also writes sports and poems 
based on sports. 

Jean Van Reypen, former Detroit 
radio singer, now heard over WLW 





soprano, 
on 





under different name. Billed as 
Jeannine Macey. 
Nebraska 


Phyllis Bader back on the job with 
a shoppers’ program at WAAW. 

Henry and Jerome move over to 
WOW with a new sponsor and a 
new schedule. 

Betty Free new gal at the outer 
office desk at WOW. 

Ralph Trotter, managing produc- 
tion for WAAW, let it go for awhile 
favoring the mumps. 

Polly Moran on a vaude bill at the 
Paramount did a broadcast over 
KOIL at midnight. 

WOW studios bright and shiny 
after a going over with varnish. 

KOIL Omaha studios bringing an 
innovation here with an artist’s bu- 
reau for its various talent. 

Russell Baker of the WOW talk- 
ing staff seeing the town through 
the windows of a new gas bugey. 

Manager John Henry of KOIL re- 
ports March business topped Feb- 
ruary by 70%. 

Zell Mills has brought the Deck- 
ers to the staff of WAAW for their 
daily guitar and vocal numbers, 


Utah 


Gordon Owen, KSL, announcing 
the wrestling matches. 

Al Warden interviewed Max Baer 
over KLO, Ogden, Utah, via KSL, 
Salt Lake. Champ en route to New 
York. 

Don Corey, vocalist with Milt 
Taggart’s Victor Recording Band, 
broadcasting from the bicycle races. 

Salt Lake police station short 
wave unit is completed. 

KDYL ‘Night Owl’ 
the air. 

Earl J. Glade, manager of KSL, 
in demand as lecturer on advertis- 
ing and radio. Also a former uni- 
versity professor. 

Salt Lake City chamber of com- 
merce includes $5,000 Radio appro- 
priation for ‘Know Utah Better’ ad- 
vertising campaign. 

Hotel Utah, Salt Lake class hos- 
telry, undergoing elaborate remodel- 
ization, includes a radio control 
room in future set-up, 








program off 


Alabama 


With the return of the baseball 
season, Jerry Bryan is again hane 
dling the baseball and sport gossip 
over WAPI. 

‘Bull’ Conner, elected to the legis- 
lature, since the last baseball gone 
son may forget himself and do @ 
little lobbying in front of the mik 
when he starts calling the basebal 
plays over WBRC. 

WAPI is on the air an hour longer 
three nights a week with the are 
rival of summer. The nights are 
Sunday, Monday and Tuesday. The 
off hour is 7 o'clock. 

Randy Salus, Alabama organist, 
is organing at WBRC three times @ 
week now. 
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HERE AND THERE | 


Hal Boskill of Billings, Mont., is 
now on the sales staff of KGVO, 
Missoula, Mont. 





Fred Tangeman of WOWO, Fort 
Wayne, is rehearsing a new band 
for summer engagements. 





WNRA, Muscle Shoals has added 
Eston Pace, the Jolly Ploughboy to 
the staff as a student announcer. 





Dave Roberts, left-handed guitar 
player, former WLW and WHK an- 
nouncer, has joined the WSYR 
(NBC) staff, replacing Rockey Aus- 
tin, resigned. 





James Glover, scriptist for ‘Roses 
and Drums,’ is authoring a half- 
hour sketch on a Civil War theme 
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ON 2 NETWORKS; OVER NBC. 











| EASY 
ACES 


NBC 
7:30 


Monday- Tuesday -Wednesday 
“Pll Say the World” 

















o=I0=—=0=10 
fred allen’s 


1 “TOWN aia TONIGHT!” 
HOUR oF SMILES i 
with 
PORTLAND HOFFA 


MINERVA PIOUS 
EILEEN DOUGLAS 
Material by Fred Allen and 
Harry Tugend 
Wednesdays 
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Arthur Godfrey, WJSV, Washing- 
ton, monologist, has added three 
half-hour evening spots and a 380- 
minute amateur program Saturday 
nights to his daily two-hour break- 
fast assignment and Thursday night 
variety stanza. Gives him four 
sponsors in all. 





WRC, Washington, staff giving 
their jaws a workout with samples 
of Double Bubble Gum. It’s a new 
account, with ‘Skipper Jim’ telling 
the kids tales of strange lands. 





Sid Gary, Larry Taylor and 
Eddy Brown have had contracts re- 
newed for six months by WOR, New 
York. Channing Chorus, Sylvia 
Cyde and Corina Mura extended for 
three-month periods. 





Mae West will air quips from her 
new film, ‘Goin’ to Town,’ on Holly- 
wood hotel program over CBS on 
April 26. Paul Cavanaugh, who also 
appears in the picture, will broad- 
cast with the star. 





Dorothy Matson, southern crooner 


on WHB, has gone to Yankton, 
S. D., to join a trio on WNAX. 





Jess Fitzpatrick, formerly with 
Earl Burtnett, is broadcasting a 
daily song program over WHB, 
Kansas City, sponsored by the 
George B. Peck Dry Goods Com- 
pany. 





A. Cameron Steele, who managed 
the Yankee Network artists bureau 
for four years, is now in charge of 
the WHDH talent bureau in the 
Hotel Touraine, Boston. 

WHODH, Boston, since the end of 
ABC chain has been building local 
programs to fill in. Something like 
150 new spots a week have proved a 
boon to the break-in crowd around 
Boston, 








Ray Noble playsNuttings-on-the 
Charles, near Boston May 20. 





WSPA Spartanburg, S. C., trans- 
mitter stepping the station up to 920 
kilocycles and 1,000 watts will go on 
the air soon, station meanwhile after 
5,000 watts. 





Steve Wilhelm of WKBF, Indian- 
apolis, now production manager of 
KTSA, San Antonio. Jim Crocker is 
shifted to studio manager. 





Southern Public Utilities 30- 
minutes daily wax broadcast featur- 
ing classics and great composers has 
just been re-signed for fifth year by 
WSPA, Spartanburg, 8. C. 





Edgar Jacobs, formerly of WHDL, 
Olean, N. Y., and WFBL, Syracuse, 
N. Y., has joined the Yankee Net- 
work announcing staff at WNAC- 
WAAB, Boston. 





Charles Phelan, Yankee Web sales 
director, passed out the cigars on 
April 15, because of the arrival of 
Thomas Louis Phelan. 





L. R. Harlow, Assistant to the 
President of the Yankee Network, 
absent from Boston last week to 
supervise the redecoration and re- 
furnishing of YN stations at WEAN, 
Providence, and WICC, Bridgeport. 





Gerry Harrison, Director of Public 
Relations of the Yankee Web, has 
moved from Boston apt. to a new 
home in suburban Belmont. 





Monroe Hellinger of WHN, New 
York, publicity department is ready- 
ing two programs for airing shortly. 
He will handle baseball results daily, 
and new press-dramatization stuff. 
He is a brother of Mark Hellinger. 





Hyman Charninsky becomes as- 
sistant musical director of WFAA, 
Dallas, April 30. Succeeds Ligon 
Smith who resigned to take band on 
road, 





WSMB, New Orleans, celebrated | 
its tenth anniversary (21) with a 
gala program lasting several hours. 





Transradio service breaks into 
Chicago with a double contract for 
both Ralph Atlass stations, WJJD 
in Chicago and WIND, in Gary. 





Julian F. Haas, radio editor of 
Shreveport Times, married Rose 
Marie Frank of Little Rock, Ark., on 





April 15. 


Amateurs on Upbeat 
In Mason-Dixon Zone 





Lancaster, Pa., April 23. 
There may be spots where the 


|amateurs don’t go big, but this 


ain't one of them. WGAL here 
now has three running at the same 
time and one recently ended. 
WORK, York, Pa., 25 miles away, 
has three on the air as well, and is 
getting set for another. Wilming- 
tor is launching its ffirst over 


f WDEL and other surrounding sta- 


tions are working in same propor- 
tion. 

Latest gag locally is an eight- 
weeker signed by R’ eems Fire Co. 
as a build-up for big summer festi- 
val. Tiny community stages one 
big show a year and winners of the 


amateur programs will work in 
their show that night. Will also be 
given their dough then. Festival 


will get plugging on the program 
in real advance campaign. 

York’s latest is sponsored by 
Bells, ladies’ apparel shop, and is 
also set to run for eight weeks. Big 
inducement there is a chance for 
the winner to appear on Fred 
Allen’s chain program. R. J. Gulick, 
station manager of WORK. set this 
show. 

WDEL’s venture into the field 
will be sponsored by big bakery and 
has no definite time limit. Will run 
from the stage of a local Warner 
Bros. theatre. York and Lancaster 
also air their programs from thea- 
tres. 


S. A. Scherer Dies 


Los Angeles, April 23. 
S. A. Scherer, 44, owner of KMPC, 
Beverly Hills, died April 22, in Los 
Angeles. 
Widow, 
survive, 





two sons and daughter 





George Edwards, Brideporter with 


Agencies—Sponsors 


‘Love Doctor’ serial which Kiss- 
proof has been presenting as an 
electrical transcription over WOR 
New York, shifts to a live cast on 
May 6 when the program becomes 
a Mutual spread. Romantic story 
will be broadcast over WGN, Chi- 
cago and WXYZ, Detroit, but not 
WLW, Cincinnati. Program has 
been on WOR in disk form now for 
sometime. 

Placed through Blackett- 
Hummert, Inc. 


Sample- 





Procter & Gamble adding another 
to its string of NBC red network 
shots during the afternoon hours 
with the piping, beginning April 29, 
of ‘Home Sweet Home,’ sketch 
heard for some time in the metro- 
politan area over WJZ. A change 
in starting time will bring ‘Vic and 
Sade,’ for P. & G.’s Crisco, from 3 
to 3:15 and ‘Ma Perkins’ for con- 
cern’s Oxydol, from 3:15 to 3:30, 
EDST. P, & G. also presents, 
three afternoons weekly, following 
‘Ma Perkins,’ the ‘Dreams Come 
True’ salvo, with Barry McKinley, 
baritone, and Ray Sinatra’s orches- 
tra, for Camay Soap. At 5:45 p.m., 
Mon., Wed., and Fri., it sponsors 
Captain Tim Healy's Stamp club, 
and on Sunday night, from 9 to 10, 
The Gibson Family. 





S. S. 8. Tonic ‘Music Box’ weekly 
program, originating at WLW, Cin- 
cinnati, and carried by three other 
Mutual web stations, spreads to the 
Michigan regional net beginning 
Friday (26). In the new link are 
WELL, Battle Creek; WIBM, Jack- 
son; WOOD-WASH, Grand Rapids; 
WxXZO, Kalamazoo; WFDF, Flint; 
WJIM, Lansing, and WBCM, Bay 
City. 





Cal-Aspirin Company has switched 





WPCH, WHN, WHOM and WMCA 
past performances, new announcer 
at WICC, George Bowe leaving 
Bridgeport Yankee webber for 
WTIC, Hartford. 


its Mary Sothern program on the 
Mutual web from afternoon to 
morning time. Various baseball 
broadcasts interferred. 








Helen Grey, woman's broadcaster 
at WFIL, Philadelphia, for several 
season’s, resigned last week to take 
a commercial via KYW for the Kid 
Tanners Association. Contract calls 
for six-a-week fifteen min. shows. 
Comercial plug for gid is worked 


Inside Stuff—Radio 


Pittsburgh Press, Scripps-Howard daily, recent promotion of Electric 
Show at Motor Square Garden, stirred up plenty of trouble. Newspaper 
lined up flock of air names to come on free of charge, not explaining that 
it was a profit-making venture, while showmen protested against idea of 
a daily going into show business. 

‘Press’ lined up flock of electric dealers, who paid $600 each for dis- 
play space at Garden, then brought on performers like Morton Downey, 
Mary Small, Johnny Davis, Hal Raynor and Sam Hearn, presenting a 
different celebrity each night. All they got out of it was some front- 
page publicity in paper and expenses. Theatres protested to New York 
offices, with result that performers’ agents were contacted and told local 
houses wouldn’t play anybody who came on for the paper, 

Most of scheduled performers put in an appearance, however, unwill- 
ing to risk paper’s disfavor although one of them was plenty upset over 
deal and only at last-minute came on after he had been threatened with 
being totally ignored in Scripps-Howard chain of papers. 

Although there was an admission charge at Garden, passes were freely 
distributed, accounting for most of 35,000 spectators who took in show 
during week. Joe Hiller m.c.’d the show with Phil Saxe and his band 
playing nightly. 

Talent was lined up by Si Steinhauser, radio ed of Press, on a recent 
visit to New York. Understood that paper originally planned to spend 
coin for performerg but Steinhauser assured front office that he could 
bring ‘em on for nothing. 


Lillian Kaye, one-time WGR and 
WKBW, Buffalo, chanteuse, now at 
WICC, New Haven, vocalizing with 
Eddie Wittstein’s band at General 
Motors show, opening Saturday (27) 
in N. H. 

















Indications are that the Clark-Hooper sponsor identification survey will. 
starting May 1, have its coverage confined to the basic area. Clark- 
Hooper, Inc., research bureau piloting the telephone inquiry idea, has 
been questionnairing its agency-advertisers clients on proposed changes 
in the report. Enough answers have been received to date to show that 
the basic area suggestion is strongly favored. 

Under the proposed new setup the report would be also restricted to 
listing the percentage of those who answered the telephone, those who 
were at home and Hstening to the radio, those who were listening to a 
particular program and could identify its title and those among the latter 
who could identify the sponsor of the program. Because of the frequent 
questioning of the figures’ authenticity, the survey will not include the 
program costs in its main report. If the clients want this info it will 
be handled through a supplementary release. 

Four magazine publishers who put on the money to get the Clark- 
Hooper sponsor identification survey started have given no indication of 
according the bureau further backing after their affiliation expires May 1 
Periodicals had hoped to show up radio in a none too favorable light 
through the Clark-Hooper idea, but the initial reports turned out to be all 
to broadcasting’s favor. Clark-Hooper claim that they have 26 agencies 
and advertisers among their clients. Both NBC and Columbia have 
declined to support the service. 


operating WLW and WSAI, Cincy, and who 
3aseball Club, has stripped the scoreboard 
replicas of a radio set anil electric 
refrigerator, from the sale of which he leaped into fortune. Last year 
the radio and refrigerator were the only semblance of commercial 
advertising in the ball yard. Stunt caused much unfavorable comment 
among fana. 

Another unpopular move by) 
name of Redland Field to Crosley Field. According to authentic 
he will soon change the name back to Redland Field. 


Powel Crosley, Jr., 
also is prez of the Cincinnati 
in the Reds’ park of the large 








in the line of chatter anent film 
celebs clothes, etc., since Kid Tan- 
ners supply raw materia!s for Vici- 
Kid. Laird-Shober and Selby shoes, 

Account, placed by the McClain 
Agency of Philadelphia, is reported 


using KYW as ether test. May use 
radio extensively later. 

Sears- Roebuck is again broadcast- 
ing Toledo ball games. Connie Des- 
mond has begun his third season at 
the ball park mike. 








Smith Bros. Ice Cream Company 
is to sponsor a new series of pro- 
grams over WMCA, New York from 
Chin Lee restaurant on Broadway. 
Series begins next Tuesday (30) and 
will be heard regularly at 7:30 p,. m. 
EST. 

In addition the current floor en- 
tertainment at the Chinese-Amer- 
ican eaterie, station will also present 
guest stars. Broadcasts will run a 

BUREAU 


half-hour. 
PRESENTS | | | | | | | | 


JACK 
LITTLE 


And His Original Columbia Broadcasting 
Orchestra on Tour 








COLUMBIA 
ARTISTS 


Sat., April 20, Salem, Mass.; Sun., April 
21, Boston, Mass. ; Mon., April 22, 
Bristol, Conn.; Tues., April 23, Elmira, 


N. Y.; Wed., "April 24, Pittsburgh, Pa.; 
Thurs., April 25, Fairmont, West Virginia, 


Also on Columbia Records 
And Broadcasting 
Daily for Niagara 
Hudson Electrie 
Light and Power 
Co, 





~—_ 


DIANA 
WARD 


CASANOVA, PARIS 
AND 


BRITISH BROADCASTING 
COMPANY 


Direction KEN LATER 
M. 8. Bentham Office 


==LEON== 


BELASC 


ARMOUR HOUR 
FRIDAY—WJZ—98:30-10 P.M 
s 
Direction, HERMAN BERNIE 
1619 Broadway. New York 























Crosley last year was his changing the | 
report, | 





MONDAYS 
8 to 9 P.M.—WHN 


ALEX 
HYDE 


AND HIS MUSIC 


Dir, WM. MORRIS AGENCY 
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NIGHT CLUB REVIEWS 





TROCADERO 
(LONDON) 


London, April 9. 

Charles Cochran produced a new 
eabaret show at the Trocadero 
April 8 titled ‘Jubilation.’ Instead 
of the usual full hour’s midnight 
entertainment this one runs only 
40 minutes, but seems to have more 
in it than the others that occupied 
a full hour. 

Opens with a parade called ‘Mr. 
Cochran’s Jubilee Fashion Sugges- 
tions,’ consisting of girls who enter 
from all parts of the auditorium and 
parade about without tights or much 
else. To say these costumes, or 
absence of them, are daring, would 
be putting the soft pedal on the 
description. Girls are young and 
they are pretty. 

After a generous eyeful, there is 
Betty Kean, an expert wooden shoe 
dancer, supported by five others, 
who object to her mode of stepping 
and suggest the proper thing would 
be kicks by the first one, acrobatics 
by the second, streamline by the 
third, and ballet by the other two. 
She does all their skilled stunts with 
an ease to indicate such things do 
not even require rehearsing. Later 
in the show Miss Kean does 
pirouette tap dancing, which is an- 
nounced as Hatcha - ma - cha - cha. 
Maybe it is and maybe it isn’t, but 
it is certainly expert. According to 
report Cochran brought Miss Kean 
from America for this show. 


As was to be expected, Cochran 
does not disappoint his audience 
with his ‘Young Ladies’ in various 
stagee of attire or designs in imi- 
tation thereof. 

There is some hot dancing called 
La Chirri-Chofla by Phyllis Stanley 
and James Edward Britten, sup- 
ported by the aggregation of fem- 
inine pulchritude; also an artistic 
arrangement of black art with effec- 
tive use of blinders and black vel- 
vets, devised e~d staged by Daniel 


 Dolinoff. 


A distinctive turn is that pre- 
sented by Matthe, football juggler 
brought over from’ Paris. He does 
all the tricks of balancing with a 
stick of wood held in his teeth, along 
the lines of Rastelli but utilizes 
footballs and extracts a tremendous 
lot of comedy out of his work, even 
tossing the balls into the audience 
and having them throw them back 
for him to catch, which he does in a 
slightly different way from that 
which has heretofore been used. 

Show finishes with a finale num- 
ber, and the girls doing some more 
parading and unveiling. There is a 
fine baritone singer, who announces 
the girls in musical form. Seems 
like an awful lot of show for 40 
minutes, and in fact it is surprising 
how much entertainment has been 
crowded into so limited an amount 
of time. Jolo. 


VILLAGE BARN 
(NEW YORK) 


Village Barn has become a Green- 
wich Village institution with its 
rube vittles and atmosphere for city 
slickers who, because of the mod- 
erate gearing of the tariffs, have 
been induced to give Meyer Horo- 
witz’s nitery repeat trade. It's a 
bargain-rate establishment with a 
table d’hote dinner ranging from 
$1 to $1.75 which, despite the wealth 
of talent on the cafe floor, has not 
handicapped the cuisine. 

Paced by Julie Wintz, maestro- 
m.c., whose Gansapation, incident- 
ally, is more than adequate, the 
succession of specialties are big 
league. Olive White is notable as 
a newcomer with much promise. A 
versatile jnstrumentalist who gives 
out on string instruments as well 
as a hot sax solo, in between vo- 


calizing and terping, Miss White 
should go places, 

Dick Robertson of the disks, with 
Jack Ryan at the ivories, are one 
of those intimate two-man combos 
around a baby upright with special 
lyrics. Adaptable for any sort of 
place. Accent and Jenesco, who 
ballroomed in many a swank spot 
abroad and in New York, have been 
making a marathon run of it at the 
Barn, Their ballroomology is dis- 
tinctive and bigtime also. Village 
Barn Cutups, Rich Cole Sisters and 
‘Sheriff’ Josh Medders, are the bu- 
colic trimmings for the in-between 
spots and likewise oke. 

Horowitz started the Barn as an 
alternate spot to the Nut Club, 
which he has since given up but is 
due to reclaim in the fall for twin 
operation. Barn has no couvert; 
$1.50 minimum check after 10. 

Abel. 





Radio Reports 


(Continued from page 38) 


through. And it doesn’t take ‘em 
long to embalm selves far as radio 
is concerned; none is around for any 
length of time; only one has been 
able to stick for even decent period 
—Lee Davis of WCBM who was just 
an announcer with an interest in 
baseball. His station needed some- 
one to handle sports, chose him, and 
he has managed to get by passably. 
Incidentally, he never worked on a 
newspaper. 

Menton on this program is no 
tyro on ether; has. occasionally 
chatted on air. -Knows the sports 
side and can write about it for the 
Eve Sun, on which rag he is Sports 
Ed. But the ether is different and 
he fails to command a lot of re- 
spect as a spieler. 

Poor pipes for radio, speaks halt- 
ingly, slurs words often, impresses 
as constantly ill-at-ease. Gauged 
from listening end, it would seem he 
has sheaf of sports’ results before 
him on his daily dinner-hour stint 
and is just detailing events as he 
glances at his notes at random. No 
flow or continuity, and that makes 
for somewhat of a confused jumble. 
Would be much better if he smooth- 
ly outlined program for himself in 
advance—or even, if possible, wrote 
it out. Virtually any announcer 
could collect copy as good as Men- 
ton is using, and could certainly 
spiel it vastly better. 

Sponsor, a local brewery, depends 
on Menton’s monicker to snatch 
listener’s; that’s oke idea, but he’ll 
have to hustle if he wants to retain 
following he started with. There 
are couple other sports’ reporters on 
fair daily around same time as this 
program rides, and public isn’t 
averse to turning the dial. 

Program set to run till close of 
big-league ball season, 


SHERIFF INHERITS CLEO’S 
Stroudsburg, Pa., April 23. 

Cleo’s Pavilion, oldest dance hall 
hereabouts, has been seized and will 
be sold at sherifi’s sale early next 
month. 

Spot has been using Penn. State 
college bands most of the time. 


CLOVER NOW SANS SOUCI 
Waterville, Me., April 23. 

Clover Club, Waterville, has 
changed its name to Sans Souci 
club, with a new corporation formed 
to operate. 

Milton Glickman of the Crescent 
hotel, Waterville, is president; Har- 
old H. Paul, treasurer, and Edith A. 
Paul, director. 














Dorothy Lamour is warbling at 





Club Normandie, New York. 


Music Notes 


Arthur Johnston and Gus Kahn 
assigned to the music for ‘Life of 
Johann Strauss’ at Metro. Team 
winding up at 20th Century on the 
tunes for ‘Sing, Governor, Sing.’ 








Walter. Jurmann and Vronislav 
Kaper writing the tunes for Metro’s 
‘Masquerade.’ Gus Kahn on the 
lyrics. 





Don Bestor opens at the St. Fran- 
cis hotel, Frisco, April 30, making 
Sabbath flights to L. A. for the Jello 
broadcasts. 





Tom Coakley out, Paul Pendarvis 
in at Palace hotel, Frisco. 





Anson Weeks takes the band spot 
at the Aragon ballroom, Chicago, 
June 5. 





Harry Warren and Al Dubin re- 
turning to Hollywood at the end of 
this week. 





Stasny-Lang, New York, devoting 
part of its new offices to an art 
gallery. 





Casa Loma band starts on its tour 
of one nights Wednesday (1), due 
to hop back into New York for the 
Tuesday and Thursday night Camel 
programs, 





Nan Blackstone heading the floor 
show at the New Kenmore hotel, Al- 
bany. 





Bobby Meeker’s orch, with Meta 
Ray, opened Saturday (20) at the 
DeWitt Clinton hotel, Albany. 





Vincent Lopez being negotiated 
for by the Biltmore, New York, to 
open on its roof May 30, 





Hal Kemp’s band quits the Penn- 
sylvania roof, New York, May 13. 





Clyde Lucas replaces Ozzie Nel- 
son at the Hotel New Yorker, N. Y., 
Tuesday (30). 





Paul Whiteman pulls out of the 
Paradise May 7. 





Rosalean and Seville, ballroomists, 
open at the Hotel St. Moritz, N. Y., 
tonight (Wednesday). 





Don Richards unit opened Mon- 
day (22) at the Governor Clinton, 
N. Y. 





Antonio and Renee De Marco are 
ballrooming at the Plaza, New York, 





Grace Morgan, and George Owen 
and Vallerie have been added to the 
Town Casino, New York, floorshow. 





Ray Heinford, head arranger for 
Warner Bros. studios, was in and 
around New York last weck. 





Nelson Ingham has joined Rem- 
ick’s professional staff. ‘Will make 
his headquarters in Cleveland and 
cover Ohio, Pennsylvania, Maryland 
and Washington, D, C. 





Ernie Holst band and Nano 
Rodrigo rumbo combo sharing the 
music assignment at El Morocco, 
New York. 

——__- 

Sidney Claire and Oscar Levant 
are the composers of ‘I’m in Love,’ 
which will be used by Fox in ‘Black 





Sheep.’ 





laside Stuff—Music 


Until about a year ago Noel Coward wasn't a member of the British 


Performing Rights Society, 
songwriters. 


which ceded all rights to that producer. 


although one of England’s most prolific 
This was due to an exclusive tieup by C. B. Cochran 


A small subsid, Cochran Music 


Co., Ltd., owned these performing rights, vested in the corporation, in 
which Coward of course received a share, but since the songwriter- 
actor-playwright was unable of his own volition to assign performing 
rights to the British Society, he couldn't belong. 

It was Cochran, too, who assigned the publishing rights to Chappell 
& Co., and it was one of the rare instances where Chappell only owned 
the pub privileges and had no control over the performing rights. About 
a year ago Coward became his own agent again, free of the Cochran 


tieup. 





Music publishers and their contact men are finding that section of the 
code pertaining to benefits embarrassing. Case in point which came up 
last. week was the benefit show that Eddie Cantor is tossing for his boys’ 


camp at the Alvin theatre, New York, this Sunday (28). 


Code Authority 


held that the purchasing of tickets to this event conflicted with the ban 


imposed on this practice by Article VIII, Section 3, of the code. 


Music 


men have for years helped Cantor support this charity and it is expected 
that they will go on doing so, even if it requires digging into their per- 


sonal funds, 





Campus shows, through disk royalties from undergrad disk sales (as a 
class the collegiates are the best buyers of phonograph records) are mak- 
ing a market for songs from undergraduate musical productions. 

Harms has taken three numbers from the Mask and Wig’s (U. of P.) 
new show, written by Joseph F. Follman, Jr., and 8S. Bickley Reichner; 
Santly is publishing the ‘Stags at Bay’, last fall’s Triangle Club show 
(Princeton), and the tunes from the new Hasty Pudding (Harvard) show 


are already disk-recorded. 
tunes, forcing publication, 


In most instances bands aired or waxed the 





Clayton F. Summey Co,, Chicago publishers, has joined the American 


Society of Composers, Authors and Publishers. 


One of the important 


numbers in this firm’s catalog as far as broadcasting is concerned is 


‘Baby’s Birthday Party’. 


It has been collecting $100 and up for each use of this number. 





College Inn’s Specs 


Chicago, April 23, 

College Inn planning to return to 
an old-time spectacle policy, such 
as was in existence when the Ho- 
tel Sherman first opened the nitery. 
Figuring on a show on ice, with the 
acts and ballets on skates. 

College Inn has the equipment, 
since it produced an ice spectacle 
about 15 years ago. Talent being 
booked through Music Corporation, 
to open by June 15. 


MPPA TAKING COLUMBIA 
PHONO. CASE TO COURT 


Unpaid royalty situation existing 
between the members of the Music 
Publishers Protective Association 
and Columbia Phonograph Co. has 
peen turned over to the former’s 
lawyers, Gilbert & Gilbert, for court 
action. Involved in the controversy 
is about $10,000. 

Recording com; y’s offer to set- 
tle the debt at 5. on the $1 was 
turned down by the publishers sev- 
eral weeks ago. Royalties were 
those accumulated up to September, 
1933, at which time Grigsby-Cru- 
now sold its Columbia holdings to 
Herbert Yates, head of Consolidated 
Film Laboratories and controlling 
stockholder in the American and 
Brunswick Record cos. 

Gilbert & Gilbert first will ask 
for an accounting. 


MELODY MILL REOPENS 
Dubuque, Ia., April 238. 
Melody Mill, $30,000 northeast 
Iowa out-night spot, erected only 
six months ago and a flop in tries by 
two managements, has reopened. 
Carl ‘Deacon’ Moore orchestra is 
in, 














GALLANT NOT QUITTING, 
JUST MOVING UPTOWN 


Barney Gallant, who announced 
his forma] retirement from Green- 
wich Village nite life, where he was 
a fixture as an enterpreneur of 
nitery entertainment for many 
years, is making a comeback in the 
early fall. 

New Barney Gallant’s will be 
100% self-controlled (he formerly 
had a Village backer) and will be 
situated on East 54th street, N. Y., 
directly opposite El Morocco, Will 
mark Gallant’s first uptown ven- 
ture. 

His ex-headwaiter, Arnold Ross- 
field, with Nick (of John and Nick) 
now has the Versailles in N. Y., with 
Johnny Borgiani’s backing. 








GIVEAWAYS 


Balto Niteries Borrow Film House 
Idea—Kitchen Utensils 








Baltimore, April 28. 
Colored taverns and minnie nite- 
ries have borrowed an idea from 
picture houses—giveaway nights, 
On week nights naturally the give- 
aways are household and kitchen 
articles or likker. 


In past month or so most Negro 
fllm houses in town ceased giving 
stuff away to customers. They have 
found a substitute biz builder of 
more potency and less cost in ama- 
teur nights, Six of the burg’s nine 
colored theatres have taken to fos- 
tering weekly simon-pure shows. 





Bob Stanley, tenor, signatured to 
sing another year with Angelo Fer- 
dinando’s band at the Great North- 
ern, N. Y. 

















—— 
—— 
—_ 





CRAWFORD MUSIC 


CORPORATION 


ROBERT CRAWFORD, President 


NEW ADDRESS 
1619 BROADWAY 


Telephone CIrcle 7-7654 


P. S. 





Drop in and see your old friends, at the 


new place, and hear our catalogue of great songs 


ROCCO VOCCO, V.P. and Gen. Mer. 


NEW YORK 
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Disk Reviews 
By Abel Green 





Cleo Brown is Decca’s new vocal 
entry from among the Harlemesque 
exponents. ‘Lookie, Cookie’ and 
‘T’ll Take the South’ are coupled on 
No. 409, with ‘Heavenly Thing’-‘The 
Stuff Is Here and It’s Mellow,’ on 
No. 410, giving her an auspicious 
sendoff. To self piano accomp, with 
a bass, guitar and drums backup, 
Miss Brown gives out in @ snappy 
contralto. 

Bob Howard, with orchestra, is 
further in line of the dusky rhythm, 
offering ‘Breakin’ the Ice’ and ‘June 
the 3d’. He’s Decca’s (No. 407) ver- 
sion of the Waller-Prima school of 
pianology to his own vocal rhythms 
in the hotcha vein. 

Jimmie Lunceford’s foxtrotology 
of ‘Raix’ and ‘Because You're You’ 
(Henry Wells vocal) is_ refined 
Harlemania jazz. Decca 415. 

Orville Knapp 

This Coast combo is getting an 
opportunist’s national buildup, hit- 
ting the New York airwaves on a 
chain hookup due to the N. Y, mu- 
sicians’ local $3 tax thing. 
reason, Knapp’s progress is bound 
to be more rapid, and meritoriously 
so, for he’s long been of great 
promise. 

His is a different style, most out- 
standing factor being that sweet 
guitar rhythm break. ‘Heavenly 
Thing’ and ‘Taken By Storm’ from 
‘Dizzy Dames’ on Decca 413, and 
‘You Opened My Eyes’ and ‘Misun- 
derstood’ (No. 412) are excellent ex- 
amples of the Knapp brand of dan- 
sapation. Dave Marshall and Edith 
Caldwell on the vocals and good, 
too, unusually so. 

Al Bowlly 

Victor’s going to put over this 
English tenor whom Ray Noble 
brought over with him to America. 
Noble arranges and directs most of 
Bowlly’s disks. ‘Opened My Eyes’ 
and ‘Everything's Been Done Be- 
fore’ from ‘Reckless’ on 25004, and 
‘Melancholy Baby’ with Spencer 
Williams’ ‘Basin Street Blues’ (No. 
25007) show the versatility of this 
tenor who’s more a legit singer 
than the average brand of crooner. 

Paul Pendarvis 

Another comin’-along dance com- 
bo. Little known when Pendarvis 
hits such spots as Pitt and St. Paul, 
his band somehow clicks big with 
the young local dancing crowd. 
That’s the best answer to a dance 
band. ‘Soon’ and ‘Easy to Remem- 
ber,’ both from ‘Mississippi’ (Rodg- 
ers-Hart) are self-explanatory on 
Columbia 3025 as to Pendarvis’ hoof 
appeal. Jimmy Stewart vocals. 

Ruby Newman 

This New England dance combo 
gocks out a peachy arrangement of 
‘Quarter to Nine’ from ‘Go Into 
Your Dance’ on Victor 24894, backed 
by ‘Little Picture House In My 
Heart,’ and also does yeomanly on 
Victor 25005 by a couplet from the 
1935 Hasty Pudding show, although 
the songs, ‘Let’s Add Up the Score’ 
and ‘Imagination, are rather against 
him. Probably oke for the campus 
trade, but Newman has fuller op- 
portunities in the professional tin 
pan alley assignments on the first 
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good reason, too. 
the publishers of 

“1 WAS LUCKY” 
Maurice 
in the 


Chevalier’s song hit 
production of ‘Folies 
Bergere.”’ A grand song—and 
deservedly sweeping the coun- 
try. And as though .this 
wasn't lucky ‘nuf, we also 
publish 
“WHEN | GROW TOO OLD TO 
DREAM" 
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disk. Ray Morton vocalizes on all 
7. 
iour. 

“ Johnny Green 

This composer-pianist-conductor 
features himself only in the last 
two categories on Columbia 3024 


with an interesting release, ‘Living 
on Velvet,’ from the film of that 
name, by Dubin-Warren, and ‘Be- 
yond a Shadow of a Doubt,’ also 
a film thematie of the same name, 
by Adamson-Lane. Green's pian- 
ology is deftly interspersed in an 
interesting and highly danceable or- 
chestration. Marjory Logan and 
Jimmy Farrell split the vocals with 
more than average distinction. 

Cugat-Madriguera-Ambrose-Brito 

Beaucoup rumba-tango. 

Xavier Cugat, caricaturist-maes- 
tro, who heads the Waldorf-Astoria 
(N. Y.) orchestra couples ‘Tina,’ a 
new tango by Dr. Will Grosz and 
H, Kennedy (same team that fash- 
ioned ‘Isle of Capri’) with Robin- 
Rainger’s rumba foxtrot, ‘Then It 
Isn't Love’ from ‘The Devil Is a 
Woman’ (Par). Done by an expert 
specialist in that brand of dansapa- 
tion, it’s the tops. Don Reid and 
chorus vocalize. Victor 25008. 

Alfredo Brito, who dispenses 
music at the Hotel Biltmore, N. Y., 
also recourses to a Par picture, 
‘Rumba’ for ‘The Magic of You,’ 
also by Robin-Rainger, backed by 
a tango, ‘Beneath the Curtain of 
the Night,’ Brito’s own composition. 
Decca 403 and okay. 

Decca 360 also couples a tango 
foxtrot by Ambrose and his orches- 
tra, ‘I Love You Very Much, 
Madame’ with ‘London on a Rainy 
Night,’ slow fox, both British im- 
ports, made by one of the foremost 
London dance dispensers. Decca 
423 is also by Ambrose, a paso doble 
(fast one-step) ‘Argentina’ and 
‘Lady of Madrid,’ a quick step, both 
treated in the maracas school of 


dansapation. 
Enric Madriguera’s own waltz 


rumba, ‘Amorita,’ is on Victor 24897 
with C. A. Bixio’s ‘Tell Me That 
You Love Me,’ international waltz 
hit, first known as ‘Parle mi 
d’Amour, Mariu’ in the original 
Italian, and then as ‘Le Chaland 
Qui Passe,’ the French version. 
Seems a cinch for American fa- 
voritism under the Madriguera ex- 
pert treatment. Tony Sacco vocal- 
izes ‘Amorita’; other is a straight 
instrumental. ‘ 
Vocals 

Walter O’Keefe infrequently wax- 
es for the disks, and when he does 
the songs are usually originals by 
himself and Bobby Dolan, his fa- 
vorite collaborator. In line with his 
billing, ‘The Broadway Hill Billy,’ 
the hoke ditties, ‘Father Put the 
Cow Away’ and ‘The Gambler’s 
Wife,’ are in the exaggerated tear- 
jerk of a 1935 attitude towards a 


mauve decade sentimentality. 
Brunswick 7408. O’Keefe does ‘em 
both well. 


Lanny Ross’s ‘Two Heads Against 
the Moon’ and ‘I’m Misunderstood’ 
to expect full orchestral accomp, 
are further distinguished by Ross’ 
own manner of warbling. Bruns- 
wick 7403. 

More ‘Naughty Marietta’ music 
on Victor 4281 (red seal). Nelson 
Eddy barytoning ‘Neath the South- 
ern Moon’ and ‘Sweet Mystery of 
Life,’ in his to-be-expected superb 
vocal manner. Jeanette MacDonald, 
his Metro co-star in the filmization 
of the Victor Herbert-Rida Johnson 
Young operetta, sopranos the same 
‘Mystery’ ballad on Victor 24896 
(black label) backed by the ‘Italian 
Street Song,’ to an orchestra ba- 
toned by Herbert Stothart and the 
M-G-M ensemble. Latter’s a more 
popularly appealing couplet, but 
both are very well done, and a cinch 
for big sales with the Herbert oper- 
etta fans. 

Dick Powell, aided by Jimmie 
Grier’s band reprises on Brunswick 
7407, his two ditties from ‘Gold 
Diggers’—'The Words Are In My 
Heart’ and ‘Goin’ Shopping.’ If you 
like Powell in celluloid you'll like 


these waxings. It’s a good mer- 
chandizing hookup of screen and 
disk. 


Benny Goodman 

This band has been commanding 
unusual attention in the young 
dancing circles and among. the 
musicians themselves, Their ‘swing’ 
style has been analyzed and likened, 
by the professionals, to the same 
rhythmic tempos which first dis- 
tinguished the cacaphony of the 
Original Dixieland Jazz Band. 
Because Victor 25009 couples ‘Phe 
Dixieland Band’ with ‘Hunkadola’ 
(from Fox Film’s ‘Scandals’), per- 
haps that Dixieland Jazz analogy 
seems accentuated. I®is the same 
swing style only smoother and not 
as ‘dirty’ as the original LaRocca 
combo from New Orleans when first 
brought to Broadway. They're 
highly danceable. Goodman has 
recorded for others; this is his first 
on the Victor releases, 

Foxtrotology 

Victor Young on Decca 418 
couples ‘Quarter to Nine’ and ‘Latin 
from Manhattan,’ both from ‘Go 
Into Your Dance,’ Hai Burke and 
the Tune Twisters collabing vocally 
in a pair of tiptop foxtrots, 

Leo Reisman on Brunswick 
clicks with ‘Would Be There Love”’ 
from ‘Stolen Harmony’ and ‘Devil 
in the Moon,’ both briskly scored 


71405 








Most Played on Air 


To familiarize the trade with 
the tunes most on the air around 
New York, the following is the 
listing of the songs most played 
on the cross-country networks 
last week, in relative standing, 
according to the approximate 
number of combined plugs on 
WEAF, WJZ and WABC. 

Lullaby of Broadway. 

| Was Lucky. 

| Grow Too Old to Dream. 

Soon. 

| Won’t Dance. 

Old Southern Custom. 

Lovely to Look At. 

Everything Done Before. 

Little White Gardenia. 

Every Day. 

Life Is a Song. 

Whose Honey Are You. 

Latin From Manhattan. 

My Heart Is An Open Book. 

Once Upon a Midnite. 

Flowers for Madam. 

You Opened My Eyes. 

You’re a Heavenly Thing. 

Lookie, Here Comes Cookie. 


SPURN KERN'S 
RESIGNATION 


Directorate of the American So- 
ciety of Composers, Authors & Pub- 
lishers, at its monthly meeting 
Thursday (18) voted to refuse to 
accept Jerome Kern’s resignation 
from the board. Gene Buck leaves 
for Hollywood this week with the 
prime purpose of inducing Kern to 
reconsider his action. 

While on the Coast, Buck will also 
bring the local contingent of writer 
members of the Society together for 
a powwow. He will undertake to 
smooth away the resentment aroused 
among them by the way their recent 
petition was received at the recent 
annual meeting of ASCAP, 

















Hypo Willow Grove 


Philadelphia, April 23. 

Famous Willow Grove Park, sub- 
urban amusement center in Philly, 
has been signatured by the WCAU 
Artist Bureau for a rehabilitation of 
talent bookings this year. 

Place which formerly drew the 
mobs years ago to hear John Phillip 
Sousa and Victor Herbert, went into 
the doldrums several seasons back. 
Plan outlined by Mannie Sacks of 
the booking bureau is to play name 
bands through the summer, tieing 
in with floor shows and alternating 
with local ork units managed by 
Sacks here. 

Park opens this Saturday (27) 
with Jan’ Savitt’s WCAU house 
band. 





Sally Singer and Phil Duey vocals. 

Ray Noble in a pair of oldies, im- 
ported from London, as are so many 
of his others on Victor although 
he is now recording in America. 
‘Driftin’ Tide’ and ‘Experiment,’ lat- 
ter one of Cole Porter’s lesser tunes 
out of ‘Nymph Errant’ score, are on 
No, 25006, rich with the usual Noble 
orchestral effects. Al Bowlly, now 
soloing on Victor on his U. S. con- 
tract, contributes vocally. 

Rudy Vallee with a _ quartet. 
Victor 24895—‘You Opened My Eyes’ 
and ‘Life Is a Song’; No. 24899— 
‘Love Dropped In For Tea’ and 
‘Seein’ Is Believing,’ with the maes- 
tro of the Connecticut Yankees 
prominent, per usual, in the vocal 
interludes. Dance style is smooth. 

Hal Kemp is another fair-haired 
batoneer with the bouncing babies 
on the dance floors. ‘Love’s Seren- 
ade’ and ‘Taken By Storm,’ pip tune 
from ‘Dizzy Dames’ by Lou Alter- 
Edward Heyman, speak for them- 
selves on Brunswick 7404. Maxine 
Grey and Bob Allen vocalize. 

Henry Busse gives out effectively 
on Decca 398 with “f'wo Seats in the 
Baleony’ and ‘If the Moon Turns 
Green,’ Forthright, danceable and 
zippy in style. Steve Bowers, Carl 
Grayson vocals. 

Freddy Martin is another sure- 
fire disher-upper of sprightly 
dansapation. ‘You Opened My Eyes’ 
and ‘Love Dropped in for Tea’ on 
Brunswick 7406; ‘Then You Walked 
into the Room’ and ‘Lost My 
Rhythm, Lost My Music, Lost My 
Man,’ both from Lew Brown’s Ca- 
sino de Paree revue, are in Martin’s 
standard terp music style. Vivien 
Ruth, Elmer Feldkamp and a trio 
vocals. 

Don Bestor’s orthodox foxtrot- 
ology is given full sway with a pair 
of 4-4 ballads. ‘The Keeper of My 
Heart’ and ‘Murder in the Moon- 
light,’ latter appropriatey scored to 
conform with the innuendo of the 
title. Neil Buckley vocals. 


Neo-Naiss Dikids Will Sle Clack 


‘Maestros Crab 1-Niters for Names 





Old Orchard’s Name Orks 


Old Orchard, Me., April 23. 

Opening of season at Old Orchard 
Pier, relighting April 27, will be 
played by Dorsey Bros.’ orchestra 
with Bob Crosby. This crew will 
be supplanted by Fletcher Hender- 
son, Paul Tremaine and Mal Hallett, 
in order named. 

Pier will remain open for entire 
summer with a weekly change of 
bands. Will be open only on Sat- 
urday nights until end of June, then 
goes on a daily schedule. 


ASCAP Expects All 
But WB Publishers 
To Sign This Week 


American Society of Composers, 
Authors & Publishers expects to 
have in its files by the end of the 
current week the approved extension 
of membership contract of every al- 
lied publishing firm except those in- 
cluded in the Warner Bros. group. 
Drive to bring the wavering element 
into the fold is being participated in 
by publishers who have already 
signed, with the urgers resorting to 
telephone calls and letters. 

In their plea to the holdouts, the 
recruiting publishers point out that 
there’s nothing in the new contract 
that the publishing element can ob- 
ject to since even the clause which 
gave a writers a 50% ownership in 
the copyright of their works has 
beeen removed. New contract be- 
comes effective Jan, 1, 1936, and is 
for a period of five years. .Agree- 
ment signatured by the writers pro- 
vides for 10 years. 


MILLS TOO IMPORTANT, 
BUT DECCA DISAGREES 


Irving Mills, who controls a num- 
ber of colored bands, told Jack 
Kapp, president of Decca Records, 
Inc., that he (Mills) felt himself too 
important as a talent purveyor, es- 
pecially for phonograph recording 
purposes, with result that Kapp 
called in some other Decca disk ex- 
ecutives to hear Mills’ opinion on 
the phonograph thing. 

Having heard the ultimatum as 
regards the alleged importance of 
the Mills bands and songs, Kapp 
told Mills that he had other views 
on the subject and to prove it he 
has instructed the Decca tune-pick- 
ers to skip any Mills tunes for wax- 
ing. With his brother, Jack Mills, 
besides sundry _ subsids, Irving 
Mills issues instrumental numbers, 
chiefly composed and featured hy 
his bands. Irving Mills also usually 
bills himself a co-author of these 
band tunes. 

The Decca-Mills imbroglio dates 
back a couple of years when Mills 
was abroad with Duke Ellington on 
a dance tour. Although exclusively 
contracted with Brunswick at the 
time, Mills made a couple of num- 
bers for the British Decca company 
in London. At that time, Kapp, as 
recording executive of Brunswick, 
objected to the idea of Mills waxing 
anything by Ellington for Decca in 
Europe, even though then 
was Brunswick’s British affiliate. 

Subsequently Kapp left Bruns 
wick to become president of Decca, 
Inc., of America, and the U, S&S. 
Decca recently reissued the tunes 
Ellington made two years ago for 
British Decca, It was then Millis’ 
turn to squawk on allegations of 
‘ethics,’ in that Ellington is now 
waxing in the U. 8S, for Brunswick 
exclusively, along with some other 
Mills bands who are exclusively 
committed to the Brunswick label. 














Decca 


No Music and Lyrics 
For Farmers This Edish 


For the first time in over 20 years 
music publishers will not be repre- 
sented in the advertising columns 


+ 


Several New York name bands 
have decided to lay off one-nighter 
tours in the immediate future be- 
cause of the road conditions created 
by dance unit whose introduction to 
air audiences came through enforce- 
ment of the $3 broadcast tax by the 
New York musicians’ union. The 
one-day stand business, say the New 
York name combos, has become sur- 
feited with dance units which, until 
their recent taste of radio, never 
thought of stepping outside their 
own bailiwicks. 


In the rush to fill up late evening 
spots made vacant by the refusal of 
New York hotels to pay the $3 fee 
per man, NBC and Columbia have 
in the past six weeks frequently let 
down the bars as to quality and 
hame value, with the result that 
more strictly local aggregations 
have been on national hookups dur- 
ing this period than since the early 
days of broadcasting. , These here- 
tofore unknowns feel that now is 
the time to cash in on what they 
consider to be a network reputation, 
and they have in hordes struck out 
on barmstorming trips. Even 
though they might be of minor com- 
petition, they can, figure the name 
units, take away just enough busi- 
ness to make a stand unprofitable, 


New York music publishers who 
have had their contactmen doing 
sleeper jumps among these bands 
with network releases in the hinter- 
lands report strange findings. In 
many towns, their professional staffs 
tell them, the combos contacted are 
made up of men -vho have other jobs 
during the day, with the local hotel 
or cafe connection being merely a 
sideline. One band leader regularly 
picked up by NBC works as a shoe 
clerk during the day, while another 
maestro whose unit gets a cross- 
country hookup twice weekly is a 
real estate agent. 





V. Ray Grobholz is now connected 
with the staff of Empire Publica- 
tions, with ‘Spread a Little Sun- 
shine’ slated to be the first release 
of his by this firm. Song is an adap- 
tation of Edgar Guest’s poem, ‘Let’s 
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of the Sears-Roebuck catalog when 
the mail order house puts out its 
new issue this summer. Info to this 
effect was relayed to E. H. Maro- 
zick, music buyer for Sears-Roe- 
buck, by the trade last week. 
Marozick, who wrote the various 
publishers of song folios asking for 
their advertising orders, was told 
that the placing of copy in a dis- 
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tributor’s or dealer’s catalog was 
by the music code 
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Wednesday, April 24, 1935 








NEW 


ACTS 





ADAIR and FRANCIS (5) 
Dances 

20 Mins. Two and Full 
Palace, N. Y. 

Ted Adair and Jean Francis are a 
new dance flash combo, three other 
girl steppers in the turn being 
Riana De Bari, Ruth Long and 
Dorothy Arden, 

All four femmes are specialists, 
with one a contortionist. She is a 
very slender person, especially the 
gams, but Adair ties her into knots 
and she scores, Spanish single is 
not so hot. Toe specialist is much 
better, but used a long train to her 
costume which she flung around to 
no purpose. Might as well skip that 
part of the rig. Tap dancing girl is 
fair. 

Adair is much the best hoofer in 
the turn, both tapping and acro- 
batic. Intended as a flash, the act is 
modest enough but too leng. Cut- 
ting and more speed might make it 
more effective. Ibee. 


MARY MILES REVUE (3) 
Dance Flash 

8 Mins.; One and Full 
Orpheum, New York 

Miss Miles high kicks and bends 
through a slow dance tempo for the 
piece-de-resistance, and the lad and 
two girls who assist her are mostly 
occupied in exhibiting variously 
familiar step twists, rather than a 
sustaining dancer number. 

Opens in one, with Miss Miles 
introducing the turn, and then to 
full in the routine flash manner for 
the trio. Girls and the boy are well 
mannered in mien and dress. 

Opened here on five-act layout 
and just an act. Shan. 





MAMIE SMITH and ORCH (17) 
Colored Band 

20 Mins.; Full! (Special) 
Orpheum, New York 

Just another colored band. 

Mamie Smith is a hefty gal. She 
wears an orange gown which bulges 
where it shouldn’t and _ tapers 
towards the floor. She shouts her 
music into a mike and one of her 
numbers, ‘Golfin’ Papa,’ is shoddy 
and cheap and doesn’t belong in any 
theatre. It’s of the same calibre of 
blues which made Miss Smith some- 
thing of a phonograph record name 
on the ‘race’ releases some years 
ago. 

Band is of the Harlemaniacal 
type, full of brass. Three lads in 
sand colored etons and fauntleroy 
ties offer an exchange of dance 
steps and two girs sing and dance, 
afterward. Band leader goes un- 
mentioned. Shan. 


VINCE ‘BLUE’ MONDI 
Musical Novelty 
9 Mins.; Two (Special) 
Orpheum, N. Y. 

Vince Mondi is the one-man band 
on a WHN, New York, sustainer. 
This, so far as can be learned, is his 
first stage date and for houses of 
this type he’s an okay deucer, 

There have been other one-man 
orks around but few have shown 
the ability and showmanship Mondi 
displays. A contraption around his 
shoulders is fitted with kazoos of 
various tones, he strums a guitar 
and pounds a bass drum with his 
foot. Besides all this he sings. 

Did four numbers here in nine 
minutes, including the inevitable 
‘St. Louis Blues’ and ‘Tiger Rag,’ 
and all of them oke. His singing 
voice is pleasant. Scho. 








-~ MABEL WHITMAN Presents 


POPS: 





THE TALK OF LONDON 


“CLEVER, FAST-STEPPING 
HARMONIZING SKYROCKETS” 


Hear What the Press Has to Say: 





“The show was again held up, this time by Pops 


and Louie.” 


“Pops and Louie amazing steps brought down the 


house.” 


“Pops and Louie reaped a sensational success.” 


“Cunningly dovetailed into their scenes are plenty 
of straight vaudeville acts, many of them first time 
in England. Of these best were Pops and Louie, 
two cute little scat singing, somersaulting colored 


boys.” 


Remember, They Close the Bill 
PALLADIUM 


“Life Begins at Oxford Circus” 


C. B. COCHRAN’S 


“Jollities” 


4. Week 


Direction © © « -« 


HELD OVER—RUN SHOW 





LOUIE 


—The Performer. 
—The Era. 


—Variety. 


—Daily Express. 


Trocadero, W. 
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performer.” 





CON 


TENTH YEAR WITH 
Ringling Bros. and Barnum and Bailey Circus 


From Variety, April 17:1 
“Con Colieano is the only wire act and one 
of the show’s few soloists. 
one of the Ringling mainstays, 
among all tight wire artists and the classiest 


EANO 


Colleano remains 
top man 


Ibee. 


J. L. & S. SET TO TAKE 
BACK CHI M’VICKERS 


Chicago, April 23. 
Jones, Linick & Schaefer is be- 
ginning to set plans for the take- 
over of McVickers on Aug. 1 when 
the present Paramount lease ex- 


pires. Paramount took the house 
for six months after three weeks 
of operations by Aaron Jones under 
an indie policy. Lease by Para- 
mount stopped an impending suit 
by Jones against Balaban & Katz 
for a share of the product. 

Jones is still determined that Mc- 
Vickers receive a share of avail- 
able first-run product and is now 
considering deals for product. 

First thing Jones will work on 
will be settlement of the rental 
problem with the School Board, 
which owns the property. Jones 
is seeking a reduction in the rent, 
not only for future years but also 
retroactive for the past 10-year pe- 
riod, claiming the property was 
over-valued. 





Bridgeport Gives Up 


Globe, Bridgeport, Conn., former 
Poli house now operated and booked 
by Loew's out of New York, re- 
verts to straight pictures May 3. 

House resumed stage shows three 
weeks ago, Charlie Melson going in 
as m.c. for a stage band policy. 
That lasted two weeks and then the- 
atre went to outside produced units. 





Thurston at Palladium 


Thurston, magician, sails May 18 
to commence a four-week date on 
May 27 at the Palladium, London. 
Deal was sent by the William 
Morris office. 





Lowry Indef 


Ed Lowry, currently in his third 
week at Loew’s Paradise, Bronx, is 
being held at the house indef. 

Besides m, c.’ing the stage band 
shows, Lowry also helps in the 
staging. 





AIR TEAM’S REPEAT 
Molasses 'n’ January, radio team, 
will repeat over the Loew time they 
played a year ago. Open May 8 at 
the Valencia, Bronx. 
Ed Wolf agent. 


15 YEARS AGO 


(From Variety and Clipper) 

Hayseed cycle threatened when 
Grifith made ‘’Way Down East’, 
Maurice Tourneur was to make 
Burgess’ ‘The County Fair’, Par 
had a remake of ‘Old Homestead’ 
and Metro was figuring on ‘Quincy 
Adams Sawyer’, another Burgess. 
‘East’ made big money and ‘Home- 
stead’ was fair. 











Litho plants specializing in show 
paper worried. Paper shortage 
threatened a shutdown. Managed to 
worry through, but it was tough. 





Cheese Club, N. Y. press agents, 
made a parade in overalls ag a pro- 
test at high prices for clothes. 
Meant for a kid, but taken seriously. 





Quality Amusement Co. was 
working on a circuit of 15 weeks in 
Negro theatres. One of those 
things. 





Marcus Loew, with 101 theatres, 
was planning to add 48. ad the 
exhibs scared, 

Se eetietnaetetad 

Variety managers offered musi- 
cians a 25% up for the new sea- 
son. Dramatic shows offer only 
10%. Latter were paying $380 and 
$38 per week. 


First NVA benefit planned for 


May 6. 





Keith theatres in midwest shifted 
from Sunday to Monday openings. 
Acts made better connections, 





Boston issued a list of don'ts for 
vaude, Barred living picture suits, 
dopes, muscle dances, bare legs, 
pansies, profanity. 





Exodus of tenants from Longacre 
building.. Rents went up 100% and 
21 theatrical renters quit, nte 
high all over, 





Railroad strike was haying time 


—— 
—a—— 





of juvenile talent. 


in court. 


tection as in California. 


for current engagements. 





Protect Talent Discoverers 


The New York statutes are deficient in protection of discoverers 


Managerial contracts with minors under 21 have been held not 
binding, even though entered into by parents or legal guardians, 
and, aside from having a moral binding effect, they cannot hold up 
Julian Kendler, attorney for a majority of variety and 
legit agents in Times Sq., has repeatedly emphasized this point in 
contractual obligations involving legal minors, 

If general conditions warranted the investment for the necessary 
political lobbying, it is likely that a statute could be enacted in New 
York to accord the Broadway agents and managers the same pro- 
On the Coast, the film managements can 
and do protect their contractual obligations, but the legal situation 
in New York today is such that nothing could be done, for example, 
to cement a Shirley Temple's services exclusively. 

This element has been the bane of the sundry kid discoverers 
ranging from Gus Edwards to Benny Davis, and in between. On 
moral ties alone Edwards binds some of his juvenile developments, 
but on the other hand, a promoter of juve talent such as Davis, 
who first sponsored and developed about a half dozen of now more 
or less prominent people, has had no luck in retaining managerial 
interest in his discoveries beyond the usual employment Hmitattons 








Roxyettes Run Into Op 
And Auto Crash in Balto 


Baltimore, April 23. 

Ill-luck dogged the line of 32 
Roxyettes, current at vaudfilm 
Hipp, in troupe’s first visit to this 
town. 

One of line, Margie Dunlevy, was 
stricken suddenly Saturday morn- 
ing (20), and an emergency appen- 
dectomy was necessitated. She is 
coming along o.k. now in Mercy 
Hospital. : 

Motor car in which two other 
chorines, Rita Mountain and Imo- 
gene Helm, were riding Friday 
night (19) collided with another 
car. Miss Mountain suffered brain 
concussion and scalp lacerations. 
Miss Helm sustained cuts on legs. 
Both girls, however, are back at 
work. 





Glee Club Goes Vode 


Baltimore, April 23. 

University of Cincinnati tlee 
Club has been booked for vaudfilm 
Hippodrome for two days only, 
April 27-28. Choral group will ap- 
pear on bill in addition to Gus Arn- 
heim’s ork. 

The collegians are in east for an 
Easter vacash junket, during which 
trip they are today (Tuesday) ap- 
pearing at a concert in Philly; do- 
ing a broadcast over NBC’s red net- 
work tomorrow and giving a show 
for the cadets at West Point Thurs- 
day. 
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Radio Plugs for NVA Drive Expected 
To Boost House Biz; NVA Gets 107, 


With May 20 set as NVA Day, ar- 
rangements are being made to have 
that date ballyhooed as such on the 
radio and elsewhere. It’s the day 
get for theatres throughout the 
country to contribute 10% of their 
day’s gross to the NVA. For the 
first time the undesirable audience 
collections via plate passing will be 


eliminated. 
A committee consisting of Harold 
Rodner, Leslie Thompson, Eddie 


Cantor and William Morris, Jr., is 
working on the radio angle, by 
which ether names will give the 
drive a boost on their programs in 
advance. It is hoped this mention 
will increase the day’s receipts for 
most theatres, thereby increasing 
the NVA’s percentage take. It is 
figured that through this means 
more than the customary number of 
theatres will participate. 

Houses taking part are members 
of the following circuits and inde- 
pendent exhibitor organizations: 
Loew, RKO, Paramount, Warner 
Bros., Fox-West Coast, Skouras, 
MPTOA, ITOA, Allied Theatre 
Owners and Allied States. Prob- 
ability is that at least 2,000, and 
perhaps more, theatres will take 
part. 

Committees in charge of the drive 
comprise most of the top major 
picture company and theatre cir- 
cuits execs and exhib association 
heads. For the first time in its 
history, the NVA is receiving com- 
plete co-operation from the repre- 
sentative members and organiza- 
tions of show business. 

Operation of the NVA in all its 
phases, including Saranac Lake 
and the New York charities, re- 
quires around $250,000 a year. In 
the event the theatre contributions 
and benefit takes fall short of that 
mark, other fund raising means now 
under consideration will be tried. 

Benefit shows on the same date, 
May 20, will be staged in about 15 


key cities. 








PAULINE COOKE 


1674 Broadway 
Presents 


FRANCHOT TONE 


in “Reckless”’ 


Now Playing Capitol, New York 
MIKE CONNOLLY, Pilot 











DOROTHEA ANTEL 


226 West 72nd St., New York City 
Birthday, Everyday, Convalescent 
Greeting Cards 
in Boxed Assortments, 15 exclusive 
and original cards to the box, $1.00. 


Special discount on large quantities. 
Write for Particulars 
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$12,500 for Vallee Unit 
At Capitol, New York 


Rudy Vallee goes into the Capi- 
tol, New York, May 3 for that the- 
atre’s biggest band booking in a 
long time. Vallee and ork will get 
$12,500 for the seven days. Deal 
was set by Lyons & Lyons. 

Musical combination will take up 
the entire stage show, no other acts 
supplementing. Film will be ‘One 
New York Night.’ 


BEN T00 BLUE 
FOR N.C. PAR 
CANCELS 








Charlotte, N. C., April 23. 

Ben Blue, now heading a vaude- 
ville unit playing picture house time, 
lost four weeks of contracted book- 
ing when officials of the Paramount 
Theatre interests thought he was 
dishing too much @frt and cancelled 
the dates. 

Blue, who operates with Ray Teal 
and orchestra and six other acts, 
was playing Charlotte and had four 
additional weeks in Publix houses 
in the two Carolinas when operators 
cancelled. 


Hub Friars’ Elections 


Boston, April 23. 

Maurice N. Wolf, organizer of the 
Boston Friars Club two years ago, 
was elected president for the second 
year at the annual election. Joseph 
M, Levenson was chosen vice-presi- 
dent; Louis M. Boas, treasurer; A. 
Cc, Kilpatrick, secretary. 

Trustees for one year: Edward 
Ansin, William Erbb, Tom Spry and 
Morris Shareff. For two years: 
Julius Joelson, Herman Rifkin, Mur- 
ray Weiss, and Phillip Marget. For 
three years: Jack Magan, Al Som- 
erby, Steve Brody and Phil ;.mith. 





Duggan’s Comeback 


Worcester, April 23. 
Danny Duggan, erstwhile vaude- 
villian, is angling for Hotel Bancroft 
roof garden this Summer. 
It was there Duggan got his start 


tos a performer. 


Keith, Boston, Out 


RKO’s Keith, Boston, goes into a 
straight picture policy Saturday 
(27) for the summer, dropping its 
present five-act, full-week shows. 
Becomes a dualer. 


Dropping of vaude by RKO leaves 
the Hub with but two stageshow 
weeks, Paramount’s Metropolitan 
and Loew’s Orpheum. 


ARTHUR FISHER 
UP BEFORE 
MOSS 





Arthur Fisher, indie booker, ap- 
pears before New York License 
Commissioner Paul Moss. today 
(Wednesday) on the complaint of 
Ross and Bennett, who charge non- 
payoff on a three-day date played 
last December at the Majestic, Wil- 
liamsport, Pa, 

Act claims that the theatre went 
bankrupt right after its engagement, 
and maintains that Fisher should be 
held responsible for the salary. 

Fisher, on the other hand, alleges 
that the act accepted its salary from 
the theatre partly in cash and the 
rest In an I. O. U., which he claims 
should absolve him. 


Par Brooklyn Back 
To Stage Shows If 
Albee Drops Acts 


Stage shows will be revived at the 
Brooklyn Paramount when and if 
RKO takes vaude out of the Albee. 
Date for the dropping of stage 
shows at the RKO Brooklyn spot 
has not been set, though expected 
to happen in the next couple of 
weeks, 

Paramount, Brooklyn, has been 
without flesh, with the exception of 
occasional name orchestras in its 
pit, ever since the house production 
staff and presentations were dis- 
carded a few years ago. 

Policy of the Albee, after it drops 
vaude, is also undecided. Double- 
features have been discussed by the 
circuit’s operators, though there is 
an agreement in existence with 
Loew's against such a policy. 








Names at Home Expo 
Toledo, April 23. 
Name acts, including Estelle Tay- 
lor, have been booked for the Home 
Improvement Exposition which be- 
|gins here Saturday (27). 








Mangean Girls Learn Rubles bait 


Rubies; It’s All News to Alex Basy 





Hellinger Unit on B’way; 


He Staged It Himself 


Mark Hellinger and Gladys Glad’s 
revue goes into the State, New York, 
May 3, for its second week for Loew. 
Opened at the Valencia, Jamaica, 
L. IL. two weeks ago. 

Besides acting in it, the N. Y. 
Daily Mirror columnist did most of 
the staging. He negotiated book- 
ing direct with Loew. Miss Glad 
is Mrs. Hellinger in private life, 

Other acts in the unit are Harry 
Jans, Pete, Peaches and Duke, 12 
Aristocrats, a line of girls and some 
specialties. 


B&k’s CHICAGO 
MAY CHANGE 
POLICY 








Chicago, April 23. 

Change of policy is being con- 
sidered for the Chicago theatre, flag- 
ship of the Balaban & Katz circuit. 
Policy shift is due if business does 
not improve over Easter. Grosses 
for the past two months have been 
woeful. Among policy changes 
being considered for the stage show 
house is a reduction of the present 
75c top, which is the highest rate 
in the midwest, 

B. & K. execs held a special meet- 
ing on the Chicago problem last 
week and, while not deciding how 
to bring in more business to Chi- 
cago, did decide to renew the 
economy drive which means addi- 
tional cuts in operation at the top 
B. & K. house. 


Re-Vaude Albany 


Albany, April 23. 

The fourth attempt to give Al- 
bany stage shows was launched 
Monday (21) when the Capitol, ex- 
legit and ex-burley house, opened 
with units and films. F. H. Kells 
is managing the house for W. W. 
Farley, owner. 

Capitol’s previous attempt, prior 
to Lent, lasted out two weeks. 
Opening stage show consists of 
‘Town Topics of 1935.’ 


+ 





First kickback on the booking of 


American acts into Russia—where 
the ruble is worth about three cents 


and valueless anywhere but in 
Russia—occurred last week. The 
Hazel Mangean girls, four acro- 


bats and the manager whose name 


the act carries, complained to the 
American Consul in Moscow that 
the 4,500 rubles they were con- 


tracted to receive monthly actually 
were only worth $121, and provide 
little more than just bare expenses. 

Girls arrived in Moscow April 11 
and discovered Moscow wasn’t all a 
bed of vodka and gold-sprung tram- 
polines on April 16, when they went 
to the consul. Their booking is for 
six months, arranged while they 
were playing in Europe through the 
Amsoyv Agency (Alexander Basy) of 


New York, official U. S. rep. for 
yomez, entertainment agency for 
the Soviet. They went to Russia 


direct from Budapest. 

According to Basy in New York, 
the girls were apprised of the con- 
ditions they would meet in Russia 
and told that they were to receive 
4,500 paper rubles per month, not 
gold rubles, 3asy now also denies 
that he had given them the impres- 
sion they would have plenty of 
rubles left at the end of their en- 
gagement. Considering the fast that 
Russia was to pay all their trans- 
portation and baggage bills, plus 


room rent in a fairly good hotel, it’ 


couldn't leave enough rubles with 
which to buy furs and jewels to 
bring back to the U. S. 
No Dice, No Ice 

According to dispatches from 
Russia, the Mangean girls found on 
landing that they couldn't afford to 
buy jewels or furs, and, even if they 
could, could not take them out of 
the country. Basy admits that 
g00d diamonds can only be bought 
in one store, which will not sell for 
anything but foreign currency that’s 
backed by gold. In that shop Rus- 


(Continued on page 59) 
WALTER ‘are’ 
WAHL 


The Smash Comedy Hit of 
“LIFE BEGINS AT 8:40” 
CHICAGO, NOW 
Per. Mgt. Irving Sherman, Ed Davidow Office 














TRACY and VINETTE 


Now Filming in 


CORSICA, SPAIN 




















WILLIE and EUGENE 


Week Aprii 26, FOX, DETROIT 


Direction: CURTIS & ALLEN 


HOWARD 


THIS WEEK (April 19) PALACE, CHICAGO 
Week May 3, PALACE, CLEVELAND 


General Manager: SAM HOWARD 

















(Not the Prize Fighter) 


JOE LEWIS 


King of the Night Clubs 
THIS WEEK (April 19), B&K ORIENTAL THEATRE, CHICAGO 
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VARIETY 














Variety Bills 





NEXT WEEK (April 26) 
THIS WEEK (April 19) 


Numerals in connection with bills Delow inaicate opening day of 


show, whether full or split week 








RKO 





Paramount 











NEW YORK CITY 
Palace (26) 
Benny Meroft Rev 
(19) 

Dick Moy Tr 
Clyde Hager 
Ella Logan 
Stuart & Lash 
Ted Advir Co 
Academy 
ist half (26-28) 
Duke Ellington Orc 
2d half (29-1) 





CLEVELAND 

Palace (26) 
J Deveraux Co 
Grace Doro 
Billy House Co 
Gene Raymond 
Britton Bd 


(19) 
Irene Vermillion Co 
McKenna 
Syivia Froos 
Joe Penner 
Willie West & McG 














~ CLIFFORD 
MARION 


WEEK, APRIL 19 
MUSIC BOX, TACOMA, WASH. 











Gordon Reed & K 
Toto 
Eddie Peabody 
Ruiz & Bonita 
(One to fill) 
2d half (23-25) 
Lynn Eurno Co 
4 Strings 
Paul Kirltand 
Buster Shaver Co 
Buck & Bubbles 
Celiseum 
ist half (26-29) 
Adair & Richards 
(Others to fill) 
BROOKLYN 
Albee (26) 
Ray Huling & Seal 
Owen -McGivney 
Lamb & Bellet 
Ella Logan 
Stuart & Lash 
Art Laundry Ore 
(One to fill) 
(19) 
4 Trojans 
C Fredericks Co 
Eddie South Orc 
Johnny Burke 
12 Aristocrats 
Madison 
ist half (27-28) 
Rimacs 
(Others to fill) 
Tilyou 
ist half (26-28) 
Heatwaves 
(Others to fill) 
BOSTON 
Boston (19) 
French Casino Show 
‘Hello Paris’ 
CHICAGO 
Palace (26) 
Christensens 
Don Cummings 
J & J McKenna 
Ben Bernie Ore 


18) 
Dan Dare Dancers 
Tamara 
W & E Howard 
Great Gretanos 
CINCINNATI 
Shubert (26) 
Bob. Ripa 
I & N Stevens 
Slate Bros 
Ina Ray Hutton Bd 
(19) 


A Loyal’s Stallions 
Pettet & Douglas 
Lupe Velez 

Medley & Dupree 





Jean Devereaux Co 





DAYTON 
Palace (19) 
Ina Ray Hutton Or 
Bob Ripa 
Ivy & N Stevens 


DETROIT 
Fox (26) 
W & E Howard 
Tamara 
Great Gretanos 
Frankie Connors 
19 


Cohen & Roche 

Guy Lombardo Ore 

Frankie Connors 
KANSAS CITY 
Mainstreet (19) 

Mills Bros 

Earl Hines Ore 


MINNEAPOLIS 
Orpheum (26) 
Mangean Tr 
Kay Hamilton 
Harrison & Elmo 
West & Page 
Harry Kahne 


(19) 
Bebe Barri Girls 
Helen Honan 
Vie Oliver 
Large & Morgner 
John Fogarty 
PROVIDENCE 
Keith’s (26) 
3 Kanes 
Clyde Hager 
Boswell Sis 
Buck & Bubbles 
Jack a co 


19) 
Benny Meroff Rev 
ROCHESTER 
Keith's (26) 
Thomas 6 
Lewis & Moore 
Mary McCormick 
Bert Walton 


(19) 
Eno Tr 
Hickey Bros 
3 X Sis 
Harry Savoy 
Sylvia Manon Co 
SYRACUSE 
Paramount (19) 
B'way Jamboree 
TROY 


Keith’s 
Ist half (26-29) 
Eno Tr 
Lew Parker Co 
Buster Shaver Co 
Eddie Peabody 
Porcelain Romance 








Loew 








NEW YORK CITY 
Capitol (26) 


Dave Apollon Co 
Boulevard 


Ist half (26-29) 
Chapelle & Carlton 
Morton Bellin 
Walter Walters Co 
Harry Burns Co 
Youthful Rhytnm 


Orpheum 
Ist half (26-29) 
Lorimer & Hudson 
Alice Dawn 
Sydney Fox 
Toyland Rey 
(One to fill) 
2d half (30-2) 
Hellinger & Glad 
12 Aristocrats 
Harry Jans 


Metropolitan (26) 
Ed Sullivan 
Dolores Farris 
Stanley 2 

Sax Sis 

Louis Prima'’s Co 
Betty Jane Cooper 
Lathrop Bros 
Patsy MPlick 

Ross McLean 


Valencia (26) 
Cavalcade of Music 


BALTIMORE 
Century (26) 


Geo Oisen Orc 
Ethel Shutta 


Valencia (26) 





Adrienne 





OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
PARAMOUNT BUILDING 
This Week: Harry Bestry, Danny Dare 





Jack O'Neill 
Artie Auerback 
Frank Coletti 


Paradise (26) 


Ed Lowrey 

Ward Wilson 
Eddie Hanley 
Jan Judy & J 


State (26) 


Andy Sanella Orc 
Rachelle Carley 
Pierre LeKreun 
Giles ©'Connor 
Jerome Mann 

3 Merry Go Ro’nd'rs 
Gaylene Sis 
Popikoff 


BROOKLYN 
Gates Ave 


Co 


Ist half (26-29) 
White < Manny 
(3 to fill) 

2d half (30-2) 
Toyland Rev 
Alice Dawn 
Harry Savoy Co 
Sydney Fox Co 


Harry Burns Co 








BOSTON 
Orpheum (26) 
Martin & Maitin 
Young Worth & W 
.B Calloway Ore 


BRIDGEPORT 
Loew's (26) 
Al Jenkins Ore 
Joyner & Foster 
Russ & Brown 
Inkie & Archie 
Leona Gooding 
JERSEY CITY 
Loew's (26) 
Gordon's Dogs 
Bonner & Neuman 
May & Traxell 
Mildred Frailey 
Ken Norvo Ore 
NEWARK 
State (26) 
Lorimer & Hudson 


Vince Mundi 
Brown & Whalen 
Gracella & Theo 


PITTSBURGH 
Penn (26) 


BOSTON 
Metropolitan (26) 
Rudy Vallee Bd 
BUFFALO 
Buffalo (26) 
Casino de Paree R 

CHICAGO 
Chicago (26) 
Venita Gould 
Alex Santos Co 
Jack Powell 
Keene 2 - & L 


(19) 
Casino de Paree R 
Marty May 
Chilton & Thomas 
Tom Dick & H 
Barbara Jason 
DeRoze 
Carol Dee 
Marbro (26) 
Sylvia Froos 
(19) 
Joe Besser 





Hal Menken Co 


Betty Castle 
Keith Harkins 
James Evans 
Oriental (26) 
Joe poser Co 
( 


Joe Lewis 
Frazee Sis 
LePaul 
Ernie Stanton 
The Stooges 
Behee & Rubyliat 
George Givot 
DETROIT 
Michigan (26) 
Hal Menken Co 
Eton Boys 
Barry & Whitledge 
Patricia Bowman 
MINNEAPOLIS 
State (26) 
Paul Gerritz 
ST. PAUL (3 days) 
Paramount (26) 
Mitzi Green 








Warner 








PHILADELPHIA 
Earle (26) 
E Carroll's Vanities 
(19) 


N T G Rev 
Sid Page 
PITTSBURGH 
Stanley (26) 
Barney Rapp 
Nick Lucas 
Nina Olivette 
Gracie Barrie 
(19) 
Gus Arnheim 
Gene Sheldon 





Gene Raymond 


READING 
Astor (19) 
Edgar Bergen Co 
Radcliffe & Rogers 

Future Stars 
France & LaPell 
WASHINGTON 
Earle (26) 
32 Roxyettes 
Johnny Perkins 
Ruth Petty 
Stan Kavanaugh 
Eleanor Whitney 
9 


3 Cossacks 

Gracie Barrie 

Bob Hall 

Donatella Bros & C 








Wilbur Cushman 








BOISE 
Pinny 


2d half (30-2) 
Hi-Lites of Rhythm 
4 Rounders 
Emerson & Baldw'n 
Rita Del Gardi Co 
Valjean Sis 

La Petite Adeline 
La Villa Girls 
Bobby Dander's Bd 


CASPER 
America 


Ist half (27-29) 
Top of the World 
4 Bars of Harmony 
Palmer & Forresta 
Jan Dean 
Allie Johnson 
Cornish Bros 
Donell Sis 
Cathey Girls 
Johnson Sis 
Melody Boys Bd 


DEADWOOD 
Dead Wood 


1st half (27-29) 
Happy Landings 
Alexander Bros 
Sid Marion 
Skeeter & Ray 
Cantu 
Ben & Rita 
Anna Rose 
Peggy George 
Waller's Bd 

ELPASO 
Plaza 


2d half (1-4) 
Footlight Frolics 
Vanessa 
Buster & Verne 
Betty Lee 
Marlow L’ngd'n & A 
Simon Delmar 
Forgy Sis 
George. Royale 
6 Co-Eds 
Jimmy Read's Bd 

LOGAN 
Capitol 

2a half (1-3) 
Top of the World 
4 Bars of Harmony 
Palmer & Forresta 
Jan Dean 
Allie Johnson 
Donnell Sis 
Cathey Girls 
Johnson Sis 
Melody Boys Bd 
MARSHALLTOWN 

Capitol 

2d half (1-3) 
Runnin’ Wild 
Gene Gory & R 
Johnny Dove Co 
Lupe & Lewis 
Sullivan Sis 
Davey Jamieson 
Elsye Yost 


‘| Jackson & BI'ckw'll 


Gene Gory's Bd 
OKLAHOMA CITY 
Liberty 
lst half (28-2) 

Rio Nights 

Del Gardo 

Luis & Ethelda 
Gascas 

Adelia & Romero 
Gauchos 


Marie Linda 
Roper’s Marimbas 


PHOENIX 
Rialto 


1st half (27-30) 
Footlight Frolics 
Vanessa 
Buster & Verna 
Betty Lee 
Marlow Lingd'n & A 
Simon Delmar 
Forgy Sis 
George Royale 
6 Co-Eds 
Jimmy Read's Bd 
PLAINVIEW 
Granada 
2d half (1-3) 
Rh'ps’dy in Rhythm 
Gleason & Allyn 
Cropely & Violet 
Chas Reilly Co 
Bernice Jarneau 
Bobby & King 
H & B Clark 
3 Rhythm Queens 
Art Gleason's Bd 


TWIN FALLS 
Orpheum 

1st half (27-29) 
Hi-Lites of Rhythm 
4 Rounders 
Emerson & Baldwin 
Rita Del Gardi Cc 
Vaijean Sis 
La Petite Adeline 
La Villa Girls 
Bobby Dander’s Bd 


TULSA 
Rialto 


2d half (38-6) 
Rio Nights 
Del Gardo 
Luis & Ethelda 
Gascas 
Adelia & Romero 
The Gauchos 
Marie Linda 
Roper’s Marimbas 


VANCOUVER 
Beacon (3) 
Evening on B'’way 
Roisman'’s Co 
Jack Randall 6 
Jay Howard 
Togo 
Frankie Starr 
ina Scott 
WACO 
Orpheum 
Ist half (28-2) 
Rh'ps'dy in Rhythm 
Gleason & Allyn 
Cropely & Violet 
Chas Reilly Co 
Bernice Jarneau 
Bobby & King 
H & B Clark 
3 Queens 
Art Gleason's Bd 
WATERLOO 
Paramount 
2d half (4-6) 
Runnin’ Wild 
Gene Gory & R 
Johnny Dove Co 
Lupe & Lewis 
Sullivan Sis 
Davey Jamieson 
Elsye Yost 





Jackson & Bla'kw’'ll 
Gene Gory’s Bd 








Independent 








CHICAGO 
State Lake (20) 
Danny & Edith 
June Pursell 
DePace & Andrinl 
Benny Ross 
6 Lucky Boys 
Roscoe Aijils 
Shirley Dall 
LONG BEACH 
Strand (19) 





of 1955 





Spices 


Frank Evers 





B & M Bonney 
Gumm Sis 
Frank Swikard Co 
Major Ward 
LOS ANGELES 
Orpheum (17) 
Slo Mayo 
Hector & Pals 
Roy Smeck 
Mack Bros & B 





Fanchon & Marco 








NEW YORK CITY 
Roxy (26) 


Joseph HB Howard 
Kathryn rsons 
T & B Wonder 
Gae Foster Giris 
(Others to fill) 
LOS ANGELES 
Paramount (18) 
Pinkie Tomlin 
Trixie Friganze 
Ada Broadbent 
Gordon 
Tommy Jones 





ELPHIA 
Fox (26) 
J Harold urray 
(Others to . 
WORCEST 
outh 
ist haif (25-28) 
Weston & Fields 
Anthony & Rogers 
Yvongpe Victor 
Great Johnson 
(Others to fill) 
24 half (209-1) 
Yellow Jackets 
Masters & Gautier 








Mona Vivian 
Bulvonos 
24 half (25-37) 
Gus Elton 
Ferrata & Tania 
Dominion 


Geo Prentice 
Harlequins 
New Victoria 
Bobby Howell Bd 
Whyte & Kershaw 
Trocadero Cab 
Gillle Potter 
Randolph Sutton 
Rebla 
Peter Lescenco 
Esme 
Maurice 
CHADWELL H’TH 
Embassy 
Carsons 
Reggie Redcliffe 
Keith Wilbur 
CHELSEA 


Palace 
Troise Mandolineers 
CLA 


Rink 
Campbell & Wise 
Selma 4 
Marcelle & Sills 

HAM 


Premier 
Carsons 
Reggie Redcliffe 
Keith Wilbur 
matey fy RD. 


and 
Wensley & Dale 
Stan Stafford 
Marcelle & Sills 
EDMONTON 
Empire 
3 Edmund Boys 
HAMMERSMITH 
Palace 
Al Berlin Bd 
HALLOWAY 
Marlborough 
Afrique 
French & Jerome 
Levanda 
ISLINGTON 
Blue Hall 
ist half (22-24) 
Ferrata & Tanta 


- 





Fanchonettes Phil Arnold 
Rube Wolf Bd (Others to fill) 
Week of April 22 
Astoria D. H. 24 half (26-27) 
Wavre co om Vivian 
nter ulvonos 
Ist half (22-24) KILBURN 


xe 
Wensley & Dale 
Stan Stafford 
Serono & June 
LEWISHAM 


Val Rosing 
Hugony Sis 

8 Rhythm Sync'p’trs 
LEYTON 


Savoy 
Marg Clifton & Ptr 
Gaillard 3 
Hugh Ormond 
LEYTONSTONE 
Rialto 
Albert Sandler 8 
NEW CROSS 


Kinema 
Leon & Lucette 
Cora O'Farrell 
6 Rhythm Boys 
PECKHAM 
Palace 
Val Rosing 
8 Rhythm Sync’p’trs 
SHEPH’RDS BUSH 
Pavilion 
Mandolineers 
HILL 


Trois 
STAMFORD 
Regent 
Afrique 
French & Jerome 
Levanda 
STRATFORD 
Broadway 
Marg Clifton & Ptr 
Gaillard 3 


Hugh Ormond 
STREATHAM 

Palace 

Al Berlin Bd 


M & H Nesbitt 
TOOTING 


Granada 
Chas Manning Bd 
5 Can'’dian Wond'rs 
Lassiter Bros 
Duval 

TOTTENHAM 


Palace 
Campbell & Wise. 
Seima 4 
Marcelle & Sills 
Ee 








Gaston Palmer 


Gus’ Elton Al Sandler 3 
Provincial 
Week of April 22 
EDINBURGH Kimberly & Page 
Regent tg 5 pan 
Pawson & Butler uz 
KINGSTON amen’) GS 
Emptre 


Capitol 
4 Wonder Wheelerr 





Cabarets 





Bal Musette 
Arden & Duncan 
Geo Marechal 
Millard & Anita 
M Ferri 
Geovignetti 
Pietro 


Barrel of Fus 


Frankle Meadows 
Lewis & Dody 
Jack Sheldon 
Annette Lacy 
Andy’s Aces 


BIl’s Gay 90's 


Kathryn Parsons 
Jos EB Howard 


Beaux des Arts 


Nina Allen 
Justine Jai Tal 


George Thorne 
Angelita Loya 
Fox & Ballister 
Ralph Navelle Ore 


Cafe International 


Inez Elvira ° 
Lita Santos 
Lagitanilla 

Los Otedas 

El Chicorrito 

Don Casanova 
Rudy Hernandez Or 


Cantina Barra 


Raym'nd & Lucinda 

Gilberto & Jose 

Briceno 

Don Jose Ore 
Casino de Paree 


Jimmie Durante 
Muriel Page 

Stone & Vernon 
Ella Logan 

Gary & Dixon 
Rob't Williams 
Norma Gallo 
Martha Ray 

Lee Miles Ore 
Jerry Freeman Orc 
Central Pk. Casino 


Helen Curran 
D'Ivons 

Eddie Duchin Ore 
Chateau Moderne 
Rita Renaud 
Betty Bowker 
Paul Bass Ore 


Chez Marriane 
Wm Farmer Ore 
Club Gauche 





Shuder-Ross Rev 


Senorita Leona 





NEW YORK CITY 


Club New Yorker 
Lois Filiman 

Bill Aronson 

Jack Meyer Ore 


Club Richmaa 


Henry Bergman 
Wheeler, M & W 


Cocoanut Grove 
Lloyd Garrett 
Honey Gordon 
Ruth Williams 
Bryant, Rains & ¥ 
Alyse 
Harry Halstead Orc 

Coin de Paris 
Renee Wstabrook 
Jerre Farrar 
Harry Sapro 
Arthur Gibbs 

Congress 
Sia Austin Oro 
Connies Inn 
Alberta Hunter 
Peaches Judy D 
Ted Hale Jr 
Jigsaw Jackson 
Freddy & Timmy 
Cotton Club 


C C Rev 

Mears & Mears 

Leitha Hill 

Opheia & Pimiento 

John Henry 

Swan & Lee 

Lena Horn 

Bill Bailey 

Jessie Scott 

Dynamite Hooker 

Cora La Redd 
Coq Rouge 

Joe La Porte Ore 
Cubanacan 

Lupe Noriego 

Luis & Rosita 

Antonio & Juanita 

Cubanens 

Dawn Patrol Club 


Frank Farrell Orc 

Barker Trio 
Delmonico’s 

Jarrow 

K & C Joy 

Bobby Tracy 

Marcella Sharkey 

Jerry Baker 

Mike Durso Ore 
El Chico 

petores & Candido 


edro 
Pancho & Rosita 
Carmelita 





eee 





La Monterite 
Emile de Torre Orc 


El Morocco 
Nano Rodrego Bd 
Ernie Hoits Ore 

Ell Toreador 
D J Escarpinter Or 
Trini Varela 
Dinorah Arguden 
Mariluz 
Ramon Quiros 
R & R De Caro 

Essex House 
Glen Gray Orc 

Firenze 
Sandino & Fairchild 
Dick Mansfield Orc 

Flying Trapese 
Hazel Williams 
Freddy Berrens Orc 

Foquet's 
Lee Kuhn Orc 
Cela Lee 

French Casino 
Lolita Benauenta 
Norene Carney 
Muriel Seabury 
Walter Davies 
Gloria Gliibert 
Maria Desty 
Harold & Lola 
Olympe Bradna 
Les Manginis 
Lelime 3 
Drena 
Witman 
Delso 
Roberts 
Juan 
Guittar 
Emile Boreo 
Don Martone Ore 
Carl Hoff Ore 
H’lyw’d Restaurant 
Sophie Tucker 
Jack Waldron 
5 Maxellos 
Nora & Jimmy Bell 
Vira Niva 
Jonny Wells 
Terry Lawlor 
Marion Martin 
Ann Graham 
Catherine O'Neal 
Smith Ballew Ore 

Hetel Astor 

Jack Berger Ore 
Hotel Biltmore 
James Koegan 
Florence & Alvarez 
Virginia Verril 
Shep Fields Ore 
Hotel Buckingham 
Consuelo Flowerton 
Edouard Fontana 
Hotel Commodore 
Johnny Johnson Or 
Hotel Delmonico 
Julie Gilespie 
Alex Fogarty 
Harry Tuker Ore 

Hotel Edison 
H & M Kane 
Peggy Mann 
Michael Tree Orc 

Hotel Fifth Ave 
Mishel! Gorner’s Orc 
Hotel Gov. Clinton 
Don Richards Ore 
Hotel Gt. Northern 
Ferdenando Orch 

Hotel Lexingiou 
M Schuster Orc 

Hotel McAlpin 
Jimmy Blake 
Barker 3 
Frank Daily Ore 
Flessie Osbeck 

Hotel Montclair 
Ona Leonovitch 
Toya Sasabe 
DeLimas 
Marti Michel Ore 
Hotel New Yorker 
Barbara McDonald 
Randalls 
Ozzie Nelson 
Hotel Park Lane 
Max Bergere Orc 
Hotel Pennsylvanian 
Hal Kemp Orc 

Hotel Plaza 
Emil Coleman Ore 
A & R Demarco 
Hotel Ritz-Carlton 
Arman Vecsey Orc 

Hotet. Roosevett 
Bernie Cummins Orc 
Bernice Parks 

Hotel St. Moritz 
Rosalean & Seville 
Galli-Galli 
Leon Navara Orc 

Hotel St. Regis 
Johnny Green Ore 
Marjory Logan 
Jimmy Farrell 

Hotel Weylin 
John Hoysvadt 
Gypsy Marko Ore 
Rosaleen & Seville 
Charlie Wright 
Hernandez Bros 

House of Lords 
Beverly Roberts 
Michael Zarin Orc 

Jimmy Kelly’s 
3 Riviera Boys 
Joan Miller 
Louise Sterling 
Midgie Parks 
Alma Halsey 
Billy Mack 
Jean McCauly 


Princess Spattedelk Gregory & Leo 


LOS ANGELES 


Week of 
Beverly Wilshire 
Orville Knapp Ore 


Biltmore Bowl 


Jimmy Grier Ore 
Rhythm Rascals 
Joy Hodges 
Pinkie Tomlin 
Dolores Andre & D 
Clark Gratis & G 
tose & Ray Lyte 
Ruth Craven 
Bob Shafer 

Cafe de Paree 
Ray Herbeck Ore 
Russ Cantor 
Patsy Marr 
Kenny Wilmarth 
T Dawson & Glenn 
Duval & Tregg 
Marita & Casino 


Casino 
(Agua Caliente) 








Mile Rene Villon 
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Carter & Schaub 
Frederico & B'rb’ra 
Madeline Hughes 
Pearl Forrester 
Chas Albert Ore 


La Rue 


Eric Zardo 
Arthur Warren Orc 


Lescargot d’Or 
Earl Moss Ore 


Leon & Eddie's 


Billy Reed 

Paul Duke 

Ann Haines 

Hal Simpson 

Lee Gardner 

Bernice Parks 

Tie Toc Girls 

Eddie Davis Ore 
Maison Voyant 

A Valentino Ore 

Spivy 

Rita Belle 
Monte Rosa 

Frank Marino 


Peter Gallo 
Maria Donia 


Mon Paris 


Gladys Baxter 
Arnold & Hawkins 
Gene Fosdick Orc 
Herrera Orc 


Normandie 


Yacht Club 4 
Ann Courtney 
Victor Rodrigues 
Joe Zelli 

Helen Gray 
Eddie Elkins Ore 


Old Koumanian 
Thais 
Sadie Banks 
Jack Hirsch 
Ruth Wynn 
Ronnie de Camp 
Ethel Bennett 
Anita Feodorowna 
Abrasha Orc 


Paradise 


Paul Whiteman Orc 
Durelle Alexander 
Ramona 

King’s Men 

John Hauser 


Place Elegent 


Victoria Faust 
Tommy Mills 


Place Piquale 
Northway & Danillo 


Dick Gasparro Orc 
Marion Chase 


Rainbow Room 


Donna & Medrano 
Odette Myrtil 
Jolly Coburn Ore 


Savoy-Plaza 
Bob Grant Orc 
Dwight Fiske 


Stork Club 


Earl Sande 

Gay Adams 
Vercelle Sis 

Carolyn Nolte 
Hayward Powers Or 


Taft Grill 


Geo Hall Ore 
Loretta Lee 


The Ranck 


Jerry Blanchard 

Ted White 

Beale St’ Boys 

Honey Burns 

Mary Rose 
Thomashefsky’s 


Boris Thomaskefsy 
Regina Zuckerberg 
Sammy Colton 
Harry Littman Orc 
Florence Kiug 
Mme. Charova 

Irv Bercowitz 
Gertie Bullman 
Ches Doherty Rev 


Town Casino 


Geo Owens 

Adrian Valerie 
Grace Morgan 
Allan Cole Ore 


Tokay Rest 


Eddie Ashman Ore 
Sandor 
Hungarian Rev 


Trouville 
Miller Ore 
Versailles 


Helen Morgan 
Claire Deerfield 
Fox & Walters 
Rodriguez Bd 
Jos Smith Ore 
Village Bara 


Accent & Jenesco 
Josh Medders 
Olive White 

Dick Robertson 
Jack Ryan 

Vill’ge Barn Cutups 
Rich Cole Sis 
Julie Wintz Ore 


Village Nut Club 


Jack Fagan 
Sheer Bros 

Beebe Moftet 
Aileen Cooke 
Val Vestoff 
Floria Vestofft 
Milton Mann Ors 


Waldorf-Astoria 


Yvonne Bouvier 
Paul & Eva Reyes 
Consuelo 

Milton Douglas 
Carmen Castillo 
Xavier Cugat Ore 
Henry King Orc 


Wivel 


Jim 


April 23 

Benito Serrano Orc 
Roberto Maytorena 
Nina Sandoval 
Lolita 

Terribas & Rojas 
Ricardo Martinez 
Mahan & Rucker 
None 

Rosa Wagner 


Clover Club 
Maxine Lewis 
H Robertson Ore 
Cocoanut Grove 
Cocoanut Charmers 
Henry Busse Ore 
Cotton Club 


Leroy Br'mfield & C 
Martha & C Ritchie 
Dudley Dickerson 
Connie Harris 
Taylor & Rutledge 
Flora Washington 


—— 


Unit Reviews 


_—-_ - —- 


OLSEN-JOHNSON 


Akron,:0O., April 20. 

Ole Olsen and Chick Johnson are 
splitting sides in their newest unit 
show, ‘Goin’ Places,’ reinforced by 
the presence of Gene Austin in the 
cast. Drawing upon the sure fire 
gags they have gathered into their 
bag of tricks and blending several 
new ones with scenes from their tab 
version of ‘Take a Chance,’ the boys 
go through their usual routine of 
tearing down the theatre, shooting 
babies in the audience, etc. 

Austin and his air stooges, Candy 
and Coco, have the stage to them- 
selves for a_moment after the first 
few spasms by O. & J. Austin sings 
a few numbers and tops off his end 
of the program with ‘My Blue 
Heaven.’ Candy and Coco are some- 
thing more than stooges, however. 
Their music is almost as goo. Leaf 
Erickson, baritone, does more legit 
vocalizing. 

Hot tunes and hoofing after the 
Harlem style are provided by the 
Caron Sisters. Shirley Rust, 
Akron tap dancer, who has been 
with the Olsen-Johnson units for 
about a year, made her debut be- 
fore home folks and received a big 
ovation, 

For the first half of the revue 
Charlie Strong's orchestra is seated 
in the pit. For the second half they 
do their music making on the stage. 

Humorous horseplay, good tunes 
and good dancing are present in 
‘Goin’ Places.’ Where they like 
these qualities in a stage show, 
they'll be thoroughly satisfied. 

McConnell, 


DIAMOND REVUE 


(ORPHEUM, LINCOLN) 
Lincoln, April 20. 

Hamstrung by a_— superfluous 
chorus of eight, this Gertrude Avery 
show goes haltingly through its 
routines. It gets good and then it 
gets bad. What the chorus adds in 
production value is nil, compared to 
the lethargy it develops. 


Scenery is good and lighting swell, 
but costumes are pretty ragged on 
the girls. Opening finds Don Tran- 
ger and band backing up a parade 
number. Band has plenty of zip 
and partially covers the weak fore- 
ground. Clearing away the girls, 
Tranger does a Ted Lewis at the 
clarinet. 

Gertrude Avery and Co., tap and 
acrobatic, gets good with the ap- 
pearance of Paul White, but not 
until. White is tumbler, Tranger 
returns, offering an oke whistling 
solo. 

Next is a challenge routine by the 
chorus. Challenge chiefly aimed at 
the audience, daring them to sit 
through it. Randolph Avery, wizard 
at falls, butterflies and pirouettes, is 
next. Works in flashy manner, but 
could cut some of the clowning. 
Four Di Libertos, teeterers, flip to 
three highs and do triples into 
chairs. Have a nice amount of 
comedy and jell well. 

A Congo number by the chorus, 
the best, but none too good. 
Tranger, recently cartooned by Rip- 
ley for being able to play a sax, 
clarinet and do a Russian dance all 
at the same time, offers next the 
proof that he can. A hand-getter. 
Has an imitation of Tom Brown, 
too, which is all right. Randolph 
Avery and Co. (White and Lambert 
foiling) have a bit of stoogery 
which is good audience stuff. Finale. 

Gertrude Avery talks to the people 
just ahead of finale and then sings. 
The latter should be cut. Show runs 
45 minutes. Barney. 





El Ray Club 
Max Lerner * 
Johnny Herrick Ore 
Hollywood Stables 
Mile Ges Ges 
Jerry Clifford 
Brown & Mendell 
Mason & Parvis 
Paul B Stein 
Nat Young Orc 

Hotel Roosevelt 
Nelson Hall Ore 

Italian Village 

( Ganon’s Girls 
‘egy Gilbert Ore 

Albertina Pickens 

I Adelstein’s Orc 

King’s Club 
Dina De Tolly 
Joey Lee Orc 


Hollywood 3 
Carl Brant 
Dick Jurgen Orc 


Paris Inn 


Singing Waiters 
Helen Burns 
Thelma 

Rodolfo & Chiquita 
Pete Contrelli Ore 


Pirrone’s 


Dot Roberts 

Glenn Harris 

Ruth Coffer 

Ted Sharp 

Freddie Beardosm 
Ann Trezna 
Wallace & Fitzp’t’k 
Joe Marengo Ore 


Sherry’s 
Maybeth Carr 
Doris Dean 
Murray Sis 
Bert Douglas 
Lucille Lehman 
Ronald & Sandre 
Doc Hall-K F W 
Hi-Jinks (Sun Eve 
Bob Millar Ore 


8 Little Pigs 


3 Mah Jongs 
Eleanor Briaer 
Gene Tabor 
Irene Barry 


Marcell Ina 
Stan Clair Ore 


Club New Yorker 


June Marlowe 
Rhythmettes 
Peggy Renard 
Charlie Borne 
Carlos Shaw Ore 


Omar’s Dome 
Don Cave Ore 


Palmeros Billie Lane 
Edith Davis Patsy Darr 
Alberto Sergio Marie Revelle 
Howard Jarrad Judy Lane 
Chux Perex Ore Leslie Sheckner 


Le 

on ou Singer Ore 
Hudson-Metzer Gls 
Dorine & Douglas 
Eddie Howard 


Topsy’s 
Dana Buxton 
Doris Collins 








Les Hite Ore 


De De Vance Theda Cramer 
Stan Noonan Robby Thompson 
3 Jokers 3 Geo Reddman °¢) 
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5 Star’ Musical, ‘Revenge with Music, 
Folds After 20 Weeks, 756 in the Red 


+ 


‘Revenge With Music’ will close 
Saturday (27) at the New Amster- 
dam, N.Y., but despite the fact it 
played 20 weeks the show was nota 

t. 

i cost $120,000 and earned back 
$45,000. With a score by Arthur 
Schwartz and book from Howard 
Dietz, ‘Revenge’ was the fifth and 
final attraction to be presented by 
the Frankwyn company (Arch Sel- 
wyn and Harold B. Franklin) whose 
jammed production schedule, early 
in the season attracted attention, 
but ended all in the red. 

Three of their shows were of 
foreign origin, starting with ‘Lady 
Jane,’ known as ‘Old Folks at Home’ 
in England. While that play flopped 
it was claimed the Frankwyn share 
of the picture rights provided an 
even break. ‘Conversation Piece, 
imported, in association with Charles 
B. Cochran, dented the b.r. Lucienne 
Boyer and ‘Continental Varities’ did 
fairly well for a few weeks then 
faded. Selwyn and Franklin with- 
drew from the Boyer show, and 
about the same time also dropped 
their interest in ‘L’Aiglon’ (Eva Le 


Gallienne). Then they were sup- 
posed to shoot the works with 
‘Revenge.’ 

‘Revenge’ seemed to be a jinx 


show from the start. At the Phila- 
delphia try-out there were mishaps 
and fresh coin was needed. Frank- 
wyn was not disposed to invest any 
more to its own money and Dietz is 
said to have put up his own for the 
payroll. Metro had put up $35,000 
for a reputed one-third interest, but 
it was stated that was a personal 
loan to Dietz who is the picture 
firm’s publicity head. It was indi- 
cated therefore that the Frankwyn 
investment was hardly better than a 
one-third interest. 
Jinxes 

Two weeks after the Broadway 
premiere ‘Revenge’ went dark when 
Charles Winniger chipped an ankle 
bone. Nut was inflated by periodic 
cast changes and the laying-off 
players getting half salaries to keep 
the troupe together. Other back- 
stage injuries strengthened the im- 
pression among the players that 
there was a jinx. A dwarf was 
blamed and let out. 

‘Revenge’ started with a pace of 
around $20,000 and climbed some- 
what around the Christmas holi- 
days. Shortly thereafter both Sel- 
wyn and Franklin lost interest in 
the show and complete charge was 
given Ben Ste‘n, their general man- 
agter. Through Stein’s manipula- 
tions ‘Revenge’ has been kept going 
despite the fact that its pace drop- 
ped to $12,000 and under. It was 
possible to operate because the play- 
ers took salary cuts, while the Le- 
blang office guaranteed the show 
against operating loss. 

‘Revenge’ opening night was 
covered by second stringers, pre- 
miere of ‘Gold Eagle Guy’ that same 
evening got the major. critics. 
Walter Winchell for the Mirror went 
intvu rhapsodies and accorded the 
ehow an heretofore unheard of ‘five 
atars.’ Business never even approxi- 
mated such rating. Gossiper was 
reported explaining a number of 
alibis for giving ‘Revenge’ such a 
rave. 

Selwyn is on the Coast and may 
embark in picture production. Last 
week Franklin, who also had picture 
pians, announced he wouid reiurn io 
legit producing next season, but 
would lay off importations. 


Qmaha’s Duo 


Omaha, April 28. 

Two road shows appearing in 
three days is something of a record 
for these times in Omaha. 

Sinclair Minstrels came in first 
for two performances at the city 
auditorium Sunday (21). First 
time here for the Minstrels, and 
they jump right back to Chi for 
their Monday night broadcast. 

Other road show, straight legit, 
“Mary of Scotland,’ under auspices 
of Omaha Drama League at Tech 
high, Tuesday (23) for one night. 
Names of Helen Hayes, Philip 
Merivale and Pauline Frederick re- 
sponsible for the complete sell-out 
eight days in advance. 








Freeman’s N. Y. O.O. 


Chicago, April 23. 
Charles K. Freeman flipped to 
New York to look over some plays 
@nd make a couple of deals for 
shows to be produced in Chicago 
this summer, 





Family Affair 


Hollywood, April 23. 

Signed to create the title 
role in Martin Flavin’s new 
play ‘Amaco,’ Onslow Stevens 
is one of four members of his 
immediate family prominently 
cast in the offering, which the 
Pasadena Community Play- 
house puts on May 14. 

Other members of the clan 
billed are Housley Stevenson 
(Stevens family name), father 
of Onslow; Robert Stevenson, 
a brother, and Housley Steven- 
son, Jr. 


Shuberts Stall 
Pop Operas for 


Civic Sponsors 














Chicago, April 23. 

Shuberts have delayed their plans 
for start of their outdoor musical 
stock seasons in a half dozen 
towns throughout the U. S. Previ- 
ously slated to be ready by April 20, 
but now appears that the Shuberts 
won't start until May 15 or later. 

Delay is understood to be due 
to the Shuberts’ desire to get the 
various towns to underwrite the 
musical ventures as civic enter- 
prises. This would follow the gen- 
eral scheme of operation which the 
Shuberts used in the production of 
the St. Louis operettas in Forest 
Park. Shuberts now contacting the 
various towns seeking sponsors and 
guarantors to underwrite up to 50% 
of the cost of the ventures. 

Towns which Shuberts are still 
interested in are Hollywood, De- 
troit, Pittsburgh, Chicago, Mil- 
waukee, Toledo and Cleveland. Sea- 
son to be started by June 15 and 
last through to September, 


Equity Tangles with 
Coast Guild, Cracks 
Down on ‘Dooley’ Cast 


Hollywood, April 23. 

Lela Bliss and Michael Whalen 
are on Equity’s suspended list and 
two other members of cast of ‘Kitty 
Dooley of Times Square’ at the Hol- 
lywood Playhouse face suspension 
if failing to obey AEA scram order 
from Charles Miller, local rep, as 
the latest move in the tiff between 
actors’ organization and the Holly- 
wood Theatre Guild, headed by Curt 
Cox. 

‘Kitty’ opened last Tuesday (16) 
as first of Guild’s 12 scheduled pro- 
ductions, after Equity stopped re- 
hearals on the originally announced 
opener, Crane Wilbur’s ‘Hired Girl,’ 
for failure to post Equity protective 
bond. Hiram Hoover, another 
Equityite, stepped out of ‘Kitty’ 
during rehearsals. 

Miller enforced Equity’s rule 
against members playing with non- 
members after wires and phone 
calls to New York headquarters. 
AEA policy generally has been to 
pass up enforcement against okayed 
little theatres. Claim, however, is 
that Guild productions are in the 
commercial theatre class. 

Cox, Guild’s chief, claims the Hol- 
lywood setup is similar to that of 
the Pasadena Community Playhouse 
and entitled to the same break from 
Squity. Equity counters that Brown 
got consideration through being 
non-profit, whereas the Guild is 
strictly a commercial venture, de- 
spite its Junior group training 
angles. 

Equity plans a finish fight against 
the Guild with the object of main- 
taining its standing in legit affairs 
and will campaign to enforce Equity 
shop. Equity also tangled with an- 
other co-op venture, ‘Pop Goes the 
Weasel’ at the Mayan in Los An- 
geles, which has been running with- 
out Equity bond and with non-union 
stagehands. Two AEA members 
were pulled from this show. House 
also faces threat of legit code viola- 
tion protests from other theatres on 
revival of the banned service charge 








Another for WB 


Warners’ drama department has 
acquired a second play for fall pre- 
sentation on Broadway. It is ‘Man 
of Yesterday” current at St. Mar- 
tin’s, London, authored by Dion 
Titheridge, Jr. 

First piece on next season’s sched- 
ule is ‘Sweet Mystery of Life,’ to be 
produced by Herman Shumlin with 
Warner backing. 


ASK GOVT AID 
FOR STOCK 
PROJECT 


Stage Unity is the label of new 
plan to establish resident and ro- 
tary stock companies to present 
Broadway attractions out of town. 
Calls for financial support from the 
federal government but also invites 
public participation at one dollar 
per membership. 

Sponsor of the plan is R. Pauld- 
ing Steele, said to be a reporter on 
the Journal, N. Y., and not hereto- 
fore identified with the theatre. His 
avowed intent is to ‘put the com- 
mercial managers out of business.’ 
Proposal is to start with 10 com- 
panies in as many towns, each to 
be identified with the name of the 
starting point. 

Understood that Steele wants 
backing from Washington, amount 
mentioned being $3,000,000. Equity 
put in a bid for $5,000,000 but it is 
pigeon-holed and reports are that 
the government has no intention of 
going into show business other than 
the free drama project that has a 
score of shows touring the CCC 
camps. 


New ‘Saint’ Try 


Pittsburgh, April 23. 
‘Saint’s Husband,’ by Rosemary 
Casey and B. Iden Payne, which was 
called off on the eve of its Broadway 
premiere last winter, has been re- 
vised and retitled ‘Shining Armor,’ 
and will be presented on May 9-11 by 
the Bacchanalians of Carnegie Tech 
at Davis theatre as part of school’s 
annual Campus Week celebration. 
Miss Casey, a Pittsburgher, is su- 
pervising rehearsals, while her co- 
author, Payne, is in England di- 
recting the Stratford-on-Avon thea- 
tre. 

















Shubert Axe Swings 


Let-outs in the Shubert offices 
with the approach of summer in- 
clude Barney Clancy, who counted 
‘deadwood’ tickets, that being the 
Shubert system of double-checking 
the box offices. He had been with 
the managers for more than 15 
years and his dismissal occasioned 
surprise on Broadway. 

Carl (Doc) Hunt is also out. He 
was in the production department 
and also managed the Booth the- 
atre. 





| 





Call Me Cliff 





Clifford Odets, author of the 
brace of one-act propaganda 
plays at the Longacre, N.Y., 
was queried about some detail 
by the property man, who ad- 
dressed him as Mr. Odets. 
Author responded: 

‘Don't call me mister; 
me Cliff or comrade.’ 


Near-Nudist Play 


Comes Near B’way, 
But Not for Long 


Near-nudist legit, after a week 
in Mount Vernon, moved to New 
York at Sutton, little theatre in the 
Sutton Place hotel, east 57th street, 
N. Y., but lasted only a few perform- 
ances. Show was ‘The Girl From 
Child’s,’ a flop legit which never 
reached Broadway, in its original 
version. House was ordered dark 
by Commissioner Paul Moss, who 
stated no license had been issued 
to the Sutton. 


Players wore shorts but very 
little else. First night was a press 
showing, those present having a 
good time jibing the actors, who 
cracked back at times. 


‘Girl’ was originally a Pittsburgh 
production and after that date it 
managed to reach Brooklyn. Those 
interested tried the innovation of 
playing the last act first, but it was: 
agreed that it was still not good. 
Nevertheless it subsequently made 
money for its authors by being 
played in stock over a period of 
seasons. Its original showing in 
Pittsburgh was in the fall of 1927. 


call 




















‘LEGION’ TO COAST ON 
OILMAN’S GUARANTY 


Hollywood, April 23. 
Bert Lytell’s ‘First Legion’ opens 
run for two weeks or longer at 
Los Angeles, May 27, with the 
financial backing of Edward L. Do- 





heny, devout Catholic millionaire 
oil man, 
Troupe has been’ guaranteed 


$5,000 weekly, with fares paid from 
New York and return, Show will 
go to San Francisco before re- 





turning east. 





Report Free Legit Continuance 
Indef; Dance School Switched 





Indications are that the free legit 
and vaude shows touring the Civil- 
jan Conservation Camps in the 
East and also appearing in schools 
and institutions around New York, 
will be indefinitely continued. That 
igs based on the enactment by Con- 
gress of the $4,800,000,000 relief 
measure asked for by the President. 
Operation was definitely extended 
until July 1 recently by Washing- 
ton. There are 80 shows in all on 
federal and state relief in the east- 
ern sector. 

There are around 900 profes- 
sionals now employed in the drama 
division, which operates under the 
Works Division of New York's 
Emergency Relief Administration. | 
About half of the total are in the | 





casts, others being engaged in 
teaching drama to amateurs, and 
other activities now grouped to- 


gether in the project. 











pass gag 


Recent attention given various 
dancing schools financed with re-| 
lief funds resulted in professional | 
dance instruction being returned to | 
the direction of the ERA drama | 
project, which has Col. Earle! 


Boothe at its head. One daily 
charged that a school was turning 
a profit because its employees were 
paid by relief funds and the school 
manager collected 10c per hour 
from those taking instruction. It 
was estimated that the intake was 
anywhere between $350 to $1,200 
monthly. Interrogations by the 
joard of Aldermen about the col- 
lections resulted in hazy answers. 
It was declared by Boothe, how- 
ever, that there was nothing ir- 
regular about the fees, also that 
such money was donated by those 
who wished to do so, non-payers 
getting the same instruction and 
treatment. Also explained that it was 
necessary to raise money in that 
manner because, while the state 
paid the employees, there was no 





provision for rent, telephone and 
other expenses. 

However, that particular school 
forced the closing of Chorus 
Equity’s dance department and | 
three instructors who had been em- | 
ployed for a dozen years were let | 
out. Chorus Equity made a charge | 


of ENn weekly, 


Appellate Court Affirms 0 Brien 
Decision Recognizing Charlotte 
Fixel as Erlanger's Widow, Heir 


Again the Appellate Division of 
the New York Supreme Court has 
ruled against the heirs of the late 
A. L. Erlanger. After deciding that 
the gift stock to his corporations 
actually belongs to the estate and 
not Erlanger’s kin, court affirmed 
the decision of ex-mayor O’Brien, 
who was then surrogate, that 
Charlotte Leslay Fixel, now Mrs, 
Benjamin Abraham, is the show- 
man’s common-law wife. Under a 
recent statute such unions are no 
longer recognized. 


Former Miss Fixel established her 
right to claim a share of the estate 
in proceedings which lasted 11 
weeks and were climaxed by 
O’Brien’s decision of about 180,000 
words. Appellants were the man- 
ager’s brother, former Judge 
Mitchell Erlanger, and two sisters, 
Mrs. Caroline Bergman and Mrs. 
Ruby Werba. Another sister, Rae 
Erlanger, died since the will contest 
started. 

Claims of $2,000,000 are allowed 
against the Erlanger estate, prin- 
cipai assets of which are supposed 
to be the equities in various prop- 
erties. Decline in reality is believed 
to explain the shrinkage of the 
estate, conservatively estimated at 
$15,000,000 at the time of Erlanger’s 
death. 

Liquidation 

When the estate will be liquidated 
is a matter of speculation. Heirs 
and the administrator, Saul Baron, 
appear to be waiting for an upturn 
in realty before the properties are 
sold and concede such sale may not 
be consummated for years. Undere- 
stood that Baron has $225,000 in 
bank, most of which came from the 
sale of the Anchor Realty Corp. one 
of the estate’s subsidiary companies, 
Claims against the estate are said 
to include two judgments against 
Erlanger’s realty and amusement 
corporations, amounting to nearly 
$1,000,000. 

Appellate court’s decision was 
unanimous, for which reason if the 
appellants decide to take the Fixel 
case to the highest state tribunal, 
the Court of Appeals, application to 
do so must first be made, If denied 
the former show girl’s status as a 
prospective heir would be definitely 
fixed, 


URGE AMERICAN 
NATL THEATRE 


Washington, April 23. 
Creation of an American National 
Theatre and Academy, patterned 
after the European institutions, was 
urged in Congress Monday (22) by 








Senator Robert Wagner of New 
York. 
Following in the tracks of his 


Tammany colleague, Representative 
Sirovich, Senator Wagner intro- 
duced a bill authorizing incorpora- 
tion of a non-profit organization to 
encourage dramatic art and litera- 
ture in the U, S. Measure proposes 
creation of an outfit presenting ‘the- 
atrical productions of the highest 
type’ and giving employment to ‘the 
best actors at minimum cost.’ 

Incorporators include Mr. and Mrs, 
Leopold Stokowski, Mrs. George 
Horace Lorrimer, Mrs. Stanley Mce- 
Cormick, Ann Morgan, Mrs. Otto H. 
Kahn, William Green, and Mrs. Felix 
DuPont, 





Lazarus Trio 





Milton Lazarus, publicity man, 


may have three plays current on 


Broadway next season, all in cole 
laboration. With Manny Seff he au- 
thored ‘American Plan,’ tried out in 


a Red Bank, N. J., stock a couple of 


Shuberts may do it. 

Brock Pemberton has ‘I Want a 
Policeman,’ by Lazarus and Rufus 
King, and the third (Chester Erskin 
collab), ‘Whatever Goes Up,’ Is also 


summers ago. 


| being set for the fall. 


Seff came into N. Y. on his War- 
ner Bros. writing layoff to negotiate 


the play deal. 
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ew Co-Op Legit Group Plans Gs 
Play Repertory for Next Season; 
All Members, Execs on Equal Pay 


_ . 


Newest stage group planned for 
next season’s activities is called the 
Theatre Alliance. It is declared by 
its sponsors to be a non-profit 
organization, 

No commercial manager will be 
concerned in the project and it will 
be along co-operative lines, Since 
the players will be guaranteed at 
least minimum salary, as set by the 
legit code, the Alliance would be 


safe on Equity’s ban on co-operative 
presentations. Hopes to keep its 
people engaged for 40 weeks. 

Proposal is to establish a reper- 
tory, first season’s schedule calling 
for five shows, two to be revivals, 
two new plays of American author- 
ship and one of foreign origin, Act- 
ing company would consist of 15 
players. There are to be three direc- 
tors, a press agent, business mana- 
ger and a coordinator, who, how- 
ever, may be one of the three direc- 
tors. 

First objective is to raise $25,000, 
which it is hoped to do by selling 
memberships at $1 and $2 each. 
Those paying one buck would be 
entitled to a 29% discount on tickets 
for the season, with 20% allowed to 
those paying $2. In that way those 
buying memberships would pay 
themselves back, say the sponsors. 
Top price would be $1.50 and it is 
expected tickets will be tax exempt, 
as is the case with the Theatre 
Union operating on 14th street 
(Civic Rep theatre) because it is 
also a non-profit venture, 

Those interested in the Alliance 
for 
which reason it has been stated that 
Elmer Rice heads the new organi- 
zation. While he is interested and 
favors the project, Rice has no more 
authority than any other individual 
in the group—executives and actors. 
At the time he declared himself 
through with the theatre, after pan- 
ning the critics, he indicated a 
desire for establishing a _ theatre 
of moderate admission prices. 

Probable directors are Philip Loeb, 
Halsted Welles and Rice. Players 
named are: Rachel Hartzell, Sam 
Jaffe, George Heller, Harry Bellaver, 
Raymond Bramley, Beulah Bondi, 
Katherine Emmett, Blaine Cordiner, 
Ruth Hammond, Constance McKay, 
Eleanor Phelps, Vincent Sherman, 
Richard Whorf, Lester Vail and 
Loeb. 

In addition to the repertory a 
studio is planned for young players 
and a workshop for five budding 
authors, to be selected by scripts 
submitted. Latter would. receive 
advice on playwrighting from suc- 
cessful dramatists. 

Salaries are to be fixed at the 
start and there are to be no sliding 
scale of pay. Should there be a 
surplus, however, at the end of the 
season the coin is to be split pro- 
rata, 


NEW FACES IN 
NEXT ‘VANITIES 


ee 





Earl Carroll wanted Mae West 
and W. C. Fields for his new ‘Van- 
ities,’ which opens May 6 in Boston 
before coming into the Winter Gar- 
den, N. Y., with proposed $4 top. 
Not being able to get them, it’ll be a 
$3 top affair with ‘new legit faces.’ 


Top comedian, now set, is Ken 
Murray who, while around consid- 
erably, has never been in a Broad- 
way production. Peter Higgins was 
in a legit so many years ago that 


it doesn’t figure. Ditto Duffin and 
Draper, Moore and Revel, Helen and 
Milton Charleston, et al. 


‘Vanities’ revue libretto will be 
something of a book idea—Carroll’s 
own. It’s to be a sort of an Amer- 
ican cavalcade through the eyes of 
a ‘Vanities’ chorine, showing her 
conception of U. S. history. Eu- 
gene Conrad is writing, with Royal 
Foster also contributing. Ed Lilley 
directing under Carroll’s supervi- 
sion. Songwriters not set, with 


numbers to be contributed. 





Propriety in Vermont 





Putney, Vt., April 23 

New Yorkers, who have been 
operating a summer theatre 
with the co-operation of the 
Putney, Vt. community center 
for the past few years, will 
have to go elsewhere this sum- 
mer for their Repertory Play- 
house. 


Natives, shocked by the 
company’s actresses who 
paraded the main stem last 


year in shorts and bathing 
suits, have clamped down, al- 
legedly for the good of the 
community’s rep. 











4 MUSICALS 
ON THE WAY 


Besides the new Carroll ‘Vanities,’ 
the Shuberts have two musicals in 
prospect, and George White's ‘Scan- 
dals’ will likewise be readied for 
early fall production. Bert Lahr, 
Lyda Roberti, Cliff Edwards and 
possibly Helen Morgan will be in 
the White show, with Jack Yellen 
to collab on the books and lyrics. 

Shuberts’ ‘Not in Your Guide 
Book’ show will be ready to start 
July 1, when Herb Williams should 
be through with his Paramount pic- 
ture chore, ‘Rose of the Rancho.’ 
Bob Hope and Beatrice Lillle are 
set for that. 

Other Shubert musical is Rodgers 
and Hart’s ‘On Your Toes’ with 
Marilyn Miller, Luella Gear and 
Ray Bolger. Gregory Ratoff was 
wanted but not available. 








Baltimore, April 23. 

Ogden Nash, humorous poet who 
resides here, commenced last week 
penning sketches and lyrics for a 
revue on assignment for the Shu- 
berts. Harold Arlen is writing the 
musical score, 

Show is figured for early autumn 
production. Nash has not as yet 
selected a title for it. 


ACTORS’ DINNER CLUB 
TO START UP AGAIN 


Movement to resuscitate the 
Actors Dinner Club was launched at 
a session held Thursday afternoon 
(18) in the Gay Nineties, New York 
nitery. With many name artists 
expressing willingness to help, it 
was agreed to re-establish the 
fund for the club, starting with a 
benefit show to be held at the Mecca 
Auditorium, date later to be made 
definite, 

Bessie Beatty, one of the chief 
workers in the Club, made an ad- 
dress in which she stated there was 
a definite need to revive its work. 
She stated that friends of the club 
with various hotels to serve gratis 
dinners. At present 35 needy play- 
ers are being taken care of nightly. 
Miss Beatty said that only the rise 
in food costs terminated the club 
work at the Woodstock hotel. Club 
functioned for about three years. 

Professionals present at the Nine- 
ties gathering were hosted by 
Fathryn Parsons and Joseph How- 
ard. Flock of old time song writers 
were on hand and they gave out 
their standout compositions, Sam 
H. Harris, Arthur Hammerstein and 
L. Lawrence Weber, managers, pres- 
ent also. 








Colored Legit Stock 


Shepard Traube and Mack Hil- 
liard have started work on opera- 
tion of a Negro stock company at 
the Lafayette in Harlem, Will play 
regulation Broadway dramas, but 
with entirely colored casts. 

Opening date is set at May 3 and 
first play will be ‘Sailor Beware.’ 
Following that will be ‘What Price 
Glory.’ Plays will switch once 
weekly. 

All-colored staff will be used. 
Traube and Hilliard have heen as- 
sociated with RBrosdwavy lecit only 





May 20 


Due to open on Broadway 


the past 
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15 YEARS AGO 


(Continued from page 48) 
for truckers. Cost a show $700 to 
move from N. Y. to Lancaster, Pa, 
and a move to Phila from N. Y. 
socked $300. 








George Groadhurst advanced 
Jeanne Eagles to a featured posi- 
tion in his new production. Hadn't 
‘Rain'ed yet. 





There were 32 new acts reported 
on by Variety for the current week. 
Chances for them then. 





Adolph Zukor back from Paris 
with pearls valued at $400,000. Was 
planning to give more time to Real- 
art than’ Par. Par lasted. 





10 new theatres 
Some were 


There were 
planned for Chicago. 
built. 





Equity members refused to go on 
in ‘Parlor, Bedroom and Bath’ at 
Defiance, O., because the stage- 
hands were on strike. First in- 
stance. 


90 YEARS AGO 


(From Clipper) 








Clipper gave a description of ‘the 
novel (to Americans) and seeming- 
ly dangerous game of jumping from 
a height on snowshoes.’ Didn’t even 
eall it skiing: 





Ticket specs in New Orleans got 
200 se ‘s for each appearance of 
Lawrence Barrett. Stuck with most 
of them, and howling. But biz -was 
good, 





Fannie Louise Buckingham was 
playing ‘Mazeppa’. Sunday night 
house in St. Louis clocked 2,995 
paid admissions, Others’ turned 
away. 





Pauline Markham was playing 
‘Two Orphans’. Doing fairly well, 
but her legs were her chief assets. 





Julius P. Witmark, then a boy 
soprano, joined a minstrel show, 
and a hit. Identified as the son of 
L. O. Witman, manager of a Tren- 
ton theatre, 





Tiger belonging to the Nickle 
Plate show escaped from winter 
quarters in Chicago. Chased into a 
woodshed and captured. 





Baggage smashers lived up to the 
title and Aimee Austin had to hustle 
a new board for her act. She walked 
upside down with suction shoes and 
a smooth board was important. 





Bill posters for the Van Amburg- 
Reich-Frost circus posted the first 
paper April 11 in Peekskill in a 
snowstorm. 





Frank P. Stone was sporting a 
watchcharm in which a dime was 
set into a circlet of 29 gems. He 
made his money in Austin & Stone’s 
dime museum, which accounted for 
the coin. 





Frank Dumont, Philadelphia min- 
strel, protested at the credit given 
Chas. H. Hoyt for ‘A Parlor Match’, 
which he had written for Evans 
and Hoey as a one-acter ‘The Book 
Agent’. Wanted part credit, but 
didn’t get it, though the facts were 
vell known. Hoyt merely elabo- 
rated, 

Roadshows were folding up six 
weeks ahead of the usual schedule. 
General business conditions caused 
the folds. 





B. F. Keith looking for a N. Y. 
location. He got the Union Square, 
but not until 1892. 





Ibsen’s ‘Norah’ was done by ama- 
teurs in London. Pronounced by 
critics ‘the silliest piece and the sil- 
liest performance ever given on the 
amateur stage’. As ‘Doll’s House’, 
with perhaps a better translation, 
it did better later on. 





Jacobs & Proctor took over the 
Griswold, Troy, to add to their 10- 
20-30 circuit. There was magic in 
those prices until the circuit grew 
too large to handle, 





Mark Twain was one of the stars 
at the Actors’ Fund benefit in Phila. 
He recalled he used to set type on 
the Ledger, but denied he wrote the 
obituary poetry. Fund netted more 
than $2,300 





Inside Stuff—Legit 





Greta Maren made her delayed debut on Broadway last week in ‘A 


Journey By Night’ which lasted but five days. 


play. 


Shuberts presented the 


Miss Maren made her first appearance over here last summer at the 
Red Barn, Locust Valley, L. IL. in ‘All Paris Knows’, which did not come 


to Broadway. 


Equity ruled the showing a regular tryout and Miss 


Maren was not permitted to appear in another play until after a lapse 
of six months, which is a rule for alien players. 

‘Journey’ was originally known as ‘A Trip to Pressburg’ and as such 
was tried out last season with Pola Negri whose reputed illness halted 


the show. Script was originally in 


the hands of Whitaker Ray, adapta- 


tion being by Dayton Stoddard. Half a dozen others took a shot at re- 
writing the Hungarian original, including Harry Wagstaff Gribble, Harold 
Johnsville, Henry O’Neill and Arthur Goodrich whose version had the 
short-lived engagement at the Shubert, N. Y., last week. 





When Wee and Leventhal took over ‘Sailor Beware’ for touring pur- 
poses the bookings were limited, but it now looks like the show will play 


into the summer. 


‘Sailor’ resumed in Pittsburgh Monday (22) and is 


expected to stay there for several weeks, with Philadelphia and Boston 


to follow on a two-for-one basis. 


Understood the Philly mayor has 


okayed the show, lessening the chances of censorship, and that the Hub 
censor now has no objection either. 
High gross mark was the first week in Pittsburgh, where the takings 


were $9,000. 
Local reviewers and strong church 


Low mark was Milwaukee, where it got less than $1,700. 


organization were blamed. 





On Sunday (21) night performance of ‘If a Body’ at the Globe, Atlantic 
City, had the proceeds devoted to a local charity. Event was sponsored 
by Mayor Harry Bacharach who assented to the Theatre Authority get- 


ting 15% of the takings. 
Fund. 


That coin will be turned over to the Actors 


Fund will be wholly the beneficiary of the Sunday (28) showing of 
‘Accent on Youth’ which starts the 11th summer stock season of Steve 


Cochran’s National 


Theatre Players 


in Washington, D. C., next 


week. Cochran has sent season passes to the New York reviewers in 


case they visit the capital. 








| PLAYS ON BROADWAY | 
A JOURNEY BY NIGHT 


Melodrama in three acts presented at the 
Shubert, N. Y., April 16, '35, by the Shu- 
berts; adapted from Leo Perutz’s original 
by Arthur Goodrich; staged by Robert Sin- 
clair; $2.75 top. 





Janet Fieming.........e.0> Jane Buchanan 
Warren Fleming.....+++.++++ Frank Wilcox 
BOR. scccesecess eeceess-- Hduardo Ciannelli 
CUES. c ccbcccecns esceeeess Waldemar Klavun 
Hilda....... PPTTTTITTTT LTT Mary Murray 
Schimke..... TITTTTTTI TT Tre Jack Hartley 
Franz Urban...........Albert Van Dekker 
AMRMs v's octcce coccccesses Elizabeth Kendall 


Frits. nscee PPUTTITITT TTT iT Fuller Mellish 


Guardsman...sececeseeseees-Hobam Amory 
Adolph..... eesedoceccccecsoeRTARCUs Perit 
PONGES . sb.s0ecducuvsceecceca aeeen.. Fauwr 
Hedwig....cecce ecccceccsees Mimi Bontemps 
OT POPE eocccce eeccecce «..--Otis Schaeffer 


Ca#l. covicet cre ee veccceeecss James Stewart 
-».-Beatrice Swanson 





EFT Tee er Tere e+++-Annette Downes 

se aeaeee soeeegectestes Kate Mayhew 

Anton Zimmerman......... Edmund George 
PP OMOOTAOM «655i 604 cb. 00n 006009048 George Barr 
Police Officer....sccceces Joseph McInerney 





A Holy Week premiere {fs some- 
thing unusual, but that is the only 
thing that distinguished this flop 
from any other. It opened Tuesday 
(16), got a critical drubbing and 
was yanked Saturday, just five 
days. 

As ‘A Trip to Pressburg,’ this 
meller was tried out last season 
with Pola Negri in the lead. Greta 
Maren, another foreign actress, ap- 
peared in the Broadway engage- 
ment, rather unfortunate for her, 
since under Equity’s rules she will 
not be able to appear in legit for 
six months. 

‘Journey by Night’ is a _ script 
that has been revised by no less 
than half a dozen writers, but it 
still is a sad, quiet tale of a girl 
who wed a pretty good guy, was 
caught cheating and made _ the 
rounds of the continental watering 
spots as a courtesan. Turning up 
at the night bar of @ Vienna hotel 
conducted by her estranged hus- 
band, she goes for his kid brother 
Carl in a big way, and they have 
a short-lived affair. 

Lad, who is fathered by the elder 
brother Franz, steals a wad from 
the bank in which he is employed 
and is ready for a getaway. She 
discovers Carl is Franz’s brother, 
and instead of scramming she leads 
him to the banks of the blue Dan- 
ube, where she confesses her 
identity and intention of entering 
a sporting establishment in Press- 
burg. Carl, in a rage, throws her 
into the river, returns to their ex- 
pensive hotel and suicides. His 
face at the window is noticed by an 
American girl who was attracted to 
him. Her father, however, realizes 
he is dead, which provides a prolog 
and epilog. 

Scenes in the bar are best and 
there is some animation. Only 
light touches come from a young 
couple—he is always wrong and she 
is right. Play does not afford much 
opportunity for Miss Maren to show 
her stuff, and hers is not a sympa- 
thetic character. Albert Van Dek- 
ker as Franz and Bduardo Cian- 


nelli as his confidente-barkeeper 
stand out. James Stewart as the 
erri Carl does well enough, 


though he does not seem an au- 
thentio part of the foreign scene. 
ried. 
(Printed for the aan” 


CARROLL'S OLD 
SCENIC BILL 
UP AGAIN 


With a new ‘Vanities’ well into 
rehearsal, Earl Carroll is again at 
grips with the scenic artists union, 
Same claim that bobbed up a sea- 
son or so ago, resulting in the man- 
ager putting on a revue virtually 
sans scenery. Union claims he owes 
$6,500. Carroll says the ‘Vanities’ 
against which the claim lies was a 
corporation,. he merely being a sal- 
aried employee. New show is 
being backed by the Shuberts, but 
they appear uninterested in the old 
bill. Title may be changed to 
‘Sketch Book’ because of the unit 
‘Vanities’ now touring. ‘Book’ label 
was used previously by Carroll. 

Carroll, through Herman Hover, 
an attorney, who was formerly a 
‘Vanities’ stage manager, and who 
studied law in between, has ap- 
pealed to the legit Code Authority 
for aid. Manager’s side of the quar- 
rel is that the union might toss 160 
people out of employment if holding 
back the scenery and that would be 
opposed to the NRA. 

Managerial end of the Code Au- 
thority is composed of members of 
the Theatre League, which Carroll 
has refused to join. 

When the union went into action 
to attempt collecfion last season, 
Carroll appealed to Sol Rosenblatt, 
then deputy administrator of the 
code, Although it was not an NRA 
matter, Rosey arranged a com- 
promise, with the manager reported 
agreeing to pay off the bill at the 
rate of $100 weekly. Apparently 
there was no pay-off, but the union 
is reported still willing to arrange 
a settlement of the kind. 

Personal feeling has not been 
mollified since the time that officers 
of the union told the teamsters not 
to load props when ‘Vanities’ was 
about to try out in Philadelphia. 
Carroll staff at that fime loaded th 
props in taxis. There was a clash 
at the Pennsylvania station and the 
manager threatened arrests. 


Two Actors Fined 


Boston, April 23. 
Two of the four members of the 
cast of ‘Waiting for Lefty,’ arrested 
after the April 6 performance at the 
Dudley Street opera house, were 
found guilty of using profanity at a 
public assemblage. In Doxbury dis- 
trict court, Judge Frankland W. lL. 
Miles fined John Lenthier of Boston 
$’ and placed on file the case of 

Philip Goldberg, also found gullty 
Robert F. Allen of Rockland and 
Richard Siegel of Boston were freed. 
Monday (15) the New Theatre 
group of Boston again presented the 
play at Tremont Temple, with pro- 
fanity deleted, and were unmolested 
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Chi Legit Biz Continues Strong: 
‘Heaven’ 106 Finale, ‘Men’ Tops 146 


_ 


Chicago, April 30. 

Business is starting on the up- 
grade again. It’s strictly up to the 
managers, however. Chicago has 
been, and is, supporting legit this 
peason, with a higher percentage of 
elicks than any time in the past 
few years. But with only two and 


three shows fn the loop it’s impos- 
gible for the stage to get up any 
real momentum. 

What's here is doing well, with 
the run of the shows extending their 
gtays in the loop one, two and three 
weeks beyond scheduled booking. 

‘Yhree shows now going in the 
Joop; one holdover and two arrivals. 

so there’s one exit: ‘Rain from 
 weelone which departed the Erlan- 
ger on Saturday (20) after three 
gmashing sessions. Heads east. 

Going along a truly gigantic local 

ace is “Three Men on a Horse.’ 

till building, despite it’s been prac- 
tically capacity for the past three 
weeks. Far and away the big smash 
of the current Chicago season, Play, 
in this town, owes much to a bang- 
up exploitation and advertising 
eampaign which proves that legit 
ean still be sold. 

Two entries in town are ‘Life Be- 

ins at 8:40,’ which arrived at the 

rand on Saturday night (20) and 
got away fast to steady trade, and 
‘Hollywood Holiday.’ which opened 
Jast night at the Selwyn. 

Coming back to town next week 
are the Abbey Theatre Irish Play- 
ers for one week, and Helen Hayes 
in ‘Mary of Scotland,’ which arrives 
on May 6 as the final subscription 
play of the season. 

Estimates for Last Week 

‘Life Begins at 8:40,’ Grand (1,200; 
$3.30) (1st week). Show opened 
Saturday night (20) and figures to 
complete first week at virtual capa- 


eity. 
‘Hollywood Holiday,’ Selwyn 
(1,000; $2.75) (1st week). Triple- 


star line-up of Bebe Daniels, Ben 
Lyon and Skeets Gailagher opened 
Sunday night (21). 

‘Rain from Heaven,’ Evianger 
(1,200; $2.75). Finished here after 
holding over an additional seven 
days to make it three weeks. Holy 
Week hurt somewhat, but it was a 
splendid money run. Finished to 
good $10,000. 

‘Three Men on a Horse,’ Harris 
(1,000; $2.75) (4th week). Box-office 
giant of the loop and looks set for 
the longest stay of a legit show in 
this town in years. Up siill more 
last week at better than $14,500, a 
solid and complete smash. 


‘DRUNKARD’S’ HANGOVER 


Society Matron-Backer Plastered for 
Wages on 25 Counts 











Boston, April 28. 

Mrs. Gertrude Putnum, Hub so- 
ciety matron who angeled the road 
show of the ‘Drunkard’ at the Cop- 
ley theatre for three weeks of its 
five-week stay here, will have to an- 
awer a warrant charging her with 
non-payment of wages on 25 counts. 

Back pay totaling $1,004.20 is 
sought by actors and other theatre 
employees in individual amounts 
ranging from $3.50 to $120. All but 
four complainants are Bostonians; 
two New Yorkers, one from Brook- 
lyn, and one from New Jersey. 

‘Drunkard’ had two strikes on it 
when it opened here, because the 
promoters could not get a beer li- 
cense. Belle Livingston, who acted 
as mistress of ceremonies in the 
show, snared about all the publicity, 
and when the ‘Drunkard’ foided she 
won for herslf a job as hostess in a 
new cocktail room in the Hotel 
Lenox. 


Rah-Rah Stock 
Rochester, April 23, 

University of Rochester students 
are organizing a college stock com- 
pany to play in a theatre near 
Rochester during the summer. Milo 
L. Wood, ‘university dramatics di- 
rector, will direct. 

It will be entirely co-op, with stu- 
dents contributing not only acting, 
but scene painting and all phases of 
production. Possible that a few 


professional actors will be hired to 
round out the casts. 





‘Weather Permitting,’ by Mathew 
Boyd (Edward Sargent Brown), 
who will also produce. Date not def- 
inite. Play was trie’ out in Mag- 
nolia, Mass., last summer. 





‘Paradise Lost,’ by Clifford Odets, 
has been taken by the Group The- 
atre for fall production 








Two Foldups 





‘Revenge With Music,’ New Am- 
sterdam, and ‘The Green Pastures,’ 
44th Street (last-minute holdover), 
are the only attractions definitely 
announced to close this week, but 
there may be some additional folds, 

‘Revenge,’ after much trouble, is 
in its 20th week. Made some coin 
on operation, but ends far in the 
red. 





‘REVENGE WITH MUSIC’ 


Opened November 28. With 
the exception of one reviewer, 
the other second-stringers who 
attended this premiere couldn’t 
see anything more than fair 
success for the musical. 











Variety (Abel) said: ‘Fair 
show.’ 
‘A Journey by Night’ went off 


after seven performances at the 
Shubert. After being panned, busi- 
ness was near zero. 





“A JOURNEY BY NIGHT’ 


Opened April 16. Ink on the 
reviews was hardly dry before 


this one folded. Gabriel 
(American) said ‘too many 
adapters have spoiled this 


broth,” while Atkinson (Times) 


deemed it ‘hackneyed to the 
core.’ 
None of the other first- 


stringers entered any contra- 
dictions to these opinions. 











‘Potash and Perlmutter,’ revived 
at the Park (Cosmopolitan) folded 
after 18 performances. 





Coin Jam Holds ‘Green 
Pastures’ Another Week 


‘The Green Pastures’ which has 
been operating in the red for the 
past month of its repeat engage- 
ment on Broadway at the 44th 
Street, is holding over this week, 
although it was announced to stop 
Saturday (20). Last minute decision 
to continue came after the box of- 
fice was jammed up over the ad- 
vance sale that extended through 
the current week. 

Advance sale amounted to about 
$3,000. Ticket holders appeared at 
the theatre to exchange the ducats 
for last week but the b.o. was un- 
able to satisfy many patrons, who 
demanded the same locations and 
refused to accept refunds. 

Number of persons who would not 
take their money back on tickets 
dated for this week, led Laurence 
Rivers (Rowland Stebbins), pro- 
ducer, to order ‘Pastures’ held over 
despite the fact that one recent 
week show played to a $1,600 loss. 

Memorial services for the late 
Richard B. Harrison, who headed 
the cast until stricken recently, were 
held at the Abbysinnian Baptist 
Chuch, Harlem, Sunday (21), a 
number of stage organizations being 
represented. 








LINCOLN OPTIMISTIC 


Expects Record Biz for Summer 
Stock; Two Under Tent Likely. 








Lincoln, April 23. 

Indications point to a record sum- 
mer stock stand here this year. 
Chick Boyes, who has two and 
sometimes three tent companies 
scattered over this area, is scheduled 
to make a repeat on his financially 
successful stand of the previous sea- 
son just outside of town. Boyes was 
in last week looking over the layout. 

In addition, Capitol Beach, local 
amusement park, is dickering for a 
stock company to come under top 
and show inside the grounds. Man- 
ager Hoyt Hawk is investigating 
several offers from various tent 
groups, the McOwens, Hugos and 
Hal Stones. Beach opening will be 
around May 18, and the Boyes date 
some time in the following week. 


KOBER WRITING PLAY 


Hollywood, April 23. 
His writing ticket at Fox punched 
out, Arthur Kober planes east this 
week to set his quill for a Broad- 
way play. 
He'll stay east for six months. 








Current Road Shows 


Week April 22 





Abbey Players, Shubert, Kansas 
City. 

‘Accent on Youth,’ E] Capitan, Los 
Angeles. 


‘As Thousands Cheer,’ Curran, | 
San Francisco. 

‘Dodsworth,’ Royal Alexandra, 
Toronto, 

D’Oyly Carte Repertory, His 
Majesty’s, Montreal. 

‘First Legion,’ Davidson, Mil- 
waukee, 


‘Hollywood Holiday,’ Selwyn, Chi- 
cago. 

‘Kitty Dooley,’ Playhouse, Holly- 
wood. 

‘Life Begins at 8:40,’ G.O.H., Chi- 
cago. 

‘Mary of Scotland,’ Shrine Aude, 
Des Moines, 22; Tech High School, 
Omaha, 23; Metropolitan, St. Paul, 


24-25; Metropolitan, Minneapolis, 
26-27. 
Moscow Art Players, Shubert, 
Boston, 


‘Pop Goes the Weasel,’ Mayan, 
Los Angeles. 

Ruth Draper, Hanna, Cleveland, 
22-24; Cass, Detroit, 25-27. 

‘Something Gay,’ Plymouth, Bos- 
ton. 

‘Taming of the Shrew,’ Nixon, 
Pittsburgh. 

‘Three Men on a Horse,’ Harris, 
Chicago. 

‘Tobacco Road,’ Belasco, Los An- 
geles. 


Philly Status Quo; 
Only Current Show 
Is Amateur ‘Drums’ 


Philadelphia, April 23. 


Just one theatre open this week 
and that one is occupied by an ama- 
teur offering—Mask and Wig’s (U 
of P) annual production, Drums 
Fortissimo’ at the Garrick. 

Opened Saturday night with a 
not-too-substantial sale. Estimated 
at $23,000 at a:$3 top, with possibly 
a grand or two more. Critics paid 
sarcastic respects to the book, but 
otherwise let the show down easy. 
Thursday (Students’ night) ought 
to be okay with Relay Races on Fri- 
day and Saturday also figuring to 
help. Engagement won’t be any 
too good, however. 

Next opening will be ‘Hook Up,’ 
try-out by Jack Lait and Stephen 
Gross, which bows in at the Broad 
next Tuesday (April 30). Show was 
first mentioned for the Erlanger. 
One week only, with ‘The Bishop 
Misbehaves’ with a special company 
headed by Lean and Mayfield to fol- 
low on May 6. On that date, ‘The 
First Legion’ which had two fine 
weeks at the Carrick in the winter, 
comes back for a return at the 
Chestnut. Two weeks are set, with 
more probable as a result of the 
fine results from John Pollock’s ad- 
vance campaign. 

Only other show booked in is 
‘Eileen’ (amateur), which comes to 
the Garrick next week. Little Opera 
Company, local group, presenting. 
Savoy groupe (also local) offers 
‘Ruddigore’ at the Academy on the 
10th and 11th. 


NEW BANKHEAD PLAY’S 
SLOW START, BOSTON 


Boston, April 23. 


Boston had two legit openings 
last weekend. Moscow Art Play- 
ers opened a week’s repertoire at 
the Shubert Thursday night (18) 
with few takers; and Tallulah 
Bankhead unfolded a new one, 
‘Something Gay,’ at the Plymouth 
Friday night (19), with a sizeable 
holiday audience. 

Not enough Russians in Boston 
to carry along the vodka thing, 
and indications are far from prom- 














ising. ‘Gay’ is another one of those 
unfinished playg that have been 
uncorked on Hub legit-goers this 


season and there’s no rush at the 
b.o. either. 

‘Parade,’ starring Jimmy Savo, is 
pencilled in at the Colonial for 
May 6. Abbey Players are coming 
to the Hollis on May 27. 

Estimates for Last Week 

‘Something Gay,’ Plymouth (two 
days). Non-spectacular start at 
about $2,200 for first three per- 
formances. Success of this one 
will depend largely upon Tommy 
Mitchell's ability to brighten up the 
script. One more week. 

Moscow Art Players (Shubert, 
four shows). Hub’s reception to 
the Russians decidedly negative. 
Around $850 for the initial three 
days. One more week. 

*‘Them’s the Reporters,’ farce au- 
thored by Philip Jay Reeback, by 
Fourth Estate Productions, newly 
organized producing unit. 





| Phillips casting. 
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y Spotty During Holy Week, 
But Leaders Holding Their Own 





Jump in legit grosses during 
Holy Week last season, phenomen- 
ally upsetting precedent, failed to 
repeat. Only attraction in the 
Times Square zone running ahead 
is the Ringling Brothers, Barnum 
and Bailey circus at Madison Square 
Garden. 

Broadway was spotty and new 
lows were registered because of 
weakness the first three days. Good 
Friday was better than expected 
and the leaders picked up smartly 
at Saturday's performances—with 
the result that grosses for such at- 
tractions were very little under the 
figures of the previous week, a 
period of state tax drain. 


For the first time ‘Anything Goes’ 
eased off, but topped the list with 
$29,000. Only other musical that 
got real coin was ‘The Great Waltz,’ 
which figured to come back this 
week, 

‘Petrified Forest’ missed a per- 
formance (illness of star) but at 
$15,300 was comparatively as good 
as the previous week; gross topped 
the dramas. ‘Three Men on a 
Horse’ was close behind. Others 
getting $12,000 or better: ‘Personal 
Appearance,’ ‘Flowers of the 
Forest,’ ‘The . Children’s Hour.’ 
‘Ceiling Zero’ got $8,000 and should 
be a sticker at the Music Box. 

‘Three Men’ and ‘Tobacco Road’ 
are playing daily matinees this 
(Easter) week. No lay-offs on 
Broadway’s list during Holy Week. 

This is the final week for 
‘Revenge With Music.’ ‘Green Pas- 
tures’ held over, but ts slated off 
definitely this week. ‘A Journey by 
Night’ was yanked Saturday after 
five days at the Shubert. Revival 
of ‘Potash and Perlmutter’ stopped 
same night at the Park, after two 
and one-half weeks. 

Due in next week: ‘Something 
Gay,’ Morosco; *To See Ourselves,’ 
Barrymore. Possibilities: ‘Reprise’ 
and ‘If a Body.’ 

Because of spotty grosses in Holy 
Week usual estimates not made in 
some ‘instances, but average busi- 
ness indicated. . 

‘Accent on Youth,’ Plymouth (18th 
week) (C-1,036-$3.30). Kenneth 
McKenna replaced Nicholas Han- 


nen; business has been bettering 
$8,000 and $9,000 weekly. 
‘Anything Goes,’ Alvin (23rd 


week) (M-1,350-$4.40). Affected for 
first time last week when, during 
early days, pace was affected 
about $3,000; approximated $29,000; 
Broadway’s top money. 

‘Awake and Sing,’ Belasco (10th 
week) (CD-1,000-$3.30). Average of 
$9,000 has carried this comedy along 
profitably; should top that. figure 
this week, 

‘Ceiling Zero,’ Music Box (3rd 
week) (D-1,000-$3.30). First full 
week was paced around $8,000; good 


money considering the going; 
should climb and stick into the 
summer. 

‘Children’s Hour,’ Elliot (23rd 


week) (D-922-$3.30). Average around 
$12,000 weekly, with matinees Holy 
Week even drawing heavily; stand- 
out sure summer candidate. 

‘Flowers of the Forest,’ Martin 
Beck (8rd week) (D-1,214-$3.30). 
Starting pace around $14,000; may 
be higher than average but should 
last through May as _ intended; 
Katharine Cornell adding extra 
matinees of ‘Candida.’ 

‘Fly Away Home,’ 48th St. (15th 
week) (C-869-$3.30). Has been 
getting around $3,500 and getting 
away with low gross because of 
juvenile players; week to week. 

‘Journey By Night,’ Shubert 
Opened Tuesday last week and 
yanked Saturday after panning. 

‘Kind Lady,’ Booth (1st week) 
(CD-708-$3.30). Presented by Pot- 
ter and Haight; dramatized by Ed- 
ward Chorodov from Hugh Wal- 
pole’s original; opened ‘Tuesday 
(23). 

‘Laburnum Grove,’ Masque (15th 
week) (C-789-$3.30). Not much 
change, but imported comedy never 


got real coin; estimated around 
$3,500. 

‘Old Maid,’ Empire (16th week) 
(CD-1090-$3.30). Average around 
$12,000; dipped under $10,000 last 
week but still good compared to 
other new lows. 

‘Personal Appearance,’ Henry 
Miller (28th week) (C-944-$3.20). 
Affected less than most others; ap- 
proximated $12,500. and should 
bound upward again this week. 


‘Petticoat Fever,’ Ritz (8th week) 


(C-918-$3.30). Started better than 
expected and averaged $9,000 until 
past two weeks; although mate- 
rially off, should come back this 
week, 

‘Post Road,’ Ambassador (20th 
week) (CD-1,156-$2.75). Has been 


a two-for-oner for some time; one 
of several shows Hable to stop sud- 
denly; under $3,000 estimated. 
‘Revenge With Music,’ New Am- 
sterdam (20th week) (M-1,717- 
$3.30). Final week: stuck on de- 
spite difficulties, which was break 
for players; getting around $12,000 





Murray 
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lately. 
‘Symphony,’ Cort (1st week) (D- 
1,054-$2.75). Presented by Michael 


Myerberg; written by Charles 
March; opens Thursday (25). 

‘The Bishop Misbehaves’, Golden 
(10th week) (C-1,156-$3.30). Had 
been averaging $8,000 until two 
weeks ago; materially affected and 
this week may decide continuance. 

‘The Great Waltz,’ Center (31st 
week) (O-3,433-$3.30). Spring av- 
erage around $32,000; attendance 
dropped with the field, but school 
holidays this week should hypo 
gross over average. 

‘The Petrified Forest,’ Broadhurst 
(16th week) (D-1,116-$3.30). One 
performance missed last week 
through star’s (Leslie Howard) in- 
disposition; with takings bit under 
$15,500 pace comparatively same 
level as previous week; top money 
among dramas. 

‘Three Men on a Horse,’ Playhouse 
(13th week) (C-860-$3.30). Except 
mid-week matinee laugh play held 
to virtual capacity and got $14,500; 
daily matinees this week. 

‘Thumbs Up, St. James (18th 
week) (R-1,420-$4.40). Around $15,- 
000 when State tax hit b.o.’s; Jess 
last week and must materially im- 
prove to stick. 


‘Tobacco Road,” Forrest (72nd 
week) (C-1,107-$3.30). Run leader 
giving daily matinees, along with 


‘Three Men’: average around $5,500 
will naturally be bettered. 

‘Waiting for Lefty,’ and ‘Till the 
Day ! Die,’ Longacre (5th week) 
(D-1,019-$1.65). One-acters getting 
around $4,500, mostly from upstairs 
support; keeping players working 
and that’s about all. 

Other Attractions 

‘The Green Pastures,’ 44th Street; 
held over this week because of ad- 
vance sale; final week again an- 
nounced, 

‘Black Pit,’ Civic Rep theatre; 
protest drama mildly gaited on 14th 
street. . 

‘Potash and Perlmutter,’ Park; re- 
vival short-lived at Columbus 
Circle; withdrawn Saturday. 

‘Jackson White,’ Provincetown 
Playhouse; something in Village 
opened Saturday. 


ROAD’ HOLDS 
PACE, L. A. 











STRONG 


Los Angeles, April 23. 

Legit biz held unusually strong 
during Holy Week, with the expect- 
ed customary flunk failing to mae 
terialize to any appreciable extent, 

‘Tobacco Road,’ in its fifth week 
at the Belasco, continued to lead 
the town, and looks good for at 
least seven to eight stanzas, Henry 
Duffy swung into action at the El 
Capitan, after some weeks of idle- 
ness, and produced ‘Accent on 
Youth’ on the opening night of Holy 
Week. Comedy started building, 
with outlook bright for Easter week 
and probably several to follow. 

Second opening of the week in 
the Hollywood sector was the Hol- 
lywood Theatre Guild’s production 
of ‘Kitty Dooley of Times Square,’ 
previously produced last November 
at the miniature Bliss-Hayden the- 
atre. 

‘Pop Goes the Weasel,’ with a 
semi-pro cast, continued to draw 
mild trade at the Mayan. 

Estimates for Last Week 

‘Tobacco Road’ (Belasco, 6th 
week). Trade held strong during 
the bugaboo week, with an easy 
$8,300. Heavy sale for Easter week 
indicates gross shouid jump back 
to around the 10G mark. 

‘Accent on Youth’ (El Capitan, 1st 
week). Henry Duffy took a chance 
opening at the start of what is 
notoriously one of the worst weeks 
in the year for show biz, but came 
out nicely with an initial take of 
$5,000. 

‘Kitty Dooley of Times Square’ 
(Hollywood Playhouse, ist week). 
Non-Equity cast revival of a com- 
edy that holds excellent possibili- 
ties, garnered around $1,200 o: 
tial stanza and will probably 


ini- 


hold 


a couple of weeks. 


‘Pop Goes the Weasel’ (Mayan, 
3d week). Clicking along to small 
returns, with $1,000 figured oke for 
Holy Week. 


Sepia Revue for L. A. 


Hollywood, April 23. 


Sepia revue, ‘I’ll Take Chocolate,’ 
goes into the Music Box May 16 for 
Moe Morton, Book is by Bert 
Lawrence, 

Heading an all colored cast will 
be Ella Moulton, Mae Diggs, Brown 
Sisters, Eddie Anderson, Three 
Stepins, Ben Cater and a Hne of 
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~ More Paris Hair-Pulling: This Time 
Critic and Conductor Do Their Stuff 


Paris, April 14. 

Hairpulling contest which threat- 
ens to tear Paris musical and crit- 
ical circles all to pieces has broken 
out between Emile Vuillermez, im- 
portant music critic of Excelsior 
and Paul Paray, conductor of the 
ace local symphony orchestra, Con- 
certs Colonne. 

Vuillermoz wrote an article in the 
weekly Candide in which he ripped 
all local orchestras up the back. 
Said they didn’t rehearse and that 
they accepted money from young 
composers to give first auditions to 
their pieces. Probably no one would 
have thought of contradicting him, 
only Paray lost his temper and 
stopped last Saturday's concert long 
enough to tell off the music critics, 
from the stage. 

Paray’s counter attack was an 
error in lots of ways. In the first 
place, it appears that Vuillermoz 
wasn’t really referring to him nor 
his orchestra, but Paray couldn't 
know that, because no names were 
used in the article. Moreover, Vuil- 
lermoz was not in the hall w! n 
Paray attacked him, having gone 
out of town for another concert. 
But his friends let him know, and 
after some days of deliberation he 
started a slander suit against the 
stick-w-ver. 

Everybody is sorry the critic 
chose this method of getting back 
instead of just challenging Paray to 
a duel, in the good old fashioned 
French way. Critics’ association, 
and the newspapers in general are 
standing behind Vuillermoz, al- 
though papers so far have been 
very discreet about printing the 
story. 


STEIN - FISCHER 
NITERY IDEA 
FOR LOND. 


J. C. Stein, prez of the Music Corp. 
of America and partner in the 
¥Folies Bergere Prod. Co., Inc., sailed 
Saturday (20) to open a French 
Casino idea with a ‘Folies Bergere’ 
type of show in London. Previous 
idea primed for the Prince Edward 
theatre, London, by local interests, 
has fallen through. 

Stein and Cliff Fischer’s partner- 
ship in the Chi and N. Y. ‘Follies 
Bergere’ ventures has been attended 
by some factional feuding, but ap- 
parently they have patched up their 
differences and are again team- 
working for future ventures. Fischer 
will sail for London later on, 











TOURING VODE SHOWS 


‘ Rottembourg and Goldin Sending 
Two Units Out in France 








Paris, April 14. 


Rottembourg and Goldin, agents 
who have sewed up big time vaude 
in Paris, are now planning two sum- 
mer tour troupes for France, 

One show will be called A.B.C. 
and will be modeled on the vaude 
program of the boulevard * use 
} aring that name, \ ‘-~h has been 
the most consistently successful 
since straight vaude was revived 
in this town last season. 

Second will be called ‘10 O’Clock 
Theatre’ after ‘Theatre de Dix 
Heures’ in Montmartre. This is a 
specifically French institution, fea- 
turing wisecracking songsters and 
monologists, usually with political 
satire as song themes. 





Abramovicz Out, Jones 
Into New Novello Play 


London, April 28. 

Serge Abramovicz, continental 
actor and vocalist, retired from one 
of the leading roles in Ivor No- 
vello’s ‘Glamorous Night,’ due at 
the Drury Lane shortly, and will be 
replaced by Trefor Jones, Welsh 
ainger. 

a. After rehearsing six weeks and 
finding the part continuously cur- 
tailed he resigned by mutual con- 

_ ent, receiving a cash settlement. 





JUST SOME PARIS FUN 


Critics Pan Managers and Man- 
agers Pan Critics in Gay Paree 








Paris, April 14. 

Nice little newspaper row be- 
tween the critics and theatre man- 
agers has resulted from production 
of ‘Alliette’ at the Theatre de Paris, 
which was unmercifully panned. 

Pierre Scize, critic of ‘Comedia,’ 
and one of the ablest in town, got 
so sore at the show that he slipped 
into his review a bunch of generali- 
ties about the stupidity of man- 
agers who offer such plays. Said 
that the depression in the theatre 
business is probably due to nothing 
but the managers’ incapacity. 

Max Maurey, president of the 
Theatre Managers’ Association, 
came back with a letter affirming 
that no manager would accuse all 
editors of being brainless just be- 
cause he had read one bad article 
in a newspaper. Now it's every- 
body’s party. 


PARIS BIZ 40%, 
UNDER NORMAL 


London, April 14. 


All show business is off here at 
the moment. Figures set by those 
in a position to calculate is that re- 
ceipts are down 40% below the 
normal of this time of year. 

One of the most successf! res- 
taurateurs grew panicky when he 
discovered his receipts were 35% 
below what would naturally be ex- 
pected just now, and consulted 
some of the other feeding purveyors. 








than most of them. 

All sorts of reascns ascribed. 
Some say people are saving up for 
the Easter holidays, and others that 
they are storing their spending 
money to celebrate the Jubilee. 


MANGAN STICKS INDEF 
AS REX, PARIS, STAGER 


Paris, April 14. 

Engagement of Francis A. Man- 
gan to stage shows at the Rex, 
Gaumont-Haik deluxer, has been ex- 
tended indefinitely. Original deal 
was for the American to stay for 
only a month, 

Mangan wants to put stars into 
his shows at this spot, and plans 
to dicker with Bob Ritchie, soon due 
here, for Jeannette MacDonald. 
Miss MacDonald was the big draw 
who enabled Mangan to put the Rex 
show over when he first opened that 
house three years ago. Mangan’s 
bid for Laurel and Hardy for per- 
sonals is also part of this program. 

Present Mangan shows consist of 
just girls, plus a few solo dancers. 
No names. 


Dolly Sisters Again? 


Paris, April 14. 

Dolly Sisters may go back on the 
stage. A. E. Abrahams, London pro- 
ducer, who has bought the English 
rights to ‘Hortensia Sisters,’ French 
operetta success of last season, 
thinks Rosie and Jenny are the 
right pair for this show. 

He’s propositioned them, and if 
they can get together on price, 
sisters’ comeback may be made in 
London. Dollys recently sailed for 
America with Irving WNetcher, 
Jenny’s husband. 

















Fogwell Producing 


London, April 14. 

Reginald Fogwell, former film 
producer, responsible for ‘Two 
Hearts in Waltz Time,’ and ‘Prince 
of Arcadia,’ has leased the Princes 
theatre. 

First show to be produced there 
is tentatively titled ‘Hungarian 
Rhapsody,’ musical written by Fog- 
well, with cast already lined up in- 


cluding Tom Burke, Hugh Wake- 
field and Morton Selten. 
Author will produce, and is nego- 


tiating for foreign femme star. 





He was told his business was better, 





Plays Abroad 


Charlot’s Char-a-Bang 


London, April 11. 
Revue by Arthur Macrae, E. F. Watling, 











Reginald Gardiner, John Tilley; lyrics by 
Arthur Macrae, Robert Nesbitt; music by 
Dennis Van Thal, Arthur Macrae, Geoffrey 


Wright: dances and ensembles by Hedley 
Briggs; produced by Andre Charlot at the 
Vaudeville, April 10, ’35 Features Elsie 
Randolph, Reginald Gardiner, John Tilley. 





Andre Charlot is back once more 
at the Vaudeville with a new revue, 
in the theatre where he produced 
some of his biggest successes. 
‘Char-a-Bang’ is among the clever- 
est of his revue productions. It 
took nearly a dozen authors, com- 
posers, lyricists, scenery and cos- 
tume designers and producers, not 
counting Charlot himself, to put 
over this one. Net result is meri- 
torious entertainment of a high 
order, with a display of artistry in 
the respective production depart- 
ments that is altogether satisfying. 

Probably the best of the skits is 
the finale of the first part, which 
is a burlesque on ‘Hamlet,’ present- 
ed as a cabaret. Hamlet played in 
the manner of Jack Buchanan, 
Claudius as Jack Hulbert might do 
it, and Ophelia reproducing the 
mannerisms of Gwen Farrar. 


Charlot is noted for the speed of 
his shows and the blackouts which 
shut off the applause and permit 
the artists to get on with their job. 
Artists mostly are competent, but 
there are not enough outstanding 
personalities . 

Leading lady is Elsie Randolph, 
for many years identified with Jack 
Buchanan’s musical ventures, and 
who has been with him so long she 
can follow him in all his intricate 
stepping. She has more or less 
abandoned the low comedy eccen- 
tricities with which she has long 
been associated and makes 2 brave 
attempt with a pathetic ditty about 
a flower girl whom nobody loves. 
Also plays straight bits, dresses up 
as a Vesta Tilley boy, and does 
everything except the knockabout 
dancing which made her reputa- 
tion. 

John Tilley is chief comedian and 
does some commendable work, but 
again he is a more or less nebulous 
individuality. Paramount person- 
ality in the show is Reginald Gar- 
diner, who does everything with 
such aplomb that his work is al- 
ways arresting. 

In the main, a bright entertain- 
ment that is certain to improve as 
the rough edges are bevelled ba 

olo. 


Y’Avait un Prisonnier 


(‘Once There Was a Prisoner’) 
Paris, April 12. 
Three act comedy by Jean Anouilh, pre- 
sented by Marie Bell at Theatre des Am- 


bassadeurs, Paris, 

BEBTED .cascces eeeee+-Marguerite Pierry 
Anne-Marie ........ee++..--Simone Renant 
Lucienne ....... esceseceses- Simone Gautier 
SPD. ot'vie stevens ee-s-Aime - Clariond 
Guillaume Barricault........Henri Nassiet 
Sa. Se cin e0s0ndeieeenese Henri Cremieux 
Gaston Dupont-Dufort......... Leo Peltier 
La Brebis...... ceceeeseeesece Pierre Labry 
PE wcxgeoesece eeeees- Jean Mercanton 
REEUUREE cc rvcencedouseveceenceseeed Alerme 





This play by a very young au- 
thor, plentifully panned by local 
critics, is the most adaptable piece 
for Broadway that has been put on 
in Paris this year. It contains a 
real idea, it’s original, youthful, 
energetic, human, it’s well con- 
structed, holding suspense and de- 
veloping character and drama; and 
it contains a superb acting part for 
the leading man, that of Ludovic, 
beautifully played here by Aime 
Clariond. Theme {fs not Frenchy, 
but of general interest. Despite 
some crudeness in writing, particu- 
larly shown by occasional repeti- 
tiousness and gabby spots, it’s swell 
material for an adapter. 

Ludovic, an international financier, 
was caught in something phony by 
his enemies, tried in Rome and sen- 
tenced to 15 years solitary confine- 
ment. He’s about to be released as 
the play opens, and his family is 
waiting for him on a yacht off the 
Riviera coast. Show is about how 
he found his f. ‘ks after 15 years of 
living death. All three acts are laid 
on the yacht. 

Family are all ‘nice’ people and all 
pretty tough customers. Ludovic’s 
brother, Guillaume, has been suc- 
cessfully guiding the family fortunes 
and has planted this meeting on the 
yacht so that the prisoner, however, 
he may turn out to be, can’t gum 
up anything. He’s ready to pull up 
anchor and go to see if there’s any 
trouble. Particularly he’s fixed up 
a marriage between  Ludovic’s 
daughter, Anne-Marie, and a young 
man of good family, Gaston Dupont- 
Dufort, which will be useful to him 
in business. Guillaume’s chief fear 
is that Ludovic will spoil this by 
behaving badly. 

Adeline, the prisoner’s wife, is all 
slopping over with sentiment for 
him. All she can think of is what 
dress she'll wear in which to greet 
him. Fine character part, with 
satire on bourgeois ladies:such as 
New York is full of. ; 

Ludovic arrives, scarcely able to 
breath the open air and blinded by 
the light. He can’t stand the sight 





, of the old woman who used to be his 


wife—he’s much more interested in 


MISTINGUETT AT REX, 
PARIS—THEN, LONDON 


Paris, April 14. 

Mistinguett is now set to open at 
the Rex, April 26, in a Francis A. 
Mangan show, then going to London 
for a month, 
with two London 
$5,000 weekly guaranty, 
practically assured. 

Locally, besides continuing at the 
Rex, Mangan will put on a stage show 
beginning April 19 in another Haik- 
Gaumont house, the Olympia. Also 
is sending 16 girls to Brussels to 
open on same date with Marie 
Dubas, singer in the Alhambra 
there. 

American stager tried to get 
Maurice Chevalier for the Rex, but 
the star turned down $10,000 weekly 
for four shows a day, alleging the 
grind was too hard. Mangan now 
wants Jeanette MacDonald for the 
Rex spot and has wired Bob Ritchie 
in London to try to fix it. 


Gertude Lawrence 
In “Anything Goes’ 


London, April 28. 

Gertrude Lawrence is set for the 
Ethel Merman part in ‘Anything 
Goes.’ She was the original Coch- 
ran choice for the part, but unavatll- 
able until early this week. 

Cochran had Vinton Freedley in 
New York hunting for a possible 
American femme lead with about six 
girls auditioned, but none accept- 
able. June Knight favored, but she 
didn’t want to go to London at this 
time. 

Cochran now hopes to put the 
show into rehearsal within another 
10 days. 





theatres, with 
reported 











WHEN IS VAUDE NOT? 


Parisians Call Revue Both Vaude 
and Legit, so Double Nick 








Paris, April 14. 

Revue ‘Why Not? by Rene Dorin 
at Theatre Daunou is caught be- 
tween two official fires which may 
force it to close, although it is do- 
ing big business. 

Tax authorities insist on calling 
it a vaude show and putting a 25% 
impost on the gate, which is higher 
than the tax on legit. At same time 
Authors’ League insists that it’s 
legit and makes Jane Renouard, 
theatre manager, fork over 11.80% 
nightly for royalties which she 
wouldn’t have to pay if it were 
vaude. Being both kinds of show 
at once brings the total clip to 
36.80%. 





(Continued from page 19) 
Cover the Waterfront,’ and ‘Looking 
for Trouble.’ 

Policy of booking pictures here 
is on a 25% basis for pictures, with 
the theatre and rerters sharing 
50/50 on any grosses over $12,000. 

Outside of this rental, it is reputed 
Buchanan has averaged a steady 
profit of $2,500 per week, which is 
good going for any Vest-End thea- 
tre, and particularly good for this 
house, slightly off the beaten track 
and with a somewhat hectic past 
career. 

At the moment house is doing 
well with a Korda production, 
‘Sanders of the River,’ which is do- 
ing a steady approximate $5,000 
daily, the best afternoon trade in 
the West-End. Picture looks good 
for eight weeks. Next in will be 
‘18 Minutes,’ (Pathe-Vogue) star- 
ring Gregory Ratoff, and produced 
by Monty Banks. Both the latter 
have a monetary interest in it. 

Then ‘Mimi’ a filmization of ‘La 
Boheme,’ made by British Inter- 
national and_ starring Gertrude 
Lawrence and Douglas Fairbanks, 
Jr., with Fairbanks also an inves- 
tor in the film. Fairbanks is at 
present dickering with Murray 
Silverstone on the percentage. 





his daughter. His son, Robert, born 
after his imprisonment, has him 
ee stopped—he calls the boy 
‘sir.’ 

He's followed aboard the yacht by 
La Brebis, gangster who had the 
next cell to his and with whom he 
communicated by taps. Le Brebis 
is mute—his tongue had been cut 
out by his accomplices in crime s0 
he couldn’t squeal on ’em. His 
presence on the yacht causes a 
panic, but they have to let him stay. 

(Continued on page 55) 








Mangan is dickering | 





ALL SHOW BIZ 
UNDER GOVT 
IN ITALY 


Rome, April 11. 

New dictum, immediately effec- 
tive, places the theatre and allied 
interests directly under the thumb 
of government supervision in the 
form of an Inspectorship of the 
Theatre. 

This newly formed department, 
which is subordinate to the De- 
partment of the Under Secretary 
of State for Press and Propaganda, 
functions as absolute dictator of 
policies and management over those 
branches of the theatre which it 
controls. Radio, music and the le- 
gitimate theatre are among those 
affected. 

Only exception is films, which is 
already overseered by the director 
general of cinema. 

Department is unrestricted in its 
powers, which include censorship, 
disciplining and any reformations 
which it decides on. In addition 
will also supervise training and 
teaching of new talent. 


4 US. ACTS AT LONDON’S 
HOLBORN; ALL CLICK 


London, April 23. 

New show at the Holborn Em- 
pire as four American acts, 

Aileen Stanley is back after a 
year’s absence from London. Went 
over nicely, although song selection 
is not of the best. 

Gaudsmith Bros., back here after 
six years, are a refreshing comedy 
howl. Bernice Stone and the Perry 
Twins are fast dancers with a sem- 
blance of novelty. Three Babes are 
a femme knockabout act, funny but 
lacking finesse. 











French Hi Commissioners 


Paris, April 14. 

Appointment of Roland Marcel ag 
High Commissioner of -Touring to 
lure the strangers back to these 
shores is understood to be a pre- 
lude of other similar appointments. 

High Commissioner of Cinema is 
reported next on the MHst, to 
straighten out the tangled film 
trade. Then a High Commissioner 
of Radio to teach the French how 
to listen in. High Commissioner of 
Propaganda to tell foreign nations 
all about it, is also being considered. 


Paris Strike 


(Continued from page 19) 
mitted himself to the strike, al- 
though he is a militant tax relief 
fighter. Jeff Dickson, biggest sports 
promoter in town, is very hesitant, 
and doesn’t want to shut down his 
Palais des Sport if he can help it. 
Paul Derval of the Folies Bergere 
says he’ll play with the crowd if 
necessary, but wants to have plenty 
of warning that it’s coming off. And 
so on all along the line, 

There are two tax relief bills be- 
fore the parliament, which could im- 
médiately be voted on. One cuts 
film taxes by 20% and the other re- 
duces by % all legit and music hall 
imposts. Latter would thus go down 
from 10 to 5%, on the average. 

This applies to national taxes 
only. Theatres are also forced to 
bear a 10% poor tax, which is col- 
lected by municipalities, and the 
second bill applies to this. It would 
permit (but could not oblige) the 
governments of towns of more than 
110,000 inhabitants to reduce or 
abolish this tax. 

Not clear at the momert whether 
the anti-foreign rider, which ex- 
tends tax relief to film theatres only 
if they show a certain proportion— 
to be fixed later—of French made 
films, still is part of the first bill. 
Government is not in favor of the 
joker, but no notice has been re- 
ceived of its elimination yet. If it 
stayed in, it would destroy a lot of 
the efficacy of the cinema tax re- 
lief, and would be definite discrimi- 
nation aganst American films. 

There is a certain amount of fear 
that if the indoor amusements close 
down on May 30 the public will just 
turn automatically to outdoor spi rts, 
such as horseracing, and let it go 
at that. 
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Plays Out of Town 





TAMING OF SHREW 


Pittsburgh, April 23. 
Theatre Guild presents William Shake- 
speare’s comedy with Alfred Lunt and 
Lynn Fontanne. Directed by Harry Wag- 
gtaff Gribble, from a scheme of production 
devised by Lunt and Fontanne. Produc- 
tion and costumes by Claggett Wilson; 
settings by Carolyn Hancock. At Nixon, 









one week: $2.50 top: under subscription 
auspices American Theatre Society. 
Christopher Sly........... Richard Whorf 
A Ler. ccccccceces Anthony Kemble Cooper 
Huntsman .-eeee TITTTIT LTTE John Gerard 
Bartholomew ceceecerceeees Thomas Kemble 
Lucentio ..csssessceess Bretaigne Windust 
Tranio ....+-+ PTITIT TTT ire Rex O'Malley 
TOWNSWOMEN eseeeees ..- Jacqueline DeWit 
Ernestine DeBecker 
Pantaloon csesccceseseseersses Leroi Opereti 
Baptista ..ccsccesserees Sidney Greenstreet 
Gremio ..ccccccsccevesesers George Graham 
Hortensio .ccocseseceees++--stanley Ridges 
Bianca ...eccesseseees+-Lorothy Mathews 
Biondello sscccceseseeseseres George Meader 
Petruchio ccccccevccevescesse-s Alfred Lunt 
Grumio ...-+ coceces Horace Sinclair 
Widow ...-+.. ben esene sees Edith King 
Katherine .. e+-+-Lynn Fontanne 
Curtis ..cccces eoceesse Helen Westley 
Nathaniel ...eeeeeeees +..-Gilmore Bush 
Joseph cacceccccscccccccsessess John Thorn 
GYeBOry cccccccccccccccccess Franklin Gray 
Phillp ...++- eececcccce eepeeeced Alan Hewitt 
Cook ...++.- ec vecccceccsere Stephen Sandes 
Haberdasher ..ccscoscesessees John Taylor 
A Pedant.....-«. Cebosececcees Robert Vivian 
Vincentio ..ccccccscsevcees David Glassford 
Officer .ccccccccccccsecccesss Winston Ross 
A Prigon. .ccccccccecsescces Stephen Sandes 
TISSNED cases cccccésdncccccvses Billy Rugge 
Arthur Chester 
Acrobats: Roy Rognan, George Snare, 
Stuart Barlow. 
Dwarfs: John Ballas, Freddie Goodrow, 


Ray Holgate, Ray Schultz. 


The Lunts have a brilliant novelty 
in ‘Shrew.’ It follows the original 
text, but otherwise it’s their own 
idea, and a swell idea. Whole thing 
is an informal harlequinade mixing 
farce and burlesque and makes a 
legitimate lark of one of the thea- 
tre’s heretofore sacred cows. 


Christopher Sly sits throughout 
the play in a box down front, a sort 
of glorified stooge, guzzling ale and 
munching chicken legs while he 
voices his approval or disapproval 
of the performance. Three acrobats 
tumble on and off stage, trio of 
alley-oopers satirizing a vaude tra- 
dition. Four dwarfs are present, 
all males and they serve, among 
other things, as Katherine’s brides- 
maids; grotesque creatures in their 
bridal habiliments. A couple of 
actors supply the front and back 
legs of Petruchio’s two horses and 
the shrew-tamer, most of the time, 
carries a long blacksnake whip that 
he crackles with the ease and flour- 
ish of a Simon Legree. 


‘Shrew’ abounds in surprises, not 
the least of which is that finish. It 
discloses the now happy couple 
aboard a winged chariot soaring 
through the clouds and stars to a 
heavenly destination and obviously 
eternal bliss. It’s ‘Ben Hur’ a la 
Shakespeare, and brought the big- 
gest guffaw of night. 

No evidence here tonight that this 
Was a premiere performance. Re- 
markably smooth and assured, show 
was run off without a hitch and 
breezed along in vigorous fashion 
after a comparatively slow start in 
which some of the characters were 
a trifle hard to understand. Pro- 
duction must have cost the Guild a 
pretty penny, which they should 
get back in full, and then some, 
when the piece hits Broadway next 
fall. It’s booked now for four weeks 
only, then folds for the remainder 
of the summer. 

Costumes are riotously colorful, 
settings of nlay itself are chiefly 
drops set in back of the courtyard 
scene, where original action is sup- 
Posed to take place. There’s an 
intermission of 15 minutes but no 
curtain drops and when the audi- 
ence saunters in for the second ses- 
sion, it’s to discover several per- 
formers sweeping up the platform, 
in ‘Trial of Mary Dugan’ manner, 
and the acrobats warming up for 
some flip-flops. In some respects, 
it’s a return to the old Elizabethan 
method of Shakespeare presentation, 
but horseplav is strictly the Lunt’s 
own idea. 

Piece is perfarmed with plenty of 
gusto and the Lunt’s are at top 
form. Miss Fontanne’s Katherine is 
tempestuous and breathlessly alive, 
and her performance never falters. 
No less vital is Lunt’s Petruchio, 
and there are times here when he 
even seems to tower above his wife. 
Mercurial, bombastic and resource- 
ful, he does one of the best jobs of 
his career and makes the cunning, 
merciless tamer something to cheer. 
Unlikely that ‘Shrew’ has ever had 





— 


two more brilliant adversaries or 
two more raucous enthusiasts. 

Large supporting cast has Helen 
Westley, on a brief holiday from 
Hollywood, in a small role that re- 
quires her to speak only a few lines. 
Stanley Ridges, George Meader, 
Sydney Greenstreet, Rex O'Malley, 
Horace Sinclair, Leroi Opereti, Hor- 
ace Sinclair, Edith King, Robert 
Vivian and David Glassford all reg- 
ister effectively and Richard Whorf 
does an excellent job as the drunken 
Sly. 

It’s a roisterous divertissement 
that should tickle the Bard’s faith- 
ful and win new converts to his side 
as well. Certainly it establishes 
without a shadow of doubt the pre- 
eminence of the Lunt’s in their re- 
turn to the Guild fold after a four- 
year absence. Cohen. 


IF A BODY 


Atlantic City, April 23. 
Mystery farce by Edward Knoblock and 
George Rosener, presented by Pierre de 





Reeder at the Globe theatre, April 20, ’35. 
Staged by George Rosener; settings by 
Rollo Wayne. 

ROIS «5 s0destcsegedesdawean Honorable Wu 
Druce Greywater..cececeess: Courtney White 
i PPT reer T Tore r Ty Harry Mestayer 
Gerry Vincent. oo .cccccccsecese Hal Conklin 
Dapper Dan Carmody...... Morgan Conway 
Dinty Hackett.......ce.¢ ...Greta Granstedt 
Justin Flowers........+e+...-Anthony Blair 
Dick Rainsford... .ccccccess:/ Arthur Pierson 
Helen Rainsford.... Katherine Locke 





” ....Joseph Allen 


Jimmy Gage...... ee 

Rocca Angelo..... eoccccscaces Louis Tanno 
Porky Quinn....... eeses.- Frank S. Marino 
Puss Hyman..... eccccceees Marie Hartman 
Blackie Bannister. .ceoccsess++: Rollin Grimes 
PIOTMRR . cc cccccctee eoccevces Robert O'Neill 
BAMMY oo oc ccccccccosecees Sammy Hartman 





Suspicion is that the authors are 
poking fun at all melodramatic 
thrillers here, for they have fash- 
ioned a novel situation in murder 
mysteries by centering the comedy 
about the corpus delicti, whose 
amazing activity provides sufficient 
chuckles and chills for an evening’s 
entertainment. 

Unlike the usual baffle drama, “Tf 
a Body” depends little on the sus- 
pense that comes from guessing the 
identity of the arch villain. Fun 
and mystery arise out of the ex- 
travagance that follows the at- 
tempted fleecing of a young busi- 
ness man by a group of card sharks 
and racketeers who, through their 
gambling activities, become _  in- 
volved in more types of crime than 
they ever bargained for, including 
murder, burglary and rape. Efforts 
of this underworld clique to extri- 
cate themselves from their predica- 
ment form the basis of the play, 
which calls for considerable accel- 
eration and editing to lighten the 
humor. 

Bruited about here during the re- 
hearsal period that the stage busi- 
ness was undergoing much change 
and that about 75 pages of script 
had been added to the original, 
which might account for the pres- 
ent slow-poke and heavy-handed 
fun. Perhaps a director not so close 
to the play as George Rosener 
would turn the trick, for the authors 
have hit upon a good farcical idea, 
even though the situations are far- 
fetched and improbable, not a dis- 
advantage in this type of entertain- 
ment. 

Stage mechanics also count con- 
siderably in ‘If a Body.’ Rollo 
Wayne's settings—there are six of 
them in the two acts—are hand- 
some and in good taste and a turn- 
table is employed, which allows one 
scene to recede as another swings 
forward in full view of the audi- 
ence. 

Characters of the play are about 
equal in importance, and those in- 
volved are Greta Granstedt, Kath- 
erine Locke, Marie Hartman, Jo- 
seph Allen, Honorable Wu, Court- 
ney White, Harry Mestayer, Hal 
Conklin, Morgan Conway, Anthony 
Blair, Arthur Pierson, Louis Tanno, 
Frank §S. Marino, Rollin Grimes, 
Robert O’Neill and Sammy Hart- 


man. 
With this play, Pierre de Reeder 

makes his how in the producing 

field, Weintraub. 


DRUMS FORTISSIMO 


(Mask and Wig Club Show) 
Philadelphia, April 23. 
This year’s show of the Mask and 
Wig Club of the University of 
Pennsylvania is nothing if not 
timely. Piece is decidedly anti-war 
and is directly in a line with 
the pacifist demonstrations recently 




















Stride with 


Sturdy leathers, trim 
styles and built-up 
leather heels. 





I. MILLER 
“STROLLIES” 


A New Shoe for a New Season at a New Price 


75 The “Strollie Bag.” 


Ingenue 


Models 


1552 Broadway (cor. 4th street, Open to 9 P.M. 











In 9 “high shades’ 


for Spring. $2.00 
































Petty Racket 





Newest pass racket appears 
to be a petty larceny scheme. 
Moocher with a pad marked 
‘Pass,’ asks waitresses and 
others what show they'd like 
to see and when, then writing 
in title and date on blank lines. 
Gullibles are nicked for ‘a small 
admission tax.’ 

Passes are phoney. 











staged by schools and colleges, 


Penn among them. 

Idea is of a go-getter type of 
young American salesman who 
visits the land of Utopia and finds 
it bankrupt and on the verge of 
utter ruin. He sells the president 
the idea of starting a war in order 
to put the country back on its feet. 
Nobody wants war, but one is 
finally forced with Jolland, a neigh- 
boring country. Conflict has the 
required result and everything is 
again jake in Utopia. 

Joseph F. Follmann, Jr. and S. 
Bickley Reichner wrote the scena- 
rio, from which William 8S. Harvey 
did the book. Follmann and Reich- 
ner (latter not a Wigger) have 
contributed the music and lyrics of 
the last few Mask and Wig shows. 
Reichner has had some outside ex- 
perience in song-writing. 


‘Drums Fortissimo’ is as elabo- 
rately staged as its predecessors 
but, as caught at the invitation 
dress rehearsal, it looked decidedly 
inferior to the club’s recent offer- 
ings. Trouble is that old familiar 
bugbear—too much book. Idea is 
okay, but there’s too much of it. 
Probably read very funny, but a lot 
of the alleged satire, travesty, etc., 
falls flat. Show opened its annual 
local engagement Saturday (20) 
night at the Garrick, so no time for 
much fixing, but at that a lot of 
the book ought to be scrapped and 
the whole show gagged up. 

As is so often the case with 
propaganda on the stage, the satire 
becomes hazy and muzzy. 

Because of recent success of a 
number of former Mask and Wig 
boys, every show the club does is 
now being carefully watched for 
outstanding talent. ‘Drums Fortis- 
simo’ may not have any standouts, 
but it is well supplied with capable 
players. Famous usually for its 
‘leading ladies,’ Mask and Wig this 
year trots out an _ exceptionally 
clever leading man. He has to be 
clever, too; otherwise the show 
would have loeked worse than it 
does. His name is Joseph W. Carn- 
wath and he bears’ watching. 
Charles B. Coburn, a tall, lanky 
youngster, playing the role of Gen- 
eral Hrumph, extracts all the pos- 
sible comedy from a not particu- 
larly funny part and deserves bet- 
tel material. Remi R. Martel is the 
heroine and does some good strut- 
ting. 

Score by Follmann and Reichner 
was heralded as exceptional, and 
club announced that Harms has 
bought three numbers. Invitation 
audience, however, found it a little 
disappointing, although the title 
piece, ‘Drums Fortissimo,’ 1s a 
stirring march. Lack of voices 
among the principals hurt, especial- 
ly in @ ditty called ‘Be Good,’ which 
has possibilities. Paul B. Harten- 
stein, himself one of the best ‘lead- 
ing ladies’ the club ever had, back 
in 1923, directed the cast and did 
all possible. Francis Kelly directed 
the dancing, which is always a 
highlight of Mask and Wig shows. 
This year the famous ‘first danc- 
ing chorus’ doesn’t look quite up to 
standard, but that will probably be 
changed by the time the show 
opens. 

Follmann conducts the orchestra 
and directs the singing chorus. 
Paul Donville designed scenery and 
costumes and he deserves a special 
bow. They’re both corking, with 
better lighting being all that’s 
needed to set ’em off. 

Show tours upstate after local’ 
engagement with stops at Lancas- 


ter, Harrisburg, Scranton, Allen- 
town, and then Princeton {a new 
departure), and Wilmington. No 
New York engagement this year. 
Waters, 


SOMETHING GAY 


Boston, April 19. 


Comedy in three acts written by Adelaide 
Heilbron; staged by Thomas Mitchell; set 





by Donald enslager; presented by the 
Shuberts at the Plymouth theatre, Boston, 
April 19, °35. 

Hatter® ...ccccoee PUTT TIT TT TTT Percy Ames 
IGE cccccoes 2debeteesevecceg me TRerver 


ssesess Walter Pidgeon 


Herbert Grey .seseces 
eos.-Nancy Ryan 


Julia Freyne.. 


Jay Cochran. .ssesesscsvsers: Hugh Sinclair 
Monica Grey...cecosses- Tallulah Bankhead 
Marie ..ccccce eccescecee- Dligabeth Dewing 
Dick Rogers..ccccescccsccscces Roy Gordon 





Without Tallulah Bankhead this 
mild little comedy would almost 
fold over night. 

With Miss Bankhead and her en- 
thusiastic followers, odds are still 
against it, although it can probably 
play profitably for a while because 
of low overhead. 

Story has little kick, being based 
on a wife (Miss Bankhead) with an 
errant husband. She is advised by 
a playwright who had once hoped 


~ Plays Abroad 





Y’Avait un Prisonier 
(Continued from page 54) 


Guillaume spills to Ludovic that 
he’s willing to take him into busi- 
ness with him, but Ludovic can’t do 
that kind of work any more. He 
wants to be free, after 15 years in 
a cell, wants grass and trees and 
birds. He finds he’s still a prisoner 
on the yacht, runs amuck with La 
Brebis, and finally locks himself up 
in a cabin. 

Rest of show is development of 
this conflict between the prisoner, 
whose stretch has freed him from 
his own internal bonds, and the 
family, who want to keep him bound 
to their own petty system of living. 
They call his old friend Marcellin 
to tame him, and the big point of 
the second act is the conversation 
between Marcellin and Ludovic, in 
which the prisoner tries to find out 
how his old pal has been living dur- 
ing the years he spent in a cell. He 
finds he hasn’t been living at all, 
just vegetating in a childish way, 
and liking it. This makes him fig- 
ure that life is just not worth com- 
ing back to, and he is about to jump 
overboard when [La Brebis saves 
him. 

Finally, Ludovic’s desire to live is 
aroused when he’s told that the hap- 
piness of his daughter depends on 
her marriage, which will be wrecked 
if he does anything wrong. He has 
all his wits back in the third act, 
and he extracts from the girl the 
admission that she doesn’t love the 
boy, but wants to marry him any- 
way because he’s the only available 
match. This disgusts him definite- 
ly with the world to which he has 
returned, and he speaks his mind. 
Guillaume tips him off that he has 
shown enough eccentricity to war- 
rant locking him up in an insane 
asylum. Ludovic pretends that its 
okay with him, and agrees to go 
quietly to a sanitarium for a rest. 

But at the first opportunity, Lud- 
ovic and La Brebis hop overboard, 
figuring the chances that they can 
swim to shore are better than their 
chances to free themselves from 
Guillaume. 

It’s not oldfashioned playwright- 
ing, but it’s sound. Audiences here 
was small, when at current catch- 
ing, because of bad reviews, but 
those who came were very enthus- 
iastic, and play may get over. 

Clariond’s characterization of 
Ludovic is topnotch. Play looks 
like having picture possibilitv, too. 

Stern. 


Jeune Fille a Reve 


(A Young Girl Dreamed’) 


Paris, April 9. 
Three act comedy by Loic Le Gouriadec, 
starring Alice Cocea, staged by Alice 
Cocea. Sets by Moulaert. Presented by 
Jean Sarrus and Jacques Celerier at Come- 
die des Champs Elysees, Paris. 
Dick La Coerda..cccccces Maurice Lagrenee 


MOR vccccvesessiccrossioe soevves Guy Derlan 
Colonel du Bourgneuf,........- Paul Robert 
VEIN pcccscedacends PY TTTITT TTT Leon May 
DOONEY condctecceesse 60000008 200nbece Palau 
UMNO sic ccokncticaunt seeees J0se -Squinquel 
MNOS pcb cbeadoess ce sececess+-Alice Cocea 
Mme. du Bourgneuf.....++.++-+-Jane Lory 
 casbiebec beat Sees ereeeee Raymone 
Liane Mervellle.....sseccecseses-dunie Astor 
Mme, Bichon......0¢. coccccccocd. MOUeTtY 
RENO, TMOG. 06046030004 Seccccece Loretta Nil 





The young girl in this piece 
dreamed about a screen actor and 
got caught at it. Literaily. Strict- 
ly brought up in the provinces, she 
sees her dream man in the films, 
and on a visit to Paris goes to his 
place just once and is brutally 
treated. 

A baby results and her frantic 
aristocratic parents, using matri- 





and ultimately has to shoulder the 
job of being the man to give the 
husband cause for suspicion. Hus- 
band overhears the plot and de- 
cides to have some fun by walking 
.in on the carefully planned com- 
promising situation and advising 
them to. elope. Wife, however, 
while packing, finds proof of his 
infidelity, and at the same time reai- 
izes that she really loves the play- 
wright. They elope in earnest, 
leaving the chuckling husband at 
the final curtain waiting vainly for 
her return. 

All in all, it is thin, despite some 
bright dialog, some competent act- 
ing, and one or two rare spots of 
real playwrighting. Miss Bank- 
head, however, is actually carry- 
ing the play, gorgeously gowned, 
and turning in a splendid perform- 
ance ranging from cutting satire to 
downright mugging in spots in a 
desperate effort to save the show. 

Opening on Good Friday did not 
affect attendance, house being sold 
out solidiy because the jinx date 
was also a local holiday (Patriots’ 
Day). Draw was unquestionably 
personal and the enthusiasm for 
Miss Bankhead surprised even the 
veteran showmen locally, because 
of the fact that a couple of years 
ago, when she opened here in ‘For- 
saking All Others’ only a small con- 
tingent ran a fever over her ap- 
pearance, 

Mitchell still has hopes for the 
show, believing that it will build 
into a sparkling and sophisticated 





to marry her that the only way to 
win hubby back is to rouse his 
jealousy. He tries to manage it 


little thing that will make money 
and later make an ideal summer 
etock miuest star ve hicle Lihhey. 


monial advertisements and lawyer’s 
efforts to get her a husband quick- 
ly, bump into a young fellow who 
can just use the amount of her 
dowry to save a budding film busi- 
ness from disaster. 

Girl (Mule. Cocea) is persuaded to 
marry him, but it’s kissless. Her 
ideal is still in her head, in spite 
of what happened to her, and when 
she meets the actor who betrayed 
her she divorces and goes off with 
him, 

He doesn’t remember the original 
incident, there are so many women 
in his life, and he brutalizes the 
girl even more than before. She 
comes home to roost, in the end, 

There’s a real idea for a play in 
this. Le Gouriadec, a young author, 
hasn’t developed it as it might be 
done, and Alice Cocea, staging it 
herself, has proved again that ac- 
tresses should stick to acting and 
let staging alone. As a matter of 
fact even the acting is pretty poor, 
the only leading part that’s decent- 
ly handled being that of the caddish 
film star, played by Maurice La- 
granee, 

For all these reasons, it looks like 
a flop. locally, but withal it is one 
of the few possibilities for Ameri- 
can adaptation that have bobbed up 
here this season. Might make a 
picture, too. 

Charles K. Gordon, former Broad- 
way producer and once partner of 
Joe Zelli in the Apollo here, col- 
laborated in authorship and has the 
foreign rights. Stern, 


LOVAGIAS UGY 


(‘An Affair of Honor’) 


Budapest, March 30. 
Comedy by Alexander Hunyady, at the 
Pesti Theatre, Budapest, presented by the 
Vigszinhaz Company. 
Cast: Ella Gombaszogi, Lily Murati, 
Julius Kabos, Imre Raday, Lajos Gardonyl. 








This extremely simple and re- 
markably human little comedy, is 
an unexpected success and is being 
loudly acclaimed as Hunyady’s best. 
That’s an exaggeration, but ‘Affair,’ 
in its very unpretentiousness, has 
qualities singling it out from the 
author’s larger-scale plays. 

It is the simple and touching 
tragic comedy of an old bookkeeper, 
an honest, average middle-aged, 
middle-class family man, who has a 
weak spot in his heart: a romantic 
infatuation for the plump and un- 
romantic typist who works in his 
office. This makes him lose his 
head and pick a quarrel with the 
junior partner of the firm. Situa- 
tion compels the boy, who is also 
honest and good-natured, basically, 
to slap the old bookkeeper’s face. 

He is sorry for it a minute later, 
especially since he is in love with 
the old fellow’s daughter. Book- 
keeper feels that honor compels him 
to quit the firm and fight a duel 
with the boy, but in a few hours he 
realizes that such actions are not 
for him. So he returns to his inky 
desk, to the great joy of the senior 
boss, the typist, and everybody con- 
cerned, Boy finally contrives to beg 
his pardon, and the old bookkeeper, 
his hand already raised to slap his 
face, pats his cheek instead and 
consents to accept him as a son- 
in-law. 

Not much of a story, but every 
character and every detail is full of 
human interest. Although every- 
body is too good to be true, yet the 
dialog and the types are so true to 
life, and the local middle-class at- 
mosphere go sincere, that success is 
assured, 

Brilliant performance of Kabos as 
the bookkeeper and of Miss Gom- 
baszogi, as the typist, does the rest. 
Neither could have been bettered, 
The other parts, only a few, are 
excellently cast, too. Jacobi. 














SETTING UP 
A FINANCIAL 
PROGRAM 
BROAD SCOPE OF INSURANCE 


We issue INSURANCE to pro- 
tect the family and the home; 
to provide LIFE INCOMES for 
wife or children; to pay for the 
education of boys and girls; to 
strengthen the business and 
credit of individuals, firms and 
corporations; to pay inheritance 
taxes; to settle estates; to safe- 
guard mortgages; to extend 
death benefits to families of em- 
ployees; and to support men and 
women in old age. 

IT WILL COST NO MORE TO 
OWN INSURANCE WHICH 
FITS YOUR CASE PERFECT- 
LY THAN TO BUY MISFIT 
INSURANCE, 


JOHN J. KEMP 


551 Fifth Ave. New York City 
Phones: MUrray Hill 2—7838-7839 


Service from 
Coast to Coast 
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56 VARIETY 
—————— 4 
Almost In 
For less than 72 hours over the 
week-end, the United States was @| Ochs obit on the N. 


full-fledged member of the interna- 


tions! copyright union. But it didn’t 


take. 

Senators jumped the gun Friday 
(19) and slammed the treaty through 
with hardly a murmur, only to wake 


up Saturday to the fact that the 
domestic revision bill, a neces- 
sary preliminary to particjpation in 
the world organization, is hung up 
in the Senate Patents Committee. 
Consequently, solons hurried to un- 
scramble the mees Monday (22) and 
nullified the ratification vote by 
unanimous consent and without 
public explanation. 

Faces of Senator Duffy, Democrat 
of Wisconsin, and Chairman Pitman 
of the Foreign Relations Committee 
were crimson Friday afternoon after 
the Senate quit for the day, and 
they realized the impossibility of 
carrying cut all provisions of the 
pact without domestic copyright 
laws in complete harmony with the 
international understanding. 

Revision bill concocted by the 
State Department is sidetracked for 
some weeks to come and may not 
even get a hearing this season. 
Chai-man McAdoo of the Patents 
gang is too busy with appropriation 
bills, bank bills, bonus bills, and 
multiple other pieces of legislation 
and so far hasn’t even skimmed 
through the copyright proposas. 
When, as and if he finds time, the 
lanky Californian expects to call 
hear'ngs, but the prospects aren’t 
very bright, even though the State 
Department is trying to prod the 
Senate into action this session. 


le 
may 





Gallipolis Calls Mclintyres 


Just like O. O. McIntyre’s column 
is featured on the front page of the 
Gallipolis (O.) Daily Tribune (‘aver- 
age daily circulation over 2,500’ says 
the masthead), it became front page 
news that 50 dinner guests at the 
local Lafayette hotel, with Frank R. 
Vance hosting, formally petitioned 
the O. O. McIntyres to come home 
to Gallipolis and spend at least a 
part of their time in their new home, 
‘Gatewood.’ It’s a formal, civic- 
movement on the part of the town’s 
most prominent citizens who call 
the columnist ‘the most distin- 
guished son of Gallipolis in her his- 
tory of nearly 150 years.’ 

As regards ‘Gatewood,’ this is a 
home which the MclIntyres have 
been building in Gallipolis more or 
less by mail order for many years, 
having been on the jump in the 
canitals of the world. 

O. O. and Mrs. McIntyre dined in- 
formally with the President and 
Mrs. Roosevelt at the White Eouse 
last Wednesday (17). 





Eagle Drops B’way Column 

Art Arthur, who came down from 
Canada two and a half years ago to 
succeed Rian James as the Broad- 
way columnist on the Brooklyn 
Eagle, this week shifted over to the 
news staff of the paper. Martin H. 
Weyrauch, managing editor, had 
been after Arthur for some time to 
come over to the city staff to han- 
dle general assignments. The 
change, in this instance, does not 
imply a criticism of the Broadway 
column. 

Arthur’s final column appeared 
last Saturday with a note from the 
m.e. explaining the reason for the 
dropping. 





Editor Yawitz 

Paul Yawitz, with the No, 3 is- 
sue of the Column Review, has as- 
sumed editorship of that monthly, 
published by Bernard Berger, who 
also issues the Baltimore Herald. 
Maxwell T.ehman is associate editor. 

New issue under Yawitz’ edito- 
rial direction evidences a personal 
keynote not presented before. 





All WRITERS 


Please Note 


Sell plays, skits, vaudeville 
sketches, gags, articles, stories 
for real money. WRITER’S 
DIGEST, leading and _ largest 
writer’s magazine, is read by 
this country’s ablest and best 
professional writers. Why? Be- 
cause WRITER’S DIGEST con- 
tains 64 jam-packed pages of 
market tips, telling where to sell 
what you write. All editorial 
market notes are 100% accurate 
and reliable. You can cash in on 
your spare time by reading just 
a sample copy of WRITER’S 
DIGEST. And it’s yours FREE— 
just for the asking. Or a special 
three month’s subscription for 
only 25c. Take your choice! 


WRITER'S DIGEST 
1200 Jackson Street 


Cincinnati, Ohio 





Ochs Obit and Will 

Elmer Davis wrote that Adviph 8. 
Y. Times 
publisher some years ago. Like most 
such accounts, it was in type await- 
ing release. Some sound like they 
were factually written for some 
future date, and others are tricked 
up and refurbished, in last minute 
pre-press time fever, to sound off- 
the-griddle. 

The amount of space the ‘Times’ 
accorded to its late publisher in- 
spired beaucoup pros and cons in 
newspaperdom as to the extremity 
of modesty as regards the now re- 
called two-line obit on Charles A. 
Dana, publisher of the N. Y. Eve. 
Sun. Reporters know that any 
newspaper attache would rate more 
than the brief two lines accorded 
Mr. Dana, hence there’s a difference 
of opinion whether such extreme 
brevity is in order, in view of the 
importance of almost any news- 
paper publisher. 

The Ochs will executed two days 
before his demise is regarded by 
workiug newspapermen as a docu- 
ment befitting the character of the 
great publisher of the N.Y. Times 
and Chattansoga Times. His blocks 
of stock to editorial and business 
department associates (including a 
more generous remembrance to 
Louis Wiley, business manager of 
the Times who died but three weeks 
before his publisher) were matched 
by bequests to household, secre- 


tarial, domestic and other em- 
ployees, besides the usual phil- 
anthrophies to educational and 


These are be- 
left relatives, 


mercy institutions. 
side the heritages 
et al. 

The direction of the Times is left 
to Mr. Ochs’ daughter, a nephew, 
and Arthur Hays Sulzberger, son- 


in-law, already a v.p., and re- 
sponsible executive in the N.Y. 
Times Co. 





A. P.’s Wirephoto Squabble 


The excessive cost of the Asso- 
ciated Press wirephoto service, as 
set forth by some publishers, pro- 
vided the fireworks at the first ses- 
sion of the annual Associated Press 
confab in N. Y. Monday (22). Some 
editors were for a thorough probe, 
allegations that certain facts were 
misrepresented by A. P. representa- 
tives forming the background for 
one resolution introduced. More 
than 50 daily papers now take the 
service. Drastic resolution was 
easily voted down and whole mat- 
ter referred to A. P. directors. 

Daily News is only New York 
publication ~ using wirephoto serv- 
ice, making it exclusive for N. Y. 
area. Annual cost to this paper 
alone runs into five figures. Small 
city dailies have been squawking 
plenty in recent months. J. N. Macy, 
head of Westchester County Pub- 
lishers, claimed that four inaccu- 
racies in A.P. service (Hauptmann 
case, U. S. Supreme court gold de- 
cision, Weirton case and death of 
Justice Holmes) occurred while the 
management was experimenting 
with the wirephoto service. He 
charged that this photo service was 
managed for a few to the detriment 
of those others who get their pic- 
tures via mail. 





Mizner Biog on Press 


The biog of Wilson Mizner has 
finally been completed by Edward 
Dean Sullivan, and Rae D. Henkle 
has it for publication immediately. 

Had been Mizner’s intention to 
do his own autobiog and he had 
made a lots of notes for that pur- 
pose. Realizing before his death in 
1933 that he would not be able to 
do it, he turned the notes and other 
data over to Sullivan. It bears the 
title of ‘The Fabulous Wilson 
Mizner.’ 





Editors Eat to Meet 


Trio of editors of as many book 
publishing houses have formed the 
Editors Luncheon Club. Plan is to 
get together every other week at 
lunch for an exchange of ideas 
helpful to the trade. 

Organizers of the club are Robert 
Innes Center, of Dodd, Mead; Max- 
well Aley, of Longmans, Green, and 
George Shively, of Stokes. Hope to 
enlist every book editor in town. 





Phelan Awards 


Phelan Awards in Literature, 
made each year to the most prom- 
ising literary prospects in the State 
of California, have gone to Gladys 
B. Merrifield and George E. Hand 
for current annum. Awards are 
$1,000 each. 

Contestants obliged to submit 
samples of literary activity. Both 
winners entered partially completed 
novels. Judges who made the se- 


lections were Charles G. and Kath- 














leen Norris, and B. H. Lehman. 


| month, 








‘Green Light’ ($2.50) 


‘Time Out of Mind’ ($2.50) 
‘Come and Get It’ ($2.50) 
‘Now We Set Out’ ($2.50)... 
‘Pylon’ ($2.50) ....ccsecee oe0 


‘Personal History’ ($3.00) 


‘Skin Deep’ ($2.00) 


‘Rats, Lice.and History’ ($2.75) . 





Best Sellers 


Best Sellers for the week ending April 20, as reported by the 
American News Co. Inc. 
Fiction 
cccccccsccesesccoony aaopa. 6, Beougmss 





‘Of Time and River’ ($3.00) ceccocccccceccesess 


sale atacdtacesounsseéeuaeo snl Edna Ferber 
Sebecoscesovensosscosscace Gee me 


Non-Fiction . : 
seeceecsecenee- by Vincent Sheehan 
‘Francis the First’ ($3.00) pn cuw eed does Bekbecscun Francis Hackett 


‘While Rome Burns’ ($2.75) ...++++++++++--By Alexander Woollcott 
‘Autobiography of John Hays Hammond’ ($5.00). 


eeeeeee 


..-By Thomas Wolfe 
pos ecbeendansens car Rachel Field 


eeeeesees BY William Faulkner 


ansebe base se eee cue M. Cc. Phillips 


.-By Hans Zissner 








Pulitzer Plays in 1 Book 


Random House will publish a 
book containing all the Pulitzer 
Prize plays to date in one volume. 
Plays will all be complete and will 
be the first collection of the kind. 
William Lyons Phelps is doing the 
introduction. 

Being figured for Fall publica- 
tion. Only thing in the way thus 
far is the lack of knowledge over 
what will be this year’s Pulitzer 
play and whether or not it will be 
available for this publication. If 
not, R. H. will publish all the plays 
up to ‘Men in White,’ last year’s 
winner. 

Random House publishes all the 
O'Neill and George S. Kaufman 
plays. 





On Show Biz In Yiddish 


First mag in Yiddish covering the 
amuseiments is—in the English 
equivalent—Theatre World. Will 
take in the stage, screen and radio. 
Benjamin Rothman editing. A small 
supplement in English will be edited 
by Walter Hartman, who writes on 
the Yiddish attractions for the Daily 
News. 

One or two issues of the Theatre 
World will be published for the 
present, to determine the appeal. If 
there is sufficient encouragement, 
regular publication will start around 
September. 





S. & G.’s New Pulps 

Harry Steeger dnd Harold S&S. 
Goldsmith have added a new mag, 
Dime Adventure Magazine, to their 
10c series. Group now includes, in 
addition, Dime Detective Mystery 
and Dime Western. Dime Western 
is now being published twice a 
instead of monthly. Dime 
Detective has been a twice-month’ 
ly for some time. 

Steeger and Goldsmith issuing 
still another new pulp, Rangeland 
Romances, 





WOV Building Italian W’kly 

WOV, New York, is building its 
publication, La Colonia, among Ital- 
ian residents of New York area. 
Though the station publishes the 
weekly, radio is only treated in a 
slight way. Most copy is devoted to 
culture and educational features. 

It is on the newsstands Saturdays, 
selling for a nickel. Mario Girardon 
handles editorial matter, and Lean- 
ardo Forno is president. Paper is 
now three months old. 





T. & C. Goes Monthly 

With the installation of Harry A. 
Bull as the new editor of Town & 
Country, succeeding H. J. Whigham, 
the mag goes from-semi-monthly to 

onthly publication. First monthly 
issue will be -dated June. Change 
in make-up and features planned 
by Bull. 





Defining Underworld Lingo 

Dictionary of underworld words 
and expressions has been published, 
entitled ‘The Underworld Speaks.’ 
Publisher is the author, Albin J. 
Pollock, and he believes the volume 
will be of use as a reference work 
by authors and newspaper writers. 

Pollock is himself a newspaper- 
man, 





Scrapping Shadowplay 

Lest Shadowplay interfere with the 
build-up being given Photoplay, 
Macfadden has decided to scrap the 
former, June issue of Shadowplay 
will be its last. A few features in 
Shadowplay will be put into Photo- 
play. 


Chi H-E Baseball Insert 
First baseball insert seen around 
was gotten up last week by the 
Hearst Herald-Examiner, Chicago, 
for the opening day of baseball, 
Special insert carried spread ad- 
vertising of the Cubs park, beer, 








auto and other companies 


Those Lady Chopper-Uppers 


The N.Y. Daily Mirror, as a cam- 
paign yarn, has been plugging two 
Idaho champion lady wood-chop- 
pers, whom the tab has been enter- 
taining while on a New York visit. 
As part of the buildup, some edi- 
torial and pictorial comment has the 
newspaper and show bunch curious 
about Arthur Brisbane’s commen- 
tary. 

One picture on last week's edi- 
torial page compared the two Idaho 
amazons to four Broadway show- 
girls, and an editorial on the ‘Two 
Fine Western Girls’ urged them to 
marry ‘fine men with blue eyes and 
kind hearts.’ 





CHATTER 

Eleanor Early off to Haitt. 

The Harry A. Francks in Mexico. 

Robert Nathan has finished a 
play. 

Sinclair Lewis in town for a 
while. 

Second printing for ‘The Hound of 
Ireland.’ 

Tenth 
Ahead.’ 

Arthur Guiterman back from New 
Orleans. 

Tatiana Tchernavin sailed for 
England. 

Sydney A. Clark touring 
Scandinavian countries. 

Jack Conroy in New York next 
week for his first visit. 

Vera Caspary taking a place in 
Connecticut to do a new novel. 

Catherine Bauer back after a 
speaking tour in the middle west. 

John Tasker Howard working on 
a biog of Ethelbert Nevin, the com- 
poser. 

After seven years Esther Fore 
has completed a new novel, ‘Miss 
Marvel’, 

Emily Newell: Blair has sold her 
Joplin place and goes to Washing- 
ton to live. 

William Saroyan in N. Y. and not 
at all bashful about meeting celeb- 
rity-chasers. 

Henry H. Balos, president of 
Bruce Humphries, Inc., on a swing 
of the south. 

Lloyd C. Douglas back home in 
Wellesley Hills, Mass., after a win- 
ter in California, 

Fourth printing for ‘Green Light’. 
Third printing before publication 
for ‘Dew in April’. 

Henry Collins Brown has written 
another book about New York and 
delivered it to Dutton. 

Stanley Walker not too busy with 
his duties on the Mirror to prevent 
him from doing a new book, 

Bob Wilson, sports editor of the 
New Haven Journal-Courier, has 
switched to Bridgeport Herald. 

John Evans and Claire Spencer, 
the scribblers who are Mr. and Mrs., 
here from the Coast by motor. 

Janet Ayer Fairbanks here from 
Arizona to deliver a new novel to 
her publisher, Houghton, Mifflin. 

Appleton-Century still has a few 
new novels by Robert W. Chambers, 
although he has been dead for some 
time. 

Hermann Broch did not begin 
scribbling until he retired from 
business. But he’s making up for 
it now. 

Robert Faherty, ex Chicago news- 
paperman, in Tahiti. Has an ac- 
ceptance from Doubleday-Doran of 
a new novel. 

Ed Levinson of the New York 
Post writing a biography of Pearl 
Bergdoff, strike-breaker, for Mc- 
Bride publication, 

Baynard H. Kendrick on his way 
back from Florida. His newest 
story, ‘The Flying Poor Fish,’ is in 
the current Liberty. 

Donald Kloepfer 


printing for ‘Inflation 


the 


off on a four- 


month tour of Europe. Getting 
even on his partner, Bennet Cerf, 
who made a similar trip last 


Summer, 

Katherine Brush looking for a 
lighthouse that she might use as a 
summer studio. Has an idea it 
might be nice to fish from the living 
room window. 


——_—___ 


Book Reviews 





Rice Blasting Again 
Elmer Rice gets in some choloe 
paragraphs about his friends, the 


critics, in a preface to his new 
volume ‘Two Plays (Coward-Me<« 
Cann; $2). And after he hag 


his say in the preface he has it 
again in the’ second of the plays, 
‘Not for Children.’ This is a highly 
unusual play, Hasn’t been pro- 
duced and would be interesting to 
see what happens if it is. It reads 
amusingly, despite its obvious bias, 
Has two characters sitting at the 
sides of a stage discussing various 
characters who walk across it: ac- 
tors, critics, writers, producers, eta 
In other words, Rice’s idea of what 
he thinks of everyone connected 
with the theatre. He’s been work- 
ing on it for a number of years 
and almost had it produced about 
four years ago, but some of the 
lines are so bitter and timely they 
must have been written in recently. 


Second play is ‘Between Two 
Worlds,’ which was produced on 
Broadawy early this season. This 
was the last Rice production and 
the one which led directly into his 
statement that he was through with 
the theatre for all time. In book 
form it’s just as dull as it was on 
the stage. 


Zoe Akin’s dramatization of Edith 
Wharton's ‘The Old Maid’ (Apple- 
ton-Century; $2) is surprisingly 
readable. It is not, as is usual with 
dramatized novels, inferior to the 
original—having, actually a quality 
all its own. A quality, as a matter 
of fact, distinct even from the play 
as seen ona stage. It suggests that 
the staging had a good deal to do 
with the play version as current at 
the Empire, N.Y. On reading it, 
other possible stage presentations 
suggest themselves. 





History of Gambling 

There has been so much gossip, 
slander and myth about Monte Carlo 
that there is a ready made audience 
for almost anything serious on the 
subject. Count Corti, who has done 
a lot of digging into mid-European 
histoty and intrigue in the eigh- 
teenth century, does a complete job 
of the life of Francois Blanc, who 
was responsible for the success of 
the gambling headquarters of the 


world in ‘The Wizard of Monte 
Carlo’ (Dutton; $3). It was Count 
}Corti who wrote ‘The House of 


Rothschild’ and, while he hasn't the 
dramatic yarn from a film purpose, 
this time as in the earlier work, his 
story nevertheless suggests some 
good film background material. 
Unfortunately, the translation, 
uncredited, is pretty poor. 





Sound Handbook 


James R. Cameron, who has 
written on pretty nearly every 
phase of sound projection, comes 
forward with a handbook, ‘Servicing 
Sound Equipment’ (Cameron Co.,, 
$3.50), for the use of the man in the 
projection room. Like most of 
these volumes, much of the text is 
not readily understandable to the 
non-engineer reader—and most pro< 
jectionists will find much of the 
material rather over their héads. 

There are, however, suggestions 
to cover most conditions which can 
be read understandingly and which 
probably will help. But like al- 
most all books of this type, many 
of the diagrams have been borrowed 
and in the reduction the legends 
become so small as to require a 
strong magnifying glass. Almost 
as bad is the case of about 26 
charts, which have been type- 
written and then reproduced, with 
the reduction bringing the type face 
down to about a four-point size, or 
about half the height of this line. 
And the charts are the meat of the 
book. 





Omnibus of Crime 


One of the best whodunits in a 
long time is ‘Death of an Airman’ 
(Crime Club; $2), by C. St. John 
Sprigg. Contains all the elements 
that should make it oke for filming, 


too: mystery, romance, action and 
clever characterization. A lot of 
good aerial material, too, which in 


a combo with the chiller element, 
should give a novelty effect. 

Peggy Fairfield, a sleuth invented 
by E. S. Liddon, igs a sort of femme 
Philo Vance, which is different, but 
not too impressive. She always 
figures out good yarns in an in- 
teresting way, but she herself 
doesn’t click as a character. Latest 
is ‘Riddle of the Florentine Dagger’ 
(Crime Club; $2), oke from the rid- 
dle standpoint and also oke as 
film possibility. 
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Among the Women 


By The Skirt 





Best Dressed Woman of the Week: 
JEAN HARLOW 
(‘Reckless’—Film) 





‘Reckless’ comes to the Capitol and doesn’t disappoint. Jean Harlow, 
after a long absence from the screen, comes back much improved in 
deportment. She now ranks with the best of them. 

As a musical comedy girl Miss Harlow wears the usual becoming 
practice costumes and then shows a lovely wardrobe. There is a jacket 
dress with a white bow and worn with a small hat. A number is done 
in satin pajamas with the large chorus dressed the same. Miss Harlow 
dancing with Carl Randall is in a ruffled skirt with black and white 
biouse. Too lovely for words is a gown of solid crystals worn with a 
white fox cape. 

In a Coney Island sequence Miss Harlow wears a white jacket with 
a black skirt and scarf. For the big scene, where the audience derides 
her, Miss Harlow is in a white gown sprinkled with brilliants. A full 
skirted chiffon frock in a wedding scene has a pleated bertha, and is worn 
with a semi-large hat. 

The wedding scene is one of the highlights. Rosalind Russell makes 
a lovely bride in white satin and long veil attached to a pearl coronet. 
The bridesmaids wear white gowns, also short veils hanging from small 
hats. May Robson looks extremely well in her matronly costumes. Out- 
standing are costumes worn by the chorus consisting of ruffled skirts 
with bunches of white grapes. William Powell goes from liquor to ice- 
cream cones, and what a relief that is, 

Dave Apollon holds the stage for the presentation and does a swell job. 
Danzi Goodell is still in an Eton suit of grey, and Luba Malina is a 
Russian gypsy in a purple skirt with green ruffles. The top of this 
costume is blue, and red is aiso introduced into the scheme. Rosemary 
Deering wears a pale blue ballet costume and the line girls are Irish 
colleens in green and white. 





Children and Dirt 


Shirley Temple draws a large juvenile audience, so the Palace Friday 
had its full quota. Someone has seen fit to book Clyde Hager, an act 
so dirty it should find no place where children make up the better part 
of an audience, 

Dick Moy troupe are in their familiar blue satin suits. Ella Logan, 
who shouldn’t use a mike, bellows some ear-splitting sounds. Her cos- 
tume consists of a white suit with red bow at the throat. A white 
turned-up hat has a red ornament and the shoes are red also. 

A girl with Stuart and Lash looks well in a silver blouse worn with 
a black velvet skirt. Jet buttons form a line down the front of the blouse. 

The Jean Frances, Ted Adair act consists of four girls and one boy. 
Curtain reveals four girls standing in oval frames. A tiny miss does an 
acrobatic doll in a white dress spotted in red. Another girl does a dance 
on a table in black velvet pants, orange jacket and white jumper, Whit«é 
satin one-piece pajamas trimmed with silver sequins are worn by all 
the girls for the finale. 





‘Mississippi’ Misses 

‘Mississippi’ comes to the Paramount with Bing Crosby and W. C. 
Fields starred. It would be a sorry affair if not for Fields. 

The crinolines worn by Joan Bennett and Gail Patrick are picturesque. 
Miss Bennett is sweetly pretty in a net ruffled gown with satin bows. 
Two checked dresses have the hooped skirts of the period. Miss Patrick 
in a white gown with full skirt garlanded in black lace, is lovely, and also 
in an evening hooped frock of white net with flowers as trimming. 

Queenie Smith, with little to do, is a pert miss in crinolines. Sharing 
honors with Fields are a group of colored children who harmonize in 
grown up fashion. ? 





‘Laburnum’ Still There 

‘Laburnum Grove,’ with only a few weeks to go, is still drawing good- 
gized audiences at the Masque, New York. Hollywood will be making 
& mistake if it passes up Edmund Gwenn. He is a natural for pictures. 

Elizabeth Risdon sacrifices her beauty in this play, doing a middle aged 
character. She dresses in drab clothes running to browns. 

Margery Pickard is a young miss from across the ocean and wears her 
clothes prettily. A grey silk shirtwaist dress has four patch pockets. 
In pink pajamas and matching dressing gown, Miss Pickard is most 
attractive. She wears a tweed suit in the last act. Molly Pearson wears 
two print frocks and a knitted suit of brown and white wool. 





Still a Mystery 

Picture at the Mayfair, called ‘The Casino Murder Case,’ fg another 
murder mystery of the Philo Vance series. As far as the public is con- 
cerned, it remains a mystery. 

Rosalind Russell igs a social secretary dressed above her station. A 
wolf trimmed coat is succeeded by a caracul coat and small hat. A 
white evening frock has a short tunic with two diamond clips on the 
shoulders as the sole trimming. Over this gown Miss Russell wears an 
elaborate cloak of metallic material with a huge silver fox collar. Alison 
Skipworth is a dowdy dowager in a cloth suit. 

Louise Henry has let her hair go dark. She was much prettier as a 
blonde, resembling Carole Lombarde. Now she is the {mage of Tullulah 
Bankhead. Miss Henry, in for one scene, is in a black dress with a 
white lace collar wired to a standing effect. Cuffs of the lace are very 
wide. Isabel Jewell, also in for a bit, is simply frocked. 





in certain portions of the country 
has existed for many years.’ Rosy 
declared that exhibitors’ right to 
run duals and producers’ right to 
permit their product to be used on 
spect to production activities, would ota: ee eee 
be employment at a minimum stipu- questions 0 - venens Peay, . 50 
lated figure against a percentage of marking that ‘this code makes no 
the receipts of the production with attempt to determine such ques- 
which such person is associated.’ tions, each and every one highly 
8. Without the consent of dis- controversial, and, in your deputy’s 
tributors, the clause against forcing opinion, outside the — of this 
shorts would not be a proper fea- | °7° #t the present time. 
ture of the code, since the practice ‘Right to Buy’ 
“s one relating to the individual 10. Rosy ducked the question of 
sales policy of the distributors in-| ‘right to buy’ on the ground that 
volved.’ Rosy emphasized that ‘the| booking in advance is essential as 
validity of such practice is not de-/| well as an established practice and 
termined and this code makes no at- | block booking has been a subject of 
tempt to determine that question.’ controversy over a long period. Re- 
9. Distributors’ demands for an|marked he ‘holds no opinion with re- 
absolute ban against double bills| spect to the advantages or disad- 
were tossed out because ‘your dep- | vantages of such a system of licens- 
uty did not regard it within his/ ing’ and averred that ‘this problem 
function to jeopardize the business| involves a sales policy which in 
of independent producers nor to| your deputy’s opinion is not within 
even partially place the stamp of|the purview or scope of this code.’ 


Rosy’s ’33 Report 





(Continued from page 7) 


proved the practice by individual 
companies, but have ruled it illegal 
when employed in combination to 
restrain trade. ‘There is nothing in 
this code which affects or impairs’ 
the court rulings, he declared. 


11. Exhib should have an oppor- 
tunity to reject unsuitable or un- 
desirable films. The 10% provisien 
‘affords greater relief to exhibitors 
than they have ever enjoyed before’ 
and the strings tied to the clause 
are ‘just.’ 

12. Code hits at ‘claims of economic 
abuses with respect to clearance’ and 
‘one of the most constructive efforts 
made under this code to insure ethi- 
cal and fair dealing is the creation 
of local grievance boards.’ Under 
the Z-C clauses, ‘the purchasing 
power of the large exhibitor will be 
curtailed to the extent that he will 
be unable to insist upon and obtain 
unreasonable clearance.’ While pre- 
serving legitimate rights of prior 
runs, the rights of subsequent rv s, 
usually represented by small exhibs, 
will receive protection against ‘the 
economic pressure behind unreason- 
able demands.’ Rosy said he was 
confident ‘clearance and zoning 
boards will eliminate an abuse 
which has been the cause of great 
differences in this industry for many 
years and will aid in effecting peace 
and harmony amongst the competi- 
tive elements of the industry.’ : 


13. There is no doubt that abuses 
exist concerning licensing by ex- 
hibitors who are in competition and, 
while ‘broad regulation of sales poli- 
cies and exhibitors’ rights cannot be 
satisfactorily solved at this time un- 
der the code, nevertheless abuses in- 
cident to the licensing of motion 
pictures or incident to the buying of 
motion pictures are directly within 
the scope’ of the NRA. Code con- 
tains specific provision to eliminate 
such abuses. 

‘Freedom of Choice’ 


14. Statutes grant distributors 
‘freedom of choice in the selection 
of those with whom they wish to 
deal’ and government cannot okay 
any proposals specifying the right 
to buy without safeguards for pro- 
ducers stating the right to sell. De- 
termination of problems regarding 
sales policy required ‘that your dep- 
uty walk upon the invisible and in- 
tangible line of demarcation’ be- 
tween the two factions. The code 
contains nothing which ‘vitiates or 
impairs’ court rulings against mo- 
nopely, conspiracy and restraint of 
trade. 

15. Numerous complaints, whether 
justifiable or not and whether af- 
fecting the code or not, must be ex- 
pected, but the code provides better 
means of handling grievances. ‘In- 
ternal industrial wars should be 
stopped’ and it is believed that ‘es- 
tablishment of the local grievance 
boards’ represents ‘a great advance 
in the interest of industrial peace.’ 
Boards should ‘be at all times care- 
fully supervised’ and if they fail to 
operate as expected ‘should be 
speedily and expeditiously changed 
and remedied.’ 

16. Improvement of moral stand- 
ards may be aided by requiring that 
pledges of the industry be observed, 
‘since such subjects affect the public 
welfare and the standards of living 
of the American people and other- 
wise relate to the rehabilitation of 
this industry.’ ; 
Reporting on the views and rec- 
ommendations of his multitude of 
advisors, Rosy pointed out in his re- 
port to Johnson that the consumer 
advisory board had urged that the 
question of moral standards be left 
up to the industry, but that the code 
should require ‘truth and propriety 
in advertising.” Consumer crowd 
said that moral tastes are more like- 
ly to be lifted by education than by 
police work on the part of the gov- 
ernment, remarking that ‘disap- 
pointment of ineffective enforce- 
ment’ probably would result if do’s 
and don’ts were included in the 
code. 





300,000 Mourners 





(Continued from page 1) 


dle the crowds. Crowd was quite 


Going Places 


By Cecelia Ager 





George Arliss in Skirts 

In many ways ‘Cardinal Richelieu’ is a very restrained George Arliss 
picture. No woman swoons, ravished by the sight of him. In fact only 
one girl—Maureen O'Sullivan, who plays his ward—sees anything nice 
about him at all, and she’s just out of a convent, anyway. : 

The other women in the picture, Violet Kemble-Cooper and Katharine 
Alexander, positively hate the man. Of course they’re the villainesses, 
but whether by accident or design, a mighty attractive pair. Miss 
Kemble-Cooper’s supposed to be a Queen of France, and seeing her 
manage her sweeping royal robes, noting the proud carriage of her head, 
her aristocratic profile, the authority of her bearirg, the way her slender 
long neck outdistances the height of her stiffened lace collars and ruffs, 
listening to her patrician speech—she is a queen, every inch, every syl- 
lable. She is so much a queen, indeed, that she carries a queen (Miss 
Alexander) for a stooge. And yet never so queenly ag when she gives 
herself over to her majestic disdain for Richelieu (Mr. Arliss). 

Single-handed then, and with a fine show of sincerity, Miss O’Sullivan 
carries on the Arliss picture tradition of adoring Arliss, looking very 
pretty about it with her hair tumbling over her cheeks in innocent young 
girl curls, scurrying about his palace with skirts delicately lifted so as 
not to impede the joyous dartings and runnings hither and yon of youth. 
All three femmes are becomingly costumed, but it is the men’s costumes 
that are really stunning in ‘Cardinal Richelieu’ and—yes—Mr. Arliss’ 
costumes that are the most spectacular of all. 

The ‘Richelieu’ costumes prove that there can be style and dash in 
period clothes, that contemporary actors wearing the garments of a past 
age will really look as if they belong to that age provided their costumes 
fit well enough for them to be comfortable in them, and that Mr. Arliss’ 
ecclesiastical robes, beautifully stylized by costume designer Omar Kiam 
without detracting from their authenticity, are lush with fashion sug- 
gestions for ‘milady’. His heavy grey moire frock buttoning straight 
down the front from the short cape with white platter collar all the way 
to the floor, fitted to the body and given graceful width at the hem by 
an inverted pleat starting at the waist, may be lifted as is by some en- 
terprising young woman who needs only to shorten it and there she is 
with a spring street costume as smart and no madder than any she’ll see 
in the most hoity-toity fashion mags. 





More Minus Than Plus 

It seems there’s a girl, Grace Bradley by name, dancing with Ben 
Bernie’s band in ‘Stolen Harmony,’ who is distinguished on two separate 
counts; first, for her irresistible desire to wield her lipstick past the out- 
lines of her own mouth, and second, for her painstakingly complicated 
coiffure—a mathematical melange of lacquered flat curls, braids and 
puffs, marching away from a center part. Miss Bradley ig the leading 
lady (you can tell she is from the fact she gets the bulk of the femme 
footage) that’s why she’s distinguished on two counts. 

Goodee Montgomery and Iris Adrian belong to the supporting cast, 
so they’re distinguished on only one count apiece. Miss Montgomery 
has an unforgettable speaking voice—there are some things one can’t 
forget, try as one may. Miss Adrian’s remarkable for the realism she 
puts in her brief role of gangster’s moll. Surely daughters of the mob 
must slouch and preen in turn, talk and look just as Miss Adrian, very 
hard-boiled about it, pretends they do. 

Dancing, leading lady Miss Bradley wears full-skirted white chiffon, 
gathered to a tight-belted waist, floating with ostrich flues, glittering 
with sequin embroidery—or a transparent black lace costume over sleek 
silken shorts. Some of Miss Bradley’s dancing is concerned with the 
waltz, but then again some of it fancies taps with wriggles. For trav- 
eling by bus with the band and looking love and sympathy at George 
Raft, Miss Bradley settles down in simple little things, but neat, and a 
beige suit with a flat, natural lynx collar. 





She Can Take It 

So insensitive to real talent are Broadway producers, ‘Love in Bloom’ 
points out, that a young lady with the figure of Dixie Lee—never mind 
her crooning capabilities—must trudge the streets, sleep in Central Park 
during a rainstorm, even take up with a songwriter—for want of an 
honest chorus girl’s job. 
Miss Lee herself, it must be confessed, is not surprised at this witless 
state of affairs. Indeed, nothing surprises Miss Lee. She’s been around, 
she says—which fact, no doubt, is responsible for her detachment in the 
midst of what other people might consider harrowing adversity. Miss 
Lee has learned to take life in ‘Love in Bloom’ as she finds it, without 
getting inordinately worked up about it. She’s no radical, Miss Lee. 
She is, rather, Mrs. Bing Crosby—a pretty, petite, shapely blonde with 
wide set brown eyes, who sings her songs swéet and hot and unworried, 
and wears a two-piece shepherd’s check dress—with a crisp black taffeta 
bow high at the neck and fine fitting straight short skirt—in a blithe 
young way that transforms a pretty fair dress into a very smart dress, 
For a long time, ’tis said, Gracie Allen’s vaude fans have been yearn- 
ing for the sight of her dainty Scottish dance—the one she used to do 
for them each time she played the Palace and similarly deserving houses, 
And now, in ‘Love in Bloom,’ Miss Allen’s skipping through It once again 
—no whit perturbed by the fact that though it’s a Scottish dance she’s 
doing so airily and fresh, it’s a carnival cooch dancer’s costume she’s 
wearing for it. But first, lark-like, she sings ‘Lookie, Lookie, Lookie, 
Here Comes Cookie!’ Miss Allen strikes a clean, sincere note up against 
a carnival background—giving the particular carnival that employs her, 
by her remarkable presence there, a good, and dizzy, name. 





Spring Fever Hallucination 

Before settling down to the ineviiabie business of this week-—the busi- 
ness of impressing its patrons with the ‘Glory of Easter’—the Music Hall 
stage show feels it might prove quite interesting to stray over to the 
wrong side of the tracks and examine a strange creature living there 
known as the ‘white collar worker.’ The results of its research are pre- 
sented in a vague allegory entitled ‘Lonely Hearts,’ in which the Music 
Hall comes to the conclusion that what's eating the ‘white collar worker’ 
is a longing to sing duets with his girl, a ‘stenographer,’ both over the 
telephone—while he’s chained to his office desk and she’s harmonizing 
right back from her hall bedroom—and later sitting together on a park 
bench. 

The Music Haii beiieves tnat the ‘white collar worker’ seeks escape 
from the monotony of doing sums through love, and that when he finds 
love, it releases his Imagination to the extent that he visualizes the key- 





orderly, differing from the usual} 
Chinese mob, although hysteria | 
swept through the guarded streets, | 
Trucks full of flowers were sent to 
the mortuary and later piled house- 
high over the grave. 

Miss Yuen iived out to the finish 
her last role, ‘The New Female,’ in| 
which she, forsaken by a lover, took | 
poison to end her life. Two film! 
productions, ‘National Customs’ and | 
‘Spring Among Men,’ probably will 
be taken off the studio list, she hav- 
ing been cast for the leading role. 
A atatue of the actress will be placed 








disapproval upon a practice which! Observed that the courts have ap- 


in the studio lot, 


board of his adored one’s typewriter as being made up of Rockettes wear- 
ing the letters on flat white satin tams, and that he sees the ribbon 
spools mounted with cupids which, upon revolving, turn into Harrison 
and Fisher ready to go into their dance. 

Thouch ‘Lonely Hearts’ advances no shattering sociological conclusion, 


its scenic conception reveals that the Music Hall’s new set designer, 
Boris Aronson, interprets the ideas assigned him with taste, deftness, 


and the strength of a true artist. His composition and use of shadows 
in the park backdrop give it immensity depth and perspective that make 
it reach out through and beyond the confines of the theatre. 

With measured tread, in spiritual flowing white and blue and white 
and gold robes, bearing sheafs of lillies, the ballet corps and the choral 
ensemble express in lovely pageantry the ‘Glory of Easter’ before the 
Music Hall’s cathedral altar set, the whole picture creating a mood of 
reverence and exaltation which is only slightly disturbed by a couple of 
lady saints whose glistening gold cloth and blue sheaths somehow happen 


| to be fitted in the Mae Westian manner. 
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East ‘ 


Even Monte Carlo feels the slump. 
Casino passes dividend this year. 

Joseph Schildkraut sued by John 
Rindos, a policeman in Astoria. 
Claims the actor’s car hit a police 
radio cruiser and mussed him $10,- 
000 worth. Asked for examination 
before trial, but court holds it is 
not necessary for Schildkraut to re- 
turn from California. Questions 
served on his lawyers. 


‘Green Pastures’ to open its sea- 
son in Boston Labor Day. Phila, 
Chi and other cities to follow with 
some still unplayed one-nighters in- 
cluding some towns which refused 
earlier dates on account of racial 
angle. 


Leslie Howard out for one per- 
formance, Same nasal trouble which 
threw him for three shows back in 
February. 


Putney (Vt.) Community Center, 
which has loaned its quarters to the 
Repertory Playhouse Associates, of 
N. Y., the last three summers, has 
clamped on the lid. Objects to the 
bathing suits and shorts worn by 
the 70 members on the streets last 
year. 

Alfred Salmaggi, who has been 
running Hipp up, announces four 
operatic performances at the Yankee 
Stadium this summer. Starts with 
‘Aida’ June 9. 

Frances Porter has withdrawn her 
suit against Conkey P. Whitehead 
for $25,000. Charged he bounced 
her off his yacht in Havana harbor 
three years ago, 

Cops burn gaming devices seized 
during last three years and valued 
at $17,000. 

Lita Lope, Porta Rican singer, 
organizing local singers in guild to 
give concert performances for gro- 
ceries in preference to taking relief. 
International Young Artists Guild 
is label of group, which will debut 
at Roerich Hall April 21. 

Leo Friedman in Bronx held for 
arraignment for procuring money 
from Mary Hamrick under pretext 
of establishing a radio station. Or- 
ganizer allegedly got $9,100 from 
girl on promise to star her in ven- 
ture. 

Local hat check and cigaret girls 
organizing a union. ° 








dida’ at the Beck before she calls it 
a season. Some time in May. 
Phila orch offering season tickets 
on the installment plan. It’s $5 and 
$2.50 a month, 

Coney Island Iron Steamboats 

again to go on the auction block. 
Union Navigation Co. in foreclosure 
and boats will be sold at Edgewater, 
N. J., Monday (29). 
About 75 pickets, arrested for 
camping in front of the Oxford the- 
atre, Brooklyn, released by the 
court, 

Vesta Victeria over here for a 
vacation, Hii of a radio engage- 
ment. 

State Department warns against 
Russian contracts. Repoérts mem- 
bers of an American theatrical 
troupe stranded there because they 
did not realize the reduced pur- 
chasing value of the ruble. Ex- 
change listed at 87c. to the dollar, 
but it will only buy from 30c. to 
50c. worth. 

William Saroyan, who wrote the 
short story, ‘The Daring Young 
Man on the Flying Trapeze,’ work- 
ing on a new play which he says 
employs the short story technique. 

‘Green Pastures’ did not close last 
Saturday. Will continue through 
this week. 

Harold B. Franklin announces 
he'll get back into drama produc- 
tion next fall. Will open offices 
here this spring. No foreign plays 
or casts, he says. 

N. Y. minister predicts bootleg 
nudism will follow enactment of 
anti-nudism law. Says the urge 
cannot be controlled by statute, 


N. Y. Zoo took three tigers from 
a vaude act as visitors. Although 
they were supposed to be tame, it 
took the keepers four hours to get 
them into the cage. 

Those nudist players at the Sut- 
ton Place damped Friday and Sat- 
urday. Overlooked taking out a 
license, 
















































































































< Raoul Querze, tenor, denied re- ‘Journey by Night’ just a sleeper 
lease from County jail, where ve - jump. Five days. 
being held for failure to pay bac 
alimony to former wife, Lydia Lind- Memorial services for the late 
gren, also a warbler. Querze’s sec- Richard B. Harrison held Sunday 
ond wife, Mme, Dena de Pamphilas, | (21) in a Harlem church. 
is seeking annulment, claims New Haven road considering hik- 
hubby’s Mexican divorce is invalid. rad _—— BB gga 2 to ys —_ 
’ rains o winter. To 
of enon eat Cheah eae oe | tramping parties to the most de- 
80 skins of the duck-billed platy- | Sirable spots. 
pus. Given George K. Fortesque Dwight Dere Wiman to London 
when the late comedian was in Aus-| about May 20, to see what he can 
tralia with Rice’s ‘Evangeline.’ pick up in the way of plays. Wants 
Hugo Zacchini failed to get shot | Dame Sybil Thorndike. 
out of the cannon at the circus Eddie Dowling will have a barn 
matinee Wednesday (17). Mario} on Long Island this summer as @ 
popped out, but Hugo was stuck for | tryout spot for fall productions. 
four minutes and then had to be Dave Freedman, who has written 
dragged out. All right at the night | lots of stuff for comedians, plans a 
show. vaudeville debut to see what he can 
Onoe Kikugoro, Japanese drama | do with his own material. 
etar, to be seen here next season in Edwin Franko Goldman band con- 
bits from Nipponese classics. certs at N. Y. U. to start June 19. 
Katharine Cornell to try out ‘Can- 'Band will play in Central Park 
3 
| New ¥ ork Theatres 
E : 
45th STRE 
TIMES L 
PARAMOUNT. is: A" Paes seco 
Gold Diggers of 1935 
18 Stars, Featuring 
BING CROSBY E DICK POWELL 
On Stage—TIMBERGS & ROONEYS 
W. "wl FIELDS W Starts Friday 
“The Wedding Night”’ me 
Joan Bennett in “Mississippi” 's nt nti oe hn 
Fd Jean 
R I ‘Vs @) L I HARLOW POWELL 
in Metro- “RECKLESS” 
i Goldwyn-Mayer’s 
* & & k—Daily News 33 Eetshoten tneo~ eek of Time’ § 
VICTOR HUGO’S Easter Stage Revue Featuring 
“LES MISERABLES” Reve. Apepen 
Produced by Darryl Zanuck, with 
Fredric March and Chas. Laughton 
RKO THEATRES 
rxO 86th ST. | RKO 8lst ST. 
RADIO CITY eee at Lexington Ave. | on Broadway 
MUSIC HALL Wed. to Fri., Wed. to Fri., 
CARDINAL RICHELIEU April 24 to 26 | April 24 to 26 
Starring “TRAVELING “HOLD ’EM 
— GEORGE ARLISS SALESLADY” YALE” 
ON STAGE ... “GLORY OF EASTER,” and 
spectacie; ‘‘Lonely Hearts,” a romantic fantasy —and— 
in three scenes, produced by Leonidoff. Sym- “It Happened “WOMAN IN 
— Orchestra under the direction of Erno in New York” THE DARK” 
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News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 
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evenings, at the University on Mon- 
days and Thursdays and in Pros- 
pect Park, Brooklyn, Saturdays. 
Ends Aug. 18. 

Tom Weatherly picks ‘Standing 
Room Only’ as the title for his new 
revue. Hopes it will be prophetic. 

Mrs. Henry B. Harris out of the 
Players Group and into the Play- 
shop as executive director. 

Coney Island drew 200,000 visit- 
ors Easter, with half as many at 
Rockaway and 30,000 at Jones 
Beach. Mack Sennett at the lat- 
ter resort. Atlantic City esti- 
mated 600,000 visitors. 

Benno Schneider, who did ‘Re- 
cruits’ for Artef, will stage one or 
two plays for the Theatre Union 
next fall. Still with Artef. 

Bunch believed to be part of the 
Dutch Schultz outfit, staged a pis- 
tol party in Times Sq. early Sun- 
day morning (21). Started at 46th 
street. 

Rudy Vallee socked a heckler at 
his Saturday midnight perform- 
ance at the Steel Pier, Atlantic 
City. Good for the press book. 


Femme members of ‘Anything 
Goes’ get new costumes for Easter. 

Gilbert Miller expected in N. Y. 
next month, 

American National Theatre and 
Academy promoting a bill to incor. 
porate under act of Congress. Long 
list of professional and social spon- 
sors. 

American Legion ordered to show 
cause why legionnaries should not be 
enjoined from picketing in uniform. 
Outcrops of boycott of Oxford bur- 
ley house, Brooklyn, 

Max Anderson, Robert E. Sher- 
wood, Sidney Howard, Lawrence 
Stallings and Philip Barry plan to 
stage their own plays next season, 
reputedly backed by a film co. 

Frederick Jackson, who wrote 
‘The Bishop Misbehaves,’ to show 
10 more of his plays in as many 
weeks at a summer spot. 

Brooklyn Academy of Music to go 
under reconstruction under 77B of 
the bankruptcy act. 

Radio Educators in session at 
Columbus, O., May 6-8. 

John Bloodgood, once an acrobat 
but now a painter in Jersey City, 
put his old accomplishment to good 
use when he fell 25 feet from a 
scaffold Monday. Did a somersault 
and landed on his feet. His fellow 
worker sustained a broken collar 
bone, broken arm and internal in- 
juries. 

Anniversary of William Shake- 
spears celebrated in Central Park 
Tuesday (23) at playwright’s shrine, 

Four municipal golf courses to 
open Sunday (28). 

Hans Eisler, German refugee com- 
poser, completed his two months’ 
tour of America at Brooklyn Acade- 
my of Music Friday (19). 

Literati jamming town this week 
with conventions of Associated 
Press and American Publishers As- 
sociation, in for a five-day stay at 
the Waldorf, 

Plans are being formed in Nippon 
for a world fair in 1940. Same year 
Olympics are to be held there. 

Ben Marden reopening his Re- 
viera in N. J. Thursday (25). 


Pormmrne Friday and Sunday 





Coast 


Josephine Sietz, known profes- 
sionally as Bebe Montclair, filed 
suit in L. A. for $25,000 heart balm 
from Eugene Jarvis, inventor of a 
doughnut machine, who she claims 
jiited her. 

Listing liabilities of $355,018 and 
$6,040 in assets, Jack Mulhall peti- 
tioned an L. A. court to be adjudged 
bankrupt. Muhall and his wife also 
agreed to separate. 

L. A, court holds that claw ma- 
chines are gambling devices after 
detectives testify they spent $8 to 
win two black jelly beans and a 
cheap camera. 

L. A. City Planning Commission 
asks Federal funds to erect second 
largest auditorium in the country, 
to seat 40,000. Atlantic City aud. 
cited as nation’s largest with 41,000 
capacity. 

Felix Young, Radio studio pro- 
ducer, and wife separated after 16 
years of marriage. 

Burglars made off with jewels 
valued at $6,000 from Doris Kenyon 
home while party was in progress. 

Lucille La Verne denied damages 
of $180,150 in Sacramento court. 
Sued over injuries sustained in an 
auto accident, 

Los Angeles alimony brigade of 2,- 
683 last year forked over $552,984. 

Mary Astor divorced in L. A. by 
her husband, Dr. Franklyn Thorpe, 
who was also awarded custody of 
child. 

Dagmar Dahlgren, dancer and 
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Variety takes no 





intention to 


McCoy), filed in L.A. 
high school 


wed Herbert Calvert, 
teacher. Her third try. 

Disregarding the defense of a the- 
atre operator that Mitzi Gross 
squirmed in her chair instead of 
sitting still L.A. Court awarded 
her damages of $2,167 for spine in- 
juries received in a fall. 

L. A. Superior Court upheld de- 
cision of New York courts award- 
ing judgment of $48,296 to Mabel 
Manton in her alienation § suit 
against Marjorie Rambeau. Suit 
was for the purpose of pressing 
payment so that local court would 
have jurisdiction. 

California district court of appeal 
affirmed judgment obtained by Mrs. 
Zunilda Mancini against S. George 
Ullman for return of $4,900 of the 
$6,900 she contributed toward erec- 
tion of a statue for Rudolph Val- 
entino. 

Southern California’s chances for 
a second race track were scotched 
in the legislature when author of 
the bill heeded protests from As- 
semblymen that sentiment was very 
much against another track in the 
L. A. district. 

While legislators in Sacramento 
debate bill to outlaw balm suits, i3 
such actions are filed in L. A. Su- 
perior Court. 

Joan Redell, beauty contest win- 
ner, committed to Ventura School 
for girls for three years following 
guilty plea to a grand theft charge. 


Tanya Wright, known  profes- 
sionally as Sugar Giese, charged in 
her divorce suit that her husband 
boasted that he was the kingfish 
among women. 

Mabel Stark clawed by tiger at 


Santa Maria, requiring eight 
stitches in her hand. 
Los Angeles district attorney 


failed to run down any murder 
clues on information furnished by 
Helen Lee Worthing, former Fol- 
lies chorine, recently released from 
a sanitarium. 

Ern Westmore, studio makeup 
artist, paid $100 fine on conviction 
of hit and run driving. 

Douglas McLean, associate pro- 
ducer at Paramount, and his wife, 
the former Lorraine Eddy, decide 
on trial separation. 

Beach home of Natalie Talmadge, 
divorced wife of Buster Keaton, 
robbed of $1,500 in silverware. 

Widow of Don Lee upheld in L.A. 
Superior Court in her suit for one- 
third of the $1,500,000 estate, be- 
ing granted a $500 monthly allow- 
ance pending distribution of the es- 
tate. 

California Supreme Court af- 
firmed award of $20,000 to Estelle 
Taylor against the late Frank 
Joyce for injuries received in car 
driven by Joyce’s chauffeur, whom 
she alleged was drunk. 

Alimony of $800 monthly sought 
by wife of Samuel Levy, film dance 
director, in her divorce petition. 

Raid on Hollywood cafes violat- 
ing the 2 a.m. closing law resulted 
in Cafe Trocadero being placed on 
probation for 12 weeks. 


Comm’ Pix Nix 


(Continued from page 5) 


and-out ballyhoo for stream-line 
trains, would have received thumbs- 
down by Haysian officials. Now it’s 
regarded as a timely feature, por- 
traying a phase in the development 
of speed in transportation. 

Although the railroad company in 
this instance supplied no coin for 
production of this pic, it saved the 
producer plenty by furnishing the 
complete train and crew. Picture 
has been exploited heavily by the 
Burlington and exhibitors have tied 
up with the railway company in nu- 
merous instances. 

Exploiting: of bus line companies, 
airplane service and deluxe boats 
have cropped up in mary features 
in recent months, It’s the desire of 
producers to cash in on the public’s 
interest In new transportation de- 
velopments and at the same time 
benefit from obvious savings that 
accrue to production units that has 
brought the influx of this type of 
pictures, 

Batch of features, with much ac- 
tion on luxurious busses, held sway 
about @ year ago. Pan-American 
Airways was publicized in several 
features just at the time that this 
company was blazing the trail for 
regular passenger service to South 
America, 

Currently the arrival of the Nor- 
mandie, exemplification of the ulti- 
mate in speed and luxury for steam- 
ship travel, is expected to prompt 
many pix companies to get plenty of 
shots of the boat and build stories 
in which this steamer figures 





Expo.’s Nudisis 





(Continued from page 1) 
provision is made for visitors join- 
ing the strips. 

The au naturel exhibit is being 
kept dark as much as possible. Un- 
shuttering of the nudes is being 
timed so that the publicity will 
break simultaneous with the expo’s 
debut on May 29. 

Ford’s Heavy Spending 

If this doesn’t send the fair off to 
a running start, anomalous as it 
may seem, Henry Ford will. He is 
tossing around $500,000 into the 
layout and his interest has had 
a far reaching effect, luring other 
timids into the fold. In addition to 
erecting a permanent building and 
amphitheatre for symphonies and 
broadcasts, he is shipping hts or- 
chestra here from Detroit, 

Both major broadcasting chains 
have had their men on the ground 
and lines have been set up for pick- 
ups. Harold Bock and Lloyd Yoder, 
special events men for NBC, were 
here last week arranging for emana- 
tions from KFSD. Columbia will 
use KGB, 

With the opening only a month 
off, expo is little more than half 
ready. Sprawled over the 1,400 
acres of Balboa Park, which housed 
the Panama Pacific Exposition in 
1914, most of the exhibits will be 
quartered in 16 massive structures, 
built to endure, and 500 buildings 
of lesser permanence. 

Films’ Contributions 

Motion Picture Hall of Fame will 
contain the usual exhibits memen- 
toes of the silent days, such as Val- 
entino’s automobile, Mary Pickford’'s 
curls, Chaplin’s shoes and cane— 
and a monocle from George Arliss. 

Screen Actors Guild and Dom- 
inoes Club, which are handling this 
phase of the expo, have guaranteed 
personal appearances of more than 
a score of stars including Eddie 
Cantor, Will Rogers, Jean Harlow, 
Claudette Colbert, Clark Gable and 
Al Jolson. 

There will be no rest room tariff 
as at Chicago, officials have decided. 
A fleet of rolling chairs will provide 
for this lost revenue, 

Zack Farmer, who held full sway 
over the Olympic Games in Los An- 
geles, is managing director of the 
expo. Frank Belcher, banker, is 
president. 

Expect 3,000,000 

San Diego business men are an- 
ticipating upwards of 3,000,000 visi- 
tors. Just where they will all be 
housed is a problem. Limited ac- 
commodations will be taxed to ca- 
pacity, even with the construction 
of thousands of tourist cabins just 
outside the city. 

Another blue note is the news- 
paper circulation fight among the 
Los Angeles dailies here. Fast 
planes rush editions here in less 
than an hour after they hit the 
downtown streets in L. A, Hardest 
hit will be the local sheets, Copley’s 
Union and Tribune and the Scripps- 
Howard Sun. They can hardly com- 
pete against the L. A. papers with 
their heavy run of features so well 
known to the eastern influx of visi- 
tors. With both the L. A. Times and 
Examiner losing circulation through 
the summer months, these publish- 
ers hope to take up the slack here. 

It is the plan of the Expo's pro- 
moters to keep it going through Oc- 
tober. That all depends on how the 
public takes it. If business merited, 
the winter months would provide no 
obstacle as this town boasts the 
most even aii around temperature of 
any spot in the States. 


Huey a Censor 





(Continued from page 1) 
about deleting anything.’ It refused 
to say if anyone in New Orleans 
handled the film before it was re- 
ceived at the theatre, but admitted 
that the local film distributor ‘some- 
times delivers the film to us,’ 

The distributor, F. F. Goodrow 
of the First Division Exchange 
‘couldn’t remember’ whether his 
office had taken the film from the 
express office, or whether the the- 
atre got it directly. 

The missing Long portion of the 
film is said to start with pictures of 
Long as candidate for governor and 
portrays scenes at his impeachment 
trial, in pajamas receiving dis- 
tinguished German guests, his 
arrival at Washington, and a re- 
enactment of the Sands Point epi-« 
sode, which is a most delicate sub- 
ject for Long since he came out of 
it with a shiner, 





Huey Long subject, in the new 
‘March of Time’ release is a satirical 
one, treating Long and his career to 
date in kidding fashion. 
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Fox-Met Reorg. Plans Early Start 
e 
(Continued from page 5) 
J | while Columbia, scheduling 36, is ex- 
(Continued from page 6) operators who could do better than | pected to deliver around 30. 
and Alvin Schlosser. Halsey-Stuart | Skouras and Randforce with the | Distributors planning to increase 
and Hallgarten were among original Fox Met group or in whom he | programs for the 1935-'36 season. 
underwriters of the $12,000,000 Fox} Places greater confidence in doing | as they stand now, are Columbia 
the 7 ire ic} wel he P - 
Met notes. the future job well. }and United Artists. Figures not yet 
Sidney R. Kent and William Si Fabian, according to Kent, is | arrived at. 
Greve were the chief witnesses|@ g00d average operator but not} Virtually all studios are turning 
yesterday (Tuesday). Greve’s tes-/| 4S good for the Fox Met theatres as spring attention to new product. 
timony pertained mostly to his the present Fox Met operators. He | Paramount's spring product, not to 


trading activities in Fox Met notes, 
either on his own or through joint 
accounts with others. He testified 
that while there may have been a 
so-called joint account, the individ- 
uals who traded therein were in no 
sense partners with him in the 
transactions. 

Greve expressed the viewpoint, on 
examination, that neither the pend- 
ing plan nor the proposed Fabian 
plan offers the best possible plan 
for the bondholders. He figures 
that noteholders of Fox Met are en- 
titled to a greater part of cash than 
is offered and also that the interest 
offered on the new notes in the 
Fabian plan is too low and should 
be increased. Faiban’s offer is 
understood to be 20c in cash and 
80c in 10-year 4% notes. 


Another thing that Greve pointed 
out is that in a year and half the 
present Paramount-Loew film fran- 
chise agreement for metropolitan 
New York runs out. He feels that 
either Paramount or Loew might 
angle for Fox Met at that time. 

Greve also stated that in his 
opinion an independent operator 
might do well with the Fox Met cir- 
cuit and that the circuit could be 
sold for more than is being offered 
at the present time. Greve’s opinion 
is that he is not afraid of Fox 
Film’s possible lack of a film 
franchise. Greve will probably re- 
sume the stand today (Wed.). 
Greve’s secretary also. testified 
briefly. 

Kent’s Testimony 

Kent was the first witness to be 
ealled yesterday. So far as Fox 
Film is concerned, the president of 
that company testified its principle 
interest in Fox Met is on account 
of the company’s film franchise. This 
franchise has six or seven years 
more to go and is on a basis of a 
percentage of the receipts. 

Kent testified that the Fox fran- 
chise held by Skouras Theatres and 
Randforce was costing Fox Film 
money because in a clear market 
the Fox company probably could 
get from $215,000 to $400,000 more 
for such a franchise, at prevailing 
film rentals. 

He told how nearly every group 
which had a plan for reorganization 
of Fox Met, from time to time, had 
asked him for the Fox franchise and 
he had refused to transfer it. Kent’s 
belief is that he has the right to 
transfer under certain conditions 
because the franchise to Randforce 
and Skouras Theatres is predicated 
on delivery of the Fox product to 
Fox Metropolitan theatres. 

Joseph Schenck, in Florida, also 
asked Kent if the latter would trans- 
fer the franchise and Kent nixed the 
idea, and previously Nick Schenck, 
when Loew’s, with Warners, was 
bidding for Fox Met, asked for the 
Fox Film franchise. Not only did 
Kent nix the Loew request at that 
time but also a request about the 
same thing made by KAO. 

On examination further, Kent 
testified that he considers that 
Skouras and Randforce have con- 
tributed reasonable management in 
the Fox Met situation, although 
they have not performed miracles. 
He considers that Joe Schenck’s 
possibie association with Fox Met, 
in the future, of tremendous value. 
Schenck, stated Kent, has the rep- 
utation as a fighter and he would 
look after his own _ interests. 
Schenck’s position in the trade is 
another element. 

Attorney Archibald Palmer con- 
tributed a few questions in the ex- 
amination of Kent. Palmer, among 
other things, inquired whether Kent 
would transfer the Fox Film fran- 
chise if Skouras and Randforce 
should sell their interests in Fox 
Met to Schenck, in the future. Kent 
replied that if Skouras or Rand- 
force left Fox Metropolitan by any 
device he would cancel the Fox Film 
franchise. Kent’s answer on this 
point is considered very material 
to the situation, as his statement 
practically assures that Skouras 
and Randforce must stick to the 
Fox Met picture if the Fox Film 
franchise stays in. 

Kresel, counsel for Schenck, how- 
ever, denied that Skouras or Rand- 
force could step out of their operat- 
ing contracts without the consent 
of the owners. 

In his 18 years in the business, 
Kent related he doesn’t know any 





RKO okay as operators 
for their own houses but if they 
came into this Fox Met situation, 
Kent stated he would want to get 
out of it because Fox Met might be 
turned into a dumping ground if 
control is bought by a major thea- 
tre company. ° 

Kent further stated that Joe 
Schenck, as a producer, was valu- 
able to Fox Met and that right now 
Schenck’s product was running 
pretty strong and that Schenck has 
no adverse theatres interests which 
he might favor over or against Fox 
Met. 

Kresel’s attack on the Fabian con- 
nection in regard to the trading in 
Fox Met notes with William Greve, 
a member of the noteholders pro- 
tective committee, is aimed appar- 
ently on the point of ‘good faith’ as 
required under the bankruptcy laws 
in order for a plan to be considered 
by the court. Kresel’s aim obviously 
is to indicate that any Fabian plan 
for the reorganization for Fox Met 
would not measure up to the re- 
quirement of the law on this point. 

Other attorneys who took part in 
the hearings last week included 
Archibald Palmer and Nathan Bur- 
kan. Burkan questioned Samuel 
Rinzler on the need of modernizing 
the Fox Met houses. His examina- 
tion brought out the fact that Rinz- 
ler feels that Joe Schenck will help 
in this respect, among others. 


Palmer questioned Horowitz and 
brought out that the latter, person- 
ally, felt the pending Fox Theatres- 
U.A. reorganization plan, a fair one. 
Horowitz also stated that the Fa- 
bian proposal on the face of it may 
be a better plan for the bondholders. 


George Skouras also testified. His 
testimony ran along the same lines 
as that given by Rinzler under ex- 
amination by Attorney’ Kresel. 
Skouras also praised Joe Schenck 
highly. Both Rinzler and Skouras 
testified as to the importance of the 
Fox Film franchise to the Fox Met 
theatres. They indicated that the 
Fox franchise was tantamount to 
successful operation of the circuit. 

Thus far the noteholders’ commit- 
tee comprising Greve, Horowitz and 
two members of the Halsey-Stuart 
firm have made no recommendation 
to the court, as a group, om any re- 
organization plan. 


Rubles Not Ru bies 


(Continued from page 49) 
sian money is valueless. Also, he’s 
a bit hazy on the purchasing value 
of rubles compared to the American 
dollar. 

The report from Russia that the 
Mangeans had gone to the American 
Consul seeking a revision of their 
contract which would permit them 
to leave Russia was news to Basy. 
He said the contract with the Man- 
geans as with other American acts 
going over, permits cancellation of 
contract on one month's notice, with 
Russia paying transportation back 
to the U. S. 

Now Basy looks at those Russian 
bookings in a different light, seeing 
them aa ‘sightseeing tours.’ 

‘And who are acrobats anyhow 
that they should expect diamonds?’ 
Basy asks. He himself claims he 
can’t get any money for setting the 
acts in Russia—5% from Gomez and 
5% from the acts—unless he goes to 
Russia to spend it. 

William Phillips, Under Secretary 
of State in Washington, after learn- 
ing officially last week about the 
Mangeans’ complaint, issued a 
warning to Americans not to con- 
tract for services in foreign coun- 
tries until they have fully ascer- 
tained all money difficulties. 


Calif. Lottery Bill 


Sacramento, April 23. 


Assembly Amendment Committee 
has recommended passage of the 
Brennan state lIctiery bill providing 
$50,000,000 annually for old age pen- 
sions. Measure, if enacted, would 
kill most all nuisance taxes and 
declare all other lotteries illegal. 

Biggest hurdle is signaturing by 
Governor Merriam, who is strongly 
allied with the church crowd. 


considers 

















be delivered until 1935-'’36, includes 
‘Paris in Spring,’ ‘Accent on Youth,’ 
‘Crusades,’ ‘The Milky Way’ and ‘So 
Red the Rose.’ Warner Bros.’ two 
outstanding productions, ‘Midsum- 
mer Night’s Dream’ and ‘Anthony 
Adverse,’ former already finished, 
also are for coming season’s re- 
lease. Other studios likewise are 
scheduling big pictures for the new 
film year. 


NOON HOTCHA 
IN L. A. CAFES 


Los Angeles, April 23. 

In the last four weeks this town 
has gone screwy over noon-day 
cabarets. Whole thing started when 
the Biltmore Hotel, trying to get a 
revenue out of its dining room, in- 
stalled the Walton Kearney orches- 
tra, added five acts to make a floor 
show and ‘started to turn them 
away. Spot looked cheap in the 
ads but the total checks make it an 
expensive play to grab a ham-on- 
rye. 

Drinks are all two-bits, but 
there’s a minmum lunch charge, 
hungry or not, of a buck. Average 
check is $3.95 and a daily total of 
900 lunchers makes the venture 
more profitable than a class dining 
room. Innovation is credited to 
Baron Long and popularity comes 
from smart ads plus the inclusion 
in the advertisements of the 25c 
straight price for all drinks and the 
standard brand liquors used. 

Following the clicking of the 
room, idea sprouted with 22 snots 
of a similar nature now operating. 
Some are joints with everything 





Tm Telling You 





| permitted, others give out with a 

little class, but all are coining 
| money from noon until 2:30. Trade 
is all from the office buildings until 
| the tag end of the rush when the 


on-the-make barrage starts. When 
this happens, in a good half of the 
places, gigs, flaps plus a good 
sprinkling of others on a bit of 
fllinging. 

Show at the Biltmore room is 
strictly Johnny Small Time and 
Sister. Presented minus showman- 
ship and intelligence, it’s one of 
those things where five acts do 
something on a dance floor. Best 


bet is Bob Schafer, a good looking 
baritone who gets heavy femme ap- 
plause. Ruth Craven, skat singer, 
does two blues numbers, makes a 
mistake by singing ‘Can-Can’ after 
Ethel Walters has been doing it for 
a week across the hall in the Bilt- 
more theatre. Rose and Ray Lyte, 
ballroom dancers, do two routines, 
both fast but nothing unusual. 


Clark, Gratis and Grear, three 
man hoofing trio, stall too much to 
impress. Boys do the now tiresome 
slow motion bit that means nothing. 
Billie Lowe, personality singer with 
the band, picks up the chorus of 
several numbers. Band, an eight 
piece combo, is okay for the terp 
fans, but suffers by comparison with 
the Jimmy Grier combo in the Bowl, 
downstairs. 

Other places going for the noon 
trade entertain on a lesser scale, 
some of them adopting the fan 


dancers from the beer joints. All 
display lack of showmanship, ad- 
mitting that anything goes. Some 


smart cafe man will install a show 
that will draw and will knock his 
opposition kicking. So far draw 
can be credited, despite what the 
restaurant men think, to the novel- 
ty of getting a drink, dance, enter- 
tainment and perhaps a small meas- 
ure of flirtation crammed in be- 
tween selling neckties, pounding a 
typewriter and what not. 

Boys should take a lesson from 
the beer joints. After four months 
of legal operation here, the racket 
is washed up with but a few left 
in town. Sameness and repetition 





killed them. Call. 





VARIETYS BROADWAY GUIDE 





For show people as well as laymen, this Guide to general amusements 
in New York, first inaugurated here in 1926, is revived and published 


weekly in response to repeated requests. 


Variety lends the guidance of 


its judgment in the various entertainments denoted. 
No slight is intended for those unmentioned, as text will be switched 
weekly. The lists are of Variery’s compilation only, and as a handy 


reference. It may serve the out-of- 


PLAYS ON 


towner as a time saver in selection. 
BROADWAY 


Current Broadway legitimate attractions are completely listed and 
commented upon weekly in the Legitimate Section. 

In that department, both in the comment and the amount of the gross 
receipts of each show will be found the necessary information as to the 
most successful plays, also the scale of admission charged. 


FILMS ON 


BROADWAY 


_ Similarly, the new pictures in the Broadway first runs and combina- 
tions are covered weekly in the reviews, the film gross boxoffice story 
and the standing box on Page 8, which indicates the new films for next 


week and the week after. 


BEST NEW FEATURES THIS WEEK 


Paramount—‘Mississippi’ (Par). 


Radio City Music Hall—‘Richelieu’ (UA). 


Rivoli—‘Les Miserabies’ (UA). 


HOTCHA AND CLASS NITERIES 
Cotton Club, Dickie Wells’ and Ubangi in Harlem, Village Barn and 
Nut Ciub in the Village, and King’s Terrace in Times Sq., are sufficiently 


heated for the hectic nocturnal addicts. 


Famous Door has taken the 


place of the now shuttered Onyx Club ag the fave musicians’ hangout. 
Less hectic but equally hilarious, Eddie Davis’ saucy songs at Leon & 
Eddie’s and the mauve-decade gang-singing at Gay 90’s are surefire for 


lively diversion and divertissements. 


Any number of Times Sq. side-street dialecteries are also good diver- 


sion if yearning for ‘different’ type of atmosphere. 


Mimi's Faubourg- 


Montmartre and the Bal Musette are in that category; likewise the Cafe 


International, and any number of Italian eateries. 


Latter have about 


killed off Little Italy, since it’s easier to get everything In that field right 


in the Broadway belt without taxi- 
Authentic Flamenco entertainment like 


are still worth a trip downtown. 
El Chico in the Village (new revue 


ing. However, Mori’s and Moneta’s 


debuts there this week), and Hava- 


nese, like the Cubanacan in the Spanish sector of Harlem, are well worth 
the trips; also Ei Boreo in the Village and El Toreador on W. 110th. 


Smarter east side (mostly) spots 


include the new Versailles, an ultra 


room, which right now is doing a big business (Helen Morgan is there 
now), El Morocco, House of Lords, Jack and Charlie’s, Club New Yorker, 
the new Stork Club, Normandie (with the Yacht Club Boys), Mon Paris, 


Chateau Moderne, all fave oases. 
Rainbow Room 


in Rockefeller Center; 


the St. Regis hotel; Eddy 


Duchin’s music at the C. P. Casino getting a big play; the Savoy-Plaza, 
the Waldorf, Hotel New Yorker; Hal Kemp at the Hotel Pennsylvania; 
Bernie Cummins at the Roosevelt; and the Place Piqualle are among the 


smarter supper hooferies., 


New Rockefeller Plaza restaurant also o.k., 


especially with the warmer weather. 


French Casino’s ‘Folies Bergeres’ 


revue is still a big cabaret money- 


getter, but the new Casino de Paree show is now once again an important 


nitery factor, 


Durante’s advent at the C. de P. 


new starters, Jack Dempsey’s chop house is doing wow biz. 
Hollywood among the outstander mass cabarets, with Whiteman 


and 


and Sophie Tucker the respec new 


as befits the pioneer in the cabaret-theatres. 


Jimmie 
Of the 
Paradise 


has further upped trade. 


Freddy Berrens’ music 


attractions. 


at the Flying Trapeze also getting nice attention. Harlem came to Broad- 


way this week with the opening of Connie’s Inn on the site of the old| 


Palais Royale. 





By Jack Osterman 


We are living at the Astor (free 
ad) which is supposed to be one of 
the first hotels of the land and we 
think we have one of the first roomam 
It is very lovely, done in early Loufe 
the 14th, so early Louie didn’t show 
up himself. General Motors have 
an exhibit and, rmnstead of guests, 
cars are standing in the lobby. Last 
night we nearly checked out of our 
room and slept in a Cadillac. 

Depression 

Bumped into Georgie Jessel the 
other day and he told us how tough 
things are. In fact things are so 
tough with Georgie, he doesn’t know 
where his next winter in Florida Is 
coming from. 

Old Enough 

One of the Yacht Club Boys has 
a radio that is so old he is still get- 
ting the Dempsey-Firpo fight.. 

Success 

Then there’s the burlesque strip 
dancer who, after eight encores and 
virtually in the raw, told the stage 
manager it was the best song she 
ever did. 

Covering Territory 

Just learned they are figuring on 
a Canadian company of ‘3 Men On 
a Horse’ probably will cut it down 
to ‘Two Kids On a Sled.’ 

Ostermania 

We are getting tired of being 

married and divorced in one chat- 


terer’s column...give Sullivan a 
chance to fix up our domestic 
troubles. 


See where Skolsky became the 
father of a baby the other day 
and the kid is already taller than 
Skolsky. 

Understand the Hollywood pro- 
ducers are already figuring on a 
story for Jackie Cooper—‘Picture 
Life Ends at Eleven’...but starts 
again at 40. 

Suggested theme song for Major 
Bowes, “Kicking the Gong Around.’ 

Things are so tough with care 
nivals, sword swallowers are using 
pen knives. 

Lucille Watson says that as soon 
as the green bulbs blow out at the 
Mayfair theatre, they'll stop play- 
ing mystery melodramas. 

Harry Conn wires that it’s getting 
so now that relatives of high priced 
radio stars are now borrowing a 
weekly percentage off the gross, 

ARE YOU READING? 


Derbytown Bullish 


Louisville, April 28. 

With the Derby sold out and 
hotels getting $20-$30 a day starte 
ing May 2, the local nitery bis is. 
beaucoup bullish. New Log Cabin 
at Jeffersonville, Ind., situated but 
a few minutes from here, has Bill 
Kurth, former manager of the Zieg- 
feld Roof, N. Y., as maitre and gen- 
eral greeter. 

Elaborate floor show is headed by 
Dario and Louise Brooks, Reis and 
Dunn, Chaz Chase, Russell Swan, 
magician, Vivian Fields, Eight Texas 
Rockets and Frank Furnecan ore 
chestra. 











MARRIAGES 


Hayward, former film 
to Robert (Red) Golden, 
17, in Culver City, Cal. 
assistant director at 


Betty 
actress, 
April 
Groom is 
Metro. 

Jeannette Winters to William 
Crespinal, April 20, in Los Angeles. 
Groom is vice-president of Cine- 
color. 

Jay Faggen, p.a., to Doris Fisher, 
April 15, in Newark, N. J. She is 
daughter of Fred Fisher, song- 
writer. 

Sugene Murphy, formerly of the 
K-9 Club, Chicago, to Mrs. Rowené 
McDougall Urian, in Chicago, April 
17. 

Frances May Mayer to Alvin A. 
Adams, Garden City, L. L, April 21, 
Groom is with U. A. exploitation 
dept. 





BIRTHS 


Mr. and Mrs. Thomas Freebairn- 
Smith, son, April 14, in Los Ane 
geles. Father is radio announcer, 

Mr. and Mrs. Sidney Skolsky, 
daughter, April 16, in Hollywood. 
Father is the N. Y. Daily News col- 
umnist. 

Mr. and Mrs. George Frank, son, 
April 18, in Hollywood. Father f& 
an agent, with Dunlap & Frank, 

Mr. and Mrs. Art Graham, daugh- 
ter, in Akron, O., April 15. Father 
is studio manager of WJW, Akron, 


Mr. and Mrs. Samuel S. Rosene-} 
baum, daughter, April 20, in Phila- 
deiphia, Father is president of sta- 
tion WFIL board of directors, i 








Wednesday, April 24, 1935 


$e? 


4 


TIMES SQUARE 


60 VARIETY 








London 


Ord Hamilton with a brace of new 
songs. 
Gitta Alpar expected back here 


Sy ere 


Broadway 


oe 





- 





bes 
Sate 


eee 


A Br my 


Elissa Landi is around town, 


Pe nm Me ta a 

















2 *in 


Max Gordon due back May 1, 

Ann Sothern east for a vacash 

Fanny Holzman is back from the 
Coast, 

Gus Eyssell has had a bad siege 
of grippe. 

Marvin 
Blue unit. 

Mildred Palmer p.a.’ing the Royal 
Castle nitery. 

Frank Payne fell on Sixth avenue 
and injured left shoulder. 

Hortense Margolies off to Ber- 
muda for a week's vacation, 

Robert Nathan has finished his 
first play, ‘Music at Evening.’ 

J. H. Lubin back from Hot 
Springs and much improved. 

More Hollywoodites in N, Y. this 
past week than in Hollywood. 

The Joe Laurie’s, Jr., are in the 
market for a pet chimpanzee, 

Sophie Tucker's son, Bert, is man- 
aging Loew's Hillside, Jamaica, 

Newspaper Guild’s exec council 
meets weekly at the Times Square. 

Archie Mayo in from Europe, 
heading back to the Coast this week. 

Niteries took a beating last (Holy) 
week. Look to make up for it this 
week, 

O. V. Johnson, cameramen’'s chief 
in N. Y., off for brief vacash in New 
Jersey. 

Harry Carroll putting in floor 
show at Bill Bar's 500 Club, Atlan- 
tic City. 

Clyde Pangborn to write a syndi- 
cated column for the General Press 
Bureau. 

Nice weather Easter Sunday gave 
Coney Island its best pre-season 
biz in years. 

Meyer Horowitz has taken the lot 
adjoining his Village Barn for ex- 
tension purposes. 

Jolly Coburn exits from the Rain- 
bow room to play at Sandsport, L. I., 
during the hot spell. 

Freddie Bradna’s barking dogs 
don’t prevent him from autograph- 
ing circus programs. 

Arthur Hanna is not interested 
in ‘Reprise,’ legiter, to be presented 
by Frederick E. Maily. 

Eugene O'Neill has one of those 
nickel-in-the-slot old-fashioned pi- 
anos in his Georgia home. 

Times Square is again situated 


Welt ahead of the Ben 


[% behind third base at the Yankee 


Stadium and Polo Grounds. 

Sophie Tucker made honorary 
president American Federation of 
Actors, succeeding Eddie Cantor. 

Col. Fred. E. Goldsmith received 
200 letters following his radio ce- 
fense of ex-mayor Jimmy Walker. 

Harry Brand, U.A. Coast p.a., in 
on a Broadway quickie, tried not to 
overlook anybody in saying hello. 

Ralph C. Wentworth back in of- 
fice after six weeks in hospital as 
result of injury sustained in a fall. 

Arthur Hornblow, Jr., arrives in 
New York today (Wed.) and sails 
Friday (3) for a European vaca- 
tion. 

Charlie Moskowitz, among the 
late goecr-awayers, went to Miami 
over the weekend for the season's 
finish. 

Travis Banton, Paris style cre- 
ator, returned from Europe Tues- 
day (23) and embarks soon for the 
Coast. 

Week before Easter Sunday 
marked the first appearance of 
bare-limbed, unstockinged girl on 
Broadway. 

Lily Pons, opera star, left Satur- 
day (20) for the Coast to report to 
Radio under contract signed during 
the winter. 

Ken Murray has a byline column 
in the Washington Times and has 
had it for over a year. Royal Fos- 
ter ghosting it. 

With his midgets playing the 
Roxy this week, Leo Singer is air- 
ing the show’s elephants personally 
to and from the stable. 

Peggy Hopkins Joyce to sing a 
song at Dinny Mahoney’s annual 
benefit for the Detective Assn. at 
the Astor Monday (29). 

Two more post-repeal casualties 
are the Maison Lafitte, swank West 
55th st. oasis for years, and the 49th 
St. Grill, both now no more. 

George Golden is laid up with a 
fractured schnozz and other facial 
injuries, result of a freak auto ac- 
cident last week outside of Roch- 
ester. 

Laura Benham, formerly fashion 
editor of Women's World, is latest 
addition to Warner Bros.’ publicity 
department in N. Y., as fashion 
writer. 

Dario and Louise (Brooks), upon 
their return from the New Log 
Cabin nitery near Louisville, will 

“make a Warner Bros. short in 
Brooklyn. 

Lillian Emerson, of legit, gave a 
vodka cocktail party at the Stork 
club before shoving off for her home 
Black Mountain, N. C. for the 
Easter holidays, . 

Rubinoff did a burnup at last 
Sunday’s rehearsal when a musi- 

cian chewed gum, concluding, ‘Be- 
sides which, if you must chew gum, 
chew in tempo.’ 

An imbecilic press photo AP’d 
east shows Alan Hale's nine-year- 
old daughter bedridden with a 
broken back and her father ‘auto- 
graphing’ her cast. 

Whereabouts of Babe Arnett, per- 
former, is being sought by the pro- 
bation officer of Tulsa county, Okla- 
homa, in order to facilitate the 


adoption of Miss Arnett’s orphaned 
niece. 

Latest of the thespians to be bit- 
ten by the producer bug is Eddie 
Garr, who, if he can acquire a 
suitable script, says he will produce 
and angel a play starring himself 
this fall. 

William Mills, stage manager with 
the Elisabeth Bergner show, back to 
London after a week's look-see of 
Broadway shows. May be back in 
New York next year with the next 
Bergner show. 

Opening date for Bustonaby’s 
come-back into the restaurant field 
has been set ahead now to May 2. 
It was first planned to open its 
doors on April 24. Spot is located 
in Teterboro, N. J. 

Another benefit, but this one for 
the kids, will be given by the Theat- 
rical Children’s Association at the 
Biltmore theatre May 5. Proceeds 
of event will be turned over to needy 
tots of professional parents. 
yeorgie Price, now with Price & 
Filston, brokerage in Rockefeller 
Center, hasn't retired professionally 
despite his $90,000 investment in a 
Stock Exchange seats. Talking a 
play production with Laurence 
Schwab for next season. 

Joe Guastella, the Bar Bldg. barb 
who caters to the Broadway and 
Hollywood juves on how to retain 
the hairline, may be financed on a 
national scale with a chain of hair- 
treatment dispensaries. Guastella’s 
scalp treatment method would be 
mail-ordered in outlying spots. 
Some of the visiting celebs would 
be mortified if they were hep to the 
system of the Broadway eateries in 
juggling those likenesses around. 
Whoever is the incoming celeb usu- 
ally finds himself or herself psycho- 
logically spotted in a place of prom- 
inence, but the moment they scram 
town : 
Sam Goldwyn is closing his pub- 
licity office in New York for the 
summer, with press concentration 
from the Coast during this period, 
where Jock Lawrence is in charge. 
George Daws. Goldwyn’s publicity 
director, east, shifts to exploitation 
of Mickey Mouse during the sum- 
mer, going back to Goldwyn pay- 
roll in the fall, 

That Mae West ‘marriage’ report 
from Milwaukee to effect that she 
wed one Frank Wallace while play- 
ing in vaudeville there back in 1911, 
had all the New York city desks 
and news syndicates scouring the 
town for past info. All wanted data 
on Miss West's age, as well as the 
marriage in the belief that one 
would prove the _ other. Jim 
Timoney rushed into town. 

Two of those distinguished turn- 
outs occurred last week, one last 
Tuesday night (16) at the Casino de 
Paree, the Al Jolson-Warner Bros. 
shindig with Eddie Cantor m.c.’ing. 
The other was Joe Schenck'’s invita- 
tion cocktailery for Darryl Zanuck 
at the Normandie. Gaumont-British 
also farewell-cocktailed its depart- 
ing production manager, Michael 
Balcon. 


Honolulu 


By Mabel Thomas 


Noel Coward to Japan. 


Neil Agnew, Paramount represen- 
ative, here, 

Fred Williams 
business confab. 

Jeanette MacDonald here with her 
mother for a month. 

Mrs. Wallace Berry at the Hale- 
kaulani for one month. 

Elmer Davis back from his South 
American look-around. 

Mrs. James Fitzpatrick a one-day 
visitor, on way to Japan. 

Aleko and Panthea, mind readers, 
here for a month on a world tour. 

Lillian Worth visited friends on 
her stopover, enroute to Shanghai. 

Marjory Borum soloist with Al 
Rushton’s band at the Young Roof. 

Moore and Dale. British, played 
one week engagament at the Prin- 
cess, 

J. J, Franklyn starts construction 
on his deluxe King St. theatre, 1,000 
seater. 

Fred P. Harlow with J. P. McEvoy 








in for another 


and son Dennis, through visitors 
to Tokyo. 
Mrs. Phil Kline, wife of Fox 


writer, with her two daughters, at 
the Moana. 

Mrs. Frank Borzage back again 
and a house guest of Carmen Joyce 
at Kohala. 

Lois Moran, now Mrs. Young, 
arrived with Col. Young on offical 
P.A.A. business. 

Daughters of Robt. P. Scripps 
out of danger, at Queen’s after 
freak motor mishap. 

Edgar Rice Burroughs honey- 
mooning at the Royal; bride is the 
former Florence Dearholt. 

Jay Whidden and orchestra were 
given a big Aloha farewell on clos- 
ing night at the Young Roof. Johnny 
Noble m.c.’d. 





With 135 ships and 55,000 men 
landing here next menth--Unclé 
Sam’s navy will leave thousands of 
dollars in the theatres, dance halls, 





and cafes here. 


By Bob Stern 





Laudy Lawrence to Spain. 

Monroe Bros. playing the Empire. 

Alexander Korda in Paris on a 
deal. 

H. R. Lenormand traveling in Sa- 
hara. 

Kathe von Nagy passing through 
Paris. 

Monroe Brothers, acros, at the 
Empire. 

Dorothy Denese a holdover tn new 
Lido show. 

Cinda Glenn dancing at Eschol- 
iers’ party. 

Paul Poiret doing his best to 
come back. 

Helen Robert getting a Berlin film 
engagement. 

Raymond Patenotre 
Philadelphia. 

Lotte Lehmann off to Cap Mar- 
tin for a rest. 

Mariposa Hayes and Alan Ham- 
mond in town, 

Spinelly playing Co- 
cottes’ at Nice. 

Curtis Melnitz at Gilbert White's 
cocktail party. 

Rex Ingram getting his coffee at 
Cafe de Flore. 
Late Oscar Dufrenne’s furniture 
sold at auction. 

Harold Smith going to Switzer- 
land for Easter. 

Brailowsky giving 
French provinces, 

Viola Mitchell, violinist, back 
after a U. S. tour. 

Saul Colin bringing Luigi Piran- 
dello back to Paris. 

Richard Eichberg to make an- 
other film in Paris. 

Joe Rogers here to put on a show 
at the Brussels expo. 

‘Chasseur de Chez Maxim's’ re- 
vived at the Antoine, 

Marcel Achard to give a lecture 
series on Hollywood. 

Parisys returning to town in new 
Concert Mayol show. 

Josephine Baker to make a-.new 
film titled ‘Tom Tom.’ 

Clotilde and Alexander Sakharoff 
resting in Switzerland. . 

Grand CGuignol opening new bill 
of laughs and shockers. 

Scene of film ‘Epoux Scandaleux’ 
shot in Casino de Paris. 

Yvonne Printempts saying New 
York life-ran her ragged. 

tranowsky’s next film to be based 
on Gogol’s ‘Tarass-Bulba.’ 

Monte Carlo Russian Ballet off to 
Barcelona, then to London, 

Marcel Pagnol’s ‘Topaze’ to be 
revived on boulevard stage. 

Jane Armstrong and Hugh Wade 
playing Monte Cristo nitery. 

‘Wild Bride’ by Paul Nivoix to 
open April 9 at the Madeleine, 

Rene Rocher, having found coin, 
to reopen the Vieux Colombier. 

Molony Sisters, of two pianos, to 
tour France and play in Paris. 

‘Epoux Scandaloux’ troupe back 
from making exteriors in Cannes. 

‘You're Me,’ operetta, hitting 300th 
performance at Bouffes Parisiens. 

‘Joys of Capitol,’ operetta, moved 
to Folies Wagram from Madeleine. 

Phil Reisman, Radio foreign chief, 
hitting Paris. Central Europe next. 

Henry Rabaud renamed director 
of Paris Conservatory for five more 
years, 

Florence Walton, on returns here, 
saying she needed a guide to New 
York. 

Colette, femme author, secretly 
married to Maurice Goudekett, her 
third. 

Carlisle MacDonald, once the New 
York Times rep here, to N. Y. and 
Wash. 

Fanny Heldy of the Opera to sing 
at Opera Comique in ‘Queen Fiam- 
metta.’ 

Jacques Thibaud, violinist, post- 
poning Paris concert because of his 
illness. 

Philips Holmes unable to get over 
to London because his English visa 
expired, 

Commerzialrat Krauss, head of 
Bavaria Films, spending a few days 
in Paris. 

Lydiane Ro-~* winning prize con- 
test for best looking nude singer 
in Paris. 

Pierre Richard Willm talking with 
a German film magnate at the Cril- 
lon bar. 

Jacques Deval finishing produc- 
tion of film version of his play 
‘Tovaritch.’ 

Radio Lyons in television trans- 
missions Tuesdays and _ Fridays 
every week. 

Louis Jouvet to begin next season 
at the Athenee with a play by Jules 
Supervielle. 

Gaston Rageot, president of the 
Author’s League, hurt in an auto 
crash in Italy. 

Paulette Pax of Theatre de 
l’Oeuvre lecturing at Raymond Dun- 
can’s Akademie, 

Rene Clair’s first London Films 
production to be titled ‘Sir Tris- 
<ram Goes West.’ 

Mile. Falconetti, dramatic actress, 
breaking in as cabaret singer at 
Boeuf sur_le Toit. 

Bosman and Bourland, Beigian 
distribs, taking selection of 1934-35 


back from 


‘Ecole des 


recitals in 





RKO Radio films. 








at a cocktail party at Maxims, She's 
back at the A.B.C, 


Marcelle Geniat and other ac- 
tresses to sell vegetables at Central 
Markets for charity. 


Rene Koval, star comedian of the 
Bouffes Pari: iens, made a Chevalier 
of Legion of Honor. 


Cinda Glenn to play in Bouffes 
Parisien operetta by Leopold Mar- 
chand, in September. 


United Artists issuing official de- 
nial of rumor that Pathe Natan may 
handle its distribution. 


Jim Witteried is p.a. for Ambas- 
sadeurs again this season, despite 
change of management. 


Milo Film to make ‘Biack Eyes’ 
with Harry Baur, Jean-Pierre Au- 
mont and Simone Simon. 


Pepito Albertino, Josephine 
Baker's husband and manager, to 
U. S. to look things over. 


‘Love and Luck’ and ‘Two Places’ 
added to the Comedie Francaise 
repertory for the Italian trip. 

Charlie’ Gordon selling film story 
to France International Film and to 
supervise production himself. 

Local theatre business managers 
holding annual lunch under chair- 
manship of Maurice Lehmann, 

Radio Pictures getting out swell 
literary crowd for gala opening of 
‘Fountain’ at Washington Club. 

Mistinguett dropping Jacques De- 
val film because French navy won't 
cooperate, as required by scenario. 

All the automatic crane slot ma- 
chines in the Palai Berlitz seized 
as test case to see if they’re legal. 

Symposium of local legit pro- 
ducers reveals general opinion that 
there are no good unknown authors. 

Casino de Paris show going on 
the air for half an hour every Sun- 
day from the Ile de France station. 

‘Paying Guests’ picked as the title 
of the new Sacha Guitry play which 
will open next season at Madeleine. 

New trade group, Amical Associa- 
tion of Cinema and Radio Techni- 
cians, formed to ‘protect’ industry. 

Social insurance fund of Govern- 
ment reported about to put money 
into construction of new film thea- 
tres. 

Gala in honor of Louis Lumiere 
at the Opera proposed to be held 
during the official Paris season in 
June. 

Paris-Soir newsreel theatre show- 
ing film of fatal flight to Africa of 
the late Governor-General and Mme. 
Renard. 

Women only, in pit band as well 
as on stage, to play new Alcazar 
show, which is to be titled ‘Nude 
Women.’ 

Movement on to broadcast French 
lessons from local Radio Colonial, 
as worldwide propaganda for the 
language. 

Edmond T. Greville to produce 
film titled ‘Yesterday and Tomor- 
row’ with Claude Dauphin heading 
the cast. 

Jean Dreville to make film based 
on ‘La Garconne,’ Victor Mar- 
gueritte’s novel, probably starring 
Renee St, Cyr. 

Robert Trebor throwing a party 
at Belle Epoque nitery to celebrate 
the 140th performance of ‘Private 
Lives’ at Michel. 

Maurice Schwartz and New York 
Yiddish theatre troupe opening 
Paris season with ‘Yosche Kalb’ at 
the Rennaissance, 

Another near duel resulting from 
fight at preview of ‘Sacree Gosse’ 
between two directors, Leo Jannon 
and Mare Allegret. 

Louis Van Jole and Georges Des- 
mit of Entr’aide du Cinema on trip 
to U. S. to find out why Hollywood 
makes good films. 

Educational on Vatican, with 
Pope’s okay, shown at Paramount 
as prelude for general distribution 
during Holy Week. 

Jacques Feyder to start directing 
a picture in London for Alexander 
Korda at the end of September. 
Story not yet picked. 

‘Ruggles of Red Gap’ (Par) open- 
ing at the Lord Byron, Umanski 
house under now purely theoretical 
contract to United Artists. 

Virginia Kent, former ‘Tabarin 
hoofer, held up at Havre on arriv- 
ing and only allowed in country on 
condition she won't dance, 

Raymond Lussiez of film exhib’s 
association and M. Lourau, of dis- 
tributor’s syndicate probably going 
to Berlin for the convention. 

Leon Garganoff and United Ar- 
tists giving cocktail party for Pierre 
Benoit at the Crillon, prior to 
Benoit’s departure for Abyssinia. 

M. Forrestier, Gaumont newsreel 
cameraman who crossed the South 
Atlantic with seaplane Santos-Du- 
mont, back in Paris cutting his film. 

Chambre Syndical backing Ger- 
maine Dulac of France Actualites 
newsreel in defense of libel action 
brought against her by a doctor 
from Dijon, in connection with pic- 
tures made of him as part of story 
of murder of Judge Prince. 

Irvin Marks coming over on the 
Normandie’s maiden voyage sailing 
May 29 and leaving N. Y. June 7 on 
its return. Bill (Fox Movietone) 
O’Brien going over also, profes- 
slonally, but Marks is just going for 
the ride. Latter’s first return to 


Luctenne Boyer praising the U. 8. U. S. in four years. 


April 15, 


‘Love on the Dole’ sold for Scan- 
dinavia. 


Geoffrey Gwyther has a new play; 
no theatre yet. 


Marion Lorne to Lake Como; hir- 
ing summer villa, 


Tom Arnold moving into Juliag 
Wylie’s old offices. 

Universal star-hunting for ‘Gen- 
eral Suter,’ talker. 

Harry Foster's date book full of 
film studio luncheons. 

Frank Zeitlin back from New 
York after 18 months. 

C, Goodman optioning Hungarian 
piece, ‘Madame Rothschild.’ 

John Stafford and Dick Hanbury 
to produce films again soon. 

Francis L. Sullivan’s option has 
not been taken up by Universal. 

Gaumont-British pulling Frances 
Day out of ‘Jill Darling,’ hit show. 

Joyce Carey coming over for 
‘Sweet Aloes’ reopening, April 29, 

Owen Nares’ son making his stage 
debut in Jane Cowl’s ‘Hervey 
House.’ 

Gomez and Winona to play Par- 
amount, Paris, a fortnight, opening 
April 25. 

Wilson, Keppell and Betty signed 
for the next year’s pantomime at 
Leicester. 

Hildegard opens at the Ritz hotel 
in London, April 29, and will broad- 
cast May 2. 

‘A Clever Young Man’ by America 
Rily Parker, under consideration by 
R. W. Fenn. 

Walter Hudd’s new play, ‘Snow in 
Summer’ will be tried out by the 
1930 Players. 

Andre Charlot’ giving tenor 
Franco Forester the look-over for 
‘Dancing City.’ 

J. L. Sachs has another show 
ready for production, and looking 
for American names. 

Stanley Holloway joins new edi- 
tion of ‘Life Begins at Oxford Cir- 
cus’ at the Palladium, 

Raymond Massey to Newcastle for 
a fortnight with George Godwyn’'s 
Leonardo da Vinci play. 

Douglas Fairbanks, Jr., latest to 
join London's arty circle. Has 
rented a house in Chelsea, 

Paul Robeson playing to sell-out 
at Arts Theatre special show of 
‘Basalik,’ in for three days. 

Irwin Dash plugging Marjorie 
Steddeford, former Australian ether 
singer, who is here for B. B. C. 

Bernice Stone and the Perry 
Twins opened at the Savoy for a 
fornight, after tryout at Glasgow. 

R. J. Minney finished play on life 
of Warren Hastings, who followed 
Clive in similar capacity in India. 

British International arranging a 
special press lunch at Grosvenor 
House to eulogize ‘Royal Cavalcade.’ 

Simon Rowson, former G-B exec- 
uive; joining forces with Reginald 
Smith in newly reorganized P. D. C. 

C. B. Cochran’s production of 
‘Mesmer’ opening May 6 at Glasgow, 
— to West End production May 
16. 

‘Echo,’ by Fletcher Allen, dealing 
with British espionage during Great 
baie opening at Arts theatre, April 
Arthur Dent, B.I.P. chief, to New 
York at end of month; thinks his 
Jubilee film is sure-fire for Broad- 
way. 

Gipsy Nina turning down radio 
commercial work due to General 
Theatres taking up options on her 
services. 

Monty Berman in hospital with 
wisdom tooth trouble, while hig 
mother thinks he is in Ireland on 
business, 

Betty, daughter of Julius Hagen, 
film producer, married to Daniel An- 
gel, son of stage costumer, in Lon- 
don, April 10. 

Louis Golding off to Barcelona on 
spur of moment to write a thriller 
for Gollanez. Likely to stay away 
two months, 

Pops and Louie still at the Pal- 
ladium, despite former having hurt 
his ankle and not dancing. Getting 
full pay thus far. 

Joe Friedman, Columbia’s Euro- 


pean head, scarred on forehead 
through door in his apartment 
springing back at him. 

‘Little Men,’ (Mascot) to have 


West-End prerelease at the Plaza, 
opening April 26. Morris Goodman 
to be here for the opening. 

Practically certain that of all film 
executives, only one to get Jubilee 
knighthood will be John Maxwell, 
head of British International. 

Embassy theatre revue produc- 
tion. ‘Let’s Go Gay,’ comes to the 
Shaftesbury, April 22, for a run un- 
der the aegis of Ronald Adam. 

At conclusion of ‘Henry IV’ at His 
Majesty's, George Robey will ap- 
pear with Alice Delysia in a new 
comedy, this second straight role. 

Bud Flanagan figuring on being in 
New York around the middle of 
May. Main object is to see his old 
boss, ‘Smiling’ Billy Watson. 

Following first appearance in ‘Es- 
cape Me Never’ film, Penelope Dud- 
ley Ward signed for London Film 
Productions by Alexander Korda. 

Monty Banks off to New York, to 
sell American rights of ‘18 Minutes,’ 
just trade-shown, in which he and 
Gregory Ratoff have joint interest. 

Gregory Ratoff’s new starring 
vehicle to be ‘Job,’ Yiddish yarn by 
Ossip Dymov and Frederick Kohne™ 
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Hollywood 


Ben Piazza back. 

Dick Skinner driving east. 

Robert Kane licked the flu. 

Anita Loos back from Frisco. 

M. C. Levee under the weather. 

John Wildberg is play-casting. 

Kay Francis planed to Broadway. 

Harmon Nelson down from Frisco. 

Ruth Donnelly leaving Warners. 

Laryngitis crept up on Ben Mark- 
gon. 


Lou Leffler now head cutter at 
Fox. 

Jerome Kern has sent for his 
yacht. ; 

Elizabeth Meehan, writer, seeking 
bankruptcy. 


Jean Muir at home with attack 
of tonsilitis. 

Laura Hone Crews left the Metro 
writing staff. 

Harry Brand planed to New York 
with his boss. 

Irving Thalberg resting up at 
Palm Springs. 

Jack Robbins warms 
home April 28. 

Charles Trowbridge here for his 
Metro contract. 

Ronald Colman getting more tan 
at Palm Springs. 

Wini Shaw dropped 12 pounds at 
Murietta Springs. 

Campbell MacCullough elected v.p. 
of Central Casting. 

Ted Curtis and the family pulled 
out for Rochester. 

Pat Casey played Easter Santa 
Claus in a big way. 

Fred Datig back from 10-day 
atretch on the desert. 

Richard Wallaces celebrated 14 
years of married life. 

Capt. George Richelieve teching on 
Metro‘s ‘Masquerade.’ 

Al Friedlander in from New York 
for another long stay. 

Joe Lewis installed as editorial 
supervisor at Mascot. 

Si Allen on Par publicity staff, 
switching from Wanger. 

Jim Timony touring the harbor 
looking for a fishing boat. 

Bill Gargan turns his carpentering 
genius to Christmas gifts. 

Gene Raymond east for personals 
and then a N’yawk vacash. 

Cliff Work down from Frisco on 
one of his periodical jaunts. 

Arthur Hornblow dusting off the 
luggage for that trip abroad. 

King Charney staged a barbecue 
for Arthur Bromberg’s gang. 

Frank Orsatti to Tucson to re- 
cuperate from a recent illness. 

Roy A. Purdy here from Rochester 
on biz for Eastman Kodak Co. 

Basil Rathbones celebrated a 
wedding anniversary last week. 

Wallace Beery will vacation for 
two months on his Idaho ranch. 

Ray Mammes made head of in- 
eert and montage dept. at Metro. 

Mayfair Club postponed its swank 
shindig from April 27 to May 4. 

Warren Williams hit for Balboa 
during Warners production letup. 

Oscar Radin knee-deep in sharps 
and flats for Metro's ‘Masquerade.’ 

Mrs. Louis Wolheim is trying to 
sell her Beverly Hills home in order 
to return to her native Australia. 

Harry Goetz of Reliance planed 
east, returning here-in two months. 

Sol Lesser poring over scripts un- 
der the desert sun at Palm Springs. 

Times only sheet that didn’t go 
for gam art when la Dietrich trained 
in 


his new 


Murray Mayer now head of Co- 
lumbia’s ladies’ wardrobe depart- 
ment. 

Daughter of Myrt Blum, home 
from school, hostessed a feed for her 
pappy. 

Benny Rubin can take it, but not 
so. gracefully, from Bill Perlberg at 
hearts. 

That manse Al Jolson is building 
in the valley will make a 30G nick in 
the b.r. 

Sidney Ring, former vaude and 
etage actor, has opened a music 
exchange. 

Nick Foran shed that beard he 
tried to cultivate, but kept a mousy 
mustache. 

Dog and cat hospital bills nicked 
Nils Asther $219 in Municipal court 
judgment. 

Herman Wobber down from Fris- 
co to discuss Fox distribution with 
8B. R. Kent. 

Merle Oberon well again after a 
flu attack, but won’t hit for the east 
for a while. 

Spyros Skouras planed out for 
New York after spending several 
weeks here. 

Bud Lollier {n and out of town 

ver the weekend, returning to 

acramento. 

‘Carlos Laemmle Presents’ is the 
Way the main title of U’s foreign 
versions read. 

Oscar Oldknow arrived from At- 
Janta and will spend most of the 
summer here. 

N. L. Manheim, of Universal, 
bound east after confabs with Carl 

emmile, Sr. 

Friends of May Robeon celebrated 

er 70th birthday at Metro last 

hursday (18). 

Rachel Crothers left to write her 
povalty script for Sam Goldwyn at 

anbury, Conn, 

A. L. Schiesser, Singapore theatre 
operator, looking around before go- 
ing to New York. 

Jack Drum quit as Allied branch 
manager here. Succeeded by Jerry 
Abrams of Chicago, 

Mike Rosenberg had his entire 
family here from Seattle for a re- 
union over Passover. 

Phil Klein and Robert Yost fin- 


| 

















ished their writing jobs at Fox and 
join the free lancers. 

Harry Bates Turner, editor of the 
Nantucket Inquirer and Mirror, 
looking over the studios. 

Family of Howard Green at Palm 
Springs received a visit from the 
pater over the week-end. 

George Barnes and Joan Blondell 
apartmenting while their mountain 
home is being remodelled. 

Phil Goldstone, as landlord, sued 
by Betty Dudman for $7,000 for fall 
through alleged faulty door. 

Joe Blumenfeld came down from 
Frisco on a theatre expansion deal, 
but went back empty handed. 

Sam Hellman took his portable 
and a half dozen Fox scripts with 
him on that Hawaiian vacash. 

George Moran, formerly Moran 
and Mack, back on Coast after 
eastern and midwestern personals. 

Al Rosenberg and Al Finkelstein 
back to Seattle after coming here 
4 a reunion of the Rosenberg fam- 

y. 

Eugene Delmar shot his way to 
first honors in the Fred Stone skeet 
or a last week. Jack Conway sec- 
ond. 

Michael Curtiz prowling local 
newspaper city rooms to get atmos- 
phere for ‘Front Page Woman’ he’s 
directing for Warners. 

Donald Ogden Stewart has a part 
in Metro’s ‘No More _ Ladies.’ 
Appearance will be Stewart’s initial 
and farewell picture effort. 

Wini Shaw, Dorothy Dare, Maxine 
Doyle and Phil Regan personalled 
at the opening of ‘Go Into Your 
Dance’ at the Warfield, Frisco. 

Emulating Victor McLaglen’s Cali- 
fornia Lighthorse, and Gary Cooper's 
Hussars, George Brent has organ- 
ized the California Escadrille for 
young aviators. 

Margarete Wallman, dance direc- 
tor from Vienna, is rehearsing 150 
men and women for the Imperial 
Ballet number in Metro’s ‘Anna 
Karenina.’ Fredric March and 
Maureen O’Sullivan, at same time, 
are being coached in the mazurka 
routines by Chester Hale. 





New Haven 


By Harold M. Bone 





Harry Shaw’s vacation tan has 
faded. 

Bob Hart eager for the good ol’ 
summer time. 

Wm. Lyon Phelps away on Eu- 
ropean jaunt. 

Nate Furst watching basebail 
scores again. 

Walter Lloyd drops in from Hart- 
ford now and then. 

Light Opera Guild’s finale will be 
‘The Geisha’ May 18-14. 

Pauline Mayo in for solo perform- 
ance of ‘House Beautiful.’ 

Roy Phelps lost his trained cat in 
Morocco on film expedition. 

Frank Henson’s wife recuping 
from operation in Boston hosp. 

Broken gam jin auto crash got 
$1,875 for Kay Williams, dancer. 

Eddie Thomas won a N. Y. Loew 
booking with his amatuer xylopho- 
ing. 

Andy Sette all puffed up about 
that writeup, plus a two-column 
photo. 

Bill O’Connell put his crew back 
on the shelf after one stage show at 
the College. 

Sam Horwarth getting himself 
separated from something or other 
in local hosp. 

Yale’s Music School dean David 
Smith conducted Boston Symph in 
his own compositions in Boston. 

Local court nixed woman's $2,000 
damage claim for stopping a bottle 
heaved in Bijou, New Year’s Eve. 

Somebody thefted $300 worth of 
elothes and jewelry from Gabriel 
Levenson, Unity Players director. 

Day Tuttle directing ‘Men Must 
Fight,’ and Prof. Jack Crawford, 
‘Second Mrs. Tanqueray,’ to wind 
up Little Theatre's season. 





Rome 


By George Byrne 





Dubbing on ‘Revelation’ (Par) 
has been completed. 
Dubbed version of ‘Little Men’ 


being pruned for exhibition here. 

Paramount’s ‘Pursuit of Happi- 
ness’ gets new title of ‘Usanza d’Al- 
lora’ (‘Customg of Those Days’) on 
showing here. 

Robert Flaherty, director of ‘Man 
of Aran,’ here on a stopover visit 
before embarking for India, where 
he will do his next film. 

Big game film, cameracd during 
two-month hunting expedition of 
Prince Ludovisi Boncompagni and 
Count Campello in Eritrea, due for 
projection. 

Frederick W. Lange, Paramount’s 
head man in Europe, accompanied 
by Americo Aboaef, Italian rep., re- 
ceived by Count Ciano, Under Bec- 
retary of Press and Propaganda, for 
discussion of industry problems. 
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CHATTER 


Madrid | 


Grace Pogi in town. 
Philco through at EAQ. 
Carlos Arniches operated on. 
Carlos Stella, pic distrib, dead. 
Freddie Miller knocking ‘em over. 
Panama Al Brown due any day. 
Reva Reyes wants to come to Ma- 
drid. 





Bonanova warbling at Gong, 
nitery. 
Jacinto Benavente sunning at 
Sitges. 


George Copeland back home in 
Palma. 

Alice Buchanan Smith back from 
the States. 

Pablo Casals is an adopted son 
of Madrid. 

Juan Belmonte off to his ranch 
near Seville. 

Rachmaninoff in his first Ma- 
drid concert. 

La Argentinita embarking for 
Buenos Aires. 

Luisita Esteso, 
jewels to thieves. 

Four-hour plane service to Paris 
will be started in May. 

Tina Gasco and Fernando de 
Granada, both pros, married. 

Conrad Klutzke, UFA, studying 
Spanish pic making situation. 

Eduardo Pages taking over the 
management of more bullrings. 

Claude Bowers gathering mate- 
rial for a Washington Irving biog. 

Berta Singerman back from 
declamation tour of the provinces. 

Jeronimo Galian organizing an 
opera company for a Portuguese 
tour. 


dancer, losing 











Nation.’ Veteran p.a. lives on the 
island 

Cameraman Bert Lynch of Metro 
yanked from boat deck by Neptune 
for drenching at Equator, fully | 
garbed. | 


Moss Hart and Cole Porter looked 
sadly at Tahiti from off reef. World | 
cruiser Franconia couldn't take seas 
through Papeete pass. 

Main street dance-drink spot 
dishes only beer and champagne. 
Customers trot across. street to 
Bohler’s bar for rum and wine and 
return to tables. 

Henry Kinney sailed north for 
San Francisco with Mrs. Bound for 
Portland, then Japan. Long-time 
news man in the Far East. Back 
here in December. 


‘Kanuss Cy. 


By Will R. Hughes 





Ceorge Baker suffering bad cold 

Spring racing season to open 
soon, 

John McManus is the Hollywood 
Reporter on W9XBY. 

Jack Moffitt, picture editor of the 
Star, in Hollywood, to see some of 
the shooting of ‘The Crusade.’ 

Abbey Theatre Players here for 
a week, starting April 22, and that 
washes the Shubert up for the sea- 
son. 

Wauhillau La Hay appointed ub- 
licity director for WHB, succeeding 
‘Mouse’ Straight, who is busy writ- 
ing continuities. 

Baseball season going full blast 
and making it that much harder on 
the theatres. Opening game drew 


‘Tosca,’ ‘Rigoletto’ and ‘Boheme’| 10,000 fans, most of them in over- 
for the republic’s anniversary | coats. 
flestas. Police enforcing law against 


Three capacity crowds on three 
successive Sundays in the Madrid 
bullring. 

Amalia Isaura, Conchita Piquer 
and the Black Diamonds at the 
Maravillas. 

Pilar Millan Astray adapting 
Palacio Valdes’ ‘Santa Rogelia’ for 
the screen. 

Holy Week processions and the 
fair promise to really be something 
in Seville this year. 

Angling for Pirandello, Mascagni 
and Shaw for International Authors 
Congress in Seville in May. 

Ricardo Soriano down from Biar- 
ritz with news about a plane being 
built for his private transporta- 
tion. 

Raquel Meller’s variety show 
nicked for three Spanish shawls 
and a traveling coat during stay- 
over in Zaragoza. 

Lola Membrives, ace Argentine 
actress, decorated by Spanish gov- 
ernment. at special ceremony at the 
Argentine embassy. 

Florian Rey cleaned up megging 
of ‘Yo Soy un Senorito’ and ready- 
ing ‘Un Error Judicial’ (‘Judicial 
Error’) from Wenceslao Fernandez 
Florez’ novel. 

Jose Buchs beginning ‘El Nino de 
las Monjas’ (‘Child of the Nuns’) 
at Ballesteros studios with Raquel 
Rodrigo and bullfighter Luis Go- 
mez ‘El Estudiante’ featured. 

Maximo Nosseck finishing ‘Alegre 
Voy’ (‘Happily I Go’) for Iberica 
Films with Casimiro Ortas, Hilda 
Moreno, Fortunio Bonanova and 
Manolo Paris, and music by Gil- 
bert. 

Xirgu-Borras stock company pre- 
senting Lope de Vega’s ‘Fuenteo- 
vejuna’ as first of a series of Lope 
plays to be staged in commemora- 
tion of third centenary of his death 
this year. 

Enrique Gaertner through with 
two shorts for Cifesa, one on Gra- 
nada and the other ‘Quince Minu- 
tos en Espana’ (‘Fifteen Minutes in 
Spain’) with views of Valencia, Sa- 
gunto, Malaga, Elche and Seville. 


Tahiti 


By Robert Faherty 











Try to eat, in Papeete, after 10 
p.m. 

Lafayette 
toward dawn. 

U. J. (‘Sport’) Herrmann from 
Chi due any day. 

Adeline Fitzgerald, Chi American 
society writer, relaxing here. 

Bill Bambridge’s monkey busted 
loose and everything in the kitchen. 

Metro studio mob thrilling town 
by wearing sweatshirts in Latitude | 
17 South, 

Ulrich Busch ip white shorts and 
a asiik zipper at the Banque de 
l’Indo-Chine. 

James Norman Hall climbs a 
coconut tree to hide on ship day. 
Price of fame. 

Blue Lagoon plays for Yank trade 
by putting on a hula Saturday 
nights, with dinner. 

Charlie Nordhoff fishes with Giff | 
Pinchot between bouts with Austra- |} 
lian pioneer archives, 

Miri, one-time hotcha dancer) 
around L.A., back yonder on island} 
with home folks under bamboo. j 

George Bowles reminisces of} 


nitery plenty hot 











handling ‘Ben Hur’ and ‘Birth of a 


| revue house where Lupe Velez be- 


cruising taxis in the downtown dis- 
trict, and theatre-goers can now 
get their cars near a theatre en- 
trance, 





Chicago 


Morris Silver back in Chi. 

Michael Todd’s youngster over a 
siege of measles. 

‘Three Men on a Horse’ running 
ads in Racing Form. 

Cc. P. Greneker, Shubert p. a., in 
for the ‘Life Begins at 8:40’ get- 
away. 

Harry Lustgarten up and around 
after a tussle with an outraged 
stomach, 

Nate Platt and frau going for 
riding habits to surprise the horses 
at Excelsior Springs. 

Bill Spaeth in town as company 
manager for the lMLyon-Daniels- 
Gallagher show at the Selwyn. 

Norman Field, former general 
manager for the Jones, Linick & 
Schaefer circuit in Chicago, and who 
has been general manager of the 
Woods Building for the Marshall 
Field estate, is off for a three-month 
vacash to rebuild his health, 


‘The Hague 


By M. W. Etty-Leal 





Fratellinis a big success here, 

Holland having a book week now, 
but no panic, 

At Odeon this week premiere for 
Hague of English film, ‘Nell Gwynne’ 
(B. & D.). 

Dutch heir apparent, Princess Ju- 
liana, present at gala performance 
of Argentina, 

Coming of spring heralded by first 
batch of American tourists, sight- 
seeing in Holland. 

Joseph Schmidt, German Jewish 
radio-tenor, who is known here from 
his films, touring Holland, 

Archie Mayo paid a short visit to 
Amsterdam; denied rumors that he 


was going to produce films at 
Twickenham. 

Legit Company Nieuw Schouw- 
tconee! at Amsterdam, secured 
rights for Holland of Priestley’s 


‘Laburnum Grove. 

Rembrandt Theatre in Amster- 
dam, Ufa-owned, in which up to now 
only Wfa films were used, is also 
going to show American and Eng- 
lish films now; this measure prob- 


ably taken because working classes 


boycott German films here. 
Mexico City 
By D. L. Grahame 


Strike of unionized wrestlers 


| called off when arena managements 


assured them percentage of gates in 
addition to their regular stipends. 

E. B. Noonan, brother of Sally 
O'Neil, manager of the Cine Olim- 
pia, biggest local first-run house. 
He's the only American cinema 
manager here. 

Embargo suit filed against man- 
agement of Teatro Lirico, old-time 


gan her career, by actor group. 
seeking back wages. 

William Jennings president of 
he Teatro-Cine Olimpia Co., which 
operates the Cine 3,500- | 
seater and largest local pic house 
around again after a dentistry bout 


hat laid him up for a fortnight. 


Olimpia, 


Cleveland 


By Glenn C. Pullen 


Charles Washburn ahead of Lunt 
Fontanne show at Hanna, May 2. 


Max Faetkenhauer home again 
after trip with Fritz Leiber’s troupe 

George Fox ex-stock produce! 
to take night club revues on toul 

Grand jury indictments driving 
owners of gambling spots nto 
hiding. 

Archie Bell, ailing drama crick of 
Cleveland News, taking an indefi- 
nite vacation, 

Lenny Gannon, singer, has been 


secretly married to Mildred Fenton 
for six months. 


Carl Fischer flew here twice in 


week to check on passports for 
‘Folies Bergere’ gals. 
Maurine Watkins’ latest drama, 


‘Marshland,’ being premiered by 
Gilpiners today (Wednesday). 

Nat Holt tried to find short-cut 
driving to Youngstown, but when 
fog lifted found himself in Sharon, 
Pa. 

Jack Gregg, 13-year-old son of Al 
Gregg, Palace p.a. smashed his 
school’s hurdling records; and is 
papa proud! 

Joe Penner took week off before 
opening at RKO Palace to see base- 
ball game, a circus and play golf, 
Got all but last. 

Sol Heller has option on Sam 
Hellman’s new play, ‘Golden Sun- 
shine,’ a satire on California, but 
can't find an angel. 





Des Moines 


By R. W. Moorhead 





Earl Hines’ band into Orpheum 
for four days, starting April 29. 

Strand, which was destroyed by 
fire Jan. 15, reopened April 20. 

All local houses tied up in a 
Chevrolet giveaway on one night. 

Stanley Brown's mother, critically 
hurt in a fall, now in Ross, Cal., 
hospital. 

‘As Thousands Cheer’ set for one- 
night engagement at Shrine Audi- 
torium, May 17. 

While ‘Melody Cruise’ was at the 
Orpheum, Thelma White and Louis 


| Amen entertained the Des Moines 


Ad Club. 

Federal Judge Dewey denied tem- 
porary injunction sought to force 
distributors to sell films to a group 
of Iowa houses running bank nights. 

A new city dance ordinance in 
the making so city can collect a 
license fee from beer, dine and 
dance places. Fee tentatively set 
at $50. 

A tour by fire marshal revealed 
seven shooting galleries in town 
violated emergency exit regulations, 
one even having a wooden plank 
wired across the exit. 


Cacia 


By Joe Kolling 








Joe Goetz wardrobing in larger 
sizes, 

Buster Locke ork encoring at La 
Normandie. 

Colonel Art Frudenfeld again 
frisky with mend of ankle twist. 

Home expo at Music Hall has 
Ernie Young revue for free attrac- 
tion. 

Variety Club’s annual supper 
dance at Netherland Plaza May 11; 
$3 per head. 

Rudy Vallee and band at Castle 
Farm May 6, en route to N. Y. 
ee Kentucky Derby ball in Louis- 
ville. 

Huey Long the hooey angle for 
this year’s musical comedy, ‘Louis- 
iana Sleighride,’ by University of 
Cincinnati Fresh Painters. 

Billy Shaw heading local musikers 
abroad Island Queen for pre Caney 
Island season, with visiting bands 
replacing on Sunday nights. 

Hagen beck-Wallace 4-Paw-Sells 
circus, first in, on lot at Third and 
Smith streets, May 7 and 8; Cole 
3ros.- Clyde Beatty show plays 
Covington, Ky., opposite Cincy, May 
11, 


Pittsburgh 
By Hal Cohen 


ee ee 


Percy Roberts in Pitt 
‘Sailor Bewere’ run. 


b.o. for 


Joe Hiller east to talk over a 
couple of more offers. 
George Scotti headlining new 


floor show at Plaza cafe. 

Harry Thomas has resigned as 
p.a. for West View Park. 

Morry Fierst around again after 
motor trip to Hollywood, 

Bob Chester's band stays at Chate 
terbox until end of May. 

Mrs. Jos Feldman called to New 
York by death of her mother. 

Wife of Alverne Lostetter, cashier 
at U exchange, died last week. 

One of Charlie Davis’ musickers 
makes all jumps by motorcycle 

Couple of bands and the mayor 
out to welcome Al Jolson to town. 





Jean Wald’s all-femme band in 
| line for round-the-world cruise job, 
Ned Holmes around town heating 
the drums for ‘Rain From Heaven.’ 
‘He Who Gets Slapped’ to close 
Pittsburgh Playhouse’s season next 
yeek, 
Seore of File Pow friends tossed a 
(Continued on page 62) 
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Risssects of Liberal Sunday Law 


Booms Parks and Tracks in Pennsy 


Lancaster, Pa., April 23. 


Prospects that Sunday amuse- 
ments are going to get the OK of 
the Pennsylvania Legislature is re- 
sulting in a mad scramble for long 
lagging parks, groves and ball fields. 

Already all but the very poorest 
are already under vague contracts 
for the season with promoters sit- 
ting on their hands waiting for the 
bill to go through. 

Spots in this section which have 
operated on Sunday due to officials 
who didn’t care or who could be 
greased were grabbed off quick, go- 
ing to those willing to cut 25 to 40 
per cent of the gross to the owners. 

New operators plan every type 
of show as entertainment ranging 
from the popular jug-band battles 
to top vaudeville and radio enter- 
tainment. 

Local amusement parks plan a 
come-back under the more favor- 
able legislation and are adding to 
their equipment. 

Fair grounds which have been 
idle for several years are in demand 
also. While there is little expecta- 
tion that the agricultural shows will 
come back in a big way, optimists 
are cabbaging on to them in the 
hopes that horse racing will be 
legalized and the old tracks put 
back to work. 

Another Pennsylvania pastime, 
anticipating a Sunday spurt is 
jallopy racing. This ‘amateur hour’ 
version of auto racing is indulged 
in by young bloods and old cars. 
Participants sign release before 
each race in which they agree to 
sell their car for $10, and to say 
nothing about it if the*‘r necks are 
broken. 

Opinion is that like tap rooms, 
there'll be so many Sunday spots 
that no one will make any money. 


MUD SHOWS UNDERFOOT 
IN OHIO VALLEY SPOTS 


East Liverpool, O., April 23. 


Major motorized circuses after a 
record trek out of the south are 
heading east the earliest in many 
years aiming to beat railroad shows 
into the industrial centers where 
near peak operations for several 
months are expected to give cir- 
cuses their best spring business in 
more than a decade, 

Barnett Bros. ‘mud show,’ which 
opened its tour at York, S. C., only 
two weeks ago, has the jump on all 
opposition in the upper Ohio valley. 
Show will invade Ohio valley the 
last week in April, the earliest for 
a circus hereabouts in many years. 
Show will play Wheeling, W. Va., 
and Steubenville, then hops to East 
Liverpool for April 29, and then 
heads east, adhering much to its 
1934 route. 

Following close on its heels is the 
Downie Bros. Circus, piloted by the 
veteran showman, Charles Sparks, 
which launched its annual tour 
April 18 at Macon, Ga., the show’s 
winter quarters. Downie show has 
been contracted at Wheeling and 
Weirton, W. Va., and also has 
picked up the pottery city on its 
way east, playing here just two 
weeks later than the Barnett show, 
May 13. The Sparks unit also has 
contracted a dozen towns in the 
immediate Pittsburgh steel district, 
most all of which are visited an- 
nually by this outfit before it enters 
New York state. 

Early routes of the Cole Bros. 
and Hagenbeck-Wallace' circuses 
indicate that both shows will avoid 
the upper Ohio valley this spring 
and will head east immediately. The 
Cole Bros. show will pick up Can- 
ton and Akron, Cleveland, and then 
Pittsburgh on its trek east, while 
the Hagenbeck outfit will stick to 
its regular route playing a few 
stands in West Virginia before it 
encounters the opposition from Cole 
Bros. in New York state. Both 
shows play Cincinnati the week of 
May 6, a few days apart, and dur- 
ing their first week under canvas, 
both closing their Chicago indoor 
engagements the same day, May 5. 











Back Stretch Attraction 


Toledo, April 23. 


Tiffin, O., county fair officials 
want Sally Rand to appear with her 
act at the annual exposition next 
fall. They’re scratching pS 
over her v- come for five 


wwe athe 


vv 


— 





Bids ei a Park 


Medina, O., April 23. 

E. F. Masch, receiver for the 
Chippewa Lake Park Company, is 
considering three bids for operation 
of the playspot this summer. 

Cc. F. Maberry of New York has 
offered $1,250 cash and five percent 
of the gross receipts for the privi- 
lege of running the resort from 
Decoration Day to Labor Day; 
George and Carl Sinclair, both ex- 
ecutives in the Meyers Lake Park 
Co., have offered 10 percent of the 
gross receipts with no cash guar- 
antee and L. G. Collister, former 
Cuyhoga county treasurer, has bid 
ten percent of the gross, with a 
guarantee of $7,500 for the season 
and $1,500 cash at once. 


That H-W-Cole Scrap 


Dayton, O., April 23. 
Refused a permit to show at the 
fairgrounds, where the new Cole 
circus is booked May 11, the Hagen- 
beck circus has secured McCook 
field, a former army flying fleld on 
the edge of the city, for May 9. 








Mass. Fair Dates 


Worcester, April 28. 

The State Agricultural Fairs As- 
sociation here last Thursday drew 
up a resolution opposing any change 
'in laws which would grant dates for 
| racing during Aug. 15.-Sept. 20, The 
association won't ask for any rac- 
ing permits during that time, and 
doesn’t want any competition. 

Fair dates for 1935 were an- 
/ nounced as follows: 





| Nantucket, Aug. 21-22; Marsh- 
field, Aug. 21-24; Sturbridge, Aug. 


29-Sept. 2; Middlefield, Aug. 30-31; 
Topsfield, Aug. 30-Sept. 2; Bridge- 
water, Aug. 31-Sept. 2; Blandford, 
Sept. 2-3; Brockton, Sept. 9-14; 
Greenfield, Sept. 9-11; Huntington, 
Sept. 13-14; Uxbridge, Sept. 13-14; 
Springfield, Sept. 15-21; Acton, 
Sept. 20-21; Cummington, Sept. 24- 
25; Great Barrington, Sept. 24-28; 
Northampton, Sept. 26-28; Groton, 
Sept. 27-28; Segreganset, Oct. 
10-11. 





Iowa Dates 


Des Moines, April 23. 

The official Iowa fair list for Iowa, 
just issued, scedules 79 fairs to be 
held throughout the 99 Iowa coun- 
ties. According to A. R. Corey, state 
fair secretary, more than half the 
expositions scheduled for 1935 will 
be held during the month of August. 
The first fair will be that of Taylor 
county, Bedford, July 29 to Aug. 3. 
The annual state fair here will be 
held at the height of the fair season, 
Aug. 21-30. 








Pittsburgh 


(Continued from page 61) 





birthday dinner for Art Levy 
Sundee, 

Marylou Dix, Pittsburgh _ gal, 
tagged by Metro for its junior stock 
company. 

Gene Murphy announcing ‘last 


week’ for what he laughingly calis 
a mustache, 

Gene Raymond’s mother accom- 
appearance, 

Mannie Greenwald branching 
from press-agentry to dance pro- 
motion as well. 

John Maloney had a mess of 
matzos on hand for his MGM lunch- 
eon at Variety Club. 

Mrs. Bill Kelly, Patricia Dorn of 
‘Walk a Little Faster,’ dabbing in 
amateur theatricals. 

Harry Harris actively engaged in 
management of McKeesport minor 
league baseball club, 

Dizzy Dean made a personal ap- 
pearance at Enright’s, Saturday 
morning kiddie show. 

Karl Krug, crick, and Louis Little, 
lawyer, are collabing on a screen 
play called ‘Heritage.’ 

Louise DeForest slated for an 
ocean trip to join a Clifford 
Whitely show in London, 

Franklin Heller, Carnegie Tech 
drama grad, now directing plays for 
Dover (N. J.) Little Theatre, 

Physicians say Wilma Horner, 
burlesque dancer injured in Boston 
fall, will be in a cast for six months. 

Florence Fisher Parry, Press 
erick and columnist, back on job 
after two-week looksee at Broad- 


way. 
Return of Johnny Harris to active 
theatre management being cele- 


brated in all his houses this week as 
‘Johnny Harris Celebration Week.’ 





Milwaukee 


Peter and Angelo Guardalabene 
have taken over the Miami Club. 

Frank Fischer opens his new 
Trans-Lux neighborhood this week. 

Morris Zaidens, former Gayety 
manager, has left to take over a 
house in Cleveland. 

Joe Hickey, house manager at 
Riverside, is m.c. at Milwaukee 
Sentinal annual cooking school. 

Haresfoot club of Wisconsin Unit- 
versity scheduled for one-day ap- 
pearances with annual play at 
Davidson, April 27. 

Ave Zetley, former operator of 
the Pastime, receives suspended 
sentence on charge of failure to re- 
port on state income tax. 

Sherman Brown, former manager 
of the Davidson (legit) and at one 
time reputed worth $500,000, left 
just one grand, his will disclosed. 

Harold J. Mirisch is out at gen- 
eral manager of the Warner the- 
atres in the district, with Jack Kee- 
gan replacing. Mirisch 
News 


Cele Kinovsky yisconsin 


critic w.iting under two nom 
os piumes, Don Reel and Cecile 
Lane. Reel tag is used for reviews, 


and Lane name used for Hollywood 








chatter 


panied actor here for his personal} 


CHATTER 





Boston 


By Maxwell Fox 





Johnny Liner now agenting. 


boats. 

Cyl - Champlin 
classes, 

Sammy Liner now in Chi with the 
Enrié Madriguera band. 

Frank Jenkins back from Chi— 
ditto for George MacKinnon. 

Helen Eager moves her office 
across the corridor this week. 
Mitch Benson one of the most 
literary boys in Hub show biz. 
Howard Shonting handles 
cards like a Cardini understudy. 
Ray Thome has joined the Dorr 
Street ball club, playing between 
shows. 

Donna Von Bach, wife of Sid 
Reinherz, made Bob Ripley’s de- 
partment recently. 

Fabien Sevitsky has just revealed 
his hobby is target shooting. Young 
Jack Smith his latest protege on 
the range. 

Ben Ginsberg looking over top 
stage and radio names for the May- 
fair this summer to go with the 
new rolling roof. 

Everett Haydn an amateur 
camera crank; also Charles Koer- 
ner, who filmed some arty stuff on 
‘Folies Bergere’ unit. 


Baltimore 


By Albert Scharper, Jr. 


conducting art 


the 








Issy Rappaport 
Atlantic City. 
Mark Silver around tub-thumping 
in advance ‘Richelieu.’ 
Herman Weinberg up and at ’em 
again after touch of pneumonia. 


Toahn FI Clarlin 
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holidaying in 


ecariine 


onen 
VY bing 


vypwis 
amusement park for summer sea- 
son Sunday. 

Max Weinberg, asst. mgr. at 
Little, doing a chatter column for 
Jewish Times. 

Elmer Greensfelder, playwright, 
trying to evolve means of shooting 
stereoscopic films. 

Robert Marhenke, doorman at 
vaudfilm Hipp, now has 30% in- 
terest in Majestic, small west-side 
nabe. 

Adrienne, psychic, who has been 
seering patrons at Ziegfeld, N. Y., 
comes into the Valencia here next 
week for projected run. 

‘Bolero’ and ‘Sorcerer’s Appren- 
tice,’ pair of Max Reischmann 
fantastic pix filmed in Paris, will 
be American premiered at Little 
next month, 

Jake Silverman, operator of the 
Strand, Altoona, Pa., is recouping 
here at the Johns Hopkins hospital. 
Was pleasantly surprised when 
Jack Maloy, operator of his-epposi- 
tion State, sent him floral best 


hie 
as 


is joining| wishes. 


Gran Theatres as ee AGO 5, 


‘Zandra,’ play revolving about a 
Hollywood femme star by Elizabeth 
McCormick of Richmond, Va., has 
won the contest sponsored by local 
little theatre and will get its initial 
showing here next month at Vaga- 





bond theatre. 


George French looking over sail- | *- 
; tions setting in. 


‘a blackface comedian and was billed 


OBITUARIES 





CHARLES OTIS RICHARDSON 

Charles Otis Richardson, 78, for 
a long time manager of traveling 
shows and one of the pioneers of 
the picture business, dropped dead 
April 17 at his farm on Musa Isle, 
Miami, while chopping down a tree. 
He is survived by his widow, two 
daughters and a sister. 

He entered the show business in 
1877, as road manager, and for a 
time as partner with Clay Lambert 
in a traveling repertory company. 
He piloted one of Jacob Litt’s—‘In 
Old Kentucky’ companies. In 1896 
he saw the Vitascope, the motion 
picture projector put out in Edison’s 
name at Koster & Bial’s. He bought 
the state rights for Maine, obtaining 
the fifth machine to come from the 
factory. After he had exhausted the 
possibilities of his territory, he took 
the machine to Florida and gave a 
showing of the films in Key West. 
He dropped the idea to engage with 
his father in the fruit raising busi- 
ness in Miami, but in 1898 he ac- 
quired the Alcazar theatre from 
W. R. Stanton. He made an effort 
to anticipate air conditioning by 
boring a hole under each seat and 
forcing air through the holes after 
it had passed over cakes of ice. It 
failed to work, but it brought him 
plenty of publicity. In recent years 
he has given his attention to the 
Musa Isle Fruit Farm, raising and 
preserving fruit. 





JOHN ALEXANDER WIESSER 

John Alexander Wiesser, formerly 
of Alexander and Peggy and Wies- 
ser and Ruser, died in Indianapolis, 
March 29, of heart disease. He was 


as ‘The Laughing Smoke.’ 

The hundreds of falls taken in 
the course of his act are believed 
to have induced a tumorous condi- 
tion in the region of the spine. He 
submitted to an operation about a 
year ago, from which he gained 





little relief, with heart complica- 


Interment was in Crown Hill 





| cemetery, Indianapolis. 





LOUIS E. DECKER 

Louis E. Decker, 71, for two 
decades manager and private secre- 
tary for ‘Buffalo Bill’ Cody, a for- 
mer Youngstown, O., resident, died 
recently at the home of a friend in 
Denver, from heart disease, after 
a three years’ illness. 

Following his retirement from the 
circus, Decker engaged in the house 
painting business in Youngstown, 
where for many years his father, 
B. S. Decker, operated a feed store. 
He had been living in the west for 
the past fifteen years. Two of his 
nephews, W. H. and Emmett Deck- 





er, live in Youngstown. Burial was 
in Denver. 


FRED ERIC 


April 17, following a long illness. 
His last appearance here was as 
Booth in ‘If Booth Had Missed,’ and 
had appeared in many modern plays 
with Maude Adams, Sothern and 
Marlowe, and others, but he was 
best known for his interpretation of 
Shakespearean characters, and for 
many years operated his own class- 
ical repertoire company in the mid- 


| pictures. 


| 
Fred Eric, 61, died in New York | 





west. 
His widow and several brothers | 
and sisters survive. 





MILLARD WEBB 

Millard Webb, 42, pioneer director 
in silent films, died April 21 in Los 
Angeles of an intestinal ailment. 
Deceased directed his first picture 
i8 years ago, later piloting John 
Barrymore, Colleen Moore and other 
Warner stars. He recently returned 
from abroad, where he directed three 


pictures. 

Survived by widow, the former 
May Eaton, ‘Follies’ dancer, a 
daughter, and parents. Masonic 


services burial in Los Angeles. 





ERNEST SILZLE 
Ernest Silzle, 23, young stock 
player and organizer of the Eis 
Players, died of heart disease at his 
home in Philadelphia, April 15. 
After graduation from Northeast 
High School, Silzle forsook a col- 
lege education to begin serving an 
apprenticeship in the theatre. He 
joined the 69th Street Players, did 
radio bits in Philadelphia, before or- 
ganizing his own company. 
SAMUEL GODFREY 
Samuel T. Godfrey, 43, stage and 
screen actor, died April 18 in Los 
Angeles of a brain tumor. Starting 








his stage career in Brooklyn as an 


actor-writer, deceased later became 
a stock director. Your years ago he 
went to Hollywood where he was an 
actor and later dialog writer at Fox 
and Paramount. 

His widow and three sons survive, 





MARTHA LANGFORD 

Mrs. Martha Langford, former ao- 
tress, died in Syracuse April 21. 

Mrs. Langford’s experience includ-~ 
ed legit, stock and films. In the 
latter connection she was identified 
with Logan Productions, Inc., which 
in the early days of the film indus- 
try sought to establish Syracuse as 
a rival to Ithaca, where the Whar- 
tons were producing. 





BYRON DOUGLAS 

Byron Douglas, 70, veteran actor, 
died in New York April 21. His last 
stage appearance was in ‘The Goril- 
la.” Since then he had played in 
pictures. 

He had been seen in ‘Held by the 
Enemy,’ ‘Secret Service,’ ‘Under the 
Red Robe’ and with Clara Morris in 
‘Denisie.’ 





H. H. KINNEY 

H. H. Kinney, 66, of Waverly, 
N. Y., died April 17 at the Packer 
hospital, Sayre, Pa., where he had 
been confined following a heart at- 
tack, April 3. Prominent in musi- 
cal circles, Mr. Kinney had studied 
abroad in the late ’90’s. 





FERDINAND A. A. DAHME 

Ferdinand A. A. Dahme, 57, presi- 
dent of the Dahme motion picture 
studio, N. Y., died suddenly April 20. 
He is survived by his widow. He 
had been connected with the motion 
picture business for the past 15 or 
20 years. 

AGNES CHAMPOUX 

Mme. Agnes Champoux (Mrs. 
George H. Williams), former mem- 
ber of the Bostonians, light opera 
diva and featured soloist with the 
Chicago Marine and other military 
bands, died at Syracuse April 17 
after a nine weeks’ illness. 





GEORGE FARREN 

George Farren, 74, who began his 
stage career at the old Boston Mu- 
seum, died in New York April 21, 
after a lingering illness. He had 
supported Effie Ellsler, Eleanor Rob- 
son and Mrs. Fiske. Most recently 
with ‘Ladies of the Jury’ and Henry 
Miller’s ‘Moliere.’ 





IDA LEWIS 
Ida Lewis, 86, actress in pictures, 
vaude and legit, died April 21 in 
Hollywood. 
Miss Lewis had a career on the 
eastern stage before joining Hors- 
ley Films in the pioneering days of 





JOHN G. PENNE 
John G. Penne, 50, head of the 
Penne Amusement company and 
operating the Forum ballroom 
Waterloo, Ia., died following an ill- 
ness of only a2 weok. 


WALTER F. SKEELE 
Walter Fisher Skeele, 69, former 
dean of college of music at Univer- 
sity of Southern California and 
well-known organist, died April 18 
of a heart attack in Los Angeles. 





JUD STEPHENS 
Jud Stephens, 47, former western 
film actor and studio construction 
hoss, died Anril 18 in Tos Angeles 
after a brief illness. 





BOYCE KENNEDY 
Boyce Kennedy, 51, actor and 
stage manager, died in New York 
April 21. He made his stage debut 
in ‘Just Out of College.’ 
Survived by his widow. 





Father of Nicholas Brothers, col- 
ored team of stage and radio 
singers, died of a heart attack at 
Rock Springs, Wyo., while driving 
to the coast to join his sons. 





John B. McNamee, 77, father of 
the radio announcer, died in Colum- 
bus, O., April 22. 





New One in Miss. 





Corinth, Miss... April 23 

A charter has been granted the 
North Mississippi-West Tennessee 
Fair Association, of which Dewitt 
Mercier is president and A. J. Me 
Eachern, secretary-treasurer. 

The date has been tentatively set 
for September. 
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Circus Reviews 


Downie Brothers Circus 
Macon, Ga., April 18. 
Resplendent in new costumes and 


with several new acts, Downie 
Brothers’ Circus opened its 1935 
season here Wednesday (17) with 


two performances and left for its 
next stand in Athens, Ga. 

Opening spectacle, The Cavalcade 
of Splendor, brought the elephants 
into the three rings while two other 
elephants fan-danced around the 
arena. Gay gowned damsels atop 
the elephants in the rings swayed 
to oriental rhythms of the band 
directed by Rodney Harris. 

Bill Cody dashed in on a milk 
white horse which side stepped 
around the track as Bill greeted the 
audience. He heads the wild west 
after act with a troupe of fancy 
riders. 

Dogs and ponies in the end rings 
were shown by Jewell Poplin and 
Allen Houser while the center ring 
was prepared for leaps over horses 
and elephants. Tony Scaler leading 
the act jumped over five elephants for 
the feature. Georgiana Lund, clad 
in cream white, did a foot slide on 
a wire from half way up the big 
top followed by Mickey Larking 
sliding on his head. The stunt is 
effective. Larking made it in the 
dress rehearsal but gave it up in 
the opening performance after two 
unsuccessful attempts. O.K. on 
night show. 

Riders next went through their 
stunts in the rings, two men and 
one woman booked as the Moska- 
vitzs. As the nine girls on swing- 
ing ladders performed above the 
heads of the spectators, Alice Key 
sang a ballad. Five elephants in 
the center ring were put through 
their paces at a fast rate by Ella 
Harris. She had on the only unat- 
tractive costume of the lot. The 
Larkins furniture moving and bal- 
ancing act got much attention. This 
was followed by dogs and pigs in 
end rings in jumps and ladder walk- 
ing and similar stunts. 

Aerial Brocks gave a nice per- 
formance on the high bars with 
much good fun thrown in. 

The Downie Brothers’ clowns al- 
Ways get eager response from the 
crowd. Their comedy kept. the 
crowd in guffaws of laughter. 

Lele Lamb, Georgiana Lund and 
Crystabel Roberts did the iron jaw 
act in colorful costumes and flood 
lights. Then came liberty horse 
act in three rings, Houser, Carlos 
Carreon and Irving Arnold in 
charge. Not as smooth as other acts 
but probably will be better as horses 
get accustomed to crowds and music 
again. 

There seemed to be little point to 
the next act, a cart, horse drawn, 
followed by another horse which 
kicked with his fore-feet a large 
metal drum attached to the rear of 
the cart. Bells on the horses’ feet 
and the clang of the beats on the 
drum had the audience wondering 
what it was all about. 

Billy Seigrist was 100 percent in 
his wire dancing act. Using no ar- 
tificial balance, he skipped nimbly 
on the wire and concluded by doing 
a backward complete turn landing 
on his feet. Went over big. Larry 
Davis, elephant trainer, next pre- 
gwented a plank walking act with two 
elephants worked by Cora Bailey 
Davis and Myrtle McGuyre. 

Always a good bet, H. C. Pickard 
and his trained sea lions was a 
rapid fire act; one of the best in 
the show. This is an added feature. 
Those who associate Charles Sparks 
with his old Sparks Circus miss the 
animal acts in his present Downie 
Brothers’ Show. The seals are the 
nearest to wild animals acting. 


Muscle grind and single trapeze 
gtunts were given by Anna Brock, 
Myrtle McGuyre and Ella Harris, 
followed by another top notch in 
bareback riding. ‘The Hanneford 
Riders have one of the star acts of 
the show centered around George 
the clown. Familiar act but always 
good. Horses in various dancing 
and stunt steps come next. Marion 
Shuford in broad jump and a rider- 
less horse for a jump over his head 
are featured. 

The Larkins and the Brocks in 
perch balancing come just before 
the sensational heel and toe catch 
by Theresa (Morales) on a high 
trapeze. Indian spectacle closes the 
performance. 

Milt Robbins manages the side 
gshow and Harry Mack is at the 
mike in the big top loud speaking 
the announcements. 


H-W-4-PAW-SELLS 


(STADIUM, CHICAGO) 
Chicago, April 20 


With the customary thoroughness 
for which Ringling owned circuses 
are noted, the Hagenbeck- Wallace 
Forepaugh-Sells Brothers Circus, 
which opened here today at the 
Stadium, has turned out a program 
calculated to make the outfit tough 
opposition, 

Anyway you figure this show 
(which now has the longest title in 
the world, and one that takes up 





three-quarters of all advertising 
space) it ranks high. 

Certainly all the offerings, all the 
trappings and all the costumes are 
the last gasp in sawdust land. Some 
of ‘em you'd even believe were 
Ziegfeld-designed. Not an item that 
could be lavishly dressed has been 
overlooked. Every act is letter 
perfect, everyone speedy and all 
animals trained to a fineness start- 


ling to behold. Yet with all this 
lavishness, which includes. spot- 
lights, speaker systems, probably 


2,000 ostrich plumes, scores of high- 
hatted, full-dressed ring masters 
and comfortable seats something is 
lacking. Onlookers feel they are see- 
ing a high-class musical show. The 
peanut excitement, the thrill of see- 
ing an elephant go on the rampage 
in other words that early spirit of 
the circus—is lacking. 

Opening spectacle, ‘Persia,’ gives 
the audience an idea of what its go- 
ing to see. It’s a beautiful thing. 
Roy Delano, the lad who conceived 
the idea knows a few things about 
circus lavishness. 


This circus uses three rings and 
two platforms. Gordon, Orton and 
Joyce lead off with the revolving 
tables and ponies. John Heliot’s 
lion act is class. This is followed by 
two groups of military ponies pre- 
sented by Evelyn and Ethel. Mlle. 
Rasputin, set for this spot, forced 
out because of a bear bite sustained 
at winter quarters. 


Cheerful Gardner, who trains all 
the bulls on the show has one that 
at this point carries him around the 
track with Cheerful in the elephant’s 
mouth. A thriller any time or place. 


Bert Nelson next on with his cage 
of mixed animals. Thrilling, real 
and a top-hole attraction. Nelson, 
used to double for Johnny Weis- 
muller in the ‘Tarzan’ pictures. No 
question about his ability as a 
trainer. 

Good, too, are the Jung _ Trio, 
comedy acrobats, the Le Roy Troupe 
and the Harding who follows Nel- 
son, They time their laughs and get 
‘em. Jeanette May is a feature. She 
does a Lillian-Leitzel twist-over, 
going 100 times, She came down 
with thunderous applause to greet 
her. 

Of horses they've plenty on this 
show. The Misses Cossette, Macha- 
quita and Bellmonte offer some 
beautiful horsemanship, which was 
well received. 

Seals on next in all three rings, 
with the Messrs. Joyce, Gordon and 
Brown feeding fish and making the 
flippers do the tricks. 

The next on the feature Koban, a 
man who walks on his head was 
rated a feature and deserved it. 
Maximo, pantomimist of the steel 
thread and the Elgins, club manipu- 
lators, together with the Spurgats, 
contortionists, and the Famous Le- 
valos slack-wire walkers held the 
other rings and platfcrms. 

Display 12 brought the high- 
school and dancing horses 24 of 
them. The girl riders were dressed 
beautifully, and were good as the 


routines the well trained horses 
followed. The Funny Ford came 
after this. 


The living statues were’ not only 
posed by Leo Spurgat in a most un- 
usual fashion but all wore silver 
and gold wigs, a feature that added 
to their appearance with the spot 
lights used. 

Display 14 brought on what's left 
of Pawnee Bill’s Wild West. Ob- 
viously that’s plenty, for the track 
became a yip yip camp, with real 
Indians doing a war dance. Nice 
feature dropped in the right spot. 

Cristania Troupe of riders who 
somersault from one galloping horse 
to another are a feature. Thrills 
and fast riding. 

Display 17 brought the elephants, 
who filled the rings and went 
through their paces as smartly as 
any human. Cheerful Gardner, their 
trainer has done a great job. 

The Hassan Troupe, the Alexan- 
der Troupe, the Jansley Troupe, Jim 
Wong Troupe and the Anglo Troupe 
carried off the 18th place with 
honors. Clown band next. 

Rudy Rudynoff took care of the 
19th place with his liberty horses. 
He introduces a number of new 
tricks, one when he makes two of 
the equines step out and the other 
when he blindfolds a horse, lets it 
loose on the track, to have it return 
to its proper spot. 

Great Brava did well on swinging 
bamboo pole, which was followed by 
the Flying Codonas, the Hills and 
the Flying Behrs. All top hole. 

Hugoni, the human projectile 
closed. Loop. 





Cole Bros.-Clyde Beatty 
(COLISEUM, CHICAGO) 
Chicago, April 20. 
The good old circus days are back. 
They were resurrected when the 
Cole Brothers & Clyde Beatty cir- 
cus opened its engagement at the 
Coliseum here today (Saturday). 
The program is strictly old-fash- 
ioned and therefore packed with 
thrills and amusement. This haul- 
ing out of the mothballs all the old 
circus acts and ideas will make Cole 
Brothers tough opposition, as it is 
a smart piece of showmanship 
that'll touch the hearts of hundreds 





and make ‘em go. In any event, 
they’ve designed a two-hour show, 
which in addition to using all the 
standard turns, also makes use of 
Clyde Beatty. 

Beatty in the program is pre- 
ceded by Allan King, who worked a 
group of tigers and lions at the 
World’s Fair here for the Standard 
Oil. While King is fearless and goes 
through all the motions, as well as 
filling the steel arena with snarling 
flesh, yet the big thrill is supplied 
by Beatty, who whips his cats into 
a fury; lets ’em take his chair, 
makes a lion roll over and ends by 
making them all mount their re- 
spective benches. Beatty, if the 
show didn’t have another attraction, 
would be sufficient to please cus- 
tomers. 

The program opens with a spec- 
tacle titled ‘Serenade of Spain.’ The 
cast is young, the wardrobe flashy 
and there’s plenty of hotcha danc- 
ing (something new for a circus 
outside the sideshow) which backed 
up with fireworks, some singing and 
gayly-decked animals proves a good 
start. Rex DeRosselli built the idea. 


LeBelle Trio, pantomime gym- 
nasts, the Arenta Brothers and 
Mentone Bros, effectively take care 
of display No. 2. All are worth- 
while. For the third place, Johu 
Smith and Merrit Belew put a num- 
ber of Shetland ponies through 
drills. Allen King is next, to be 
followed. by Joe Hodges and Bertio 
Hodgini in feats of riding, well done. 
Both lads are of the old school, and 
while they introduce nothing new, 
it’s substantial amusement and 
pleasing. Following comes the hu- 
man butterflies, the aerial ladder. 
Florescu, an unusually daring lad, 
winds up the scene by a roof swing, 
done solely by his teeth. He appears 
later also in a waving pole bit, 
which is plenty thrilling. As shown 
in the Coliseum, the pole almost 
touches the roof. Sways about four 
feet back and forth with Forescu 
balanced on his head. 

Seventh display over to Roy Lew- 
ellen and Merrit Belew, who offer 
trained dogs. Well done. Wild West 
follows, with the rope spinning and 
whip-cracking playing a major role. 
Also some trick riding. Seals roll 
in for the 10 spot, being worked by 
Grover McCabe, E. F. Firth and A. 
Fleet. Clowns close up the act. 

Mile. O'Dell does a feat of turn- 
overs, hanging by one hand, and 
makes a good job of a difficult 
chore, 

Jorgen Christense, Merrit Belew 


and Roy Lewellen are rext, with 
trained horses, mules and dogs. All 


pass muster and prove they know 
their stuff. 

Elephants follow, worked by Wan- 
da Wentz, Clyde Baudendistel and 
Jean Fisher. Display 18 brings to 
view Jose Mitzi, Harietta and Elsie 
Zobedi in riding turns. All skilled 
and from the old school. Nothing 
sensationtal, Qut decidedly worth- 
while. Clowns take up the slack 
with next honors going to Harold 
Barnes, youngster, who offers a 
score of new wire-walking tricks. 
Rozina Nelson and Senor Esqueda 
support him in the other two rings. 

Liberty horses are followed by 
Florescu on his high pole balance 
turn. This is followed by statues, 
making display 24. As smooth a 
turn as if the show had been on 
yon road ten years instead of one 
ay. 

The Nelson family, the Eleven 
Liazeeds and the Ben Bay Arabs 
hold attention next. All clever work- 
ers, and all seasoned showmen, they 
offer breath-taking thrills that were 
well received. 

Display 27 brings a new turn to 
the sawdust world. It’s the Seven 
Wonder Girls, a roller skating act 
that the last two years has been 
featured about the country at fairs. 
It packs al] the thrills necessary, 
and is a sweet change from a 
routine list of acts. 

High school horses, well trained 
and sleek, and looking the part of 
good handling, come in for their 
share of the program. They go 
through all the stunts high school 
nags have been doing for ages, and 
it’s done well enough to stand out 
heré as Display 28. 

Aerialists next, which includes the 
Harolds, Esquedas and Flying 
Thrillers. They likewise follow the 
stunts those before them have, but 
they’re plenty exciting and good for 
any audience. Closing with races. 

Outfit opens its outdoor season 
May 16 at Cincinnati. Gold. 


Outdoors in Charlotte 


Charlotte, N. C., April 23. 

Henry W. Karkey has been elect- 
ed president of the Carolinas Agri- 
cultural Fair, Inc. 

Circus and outdoor attractions 
playing North Carolina just now in- 
clude: 

Charles Sparks’ Downie Brothers 
Circus, featuring Bill Cody; Mighty 
Sheesley Midway; a captive whale: 
Barnum’s American and European 
Museum, and Al Ritchie’s Society 
Circus. 

Mayzelle Logan of Greensboro 
with her brother, Therman Logan, 
hes gone to Shreveport, La., to open 
with United Shows of America. 
They are both attached to the mo- 
tordrome. 








Chicago, April 23. 

Circus fans were on their toes 
here with the opening Saturday (20) 
of two circuses—-Cole Brothers- 
Clyde Beatty at the Coliseum and 
Hagenbeck - Wallace - Forepaugh - 
Sells Brothers at the Stadium. 

It’s been eight years since the 
last circus war. Old timers (and 
the middle west is filled with them) 
watched with interest the billing 
joust between the two, which got 
underway about April 1. They 
looked for a score of billposters to 
be blinded with paste; to read of a 
few fist fights and several tack men 
being pushed off of high scaffolds. 


But nothing happened. It’s been 
the tamest circus battle ever re- 
corded, and this in face of the fact 
that the Cole Brothers outfit is a 
new comer and just trying its 
wagons and acts here, while the op- 
position H-W outfit is owned by 
the Ringlings. 

Crews of billing men _ prowled 
about the city posting. Behind them 
came other groups who took what 
space was left. It was that tame. 
And in the end, the day before the 
two began to accept cash customers, 
both shows agreed to stage an ele- 
phant race, and that was just too 
much. Two sets of mortal sworn 
enemies acting like school kids and 
using their bulls to see who could 
have the most fun. Several of the 
old timers are still sleeping off the 
effects of this blow. 

Underneath, however, things were 
not going so smooth as was sus- 
pected. To start off with, the Cole 
Brothers outfit was forced to the 
second floor of the downtown ticket 
sale office, in the Lyon & Healy 
Bldg. Yet in spite of this location 
its advance sale has exceeded, by 
$500 daily, that of the show that 
last year showed the Coliseum. Also, 
Cole Brothers managed to get the 
Shriner children business, which 
means at least two full houses. 

Then the story got around Cole 
Bros, had no money in the bank. 
Many dealers made them pay in 
advance. A lot of petty things but 
the show opened on time. 


Handshakers 


Cole Brothers spread itself on 
billposting, while Ringling held 
back. Both ran about equa! in paid 
newspaper advertising space, while 
at the same time all the city news- 
papers were careful to give each 
circus the same space break. A pic- 
ture for Cole, a picture for Hagen- 
beck was the rule. Two days be- 
fore the opening both drew dinners 
for the press. Cole’s fell on Thurs- 
day and Hagenbeck’s on Friday. 
Both well attended. 

Friday night the Cole outfit tied 
up the Loop with a parade in which 
it gave natives a glimpse of Bar- 
num’s 1895 band wagon, Still in 
excellent shape and repainted, it 
was the biggest thing ever to pass 
over State street. Hagenbeck, fol- 
lowing a custom of some years, will 
not and does not parade. Cole gives 
one every day, rain or shine, on the 


basis that the circus parade is an 
American institution. Incidentally, 
Cole has taken this attitude all 


through its new circus, using tried 
and proven ideas and restoring the 
good ‘old circus days. Jess Arkins 
and Zack ‘Terrell, managers and 
owners, along with Clyde Beatty, 
are both oldtimers in the game, 
Hagenbeck and Ringlings don't 
parade because they feel there’s too 
much danger in the present day 
crowded thoroughfares. Too many 
smashed cars after the parade and 
expense. None of the 


shows have paraded the last 


years. Cole may force ’em to try it 
again. 
In the beginning Cole Brothers} 


laid down a route it wanted to fol- 
low. It took the show through Ohio, 
into Wheeling and then east. As 
soon as Arthur Hopper, general 
agent of the Hagenbeck-Wallace 
outfit, picked up the scent and 
knowing the towns, switched his 
show’s route to get in ahead of Cole. 


they wanted battle. And it looks as 
if they’re going to get it. As it 
stands, money is on Cole, as it’s 
manned by old timers who've been 
through circus wars and know how 
to fight, and also most of the Cole 





Cole-Hagenbeck ‘War’ Not So 
Warlike; Chicago Billing Battle 
Doesn't Come Off; Both Open Well 


of the show. It’s up to them, They 
know if the outfit has a big season 
they'll get some of it. 
Super-Colossal 

Cole troupe has hauled out of the 
moth balls every adjective ever used 
in sawdust land. Of the parade, it 
says, the ‘longest, costliest, most 
magnificient free street parade ever 
presented in this or any other coun- 


try.’ And this one, hauled out has 
been buried since Barnum died: 
‘Now Back in America after con- 
quering conquests of continental 
Europe.’ 

Cole Bros. has a Ford tie-up, 


while Ringling is tied in with Gen- 
eral Motors. Both have programs 
well cluttered with paid ads. Cole, 
however, is giving its customers a 
small booklet issued by Floyd King 
telling all about the show, its 
European tour and other things it 
didn’t do. It’s good reading, never- 
theless and may help build the 
name, 

Hagenbeck - Wallace - Fore « 
paugh-Sells Brothers is probably 
the longest and most involved cir- 
cus title in use today. It takes up 
a great deal of room, whether it’s 
on a 24-sheet or a herald. Idea ob- 
viously back of the addition is to 
convince natives they are getting a 
lot of show. 

What's going to happen has all the 
boys agog. Whatever it is, there’s 
a new outfit starting and if it’s suce- 
cessful there'll be others. 





Cowan Riverview P.A. 


Chicago, April 28. 
Lou Cowan goes in as chief of 
publicity of Riverview Park. 
Replaces Ralph Kettering who 
held the spot for years. 


Chi Circus Notes 


Alfredo Codona, husband of the 
late Lillian Leitzel, is equestrian 
director of the Hagenbeck-Wallace- 
4 Paw-Sells circus. Ira Watts is 
assistant manager of the show. 








Floyd King, general agent of the 
Cole Brothers-Clyde Beatty circus, 
last season was press agent of the 
Al G. Barnes outfit. 





Samuel Gumpertz, vice-president 
and general manager of the Ring- 
ling, Barnum & Bailey circus, ate 
tended the H-W opening. 

New elephant stunt being offered 
this season by the H-W circus has 
the ton-weighters stampeding on 
the track. The thriller is the work 
of Cheerful Gardner, who trains 
all the bulls on this outfit. 

Frank Cook, for many years le- 
gal adjuster of the Ringling Broth- 
ers-Barnum & Bailey circuses, re- 








placed Jess Adkins, former man- 
ager of the H-W _ show. Adkins 
this year is one of the owners of 
the new Cole Bros.-Clyde Beatty 
circus, 


Fred DeWolfe is treasurer of the 
H-W show. Ear! Lindsey treas- 
urer the Cole show. 


Press on the Cole Brothers show 


is headed by Bob Hickey, once a@ 
Ringling lad, Beverely Kelly, with 
William Field and ‘Tex Sherman 


doing stories and Allan Lester cone 
tracting p.a. are on the H-W press 





Ringling | 
four | . : 
|tor the H-W show this season, 


Only wanting to be alone, Cole 
switched. Hopper and Hagenhbeck 
also switched, clearly indicating | 





employees are cut In on the profits 


end, goth Kelley and fields, for 
the past three years, have been 
agenting ‘Green Pastures.’ 

Arthur Hopper, inactive the last 


three seasons and a former Mugi- 
van-Bower man, is general agent 


Roy Delano is production man- 
ager for H-W while Rex De Ros- 
selli serves in the same capacity for 
Cole Bros. 

John Brice is the 
with the H-W_ show. 
Cronin ig in charge of 
door for the same outfit. 


legal adjuster 
William 
the front 





Cole Bros. are carrying the only 
African elephant on exhibition this 
year. 


Circus Routes 


Al G. Barnes 
Modest Cal., 22: Fresno, S%; Bakerge 
Taft, 25; Porterville, 26; Tularg 


Banos (mat only), 28. 
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From the story by Marion Morgan and George B. Dowell 
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